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TPUBYHA

Adom Ha cemu BeTpax

Cpean apxuTeKTOpPOB CTpaHbi BOUApuNach AB-
HaA 03a60YEHHOCTb, CNU He MPAMOE YHbIHWe. Bo-
Kpyr GyLyioT CTPAcTH, BO3HUKAIOT 3apoAbilleBbie
AAPa NONUTUYECKUX NapTHid, YTBEPXXAAIOTCA HO-
Bbie aBTOPUTETEI U GNIEKHYT ABTOPUTETbI NPEXHMeE.

— FOBOPUTE MOXKHO TO/MbKO 06 3KONMOrMM, KOTOpan
AKOGLI BCEM MOHATHA, NOMONaM C 3KOHOMMKOW,
KOTOpaA NOHATHA B CTpaHe OAHOMY M3 TbICAUM.
PaccyXaartb 0 KynbType He Bo36paHAeTCA, HO W
TONBLKO.

A uto B apxuTexType? B apxutekType Ha nep
B3MMAA HE NPOMCXOAMT Huuero. POBHO Huuero
HOBOFO.

Bce Tak Xe KpYTUTCA CNY>KUBbIH apXUTEKTYPHBIA
NIOA NO He HeYIOTHLIM U HeYAOGHLIM MacTepCKUM,
Kak genan ato AecATuneTHAMM. Bee Tak Xe ¢ He-
ManbiM TPYAOM 3aKpbiBAlOTCA nnalbl pabor, no
MHOXXeCTBY NPUUKH Pacnon3aioliHecn Noa nans-
uamu 03aGO4EHHOro HauanbecTBa, Kak rHUNan
TKaHb. CTPOro ¥ TOWHO FOBOPA, OGLLECTBO TaK Xe
Ge3pa3nuuHo K apXMTeKType, KaK 1 npexae, ecnu
He CYMTaTb NPOYHO (M He 6e3 OCHOBaHWM) yTBep-
A WCR ybex, TH B TOM, UTO HUYEro Xo-
POLIEro OT apXUTeKTopa 0XKKAATh He NPUXOAMTCA.
Bce eule n0CTPauBalOTCA COOPYXXEHWA, KOTOpPbie
neT NATHaAUaTe Ha3agn GbiK NOYTH YMECTHbI, HO
CEeroaHA BbI3bIBAIOT Y NIOAEH XOTb C KakKuM-TO
YYBCTBOM BPEeMEeHU HEAOYMEHHOE NoXKaTue nney.

U B T0 )Xe BpeMA BCe B YrHETEHHOM apXUTeKTyp-
HOM HaleM coo6LecTBe NPUWINO B ABUXKEHWE,
XOTA CHapY>X¥ CNbIWHbI O4HH NULLbL CKPUbI U WO-
POXH. ApXUTEKTOp — uenoBek. Yenoseky CBOMWC-
TBEHHO MbICNKTL. CnepoBaTensHo (ecnu ocTaeare-
CR B pamKax KiacCHMUYeCKOW NOTUKM), BpXUTEKTOPY
CBOWCTBEHHO MbICIUTb. 3HAUUT — OCMBICNATL
NpoUCXoARLLEE noxpyr U KakK-TO NpUMepuBaTh Ha
ce6A, Ha csoe npoc oe cyu
BaHue. OaHako (hopManbHOM CTPOrOCTW CUANO-
rU3Ma ABHO HEAOCTaTOMHO ANIR TOro, UTobbl Bbi-
XUTb. Bonpoc B TOM, Kak UMEHHO MbICITMTB, YTOGbI
BMecTe ¢ npoceccHen He BbINACTb BOBCE W3 pe-
anwuii Henerkoro 3aBTPalLHero AHA.

MpoGnembl NOHMMaHMA MNKM XOTA Gbl couyBc-
T Ge: 100 OTHC K apxuTextype
CeroaHA NOHATHBIM Ana scex o6pa3oM He cyulecT-
ByeT. He 10 TOro Ham BCEeM, U eC/TH BO3BbILIEHHbIA
chor BbICTyNNeHUA npesuaenta Colo3a apxurek-
TOpoB Ha nepsom Couease HapoAHbIX Aenyratos
Gbin KakK-T0 onpaBAaH B To 6e3yMHO Aanekoe Bpe-
™A neta 1989 ot PoxxaecTtsa XpUcTora, TO CerogHa
OH HEeBO3MOXEH COBEpleHHO. [laxke 3arosopuTh
ceroaHA 06 apxXUTeKTOpe U ero Aene CMewWwHoBsaTo

Mpo6. TBOpUecTBa ( MHe, YeCTHO roBOPA,
HEAOCTYNHaA: TBOPYECTBO NGO ecTb No chakTy,
n1GO ero HeT) MOXEeT NPoAO/KATL CYUIeCTBOBaTbL
MCKITIOYUTENBHO B CO3HAHUKU HEKOTOPbIX BecbMa
HEeMONoAbIX YyAaKOB.

Mpobnema opraHu3auuu AeATeNbHOCTH Obina
peanbHOCTLIO NATHaAUATL NeT Ha3aA, Koraa mHe
AoBoaunoce npobosate 06paTUTL Ha Hee BHU-
MaHKe B KHUre U AMCCEPTaLLUK, OT KOTOPOW yMeno
OCTaBMNK POXKKK Aa HOXKM MHOrOOMNbLITHbIE KO-
neru. Ceiuac TakoW NpoGnembl HET: MAcTOAOHT-
Hble NPOEKTHbIE MHCTUTYThI NMGO NepepoXAaloTCA
B accouuauuu Macrepckux, nu6o obpeueHbi Ha

8 Gnuxan pemA, koonepa-
TUBbI He GeACTBYIOT, NIMUHbIE MacTepCcKue apxu-
TEKTOPOB NOMaly CTAaHOBATCA Ha Horu. B uenom,
pa3syMHO pPacCuUMTbIBaTh Ha TO, UTO B GnuXxanwune
ABa-TPU roAa OT YeTbIPex A0 WeCTH U3 KaXAbIX
AECATH apXMTEKTOpPOB OCTaHyTcA Ge3 paboTbi.

Be3 npuBbIYHOW paboThl, UTO He O3HauaeT 6e3
paboTbi Boobile, Tak Kak MHOraXAbl pyraHHoe Ha-
MM Hawe npodeccuoHanbHoe obpa3osaHue Bce
XKe He AaeT NponacTb HU B apMUK, HU B TYHADE, HU
B ropoge.

Mpo6nema 3aka3a, 3aKa3uukKa ecTb B TOM CMbIC-
nie, UTO AECATUIIETUA BHELLHEro XonyiucTea nepea
CHMNBHBIMM C MEYanbHO 3HAMEHUTLIM Kykuluem B
KapMaHe NOYTH IKLLIWNKM HALLero apxMuTeKkTopa cno-
co6HOCTH O6LATLCA HA PaBHbLIX C HOPManbHLIMK
NIOABMU, MECTAMK PA3yUMBAIOLLUMY YKE TPYAHYIO
ponb 3aka3uuka. 3TM HOpMmanbHble NIOAK Heob-
XOAMMO JAOMXKHbI COBEplaTe BCE MbICAUMbIE
owu6KM, CneaylollUe M3 OTCYTCTBUA ONbITa M
CTPacTHOFO XenaHuA aenark Ao6po. ApxutekTop
YMOM FrOTOB 37O NOHATL, HO NOHUMAET C HeBEPOAT-
HbIM TPYAOM, ecnu emy Gonee copoka net. 3romy
HaA0 YUMTBCA, HO YUMTLCA YXKe He XOUEeTCA.

He cTonbko npobnema, CKONbKO COBOKYNHOCTL
nepcoHanbHbIX ApaM, YWTH OT KOTOpPbIX He
YAACTCR.

MpoGnema aeduUuMTa YMEHUA Y apxurektopa
ecTb — B TOM CMbICNE, YTO HEOGXOAMMO eule Npu-




3HaTLCA cebe B TOM, YTO MOUTH HMKTO U3 apXUTEK-
TOPOB He yMeeT: CaAMOCTORTENbHO MCKaTb 3aKas,
FPaMOTHO M KOPPEKTHO y4YacTBOBaTb B KOHKYPEHT-
HO¥ Gopb6e 3a pasyMm, CepALLe U MOLLHY 3aKa3uuka,
CaMOCTOATENLHO OPHEHTUPOBATLCA B BapUaHTax B
npeaenax TOYHO 3aAaHHOW CMeTbl, BHUMATENbHO U
€ No6OBLI0 OTHOCUTLCA K ManeHbKOoW 3aaaue, He
y “ pOB, Npe3anparb W A0MKHOC-
TH, 3(PPEeKTUBHO MUCNONbL30BaThb NEPCOHANbHbIN
KOMNbIOTEP, BbipaliMBaTh 3aAauy BMecTe C 3aKas-
UYUKOM, He BBOAA ero B 3abnyXAeHue, YeCcTHO
NPOBOAUTL IKCNEepTU3y, He Tpeneratb nepeja Ha-
YanbCTBOM U MHEHWEM 3aBUCTHUKOB...

He cTonbko npo6nema, CKONbLKO COBOKYNHOCTh
He CTOMb YK CNOXHbIX BELLeH, KOTOPbIM NPUAEeTCA
HayuMTLCA C GONbILUMMK NM, MEHbLUIWMK NW Nep-
COHanbHbIMU yTpatamu. XXU3Hb 3acTaBUT — Hay-
YUMCA unu Gyaem 3apabarbiBaTe Ha NponuTaHue
pecTaspauueit me6enu UNU Bbipe3biBaHMeM CUNy-
3TOB Ha NNAXaX (ecnu He MOPCKMUX, TO PeuHbiX).

Mpobnema couManbHOW 3aLMLLEHHOCTH Npo-
ceccum ecTb — B TOM CMbicne, uto 6e3 coopra-
HU3aLUMUKU COXPaHWUTL NPOCECCHI0 HE YAACTCA BO-
BCE, @ NPU YMHOM COOPraHM3auuu COXPaHUTL ee
MoXHo. Ho npo6nemsl coxpaheHuA Colo3a apxu-
Tektopos CCCP HeT — oHa 6bina roa Hasaa, Koraa
BMECTe C HEeMHOrMMM KonsieraMu A nbiTanca
y6eauTb ApYrUX 3aHATLCA et0 BIUIOTHYIO, B YeM Mbl
He npeycnenu. CeroaHA peub AOMKHA MATH 06
WHOM — O chopMMpOBaHMM "nUru” npocpeccuo-
HanoBs, NOCTPOEHHOW KakK COBOKYNHOCTb "TWNb-
Aui” yp6aHUCTOB, MEHEAXEepOoB, NaHAWadTHLIX
apXMTEeKTOPOB, TPaXKAAHCKUX WHXEeHeposB, neaa-
roroB-MeToAUCTOB, UCCneaoBaTenei U uHbix. Oc-
HOBaHMEM >Xe ANA CTAHOBNEHUA TakuX FMNbAUA
CTaHeT TUMN 3aKa3uukKa, KOTOPbIX Kak UMEHHO TUN
0hOPMUTCA HernpemMeHHO 3a napy NeT, XOTA U He
6e3 HeaopasymeHuin. HenpemeHHbiM ycnosuem
CYW,eCTBOBaHMA MMNbAUIK CTAHEeT UX acCOLMaLMA,
160 Npu Hawei ManOYMCNEHHOCTH BbiAEpXKaTb
HaTUCK APYrux NPoecCUOHaNnbHBIX UM Ha XecT-
KOM PUHre KynbTypbl 0 OTAENLHOCTH TPYAHO.

Mpo6nembl He ycMaTpuBalo, 3ajaua ectb. Pe-
warb ee GyAeT TPYAHO He B CUNY ee CNOXKHOCTH,
npeyBenuuMBaTh KOTOPYIO HET OCHOBaHWH, HO W3-
3a Kpenoctu ar cr GHbIX Ha

English translation see on p. 125

upe3sBbiyaiiHylo M306peTaTeNbHOCT B Camo3a-
wure.

Mpo6nema apxuTeKTYpPHOM WKONbI — eCThb B TOM
E€AMHCTBEHHO CMbICNe, YTO A0 KPaiHOCTM mano
Tex, KTO B COCTOAHWM pelaTth 3aaauy ee pecop-
MUPOBaHUA, C TPYAOM 3aBOEBbLIBAA BHUMaHUE MO-
NOAEXH, ONbIT KOTOPOH Tak YyAOBMULHO OTNMYE-
€TCA OT ONbiTa BCex, komy Gonee Tpuauarty. Mpo-
Gnemb! TyT HeT, ecTb 6eAa, NOMOYb KOTOPOH MOXXHO
OAHWUM NULLL, HaBepHoe, CNOCOGOM: 3aMaHMBaThL
"BapAroB” U rHaTk B MMP CNOCOGHBLIX YYEHWUKOB,
YacTb KOTOPbIX HAa3M0 CKenTUKaMm HenpemeHHo
BEpHeTCA.

WUrak, npo6nem Het. ECTb 04HU NULLL 3aTpyAHe-
HUA, NPEOAONEHHE KOTOPLIX TEOPETHUECKH Bepo-
ATHO, UCTOPUUECKHU HEU3GEXXHO, NPaKTUUECKHU XKe
PacTAHETCA Ha BPeMA, A/IMTENbHOCTL KOTOPOro
3aBUCHT OTHIOAL He OT apxuTekTopa. B cymme Bce
3TO O3HauaeT, UTO apxXUTEKTypa Hala, HaCullb-
CTBEHHO NULIEeHHaA CBOGOAHOr0 3aKa3uuka OK-
TAGPLCKUM NepeBopoTOM, CTatyca BONLHOW Npo-
[+ B Xoae 0 nep , Npesp
HaR B Hi KO BbIMOPOYHOE 3aHATUE CO BPEMEeH
oTTenenu, o6petaeT BHOBL LAHC CTaTh Npodec-
cueid. MHOrMe U3 MOUX KONNer HeXKHO NPUBA3aHbI
K CNOBY MactepcTBo, A TOXe, HO NPU 3TOM y6eXxaeH
B TOM, UTO NYTb K MacTepcTBY NeXWT yepes cy-
POBYIO WKONY NoAMacTepbeB B pamkax npodec-
CHoHanu3ma. OcMenioch 3aMeTUTh, YTOBBUAY XKec-
TOKUX Kanpu3oB WCTOPUM TaKUX MacTepos cpeau
aKTUBHO AGHCTBYIOLLUX aPXUTEKTOPOB CTPaHbI yXKe
He 0CTanock, KaXXeTCA, HU OAHOrO.

Cam no cebGe NOHATHLIW hakT nepexoaa Ha ABa
A3bIKa B U3AaHUK XYpHana noHauany He 6onee uem
KEecCT, CX0ACTBO KoToporo ¢ "CA” cyry6o BHeluHee.
W Bce Xe 3TOT Wwar NpUHLMNUANBLHO BaXKeH, NOTOMy
4YTO BbipaXxaeT HaMepeHWe roBOPUTL C COOTeUeCT-
BEHHMKaMM, KOWX cpeau uutatenew 6yaer no-npe-
JKHeMy GONbIIMHCTBO, Kak C rpaxaaHamu mupa
apXMUTEKTYpbl, y KOTOPOM BCe )Ke 0AHa BCEMMUPHaR
WUCTOPMA.

B. I'na3viues
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NMAHOPAMA

FEHEPANbHbIW NNAH HOBOCH-
SMPCDEA

i xon i
mnﬁu B. ITocmnos (;Jyxow5ume),
E. Mydposa, J. Jleexmadse, A. Mu-
xaiinos; axoxomucms: JI. Opros-
exar, H. Yucmoea; uncenep no
mpancnopmy F0. Mlepwescxui
1 — JleBnie Yemsr; 2 — Kpacnoobex; 3 —
O6p; 4 — Iawuno; 5 — Kombuoso; 6 —
AxanemMroposox -

Tak NOJy4HIOCH, 9TO MHOTHE Xe-
CATHIETHS B OTEYECTBEHHOH apxu-
TEeXTYpPHOH KpHTHKe IpPAalOCTPOH-
TeIRHAS TEMATHKA OPAKTHYECKH OT-
cyrcreopana. OGcyxnars Do CyTH
6nto Hewero. [emepanbHbIe IUIAHL
ropoioB WM HX AOCTATOYHO KPYIHBIE
cdparmMenTsl, AOCTOBEpHO H30OpaXa-
JomHEe pAsNHYHbIe PYRKIHOHATLHbIE

bI FTOPOAA, Iy He
paspemanocs. Tex camumd Gnura mc-
B

= o
MPONecCax, Je}xaniux BHe NpOoexTa,
oponeccax “CAMOPAasBHTHA W ropoxa,

BIOH TP &b
GyHEUEN B cBA3eH B pe3yJbTAaTe OPo-
cToro OOKHBAHHA TEPPHTODHH HIH
OCYUIECTBJICHHA TEX HJH HHLIX IPO-
eKTHBIX HJeH, 9TO B CHIy KaKymeHcn
CHOHTAHHOCTH MPHBOAHT K HCKJINOYGH-
TeabHO  OhICTpOMY  yUTapeBaHHIO
BHOBhR H BHOBb KODPPEKTHPYEMbIX
remniasos. Bems npoexraposanme
ropoia B HAUIHX YCAOBHAX NOA0GHO
BO3BEACHHIO IUIOTHHLI BO BpemMs ma-
BOAKA: BO3BEAA CTEHY B OAHOM MECTE,
BbI ybexaaerecs, YTO BO3IBEAeHHBIH
paHee y4YacTOK Bech NPOHH3IAH Gblo-
LIMMH [0l AABJEHHEM CTPYHKamH H
pa3BaNHBAETCA HA TIA3IAX.

IJIOTAHON HpOINEe — MOMHO OT-
BECTH BOXY H AOKAATHCH, Koraa Geron
nabeper mpousocts. l'opoa oreectn
HeJb3A — OH MOXET yMeperh, eC/IH He
6yAeT HenpephIBHO MEBATLCHA, XKHTE,

y mobol r

CTaTyc, HO He CRUTy 3AKOHA, yCTapesa-
er y¥Xe K MOMEHTY CBOero UpPHHATHR,
9TO HPHBOAMT X NOCHEAYIONIHM KOpP-
pexT B nroboi
IPOEKT ropoaa AoJikeH 6ITs ocymec-
TBIEH cpa3dy, XoTa 651 B XKakoif-To oa-
HOH OCHOBHOMN CBOeH 9aCTH — JOPOTH,
HampHMep, HIH UEHTP, KAK €ro y Hac
npaEATO nOHEMate. K cuacrTsio,
reHnIAHEBl, KAK NPaBWIO, UETHKOM
HAKOT/A8 He OCYIIeCTRINIOTCH, ropoaa

IKHTS, HE-

HACTHYHO OCY
cay

Novosibirsk general plan.
Architects: V. Postnov (archi-
tect-in-chief), E. Mudrova, D.
Levktadze, A. Mikhailov; eco-
nomists: L. Orlovskaya, N.

HOBO(:MEMPEK nAHp_PAA ANRTPOWICH

OPABONO BEPETA PEKM OBW

Chistova; transport engineer Y.
Shershevski.

1) Levye Chemy; 2) Kras-
noobsk; 3) the Ob; 4) Pashino;
5) Kolizovo; 6) Akademgorodok




FEHEPAJbHbBIW MNAH r.KYMBbILLEBA
Aemoperuii_Konnexmue: apxumex-
mopwt A, LJaemxos, unos,
E. Moxnaves, A. Mopayn; ~sxouo-
Mmucmut 5 ybauyxan,
T. Kynuxoea; unoceneps no mpanc-
nopmy II. Cebedaw, B. Yuenun,
0. 3sixoea

= up.
Tax Syzer o TeX NOp, IOKA MBI He HA-
YOIHMCA CTPOHTS TeHIUIAHbI, OCHOBAH-
HEle He Ha Hiee POcTa, & HA Ruee H3-
MEHEeHHEA, HeoOXONHMOTO H ecTecT-
BEHHOTrO KAYECTBA JKHINH, CMEHK!
crpoennii, Gy, oyrelf B mems-
HocTell B 3JARHCHMOCTH OT NOTpe6HOC-
Teit obxaparommx ux coobmecrs. Ho
Ans TOro 97o6s1 KOrA8-HHOYAL K 3TOMY
TpHETH, HYXHEbI MOIHEIA HOTOX HAeH,
BO3MOXHOCTE OOGCYXIAEHHN H JKCHe-
HMEHTR, N0106HbIe ToMY, 9T0 66110 B
mxobpuranas B 50-x ® 60-x roaax,
mexnay Xaproy x Manrorm Kaasom.
Henras ckasaTs, 970 IPAAOCTPOH-
TENLHAN TEMATHKA BOBCE OTCYTCTBO-
Baja B Hamed ApXHTEXTYPHON HeIaTH,
Keurs m cTaThHE B XKYPDHANAX HEpHO-
pEaeckn noseaannck. Onmaxo, Havn-
Bas ¢ dpyrnamenTansEEx "OcHOR coO-
rpan % a
moxer 6LITh B paEbe, HX o0beAHHS-
B,
JUIA HAIEro coue-
Tam#e MeTaHIEIECKHEX KavecTs Gea-
"
OKOHYATENLHOIO, HOPEeAeJbHOro 3Ha-
una. Koneuno, re, kTo paboran B nas-
HOH OTPACAH OpodecCHn, NOHEMANTH,
9TO B OAHOM TEOPETHIECKOM NpHMEpe
obbirphiBaeTcs UynsiMcxas neris, B
mpyrom — araomepanas Ky#6Gnimesa,
8 370 — DpPHBEJEHHLIN B HeylHAaBaE-
mui# BEA fipocnanas B 1.4
Takan aeamncgopmamua (orcyre-
TeHe HWRGOPMANHE €CTh TaKKe Je-
&b ), =30~
JHPOBEHHOCTH HBerE & obpaso-
BAHHIO CBO€OGPAIHON KACTOBOCTH H
KeJeH{HOCTH, ¥0 BCerna Hem3bexno
BefieT X OrPAENYEHHOCTH, JIAKOCHE-
JIOCTH B NPHBEIYHOM Kpyre mjel, BuI-
B cra-

e, MHPOBO33IPEHHH, TBOPYECKOH Ma-
Hepe HANErQ TIpPAJOCTPOHTENLCTBA,
caenyer b KK

" yHKIHOHANHC THIECKEI axane-
»Eam”. YTo-TO OT HEOKIACCHIHINA X
8P ZIEKO, STO-TO OT PAIHRIX cTaxmi pa-
" TRzMa,
IPAlOCTPOHTENEHEIN JKJEKTHIM, B
KOTOPOM BCE€ Ke, TOXanyl, Opepa-
ARPYeT MO3AHHI  HEOKJACCHIHIM.
Brnpouem, Bce NPOTHROPEYHBBLIE KOM-

Kuibyshev general plan.
Architects: A. Zvetkov, L
Budilov, E. Mokhnachev, A.
Morgun; economists: Z. Kub-
litskaya, T. Kulikova; transport
engineers: P. Sebedash. V.
Ushenin, O. Zikova

HOBYE PAGONM NOMPARKGHDH
preaso)

QRe TPV

UEHIP CBCAY W iBAME
08

Miabix PAGOI




)KMTIOOFI PAWOH "AYEPABA” B CTAPOM Residential district in the town

OCKOnE of Novy Oskol. "Dubrava”.
A u_xonnexmus: Z Architects: K. Butova, G.
mopw K. Ty6oea, I.Canvincxas; S ; st L
6 JI. Dlapduna; %a/:nskaya, economist L.
no mpancnopmy H. Heanoscxuil Shardina; transport engineer
M. Ivanovski

o W
CTAPLIA OCKOA-=
NPOEKT 3ACTPOMKM
PAWOHA ,AYBPABK
CXEMA HAAHHPOF 4

TIOHEHTHI CHILHO OCAa6/1eHb] H BBITAA-

AAT CKOpee OTTEHKAMH, HeXelH Hep-
Tamu uenoro. JliobonsITHo, 9TO 3AECH
MPHCYTCTBYIOT, TOXATYH, BCE peBo-
monuonnsie uaen XX B., cnocob6eTBy-
omue Goaee sormunomy dyHKIHO-
P T "0 Opr H
coaxanmio Gonee opraEmuHOro, 6eso-
NAaCcHOro H NCHXOJOTHYEeCKH AJeKBaT-
HOTO Yes0Be4eckoro oxpyxesuas. Ox-
Hako mobas H3 OTHX HAeH HCIONL30-
BAHA B CTONB MAJION CTENeHH, 9TO Hr-
Ppaer CKopee AeKOPATHBHYIO, & He KOH-
CTPYETHBHYIO pPOJNb, "CyIMECTBHTEIb-
Ha”, a He "IpHNAraTexLHA".
HeckonsKO NPOEKTOB HHCTHTYTA
Tanporop, my6iHKyeMbIX 3nech, He 0~
b O cel
TOe NpeiCTaRJIeHHe, ONHAKO HEKO-
TOpble COOGpaXeHAs BCE-TAKH CJIENY-
eT BbICKasaTh. ['pPaJOCTPOHTENBLHOrO
38KAIYHKAE B AeHCTBAAX APXHTEKTOPOB
HHTEPECOBAIH BCErAa ABE BemH: rae
CTPOHTS "mepBylo o4epens”, BKIOYA-
ONYI0 Ppenpe3eHTATHBHBIE  NPO-
CTPAHCTBA, He 00AIATEILHO KOMIIAKT-
HO PACHOJNIOKEHHYI0 HA& TEePPHTOPHH
ropoaa, B kak noddderTHee momec-
THTH g
rpad T P poE, rae
aTAa mepBas oYepeAb  BhUIENEHA
opamkesbiM nseroM Ha ¢ome Gonee
CHOKOHHEIX TOHOB, o0G03HavAIOmMAX
TEpPHTOPHHE TOPOJA HA NMEPCHEKTHEY,
st B M, ot

PEeKpeanHOHHBIE NPOCTPAHCTBA, KO-
TOpbie BCKOpE JAHMYT IOA 38CTPOMKY
DpyTHE 3AKA3YHKH, KTO NOCHIbHEE.
"llepcniexkTHBA” HEJAMETHO OKA3LIBA-
8Ch HENPHINAAHBIM XB0THYECKHM
HACTOAIIHM C PA3PYIIEHHOH JKOIOTH-
eii, u Tax 6e3 xouna. Bes xosna?

Jiza H3 nyGIHKYyeMBIX OPOEKTOB
(Cmonenck m Hosropoa) sBiasmoTCa
3BEHOM B AONTON HENH NOMBITOK ap-
XHTEKTOPOB HAPYUIHTH 3TY POKOBYIO
noC. Th s

peopra-

"o 5

B P cra-

JAHH H3y4eHHS MECTA, €ro JKOJOTHH,
apxeo. 0 H HCTOP! PXH-

TEKTYPHOrO HAcJeAHsA, KyJIbTYPHOTO
MOTEHUHMANA ¢ BBIAEJECHHEM COOTBET-
CTBYIOIIHX 38AN0BEAHLIX, TO €CTh pe-
JKHMHBIX TEPPHTOpHI, 4TO NPH CJ0-
KHBIIEHCA NPAKTHKE CTPOMTEJILCTBA
rop Gyayun HbLIM, MO-




FEHEPAAanbIﬁ MNAH r.BIADUMUPA Viadimir general plan.
6MOPCKUL KOANeXmUs: apxrumex- C \ vborni (ai 2
mopst  B. Buibopuwiii  (pyxoeodu- V. Vyborni (archi
meas), T. Anumosa; undcenep no =
mpancnopmy B. Bopdyxoe o neer V. Bordu- 7

ef), G. Alimova;

#xer cnocobersosars Gosee ynopano-
YeHHOMY OCYINECTBJIEHHIO IeHILIaHa
xora Ob1 B HEKOTOPALIX €ro YAacCTHX,
UPHAAHHIO 0COGOro craryca TeppH-
TOPHSAM, NEHHEIM B KyJIbTYPHOM OTHO-
e HHH, H — KTO 3Haer? — cmocobe-
TBOBATh HIMEHEHHIO OOIIEro Kyib-
( HOTO KJAHMATA B JIy9IIYIO CTOPOHY.
AKOMH NOAXOR He ABIAETCH OTKPLITH-

| em (xnaccugeckan pabora
| 1. A6 6u11a eme
mepej BOIHO), OAHAKO C TAKOH mO-
MLHOCTBIO H IIHP po-

BOAHTCH B Hamlell cTpaHe BHepskie.
ABTOpB! HALIBAIOT 3TOT NOAXOA "Tpa-
RO-3KOJIOTHYEeCKHM ", H NeHCTBHTEeIbHO
| ero P JABHOCTDL Y T.
! lfpemmﬁ Baapamuap seaserca oa-
| HHM H3 HEMHOTHX PYCCKHX ropojaos ¢
APKO BEIPAKEHHBIM pesbedom, n MHO-
rouYHCJeHHble Heyaadn upH (GopMH-
POBAHHH HOBOTO HEHTPA K BOCTOKY H K
cesepy or Banios ropoaa Xl s. rosopar
) © TOM, 0 KaKOi CTeNeHH Mbl Pa3ydn-
JIECH OCBRHBATH CJIONKHYIO TONOrpa-
¢HI0 CcpeacTBAMH ApXHTEKTYPh! N0
CPABHEHHIO C APEBHHMH CTPORTENAMH,
XYAOKECTBEHHO OCMBICAMBATL YHH-
KANbHOE [OPOCTPARHCTBO MPUPOAbLI.
Onnaxo ara Tema BooSue u Branumup
B YACTHOCTH TPeGYIOT OTAENLHOTO
pa3rosopa.

ITpoexTsl MOMYTOPAMHIIHOHHBIX
Camaper 1 HoBocubupcka npusiexa-
I0T BHEMAHHE OXHHM H TeM XKe CMyuia-
jomam obcrosTenscTsoM. I'nana Ha
3TH cXeMbI (OIATH CXeMbl, 8 He resn-
naEkl), TPYAHO NPEACTABATS, 9TO 3TH
ropoaa crons BeamkH. Bee mocTpo-
€HHe CTPYXTYPhl, PHCYHOK Maracrpa-
el TOBOPAT O rOpasfio MeHbIIeM pa3-
Mepe — 4TO-HHGYAbL OKONO HeThl-
PeXCOT ThICAY, eAHHLIN, PACKDBITHIH
HA BOJAY HNEHTP, KAK H NOJOXKEHO AIA
ropoaa cpeasero paimepa. Ho sens
ropoaa 3HAaYHTeNsHO Gonmbme m
cnoxnee, ocobenno Camapa, caHB-
MAACA H3 HECKOJBKHX nocenenmi! f
yxe mucan o 3ToM ropoae, 0 ero KoH-
r. HBHO-. )]

HO 3/ech HYXHO NOAYEPKEYh ITO
CTpeMIenHHe K rHNepTpodHPOBAHHIO,
Ay y X oCK-
sa? Ho opronenrposocTs MockBsl, Ko-
TOPYIO HEé MOTYT NPeooIeTh HHKAKHE
NOAUEHTpPEI, — 3T0 ee Geaa, B mepByI0
ovepens TPAHCIOPTHAR!
poexT xmnoro pationa 8 Crapom
Ockone NeMOHCTPHpYET yXe HOBbIN
DNOAXOA, BLIXOAMINHN 38 PAMKE CJIO-




HOBrorPoA: rPAAO-3KONOIUYEC-
ﬁaa OBOCHOBAHUE PEKOHCTPYK-

Aemopcxuii konnexmue: I'. Anumo-
8 8a, B. Buibopruiii
Reconstruction of Novgorod:
its urban and ecological basis.
Architects: G. Alimova, V.
Viyborni.
The proposal for creating a
nature, history and culture
reserve — national park
"limen-ozero” ("llmen lake").
1) the old heart of Novgorod;
2) historical and cultural
reserve "Ancient Novgorod”;
3) the "Novgorodie”, history,
culture and nature reserve; 4)
national part "limen-ozero”; 5)
the principal roads

> [

Tpen o opr npHa-
POAHOrO H HCTOPHKO-KYJIbLTYPHOTO
HANHOHANLHOTO MapkKa "HinpMeHs-

ozepo”

1 — ucropuueckoe A1po Hosropopa; 2 —
Y -rypmsm "llpes-

nuit Hosrop p TYP-

HBIE W npuponuuu xomnaexe "Hosro-

poase”; 4 — nauuonansupli napk "Hm-
MeHb-03ep0”; 5 — OCHOBHbIE AOPOrH
Cxema CTPyKTYp

CHCTEMBI HoBropoaa

1 — ucropuueckoe aapo Hosropoaa; 2 —
OCHOBHBIE COXPAHMBLIMECH MOHACTHIPH;
— COXPAHMBIUIMECH LePKBH H pyuHbl; 4 —
ApXe0IOrH4ecKHe OGLeKThl; 5 — NPHUPOA-
Ho-nanadTHAR 30Ha BAONL
p-M. Bonoxoseu; 6 — TeppHTOpHM, BIMSA-
omne B 06pa3HO-KOMIO3HLHOHHOM OTHO-
wenny Ha xomnneke "I pesnuit Hosropon™;

7 — mnpo och
“Ilpesnuii Hosropoa”; 8 — ocuosubie 10~
POrH; 9 — OCHOBHbIE BUAOBIE TOYKHM NIAHO-

"I pesnnit
Hosropoa”
Cxema TPANOCTPOHTENLHOTO peria-
MeHT cpeanl ¥ a,

PEKOHCTPYKIHE B PAIBHTHA rOpPOAa
1 — ucropuueckoe sapo Hosropona; 2 —
OCHOBHBIC COXPAHWBLIMECH MOHACTHIpH; I
— COXPAHMBIIHECH UEPKBH H PyHHbi 4 —
P YTy PHbLH "Hpes-
uuii Hosropon™; 5 — HCTOPHKO-KyIbTYp-
HBIi W NpupoAHBIE KoMnaekc ~Hosro-
ponbe”; 6 — OcHOBHBIC JOPOTH; 7 — apxe-
onoruveckne o0beKTel; § — 30HA pernamen-
THPOBAHHA 3ACTPOHKH; 9 — OCHOBHbBIE BH-
JI0Bbi€ TOYKH NAHOPAMHOrO BOCIPHATHS
komnaekca "Jlpesuui Hosropoa”




CMONEHCK: TPALO-3KONOrMYEC- Reconstruction of Smolensk:
ﬁaa OBOCHOBAHUE PEKOHCTPYK- its urban and ecological basis.

Asmopckuii_xonnexmue: apxumex- Architects: V. Vyboljn! (archi-
mopwl  B. Buiboprbiii- (pyxoeodu- tect-in-chief), G. Alimova, N.
mens), I'. Anumosa, H. Kapmaweo- Kartashova. A. Sakharov.
ea, A. Caxapoe

HHBIIETOCH BPXHTEKTYPHO-IUTAHH-
POBOYHOTrO CTEPEOTHIIA MPOCTPAHCTEA
KHIOTO paiiona. 31ecs Mbi HMEEM Ae0
€ HHTEPeCcHON NONBITKON HAYYHTHLCA
ONepHpOBAThH HPOCTPAHCTBAMH, CO- Y
3NRABAEMBLIMH MAaJIO3TAXHON 3ACTPOI- ]
X0ii, HONLITKOH, He JHIIEHHON, MPaB- 3
23, HEKOTOPOTO HEOCTATKA B BH/E H3-
BeCTHOH MOHOTOHHOCTH (BIHAHME

g
Haesa o6mIeCTBEHHOro NMPOCTPAHCTBA-
DUTIO38 MEXAY MAJodTakHON H MHO-
T

3acTp
BeckMa mpoaykTasHOH. Pansd Ope-
xun B Hero Kacae caenan xak pas ma-
060poT, HO 3TO-TO B HATEpecHO!
Ily6imxyemble NpOEKThI He AAKT
H JIeNIaTh obmme
BLIBOALI OTHOCHTEIHLHO BCEro COBETC-
KOTO TIpaOCTpOHTeNsCTBA. Cpenm
TPOYHX NPOEKTHHIX  IPAJOCTPOH-
TeNbHLIX OpraHH3anEi HHCTHTYTHI
cacTemsr mmporop HaxoaaTcs, mo-
xKaxyH, B Haubonee TPYAHBIX YCJIOBH-
AIX MACCOBOTrO HPOH3BOACTEA, 9TO CKa-
3bIBAETCA H HA B3AHMOOTHOIICHHAX C
3AKAIYAKOM, FOPOACKHMHE BIACTAMH B
Tp., H Ha BbIGOpPE TeX HJH HHBIX IPO-
eKTHBRIX 06pazos m muel. [Apyrum mo-
3ponsmiorT Goneme (mampamep, I'mmpo-
HHH). 9Yro65! COCTABATEL OGIIYIO Kap-
THHY, HYKHO IOCMOTDETE H NPYTHX
Tome. H Torna moxno Gymer cyaETs,
Tle MbI HAXOAMMCH, KAROBLI HAIIH OC-
B CTONB

BRXKHOM JeJie.

Amndpeit Babypoe

=
|

T

VVdIHUHIV

1 — Crapas CMonenckas nopora; 2 — uepx-
BH, MOHACTBIDH; 3 — MHCTOPH4ECKOE AAPO
ropoja, KpernocTHble CTeHbl; 4 — 30HA Kyp-
TaHOB; 5 — ocHoBHBIE BHIOBbIE€ TOYKH Na-

0 ropoaa 1
ero 1po; 6 — TpasMuA TpajoCTpOH-
TenbHo-nanmnadTHOro Komniexca "Jlpes-
HHHA "; 7 — 30Ha pe -
BAHHS MCNOMB30BAHMA M XBDAKTEpA JNAHJ-
watra; 8 — TypucTcKam Tpacca BAOL
[Huenpa; 9—12 — ocHOBHBIE XOIMBI H "TO-
pu”: Cobopnan, Iloxposckas, Tabopuas,
Coxonosas

MOHUA
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”Ay, — PYCCKHUM 3044UN, rAe Tbl?”

HAmumpuii Opnos

Ilpeancaosue k anurpady: Yxe falexo He Ha-
4aJI0 BeKa, HO 10 CHX IOp TAK H HEe ACHO — KTO Xe TaKOH
304 M KaKOBBI caraeMsle ero obpasa B obmiecr-
BEHHOM co3HaHHH. JlomKkeH 1M oH GbITh mpodeccHo-
HalbHbIM HHXEHEePOM HJIH ONapeHHBIM XyNOKHHKOM,
TEXHONOINOM HJIH IrpaJoCTPOHTEJIEM — TJie HaXOMHTCH
xenaeMmas “sonoras cepeguna”? OnHako B Havane Be-
Ka 1pobaeM 66110 MeHbIIle — 30TYHe e HIHCh TONBKO
Ha [IBe KaTerOpHH — HIH “"MHXeHepsl”, HIH "XyJoX-
Hukn”. Ecnin "uHxeHep” — TO CTPOMT NIPOYHO, €CIH
"XYNOMHUK” — TO KPacHBO. YBBI — XOT# Obl OJHO H3
3THX KauyecTB BpAJ JH MOXHO HaiTH B ofpasuax co-
BPEMEHHOH apXHTEKTypHL.

Canmkom Goabmol anurpad:
K BcepoccHiickoMy cheafy 30T4HX.
Tepon aus. 3oxumii

Ox Teneps y Hac B [lerep6ypre na nepsoM nunase.
B ero pacropsaxeHnn ONHH BCePOCCHECKHN Che3]l, ABe
BBICTABKH, LeNbIH pAX IOYYHATENbHBIX OCMOTPOB M
3HAYHTENbHOE KOJHYEeCTBO pasBlIeKaTelbHBIX yBece-
JIeHHH,

Bcem Ham Gyner oueHb MHTEPECHO NO3HAKOMHThLCA
€ PYCCKHM 30/{4HM. 3TO COBEPIIEHHO HOBLIH YeNoBex.
Huxro u HuKorza He BHAan ero.

— Y0 3a HeNeNoCTh, BOCKIHLaeTe Bbi. Pycckoro-to
apXHTeKTOpa HHKTO He BHAan?

Ila, pycckoro apxuTekTopa Kak LeJbHOr0 THIIA HH-
KTO ¥ HUKOLJa He BHAE.

Mg 3HaeM TONBKO [Be PasHOBHAHOCTH €ro: apXH-
TeKTOpa-aKaJleMHCTa ¥ apXHTEKTOpa-CTPOHTEs.

Tlepseiit Bbimen ua Axanmemuu xynoxects, On
CTPOHT 60raTo, BEIMYPHO, KPACHBO, JOPOTO B CKBEDHO.,
Ero oM npexpacen Ha BHJ H O9€Hb ILI0X 110 CYLIECTBY.
C ero oMa CTOMT cHATH oTorpaduio, HO KHTH B €T0
ZOME PeIHTeIbHO He CTOHT. AKaJIeMHCT — He apXu-
TeKTOp. — PHCOBANLLIHK, aKBapeNHcT, hanTasep
M XyNOKHHK.

TOPOM — APXHTEKTOP-CTPOMTENb — BhIIEN H3
MHCTHTYTa TpaXIaHCKuX HHxeHepoB. OH cTpouT Ge-
PeXJINBO, HCKYyCHO, TPOYHO, 6eqHo ¥ 6ecrananto. Ero
JOM XOpOII KaK CTPOEHHE H COBCEM ILIOX Kak XyHo-
#ecTBeHHbI 3ambicel. CTpoHTeNb, Ipak/IaHCKHH HH-
HeHep — He apXHTeKTOp. — TeXHHK, KAMeHILHK,
IIOTHHK, NEYHHK, BONONPOBONIHK.

JByX 3THX apXHTEKTOPOB BCE MBI OTIHYHO 3HAEM.
¥ nepBbIX I0Ma Hepesko 06BATHBAIOTCA, Y BTOPBIX OHK
MMeIOT BHJ M XapakTep Ka3deHHbIX 3aBefenmii. Ho
TAKOT0 apXUTeKTOpa, KOTOPBIA GBI CTOsA NOcepeanHe
MeX/y STHMM KpaHHOCTAMH H, 061a1as Xya0KecTBeH-
HOM OArOTOBKOM, BKYCOM M JapOBaHHEM aKaJeMHCTa,
3Han 6Bl elle TONK B CTPOMTENLHOM Jelle KaK TeXHUK,
aJMHHHCTPATOP H XO3fMH, Mbl paHbllle HHKOTNA He
BUJ&JIM M laKe HHYEro He CIBILATH IPO Hero.

He oTpimercs 1M Ha HBIHENIHEM BCEPOCCHHACKOM
Cheajie XOTh OMMH TakoH (heHOMEHANbHbII pPyCCKHi
somumit? Ay, — pycckuii 3oqumit, rae ThI?

; ”"CTPEKO3A”. — 1892. — Ne50.

B raseTHbIX ¥ JKypHATBHAIX TyGIHKAHIX BCe YaAIIe

BCTpeYaeTcs BhIpaxkeHHe “"KOHeIl ABajLaToro sexa”,
Aa H mopa — BCero AecATh JIeT OCTal0Ch JI0 3asepiue-
HHA He Toabko XX CTOJIETHA, HO H BTOPOrO ThICHA-
wenerns. Oumyienne "KoHeYHOCTH”, 3aBepIIEHHOCTH
Hexkoero 6onbIIoro srana, HaCTOSTENLHON HeobX0aH-

MOCTH IIOJBECTH HTOTH (IpaBja, He COBCEM ellle ACHO
— KaKHe) — BCe 3TO BJDYT Cpasy HelOCHILHBIM Ipy-
30M ymano Ha MBICIAILYIO YacThb Yesnosedecrsa. Camo
BpeMs TpefyeT pelieHHs 3THX BOIPOCOB.

SHaYATEABHYIO 9aCTh ITOH paboTh! BLIIONHAET HO-
poii HEOCO3HAHHO raseTHas W JKypHaibHas mybam-
IHCTHKE, 6ecTIpephIBHO "BOPOIIA” MEPOBYIO HCTOPHIO
¥ moabupas IpH ITOM Haubosee 6AM3KHE COBpeMeH-
HocTH "kapTHEEH”. CerogHs oco6eHHO YacTo meyaTh
BO3BpAIAeTC HMEHHO K IIOCHAELHHM [eCATHIETHAM
npouutbx XVIIL, XIX BB., ynaBnuBas B HIX HEKOTOPOe
BHYTPEHHee CeMaHTHYeCKOe eIHHCTBO C COBpEeMeH-
HOCTBIO.

"Hcropus — 310 06pas, NpH MOMOIH KOTOPOTO BO-
obpaxxeHHe YeJOBEeKa CTPeMHTCH MOYEePIHYThH IOHH-
MaHHe XHBOrO GBLITHS MHpa IO OTHONIEHHIO K CO-
GCTBEHHOH HH3HH H TAKHM oﬁgaaou npHAATh el yr-

EHHYIO NEHCTBHTEIBHOCTh , — mmcan Ocsanbng
IInerraep B "3akare Esponsr”. Moxer 6bITh HMEHHO
C HeJbl0 IOHCKA 3TOH “yrayOleHHOH NeHCTBHTENb-
HOCTH” Halllel COBpeMeHHOMH KH3HH BCe IPHCTATbHee
BCMaTPHBAeMC MBI B IOJHTHYECKYI0 H KyJABLTYDHYIO
CHTyanHio KOHIIa TIPOIJIOTO BeKa, OTHICKMBAA B HeH
HMCTOKH COOLITHI COBPEMEHHOCTH HJIH JKe MX NpAMbIe
ananorus. Yo xe, IPH H3y4YEHHH PyCCKOM HCTOPHH,
ee MpefoNpeeeHHOr0 KaKUM-TO 3/IbIM POKOM “Beu-
HOrO BO3BpAllleHHd  TaKOM MOAXOJ NpejAcTaBiaseTcs
HaM BIIOJHE ONpaBAAHHBIM.

CoBpeMeHHBIM 30[4HM CleLyeT, BePOATHO, NOHH-
TepecoBaTheAd CBOMMH KONJIETaMH KOHIA MPOILIOro
BeKa XOTH 6bI C YHCTO YTHANTAPHOM LIe1bI0 BbIACHEHHA
HEKOTOpBIX 4epT cobcTBeHHOro 06auKa. [1pn aTom He-
J1b3s HE 3aMeTHTH PAsHTENBHOTO0 cxofceTea. Jlaxe mpu
TIPOCTOM NepedHclIeHnH npobieM, obcyxRaaBInXcH B
APXUTEKTYPHOH Ipecce TOro BpeMeHH, GpocaeTcs B
r1a3a COBIAJeHHE HX C TeMH, HaJ KOTOPBbIMH 3a1y-
MEIBAIOTCA 30[4HE CETOJHA — OCO3HAHHO WJIH HeT:
BONIPOCHl KHJMIIHOH HYXIbI, KayecTBa CTPOH-
TeNbCTBA, OXPaHbl HCTOPHYECKOTO HACAEe[Hs OT pas-
pylLIHTeNed H PEeTHBBHIX NepecTPOHINHKOB, CO3NaHHA
eMHOro "HanuoHanbHoro cruas”. Orawune npobaem
Hayasa Beka OT CerOAHAIHMX 3aKiioyaeTcs cKopee B
criocobax HX MOCTAHOBKH — MOABJIEHHH 60abIIEro
JKOHOMOIIEHTPH3Ma M  JO3yHIOBO-JEKJapaTHBHOH
H BJIEHHOCTH.

0 Bce JKe MOXKHO CKa3aTk, YTO He Ob110 Ha py6exe
BEKOB TAKOrO BOTpPOca, KOTOphni Gl He obcyxaanca
ceroaHs B TOM WiH HHOM cmbicie. Cosnamenue mo-
CTaBJEHHBIX Tepef 30QYHMH TOTO BPEMEeHH 3ajay ¢
pelaeMbIMH COBPEMEHHBIMH apXHTEKTOPaMH yKasbl-
BaeT TakKe Ha HEKOTOPOe COBIAJeHHe He TONBKO HX
”BHYTPEHHHX 0GIMKOB”, HO M "oTpaskeHHit” B obuecT-
BEHHOM CO3HaHMM cBoero BpemeHH. Cmoco6HocTh
npodecCHOHaNOB pellaTh MIH He peliaTh onpefe-
JIeHHbIE IOCTaBIEHHbIe 3a/la4H, PealH30BaTh HIH HeT
co6CTBEHHbBIE TBOpPYECKHE W HIEHHbIe YCTAHOBKH —
BCE 3TO ONpENeNsao OTHOLIeHHE K "cpefiHeMy” apxu-
TEKTOpY CO CTOPOHBI O6ILEeCTBa, BhIPasHBIeecs B Xy-
J0eCTBeHHON JUTepaType, Fa3eTHON IMy6IHIHCTHEE,
CIUIETHAX M 8HEKNOTax Toro BpeMeHH. Xorenoch Gsl
TIOCBATHTH 3Ty CTATHIO AHAIH3Y (;pazxenm obpasa
8pXHTEKTOpa B CO3HAHWH moTpeOHTeNed “CTpoH-

TeNbHOH NPOAYKIIHH " ¥ NOHHMAaHH 30{4HMH B CBA3H
€ 3THM CBOMX HACYIHBIX 3a7a4.
Busyansssii pan moctpoex pybexa XIX—XXss.




Npe/CTABATEL OCTATOYHO Jerko 6maronaps ¢yHna-
MEHT§IbHBEIM paboTaM B 3TOM 061acTH, HO ropasfo
MeHee M3BECTHBI COLHATbHO-NCHXONOTHYECKHe ac-
TIeKTHl apXHTeKTYPHOH NIesTeNBHOCTH: YTO HHTepe-
COBAJIO 30[[4er0 B COBPEMEHHOM €My JKM3HH, Kak ap-
TYMEHTHDOBAJ] OH CBOH TEOPETHYECKHe I10J0XKeHHd,
KaKOBBI ObLTH METONbI OGILEHHSA C LIEXOM H C ToTpe-
buTeneM H T.X.

IMocTaHoBKa M pelleHHe 3THX BOIPOCOB IO3BOIAT
€03AaTh HANEKHYIO HCTOPHKO-KYIbTYPHYIO TIOYBY HOX
CTPOMHBIM 3JaHHEM HCTOPDHH PYCCKO-COBETCKOH ap-
XHTEKTyPhbl, KOTOPYIO Ceifyac 10 HHepLMH HHTepecyeT
TIpejae BCero KOHEYHbIH NPOXYKT TBOPYECTBA apXH-
TEKTOpa — IOCTPOMKA, a He HAeHHO-MOTHBALUMOHHAR
TIOIOCHOBA ApXHTEKTYPHO-CTPOHTENIBHOR nes-
TeNbHOCTH, ABIAIINAACH OTPaKeHHeM KOppeNsiHH
IBYX KATETOPHH — TBOPYECKHX IeHHOCTeH H obuiecr-
BeHHBIX BKycoB. [Ipobsema B3aHMOOTHOUIEHHS ap-
XHTEKTOpa H o6liecTBa, MEXaHH3M 3TOTO B3aHMOOT-
HOILIEHUH, PACCMOTPEHHBIHA B XHBOM Da3BHTHH, Ype3-
BBIMANHO JI0GONBITHEL, H, IO-BHAHMOMY, IPHAET Bpe-
M1, KoT/a, 1o cnosaM Broka, “Kakoi-HHOY b faNbHAR
HMCTOPMK HAaNHMINeT BHYIIMTENbHBII TPYA~ 06 mg)a-
#eHHH obpasa coBeTckoro 3oxdero 1980-x rr. B o6kI-
NeHHOM, HenpodeCCHOHANIEHOM CO3HAHWH IOTpebH-
Tened ero HeMmyapeHod npoxykuuu. BeposrtHo, ato
GyneT He OYeHb CHMIIATHYHEIH THII, I0BKO, BIIPOYEM,
nasupylomuit B 6eabpexubix Mopax CHullos u un-
CTPYKITHH.

B nepuoA 3KIEKTHKH, IEPHON Pa3MATYEHHS H JIOM-
KH YCTOABIIHXCHA KIACCHIMCTHYECKHX NapaluIM Me-
HAJHCh KaK CTEPEOTHINbI BOCTIPHATHA 30M4ero B 06-
1lecTBe, TaKk M OTHOIIEHHE K CaMOMY POCCHHCKOMY
061ecTBy CO CTOPOHBI apXHTeKTOpa. SONYHH Kiac-
CHI[H3Ma — Ipe[cTaBHM cebe TakoH YCIOBHBIH CO-
6upaTenbHbIA THN ¢ YepTaMu Boporuxuna u Toma ge
Tomona, Cracosa u Poccu — BocnpHHHMaCH COBpe-
MEeHHHKaMH He TOJBKO Kak “IiamaTai BeKOBEeYHBIX
MCTHH KPacoThl”, HO H Kak O(HIHaIbHBIA NpecTa-
BHTENb TOCYIAPCTBEHHOM BIACTH, OPraHH3ATOP IIpa-
BHJILHOM H 3aKOHOIOCHYIUIHOM XH3HH poccHsH. B ka-
KHX-TO 3806/1a4HbIX AaJAX rOCAeNapTaMeHTOB BUTAeT
B&XHBIA H CTPOTHH JIHK 30[q4€ro NO3JHEro KJIaccH-
1nu3Ma. XONOMHO M OTYYMUEHHO — CHH3y BBEDX —
B3HPAJIO Ha HETo IPOCBEIeHHOe POCCHHCKOe 0611ecT-
BO TOro BpemeHH. Bonee Toro, oTpuuaTenbHO OTHO-
CHTBCA K O(HIMANIBLHON apXHTEKType M ee TBOPLAM
CYHTANOCh ~XOPOIIMM TOHOM” B cpefe AHOepanbHO
HacTpoeHHOH uHTennuresnuu 50-70-x rr. XIX B. 06-
NIACKaHHBIHA BhICIIEH BJIACTHIO, ITHM POCCHICKHM Mu-
nacoM HaoGOPOT, 30MYMM KJAacCHIM3Ma BOCIPHHH-
MaJjcs IIHPOKHMH KpPYTaMH DOCCHHCKOH ofLiecTBeH-

Wnen u ee Bonnowenne

TBOPMT 3044MH NpekpacHoe
3naHMe...

— Tel, 3naHMe, NNOA MOMX
TBOPUECKHX MYK, MOWX BAOX-
HOBEHWH, KpPAacyWcA Ha pa-
AocTe moaAm! TMopaxah ux

— Bora rHesuts Heuero! [lan
Bor KaxpoMy Taxkod AOMMK
MMETL: JOXOA AAeT...

Thi, AOMMK, NNOA MOMX Kanu-
Tanos, KpacyWcA Ha 3aBMCTb
KoHKkypeHTam! [MMopaxai wx
Wwe mai! Ca-

O Mace,
UMCTOTOM  NWHWA,  Bnaro-
POACTBOM feTaneW, — Hayuu
nioaen NIGKTs apxuTexTypy!
FoBOpHMT 30a4MA.

MOro AOMa H3-NOA BLIBECOK He
BuaHo... Nadbal...
TOBOPHT XO3AMH.

"CaTMpuKon”. — 1890. — Ne5.

An architectural idea and its

embodiment
An architect creates a won-
derful building...
- Listen, Building, you are the
fruit of my throes of creation, of
my inspiration. Stand in your
splendour and gladden the
people’s hearts! Strike them
with your noble proportions,
contours and details, — make
people like architecture! —

- Don't anger God! Let
everybody have a house as |
have, a nice profitable one...
My little house, you're the fruit
of my business, so stand in
your splendour and arouse
mmy rivals’ envy! Strike'em
with your profitableness. Look,
the house itself isn't seen for

the trade-mark signs hanging
onits fagade... Luck! - says the
owner of the house.

Satirikon, 1900, no. 5

says the architect.

HOCTH C IZIOXO CKPBIBAEMBIMH HeJI0OBEDHEM H HeNpH-
A3HBI0. BCIOMBHTE X0T# 65! repIeHOBCKOe IPOTHBO-
TOCTaB/leHHe TOCyAapcTBeHHO-oduImansHoro Kon-
cranTiHa ToHa, C NOCTPOMKAMH KOTOPOTO CBA3bI-
BaJIOCh BCE YHBUIOE H KA3€HHOE B apDXHTEKType, “Xo-
polueMy” onansHOMy BurGepry.

K xonny XIX B. BocipuaTHE pycCcKOTO 30/4ero 06-
IeCTBEHHbIM MHEHHEM CYIeCTBeHHO H3MEeHHIIOCH.
TIponsouwio samerHoe “npusemnenne” obpasa. Ipu
LIHPOKOM aHAaJH3e Ipecchl TOr0 BPeMEHH Iepej Ia-
3aMH BCTAeT He TOJBKO 30M4HH — BIMATENBHBIH Iro-
CyRapCTBEeHHBbIH YHHOBHHK, IPOBOAAIIHHA B Macchl
oYepeflHbIE IIPaBHTENLCTBEHHBIE YCTAHOBKM, HO H
TJIyTNIOBaThIN, HO “cebe Ha yme”, KOPBICTOMOOUBLINA 1
He06POCOBECTHBIN 4YeNoBeYeK, IpPHKPBIBAIOLIHICA
TYMaHHBIMH DacCyXIeHHAMH O BBICOKOM HCKYCCTBe,
KaKOBBLIMH BCe e He B cuaax o6MaHyTh IpoHHua-
TeNBHOIO POCCHHCKOro o6bIBATENS.

Ha dore vactsx Torga B Poccuu crpouTenpHbIx
xaTacTpod — 06BasIOB NOTONKOB (IOROOHBNH ciryyai
TpoH3olen Aaxe B 3nanuu [ocynapersensoro cosera
B 1906 r.), paspymieHus CTPOHTENbHBIX JI€COB — He-
BBICOKOe MHEHHe 06 OTeyecTBeHHBIX 30A4MX 6bLIO
BIOJHE ONPABAAHHO, TeM 60Jiee YTO BOIIPOCH KAYECT-

N e
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Discussing the project of a
perfect "modern house —

O6cyxnesue npoekta uae-

anbHOro  "HOBOTO  AOMa- ‘

s Y P private resit " comply
Wero BCBM CaMbiM COBpe- ith all the modern require-
MEHHbIM TPeGOoBaHMAM Halle- z’;:;

O BPEMeHH

Ba CTPOHTENbHBIX MATEPHAJIOB H IIPOH3BOICTBA paboT
HaXOJWIHCh HOJ HENOCPEACTBEHHBIM KOHTPONEM ap-
xuTexTopoB. OTyacTH HH3KOe KayecTBO CTPOM-
TebCTEA 0bACHAETCS TOABISHHEM Tocne YKasa MH-
HHCTpa HapoAHoro mpoceemenua 1906 r. Goapmoro
KONHYecTBA HempodeccHOHANOB — CAMOJeATeNbHBIX
CTpOHTENeH, He MMEBIIHX Jayke HAYaTKOB apXMTeK-
TYPHO-CTPOHMTEIBHBIX 3MaHMH, HO O6BIBATENb B TH
cMoTpen guiioM o6 06pa3oBaHKM y apXHUTEKTOpa, Mo-
CTDOMBILErO Hefo6pOKaYeCTBeHHBIH IOM, H, Cylias
BLICOKOIIADHbIE PACCYXJEHHs 30[UMX 0 mpaslie H
KpacoTe”, KOHEYHO, COCTABJIAN CBOE HECKONLKO CKell-
THYecKoe MHeHHe 00 apXuTekTOpax ¥ uX “Hiesx”.

JlaTs npeacrasaerne o6 orpaxenun o6pasa aomue-
T0 B HenpoecCHOHANBHOM CO3HAHHH IIOMOXeT
ONHCAHAE APXHTEKTYPHO-CTPOMTEILHON BBICTABKH K
Tlepsomy chespy pycckux somumx (ITerep6ypr, 1892
r.), IOMeNIeHHoe B IOMOpUcTHYecKoM Ky pHane "Iyt
B 5KCIIOHATBI BHICTABKM BKITIOYEHBI:

"666 CHUMKOB O IIPOMCIIEAIIMX 3a NOCIeHHe 1Ba
roza o6Banax TOMOB.

"BnarogapHocTH”, NOAyYeHHBIE IT. 30M4HMH OT
TIOJPATIHKOB.

EMeHT, 110 XHMHYecKoMy aHaauady Ha 15/16 co-

CTOANIMHA H3 HEOHCYeMOH NPAHH.

Penxocrs! He HamuBIuKiiCa B TeYeHHE [ECATH JeT
! apxmrexrop (Myman)” ("Ilyr”. — 1982 — Ne 50).
| O TOM, YTO YeCTHBIA B TPAMOTHBIN aPXHTEKTOP-UH-

s JKEHED BOCHPHHHMAJICH HAK PEfKOe MCKIIOYeHHEe U3

TIpaBHI HE TOILKO PYCCKUM OOBIBATENEM, HO H CAMHMHU
npodeccHOHANAMH, TI03BOJISET 3aKIIOUUTh (hakT me-
penevarkn u3 "[lerepbyprexoi raserst” mpodeccuo-
HanbHBIM KypHanoM “Jlomosnagenen” (1906, Ne2)
CHeayIoNieH 3aMeTKH:

"PemxocTs. PeKOMEHIYI0 OIBITHOTO M 4ecTHOro
TPa¥kNaHCKOro MHXEeHepa, He BXOJAILEro B CHENKH ¢
TIOAPATYHKAMHE H COBMIONAIOIET0 WHTEPECH! JOBEPH-
TeNs AJf COCTaBIeHMs NPOEKTOB M HabMioleHHA 3a
nocTpoiikoi”. lanee cienyer moapobHbIE anpec mo-
pyddTens. 3axinodenue oboapesarens “JlomoBna-
nenbna” TaxkoBo: “HeBonbHO poxpaercs BOmpoc: He
wrytka au a10? Ho moapo6Hetit anpec paccensaer Bee
comuerna. OT4ero xe MOJYUT KOPIIOPAILHUA HHIKEHe-
POB H He OTBeYaeT Ha JaHHbIH BBI30B!~

Jl0BONBLHO KPYNHBIMH COOGBITHAMH B KYJABTYPHOM
JKH3HHE CTOAHLBE ObLIH Cheafibl 30a4uX. [TepBoiii cbean,
npoxoauBIuii 3umoi 1892 r. B Ilerep6ypre, cBoeol-
Pa3HO OTpasujcs B COZHAHMH PAMOBHIX IeTepOypH-
1ep. Tak Kak YHCJIO JENEeraToB Cheaaa JOCTHIANo He-
CKOJIBKHX COT YeJOBEK, TO rOpoxkaHe ropasfo uaiie,
yeM 00BIYHO, CTAHOBHJIMCH CBHAETENAMH CIEHOK M3
"apXHTEXTYPHOR XH3HH", 0 4eM coobIaeT B yTpHpo-
BaHHOM, KOHEeYHO, dopme ToT ke "Iyt

”K cpeany somunx. Ecnu BBl BeTpeTHTe Ha yauue
rocnonuHa (e3 mamkH, crosiero Ha TymGe, pasma-
XHBalOLero pykamu u 6osiraioniero eccBasHbie peys,
He myra¥Tech ¥ 060HIATE ero MOYTHTENLHO — 3TO
ApPXHTEeKTOp, NIPHIOTOBAAIONIHHE CBOK peysb A1s “ches-
1A 30m4ux”.

Ecau BBl 3aMeTHTe ABYX TONCTONY3bIX CYOHEKTOB,
PYTAIOUHXCA KAK H3BO3YHKH, TACKAIOUHX IPYT APyTa
34 BOJIOCHI, — OCTABRTE HX B IIOKOE€ — 3TO MOAPATYHKH,
BBICTABJAIOIIAE CTPOHTENIbHbIE MaTepuaabl Ha OT-
KpbIBalOlle#ics CTPOUTEIBHON BEICTABKE.

Ecau BBl HaTKHETeCh HA YeJOBEKA ¢ Pa3HHYTHIM
PTOM, BBINyYeHHBIMH IJIa3aMH W IyTeBOAHTENEM B
pyKax, He NMPHHHMaNTe ero 3a MHOCTpaHua — 3To,
HaBepHO, NOCTb-30[QYMH W3 NPOBHHUHMH — IIPeLIo-
JKHTE eMy TOJBKO CBOHW HOCOBOH IIATOK M YKaKHTe
nepBbIi NoNaBUINiics pecTopaH”,

3 npuBeNeHHBIX HTAT BAAHO, HACKONBKO HU3KO
651710 ob1iecTBEHHOE MHEHHe 0 “cpefHeM” 30I4eM, 0
€ro MOPaJIbHBIX B IPOhecCHOHANbHBIX Ka4ecTBax, Xo-
TA, HECOMHEHHO, OBUIM M HCKIIOYEHH#A, O KOTOPhIX
CBHJETENbCTBYeT TOYTHTENLHBIA TOH JMHIPaMM Ha
BHAHBIX 3omyux Toro BpeMeHnu: P.A. TIemmurke,
H.JL Benya, crpourensHoro mumeHepa H.A. Bene-
mobexoro (JHnuKNONeaMs Hawux Aestened// Dyr. —
1892. — Ne50.). Ho mopobHas omeHka HEKOTOPBIX
npodeccHOHAN0B, OBeAHHBIX K TOMY e OpPeoJIoM IIpH-
3HAHMA BBICILEH BIACTHIO, HUCKOILKO He MeHsAna 06-
11[eT0 CKeNTHYECKOT0 TOHA 110 OTHOILEHMIO K PATOBBIM,
“cpeHUM” 309HM.

Co3znasiieecs monoXeHHe He MOTJIO He yTHeTaTh
POCCHHCKHX 30[4HX — BCEH JyIIOH CTPEMHIHCH OHH
K [HOCTH)KEHHWIO B3aHMONIOHMMAHHs C LIHPOKOH 06-
I1IeCTBEHHOCTHIO. B KOHIIe Bexa 30/1uHe BO3BpaIlauch
K IHPOKOMY NOTpe6HTeNI0 MOJ 3HAMEHEM HHTeNNH-
TeHTHO-HAPOAHHYECKHX Hiei ~6easaBeTHOTo Cly-
enus o6i1ecTBy”, BO3BPAILATHCH, OTKPHITO IPOBO3T-
naas 3ToT MyTh HOBOH NOPOTOH K YHCTHIM POTHHKAM
"KH3HEHHOW mpaBabl ¥ HcTHHB, HMeHHO Tak
OLEHHIH COBpEMEHHHKH BLICTYILZIEHHE
K.M. Bexosckoro "0 samauax apxurextypsi XIX Be-
xa” Ha Bropom cnesse somunx. B xypuane "Hame




mwraime” (1895, Ne6) Mbl Hamnu: "OTH pedd H co-
NPOBOX/aBlIEe MX COYYBCTBHE CO CTOPOHBI MHOTO-
YHCIEHHOTO apeonara 30A4HX J0/MKHbI HMeTh B I1a3ax
ofiiecTBa, KOTODOMY MBI CIYMHM, OFPOMHOE 3Ha-
YeHHe: BOT TOPXKECTBEHHO ¥ BCEHAPOAHO OTPEKATCS
_ PYCCKHe 309Me OT CBOMX 3261y aeHuH, epe] JHIOoM
MHpa 3adBJAIOT, 9T0 PyCCKOE 30[4eCTBO BCTyNaeT OT-
HbIHE Ha HOBBIA MyTh — IyTh CIyXeHHs 00IecTBy B
€0 XU3HeHHBIX 3a1POCax, MyTh npasas! ¥ HeTHEb! He
B 3TOM JIH HalpaBJeHWM Cle{yeT HCKAaTh YCIOBHH K
NPHMEPEHUIO ¢ 0611eCTBOM, KOTOpOe HOCeJIe CKIOHHO
BHJAETH B 30q4eM JHIb 6eCrIOYBEHHOro raamaTas He-
TIOHATHEIX eMy "BeKOBEYHBIX HCTHH KpacoTsl”. B sToi
(hpase CKOHIEHTPHPOBAHA CyTh BAXKHOTO NEPEBOPOTE,
"cMeHBI BeX” B PYCCKOM ¥ MHDOBOM 304€CTBe; 0960~
BeYHBaHMe, JeKIapaTHBHAA IyMaHW3allHsd ApXHTEK-
TYPHO-CTPOHTENBHOTO IIPOIIECCH.

"CaMbli CBET/IbIi MOMEHT COBPEMEHHOCTH — 3TO
BO3pacTaoliiee NPOABIEHHE YeJOBeYHOCTH”, — TOBO-
pun A.O. Beprapnamuu na Tpersem chesse 30m49uX.
CMena TBOPYECKHX OPHEHTHPOB BUIHA B OTYETIHBOM
NPOTHBONIOCTABNEHHH “BEKOBEYHBIX HCTHH KPacoThl”
(oTpHllaHHe “BEXOBEYHOCTH” KOTOPhHIX NpeXBellaer
yKe CTHIeBOH pelATHBH3M MOJEPHA) H JeHCTBHTENE-
HBIX MCTHH 6e33aBETHOIO CIyXeHHs O6LecTBy B ero
JKH3HEHHBIX 3a1IpocaX. SOMYHH MOCTEIEHHO CTABATCH
(n4 caM CTAHOBHMTCH) B IMOSYMHEHHOE O6IIeCTBY mo-
J0KeHue, BRIHYMJaKIee ero He GOPMHPOBATH 00-
MIeCTBEHHbIE BKYChI, HO YHHXEHHO UCKaThb Iy TH IIpU-
MHPEHHA CO CBOMM KyMHpPOM — ofmecTsom. 3rech
KPaTKO BEIP&XKEHO TO, 4TO JABHO HOCHJIOCh B POCCHIAC-
KOM BO3J[yXe: TBOPYECTBO B CMBIC/]E "TeHHANbHOCTH
MeNBIX TOKOJNEHHH 304UX ONpeNeleHHbIX 310X KOH-
YHJIOCh, HAYAJIOCH “CIIyXeHHe , XOTH H 110 CBETIbIM
3HAKOM “CIHYKeHHS HCTHHE H npasne’...

Boaposxnenue mpexHedl BBICOKOH pOJH apXATEK-
TOpa B OGIECTBEHHOM PasBHTHH CTAHOBHTCH CBOEOH-
pasHOi "HaBA3YHBOH HIeeH” TNpodeccHOHaIbHOTO
CO3HaHWA. XapaKTepHO ANA IICHXOJNOTHYECKHX Ka-
YECTB apXHTEKTOpa Kak IPENCTABHTENs PYCCKOH WH-
TEJHTeHIHH NapalokcalbHoe coyeTanue rayboxo
NeCCHMHCTHYECKOTO B3IVIAAA HA COBPEMEHHOE MO0JI0-
WeHHEe apXUTEKTOpa ¥ apXHTEeKTyphl B ofliecTBe H
NOYTH YTONHYECKHEX HPOKEKTOB OTHOCHTENBHO ero
PONHE B HOCTPOEHHH “cBeTioro Gymymero” ans Bcero
yenosevecrsa. Bor oTpeiBOK H3 Iy6nukanun "Hawero
munama” (1895. Ne9):

"B KOHIe KOHI[OB, HaM IIPHXOAATCS 3a60THTLCH He
0 TOM, 9TOOEI COXPAHHTD 3TO JOBEPHE CO CTOPOHLI 06-
mecTsa (OHO J@BHO IIOTEPAHO), & O TOM, YTOGEI XOTh
KOrja-HEGYAL Mano-moMaly BOCCTAHOBHTH €TI0 H
BMeCTe ¢ TeM CleJaTh IOYeTHBIM B ria3ax ofiiecTsa
TONb3yIONIeeCcs HEe3aBHIHOW penyTauuel 3BaHHe
CTpOMTeNs, KakKuM Obl KaHTOM OHO HH ObLIO OTMe-
YeHo”.

A BoT cr0Ba 0 Gyaymied pony apxXHTeKTOPOB B 06-
mecTBeHHOM nporpecce ("Hame mumame”. — 1895,
— Ne8): "ApXHTEKTOp, HH¥KEeHep ¥ CaHHTapHbIH Bpad,
BOT T€ JeATeNH, KOTOPbIe IPH3bIBAIOTCH COBPEMEHHOMN
©BPONEHCKOH KyAbTYPOH ¥ UMBHIH3ALHEH 114 JOCTH-
JKeHWs HaMe4YeHHOH Leld — BhIciuero 6nara obiiecTsa
— XOpolleH, CBeTNOH, fACHOH, CIIOKOMHOH MKH3HH,
TIOJIHOH OCMBIC/IEHHBIX MEYTAHWH MM CTpeMIeHuH
Brepen”. MuHMOXofOM XOTenochk 6bI OTMETHTH 3HAK
paBeHCTBAa B BH[e Hpeiora "HiH” MemIy "OoCMbIC-
JIeHHBIMHA MEYTaHWAMH~ H "JBHKEHHEeM BIepen’.

Bropoii OTpHIBOK yKa3hIBaeT Ha POCT B Haualle Bexa
TaK HasbiBAEMOro HpodecCHOHANBHOTO 3TOH3Ma, TO
€CTH BhUNEJAEHHA coOCTBeHHOM TpodeccuH, B JaHHOM
cIydae — 30[Q9ecTBa, H3 pALA NPOYHX 06IIeCTBeHHO

TOJIe3HbIX DPoecCHH M NPHIHCHIBAHHE ee HOCHTe-
naM HeROH 0co0oH, fake MECCHAHCKOH — pOIH B
nporpecce. OBITHO, KaK MAes MOJHON0 IONYH-
HEHHS APXHTEKTOpa HMHTepecaM 0(easaBeTHOro ciy-
eHud o611ecTBY B HAPOLy C YHCTO MHTeIUIHIeHTCKOR
HENOoCe0BATEIBHOCTHIO YXKHBASTCH C Hleell BOCIH-
TaHAA ¥ NEepPeBOCOHTAHHA O0MIecTBa H Hapoja 1o
OZHOMY, TOJBKO apPXHTEKTOpaM BefoMOMy o0pasuy, ¢
Heed aKTHBHOIO BO3JEHCTBHSA Ha HIEANbl COBPEMEH-
Horo obmectsa. [Ipapoy 3T0M AKTHBHOCTH Cleayer,
BHIHMO, BCKATh B MHTENJIHIEHTCKOM, OTYYXICHHOM
OTHOLIEHHH K HApOAy, K poxHo# 3emne. OTronocku
3TOr0 "HapOXHHYECKOro” OTHOILIEHHS OTYETAHBO pas-
JMYalOTCH B BBICTYIUIGHHSX HA Che3lax 30[4HX H
ApXHTEKTYpPHBIX mMybnukanusax Toro BpeMenn. Hapon,
061eCTBO BOCHPHHHMAJIHCE APXUTEKTOPAMH KaK Ma-
TepHa, NACCHBHBIN 06BEKT 1A IPUIoKeHHa Gnarux
H eIHHCTBEHHO BEPHbIX HAYHHAHHMH HHTELTHIeHIIHH,
3ByuaBuive Ha cbeagax foknansi — ~O HapoaHOM
npocsemenun”, “"Kak Hapony cTpouThCs HYKHO” H
MHOTHe ApyTMe — BBIABIAIOT OTHOLICHHME K Hapoxy
XaK K “HecOBepUIeHHONETHeMYy, HyXIawllemycs B
HAHbKE U1 BOCIHTAHUA K ”"CO3HATENBHOCTH”, HENpo-
CBEIEHHOMY B MHTEUIMTEHTCKOM CMBICTE C/0Ba”
(C.H. Byaraxos. "Bexu”).

DaxTHYecKH MexIy 30QYHMH H HapojoM-obumecr-
BOM [PH BCeM CTPEeMJEHHH IePBBIX K 00be IHHeHAI (B
BHJe “pycckoro cruas Abpamuesa-Tanamxnsa”) oc-
TaBasjachk HEKOTOpas NpONacTh OTHYKACHHS, BpeMe-
HAMH CyXaBIUAACd, HO HUKOTAA He Mcdesasmas. H,
BEpPOATHO, HMEHHO NOJTOMY BCe HCKpeHHHe obpa-
LIEHUA PYCCKHX 30MYHX K HApPOAY OTIHYAIHCH HEKO-
TOPOH 3K3ANLTHPOBAHHOCTHI, TIHIEPTPOdHPOBAH-
HOCTBIO H HEHATYPaJbHOCTHIO.

B aaknioueHne X04eTca OTMETHTh Ty HEPA3PhIBHYIO
CBA3b, KOTOPas CyLIECTBOBANIA MEMLY 061IeCTBeHHbIM
HMUIKeM TpodecCHH H CaMOCO3HaHHEM WIeHaMH
NaHHOM TPOEeCCHOHATBHOM KOPIOPALHH CBOET0 Mec-
Ta ¥ ponu B obmecrBe. OThensHbie Hpodeccro-
HaNbHbIe IPOMaXH HIH HeJOCTATKH, BOPOYEM Kak H
yAauH, He 0CTAlOTCsA HedaMedeHHBIMH AK00bI IIACCHBHO
HabniofaoMuM 38 AapXHTEKTYPHOH [esTeNbHOCTHIO
00111eCTEOM, H OHO MCTHT HJIH IOOILpAET Meabyaiue
¥3 HHX YCTOMYHBBHIM HeJOBEpHeM K IPO(eccHH, Ha-
CMEILUIMBLIM HJIH JKe IIOYTHTeNbHBIM K Hell OTHO-
wenneM. [Toxanyii, B 3TOM Clydae Mbl HMEEM JeJ0 ¢
Haubojee HHEPTHOW B KOHCEPBAaTHBHOH CyOcTaHIHeH
— 06LIeCTBEHHBIM MHEHHEM, 1Jid U3MEHeHHs KOTO-
POTO B XKenaeMyio CTOPOHY, eClIX 3T0 BoobIiie BO3MOM-
HO, HY’HO NPHJIOXHATH TOpasfo Gonbile HHTENNEK-
TYaNbHBIX ¥ TBOPYECKHX YCHIHH, HEKeNH [ KaKuX-
1160 BHYTPHIPOGdECCHOHAIbHbIX H3MEHEHHH.

Heperiennsie BONpPOCH MpolieALIei 30XH CHOBa
BCTAKOT Nepen apxurextopamu koHua XX B. Kakosa
nomxHa ObITH MOAENb B3aHMOOTHOIIEHHH ADPXHTEK-
Topa ¥ obumecTBa, Kakue (hakKTOphl BIHAIT Ha 006-
IecTBeHHbIH 06pa3 npodeccuu? TH BONpOCk! OLLIA
HE PellleHbi, HO OTJ/I0KEHBI, H CETO/Hs BHOBb BOZHHKIa
Heo6xoauMOoCTh 06paTHThes k HUM. [lo Hamemy MHe-
HHI0, OHOH H3 IZIaBHBIX NpodeccHORANBbHBIX 3a1ay
CEerofHA NOJKHBI CTaTh HHTENNEKTyalH3allus H Oc-
MbIC/IeHHE apXATEKTYPHOTO TBOPYECTBa, IPOdeccHo-
HaNbHOEe CaMOCO3HaHHe apXHTEeKTOPaMH CBOETO MecTa
B obIecTse.

13




Caparos: npownoe u 6yayuee

14 Bradumup Buiboprbiil

Caparoe 0cHOBaH NpeANONOKHTENBHO 2 iona (15 mo uom‘)tuy
H

Bonoroii Opant — Ysexa. 310 MECTO — B paiiOHe NOC.AHHCOBKA,

crunwo) 1590 r. BoeBonamu kuazem I'puropuenm 3.
nopom Typosbmv (ans cpasnenus: 3acexun ocxosan raxxe Llapu-
ubit B 1589 r. u Camapy 8 1596 r.). IIpu arom neo6xonumo oTMe-
TuTb, 4TO ropoaa B Poccuiickom rocynaperse 8 XVI—XVII sn.
CTPOMJIACH N0 CTPOTO NPOJYMAHHOMY ILIAHY H YPOBEHb rPAOCTPO-
urenscrsa 6bin Boicokum'. Ocobas ponb B CTPOHTENBCTBE HOBBIX
TOPOAOB NpHHAAJIEKANA BOEBOAAM, ONPEAC/NABLUKHM, I'le H KAKHM
6bITb FOPOAY, Kax ero “Ha 4Yeprexe HAYepTHUTL” H JaTh POCIHCH
TeppuTopui. OHH DYKOBOJHJH HE TONBKO CTPOMTENbCTBOM Kpe-
TOCTEH, HO W NNAHMPOBKOA TOPOMA, CTPOHTENBCTBOM LEPKBEH,
MEHKEeBAHHEM TIOPOACKHMX 3eMeslb, a TaKke 381'010}!“05’1 CTpOR-
TEIbHBIX MATY nos. lopona B Te 6nicTPO.
ncropun pansero CapaTosa MHOrO TaiH B saranok. Onua 1y
HHX — MeCTO OcHOBaHus# ropoaa’. Tak, no MaTepuanam 4 THNOTEIaM
B. Jlonenxoro B camom Hauane ropoj pacnonarasics na nesom Ge-
pery Boaru. B 1614 r. ynomunaiores 1 Cnpa-ma u Caparosckoe
ropopuine Ha paccrosHuM "6auaxo 10 seper”. Ha roamampcxmx
xaprax 1612 u 1614 rr. Caparos nokasan yxe na npasom Gepery.
B 1623 r. pycckuii xynen @enor Koros, nponnsisas Boaroi 3
Tlepcuio, pan onucanue Caparosa na nesom 6epery. Anam Oneapui
51636 r. name ropox raxke na nesom Gepery. B xonue XIX 8. cran
H3BECTEeH LAPCKHH yKas, 1o [KoTopoMy Caparos B 1674 r. ¢ nesoro
Gepera 6bL1 nepenecen Ha “HaropHyio cropoxy”.' Mnrepecuyio u

0 HANPOTHB Y Bexa H p.YBexosku (Ysewn). B1630r.
Kpenocts 6bu1a nepeHecena 13 paiona Y Bexa BBepX 0 TeYeHHIO Ha
p-Ypacnasy (renepn p.Capatoska), uTo6bi KOHTPONHPOBaTH 6pox
yepes Boary. 3necy Capa-ron Haxoauncs o 1674 r. Ha YBexe ocra-
JIaCh TAMOXKHSA U 38CTABA /1% GePesKeHHa N1POeIKUX MOeH”
Bumecre ¢ oTiMH KpenocTaMu Ha npasom bepery Bonry, cesepﬂee
T'ne6yuena ospara ¢ p.Taibanbix (Ai6arsix), nox Coxon0B0d ro-
POH, H3apesne cyLuechons.na PYyCCKOe MOHACTHIPCKOE NOCeseHHe,
YTO NOAT! K 0 BA0Ib npasoro Ge-
pera npoToxa — p. Tapxanhu (1 'napxxm — ocsobonyienne npasoc-
JABHOH LEPKBM OT Ha.nore Bomymu Opaer). Tlosxe pazom ¢ mo-

HACTBIPCKHM nocan. no
NPeBOCXOAHBLIHIA ernoc‘rb Cspamn Ha nesom Gepery.
Taxum pazocT-

POHTENLHOro xomnuexca, TAK HA3LIBAEMOTO Bonhu:oro Caparosa,
nporanyswerocs Ha 25—30 xu BAOML P. Bonru B XVII 8. CnomH-
JIHCh pa3BHTAR o60p0nuraubuu cHCTeMa H cucrems paccenenua”,
XapaKTepHO# 4epToH KOTOpo#H GbLiy "napubie” noceneHus u ropoaa
Ha oboux Geperax Bonru. Ita ornMuHTENbHAR OCOGEHHOCTH COXPA-
HHIACh H 10 HALUHX )L\IEH

Ha ocnose Mopdonoruu Capatosa MOKHO BbYIETHTb OCHOBHBIE
ITanbl ero PassBUTHA, 06NAAIOLIHE YETKO BbIPAKEH HBIMH XApaKTe-
PHCTHKAMH HA IPAJOCTPOHTENLHOM, ADXHTEKTYPHOM, COLMAILHO-

BaXHYI0 HHOOPMALHIO O Capsmse naer "Kuura B y Yep-
Texy Bcero I\F yAapCTBa 1O BCE rocy-
napersa” 1627 r. no cocronumo Ha 1588 r.

B camom kosue XIX B. unen caparosckon Yueuoi apxuanou
xomuccuu @ B. [[yxOBHHKOB OTME4aN, YTO B CEMH BEpCTax OT
parosa naxoautea ropoauue Ysex. K cesepy or Ilokposckoi cio-
Boawt (r.Ourensc), 8 3 kM poiwe c.lllymeiiku, 6bi1n Koraa-To pas-
BaJIHHb! APEBHEro 0 30J10TOOPALIHCKOIO I H
TpeTbe ropojxule B BHAE BO3BbILIEHUHA WM BANOB — HA BO3IBbI-
LIEHHOM MECTe HanpoTHB YBexa, na nesom Gepery. Ha nem naxo-
[HITH, KAK W HA YBeKe, MHOr0 MOHeT. OTH TPH FOPOAHINA, MO ero
MHEHHIO, CBHIeTeIbCTBOBAIM O TOM, YTO B OKPECTHOCTAX CEDBTDBZ
A0 TIPHXOAA PYCCKHX GbUIO TPH ropofia ¢ HECOMHEHHBIMH NPHIHA-
KaMH 6oramu KyJAbTYPpbl,

Taxum o6p. CapaToB KOHT
nepenpasy yepea Bonry y passanns ogsoro ua prnneuumx TOpOAOB

H KyIbTYpHOM ypOBHE.

I mepuoa. 1590 —1674 rr. Baxuoii 0co6enH0OCTbIO yiKe B 310
Bpems 6b110 passutue Caparosa onoBpemenno na 060ux Geperax
nri. Beyiuumu yHKUHSMH €10 rPAJOCTPOHTENBHOTO Pa3’BHTHA
B aTOT 11epHo/ Gbin 060ponHas, Toprosas, npoMbiciosas. OTens-
HbIe 8DXHTEKTYPHDIE MOTHBI H NIPHEMBI TOTO BPEMEHH JaneuatIie-
HBI H8 NOCTPOHKAX 0 B paiione
Myaeiinoi nnowans Gbin 3a0KeR JepeBsHHbL cO6Op.

II nepnoa. 1674 r. — magano s B 1674 r. Capatos
CTPOHTCH 38HOBO HA NPABOM Gepery Bom'n KaK NpasuIbHAR aepe-
BAHHAS KPenocTb eBPONeHCcKoro THNa Mo "npoexTy” rpaoAensua
Ilens. Ha atom atane ropos-kpenocts 6bin orpanuyen p.Boaroii n

p.C i (Tanbanbik-Aibansik) I
OBpAroM, T.e. OTHOCHJICE K TOPOAAM MbICOBOIO THNE, PA3BMBAIO-
IQMMCE [0 CXeMe B npeaenax ropoACKHX yKpenaeuuii. I'nasHbimu




A view of Saratov's old centre
from the Solkolvaya Hill

MaHopama  MCTOPUUECKOrO
Aapa ¢ CoKonoBo# ropb!

BIL 61 Moc-
KoBcKuil ¥ Llapuubmckui TpaxThl,

rnaBHOM ropoAckoi yauusl — Mockosckoi (np.Jlenuna). Tpannust
TOPOJCKOH TEepPHTOPHM ObliM JAKpen/eHbl HOBbIMM BhICOTHbIMH

3ennas)

IHOBPEMEHHO € xpenocrblc nossuiach Coﬁopmm (HbInE My» TEMH — KOTOpEi€, COIJacHO
MHOrOd; JIBHBI P T ropoaa, oT 'rpeyronhnou cXeMbl NepeuLny
e bHOM NaBHOMH . ropoaa na oc-

UEHTP ropoja.
Tporugui eo60p (1674~ 1684 T, — nepennunbm 1694 — 1695 IT.
— xamenHnii). Panom crosna Hukonsckas uepxoss (yrpauena)
IpesnmymecTBeHHBIMH TPAJOCTPOHTENBHBIMK DYHKUMAMH FOPOAA
B 3TOT NepHOA TakKe 6bLTH 060pOHHAN, TOProBas, IPOMbICIOBAR
Yaxe TOTIa HAMETHIACH OCOBEHHOCTH ero PASBHTHS, BIOCNEACTBHA

necsi. I10 0CTE g ykaay Tlerpa I, neor-
pasuqemmro TePPHTOPHANLHOTO Pa3BHTHA TIOPOAA, PACKPbITHE
THABHOM nuIowWaaK ropoaa Ha Bouiry, nocranoBka BLICOTHBIX AOMM-
HAHT NOA yriaoM K TouKaM BocnpuatHa. Copmuposanca tun
KyAbTOBBIX 3/IAHHA C INIABHBLIM 00HEMOM "BOCHMEPHK Ha “erse-
pHEe”, ynen-uu«muu OAHHM Kyno:iomM. Ha arom arane cucrema

X
rasarbcs Cobopuas (Myaeumm)

Hauano X! DFB OTMEYEeHO HOBLIM reHepantbHbiM naanom 1803 r.,
ONpefeNHBIIMM PASBHTHE NOPOAA HA MHOIHE TOAbL,

Cornacuo NpPaBMTENbCTBEHHbIM IOCTAHOBJEHMSM, IaBHbIE
YAHUBI ¥ NIOLIAJH FOPOJA 3ACTPAHBANHCH N0 06pasnoBhM 1 61u3-
KMM K HMM NpoeKTam, paspaborannbm cneunansuo ans Caparosa.

B Caparose coxpaHsaoch ropas/io 60bLue J0MOB, NOCTPOSHHAX
HA OCHOBe "06pasuOBBIX” NPOEKTOB KAACCHUM3MA, YeM B APYrHX
ropopax Cpeanero Ilosomxbs. D10 OfHA M3 XapaKTepHbIX 4epT
roposia.

Tnasuyo nnomans roposa ¢ a4 nomumo Tpy
co6opa 31aHHS MATHCTPaTA H TOProBhiX psaos. O6iiecTsennbie

nach no y TPeyroibHu-
xa. ['nasnoe Ky'namnoe 3asKue roposa — Tpouuxni cobop Gbin  3NAHKE F JIMCh B YTO ¥ no 1y,
BRICTpOEH B hopmax 06 TH 2Ke CTH. " YeCKH i UeHTp.
uepTH mMen ¥ it MOHACTBID. BPXHTEKTyPHBIM CTHIEM JTOTO Bpemenn nnmulca KNBCCHUHIM.

C xonna XVIII . no numero spemenu nomno CPABHHTENLHO v Pa3IBHTHA
Mano MHOTHE H3 6nLr wac- Capatosa no perynspubne naanam 1803, 1810, 1812 IT. B CTHAMC-
THYHO HJIH NOJHOCTHID HEPecTPOSHbI. CTunuC’rmecxn JTOT 3Tan
MOMXHO KAK Nepuoj . 06- Heow-r 2 Ha ﬁ&:)pa&ﬂmuue 8 Ilerepbypre naaubi pasBHTHA

KHp- Capamsa (nnan uxoro u naau Iecre), npeanonaraswue pa-

mas ropoza
nHYHOro ¢ Genkivu feTansmu cobopa cpepu
3aCTPOHKH.

I meproa. Cepennna XVIII — navano XIX s. ran aope-

P CTPYKTYpbl H H3Me-
HABLIHE XBAXTEp PAIBHTHA ropo,ua 6bL1 IPHHAT MECTHBIA nJaH,

COXDAHABINMNA W PA3BHBABLIMA HA PEryaApPHbLIX OCHOBAX PAHHIOWN
ryaspHoro passutus Capatosa. K oromy pemenn daxruueckan xuuumponmny:o cTpyxTypy. Buin cnpamien pap yauu. penno»
TPAHAUA T BA yNach 3 B paiion Kas- BAXHO,
xasa. CapaToB H3 NPHTPAHAYHOTO, 1o npH By ¢ Colx ] B paiion 0 napxa J'[umm 310

ropona cran ToprosbiM. ['0pos aKTHBHO CTPOMACH ¥ 3aHHMAN Tep-
puropuo ot Boaru s0 yn. Hukonbckoit (Paguwesa), or Cokonosoi
ropst 20 Benormuuckoro ospara. Mockosckas yanua (np.Jlenuna)
OKAHYHBANACH TOProBO# nuowankio Bepxnun 6asap.

Ha 5rom arane ropoa Haunnaer npuobperats anemenTsi beep-

aKkTHYeCKH NPHUBENO K COXPAHEHMIO BCEH KANMTANLHOH Npeabl-
Aymei 3acrpoiixs. [Ips a70M HOBasA raBHAA TOPOACKAN NAOMIAAL,
K8K H CTapas, HMena AuaronanbHoe packperrhe na Boary. Iloa
YTZIOM BOCOPHHHMANCS W HoBbI# cobop Anexcannpa Hescxoro, no-
Hb B 1826 r. DO npoexTy apxuresTopa Cracosa. Hm;nén

HOR : OT TABHBIX I Bopor no M u Lla-

MUBLIHCKOH yAMLAM BeepoM Hauyaiu PACXOAHTBCA HOBbIE yAHUBL
paHMuBl TOpoAa NHCh 0 5. P

obumer yKasam,
B CTHIIE: JABHHE NPHCYT-
mecr ( # npoe ), KonTOpa

Tounoe penbedy K

y B HANpasaeHuu




Maxopama Capartosa, nepsan General view of Saratov, the
nonosuHa XIX 8. first haif of the 19th century

oM. Bumecre ¢ Tem nach
Teppuropuii 1o &y

e6uan u npuMbIkaBwas K zeit Tearpanbuas NAOWIAIH, Cennan
(Mutpodansesckas) niowanb H Ap. O/, KAK ¥ B Npejsl-
Ayuwe nu LYI0 POsIh
8 061IeCTBEHHON KH3HK TOPOA2. 3ACTPOHKA [IABHBIX yIHU JABHH-
MK "06pasuoBkIX NPOEKTOB” YCHIHBANA BbIAENEHHE KADKACA ro-
poAa, B TOM uMCIE H PHCTHYECKH, — N0 c pepe-
BAHHOMA PAAOBOM 3ACTPOHKOH OCTANLHBIX KBAPTAJNOB 3/€Ch AOMH-
HHPOBAIM KMPNHYHBIC OLITYKATyDEHHbIC 3MAHHA C KenTo-6enoi

xpackon. [Tocne mu X poB # H yTpaTHi
cBoe anavenue rapaun ['nebyues ospar, ¢ ero Gepera Gbut BemHECeH
MYHCKOH MOHACTBIDb.

V neproa. 1890—1910 rr. B oroT nepuop naaHMpoBKA M
apxurexrypa Caparosa HHT BHO K
KOHLU neproaa GopMHpOBaHHe rOPOJia IPAKTHYECKH 3aBepiaeTcs.

PassurHe ropoaa npoxoanno no naany 1812 r. 8 cTuaucTHyec-
KHX T JKNEKTHKH, H THBH3MA HAa OCHOBE
knaceuxn. B aTor nepuon yeuausaercs AuddepeHuauns ropoac-
KOl TeppHTOpHH 1O Y NIBHOMY y, & B
"CTHAA MHOTOCTHABLS ", KOT/Aa 38 3A8HHAMH PA3HOH THIONOTHYECKOR
npHHAZ TH nucH crunn  (rocy-
A8pCTBEHHble — KJACCHIIH3M, TOProBble — MO/EpH, XKHJIble — pe-
TPOCNIEKTHBHIM HA OCHOBE KJIACCHKH), 3TO NPUBENO K "CTHIMCTH-
YECKOMY 30HHPOBAHMIO” HOBBIX OCBAHBAEMBIX TEPPHTOPHA.

B a10T nepuoa, KAk HK B KAKOH APYTO#, APXUTEKTYPHbIE CTHIH
6BICTPO CMEHAIOT APYr ApYTa: pe-rg)cnexmnnme 6ApPOKKO H Kiac-
CHIIH3M, MOEPH, 61 Cob i
AKTHBHO BIUNIOYAETCH 3faHHe Ps3aHCKo-YpanbcKoi Xene3Ho# ao-
poru (apxut. A M. Canbko). MHTEHCHBHO 3aCTPAaHBAETCH M nepe-
CTPAaNBaerci LEHTP ropoja.

Pesynsrarom "CTHIMCTHYECKOrO 30HHPOBaHMA" CTANO OTHOCH-
TenbHOE NOMMHWPOBAHHE XAPAKTEpHbIX 00pasnbix GopM HA pas-
JHYHBIX yIHLAX M IIOWAAAX — (DPOHTOHOB KJNACCHUMIMA, DKIEK-
THKH U per Ha 0CHOBE no yn.M H
(np.Jlennna), x hopm H perp -
Ma Ha OCHOBe Knaccuky no yn.Ilepsomaiickoi na otpeake ot Teat-
EIMBHDV-I nnomanu (nn.Pesomouun) no yn.Yanaesa; wnunei no

emeuxoit yauue (np.Kuposa). Oto Hauio oTpamenne U B KONO-
pucrl"nxe.

y b ropoay TEPPHTOPH-
anbHaa H OT; A: TaTap
— B 3oxe ['nebyyesa u Benornunckoro oBparos ¢ XapakTepHo# ans
HMX TYIHKOBOH CHCTeMO# ynuu, Hemues — 8 paione Hemeuxoi ya.
c Ce.K rocrunuuedn "Acropus”, ¢

i HenojAanexy Hx wnnns

® HOBOW ofiger i
NACWANH H — Hi i yn., KOTOpas np B
MecTo i, B AHBIA LEHTP, CBH3AH-

Cxema Caparosa koHua XVIl
— nepso# nonosuHel XVIII 8.

Cxema Caparosa
XViil 8.

KOHUa

The plan of Saratov (late 17th
— early 18th century)

The plan of Saratov at the end
of the 18th century




HBIA C rOpOIOM A
xas (yn.I'opbkoro), Hu (yn.P: ), ¢ T i
nOWANBI0.

VI nepron. 19171945 rr. Ha nporaxenun 310ro nepsoza
B apxurel ©: 6: OTMETHTH CTH-

JeBble BADHAUMM B 3aCTPOHKE rOPOAA: KOHCTPYKTHBHIM, KIAcCH-
un3nm 1930-1960-x rr.

B 1920—1930-e rr. ropoa noTEpsa MHOro 06BEKTOB, KOTOPbIE B
Ja/ibHeALeM TPAKTOBATHC B KAYECTBE NAMATHHKOB HCTOPHH M

Cxema reHepansHoOro nnaxa
Caparoea xoHua XIX — Ha-
uana XX . (Ha ocHoBe nnaxa
1881 r)

Saratov housing general plan
of late 19th — early 20th century
(based on the plan of 1881)
1 of the 17th-18th

= -
HOW CHCTeMs! XVII—XVIII B8.;
y/

century planning system; 2)

HOECHCYEMH XIX — uau'énaX)E
B.; /il — cobopbi, uepkeu, /V —

KynbTYphi, ONPEAENABIIMX XAPAKTePHbIe HH -
onnbii obank Caparosa.
K noctumenusmM 3TOr0 nepHoAa CleiyeT OTHeCTH y-

oci 3naHuA ropopa; V

&7LHOCTb HOBOJ BPXHTEKTYPbI, €e 06LLYI0 COPA3MEPHOCTb KyabTyp-
HO-HCTOPHYECKOH cpeje.

VII nepuoa. 1945 —1980-e rr. 9ror 3ran xapaxrepHayercs

Ry HBIM CTP pom. Tlpn aToM HOBas

ApXHTEKTypa ropojia BCTynaer B nBHbIE TP p
€ HCTOPHYECKH CTIOKHBLUCHCHE 06BeMHO-IPOCTPAHCTBEHHOM CTPYK-
TypO# ¥ XapaxTepHO# cpenoii. ['0poa NPOJOIKAET TEPATH NAMAT-
HMKH HCTODHH M KyJbTYpbl, 3A8HHS, ONpeenssuIne ero o6nHK
xapaxTep.

Honoe maccosoe CTPOMTENBLETHO OCYLECTBAAETCS B OCHOBHOM NO

;I GynbBapei, CKBEpL!, Canbl;

Mnowaaw: 1 — Tpouukan; 2 —
lopAHckan; 3 — CobopHar; 4
— Xne6Har; 5 — Teartpans-
Han;, 6 — CenHan; 7 — [lon-
TaBckaR; 8 — Mnau; 9 — Wnb-
uHCcKan, 10 —

of the 19th -early
20th century planning system;
3) cathedrals, churches; 4) the
most important buildings; 5)
boulevards, public gardens
and parks; 6) cemeteries.
Squares: 1) Troitskaya; 2)
Goryanskaya; 3) Sobornaya; 4)
Khlebnaya; 5) Teatralnaya; 6)

11 — KaszaubR; 12 — lMokpos-
ckan; 13 — [lertApHan; 14 —

Connnan, 15 — Mg
osparu: A - TneGyues; b -

B — Knaabu-

THNOBLIM NPOEKTAM, NPH OTOM APXMTEKTYPHOMY HaHO- Benor
cuTeA OnpejeneHHbii yuwepb u3-aa yHw P!

dona n 0B cpeant. Opr 30Ha Ha
yn.Kuposa.

Haocnose marepuanos B. Jloneuxoro, kana.apxur. B. Henxo,
xanj. apxur. B. K; A. 1L p i
Hu4eckui uHCTHTYT, 1985—1989 rr., P. Penunoii, Ynpasnenue
KyZbTyphI 061HCnONKOME.

1Andeposa I'. Pycckue ropona XVI—XVII sexos. — M., 1989.
i { B. Jlens p Caparona//3a nuxenepubic Kaj-
pei. — CIIH. — 1989. — Ne29.

3 Nlomenxmit B.  3aranxa ockosanus ropoaa//Kommyuucr. —
1990. — 22 mapra.

#, "Toper™: I — Co-
xonosan; [l — lucue (Meican);
E — AradoHosa; X — flona-
TuHa; 3 — Mapy powa

ya; 7) P ya; 8)
Plaz; 9) llyinskaya; 10) Mos-
kovskaya; 11) ia; 12)

Pokrovskaya; 13) Degtyar-
naya; 14) Solianaya; 15) Pri-
khodskaya.

"Ravines": A. Glebuchev, B.
Beloglinski, C. Klad-

bishchenski; "Hills": D. Soko-
lovaya, E. Lysaya, F. Agafo-
nova, G. Lopatina, H. Parusi-
novaya Roshcha (Grove)

L—hﬂ“ﬂ&’——vi



flomMoBaA  uepkoBb  capa-
TOBCKMX enuckonoe "Yronu
MOR neuanu”. ApxuTexTop
M.M. 3bi6uH, Hauano XX 8.

The home church of the bish-
ops of Saratov "Take Away My
Sorrow". Architect P.M. Zybin,
early 20th century

Kyneyeckui ocobHAK. Hauano
XX B.

A mercant's mansion, early
20th century

FocTMHUUa "Tarapckan”, Hbi-
He ropcoser. dparmeHT
Hotel "Tatarskaya” (now the e - W .
City Council), detail




loctuHMua "Tarapckan”, 3a-
Tem Toprossin aom
A. Benpepa, HbiHe ropcoBeT.
Apxutextop  B.K. Kapnenxo,
koHeu XIX B. 1914 1.

fom Gpatbes  HUKUTWHBIX,
OCHOBaTenen pycckoro UMp-
ka. Apxutextop A.M. Cansko,
KoHey XIX 8.

[lom AU, Ckeopuiosa. Hauano
XX B. ®parmeHT

Tpouukui co6op Ha Myaei-
HOM nnowaau. 16891695 rr.

Hotel "Tatarskaya", formerly
A. Bender's commercial firm,
now the City Council. Architect
V.K. Karpenko, late 19th cen-
tury, 1914

The house of the Nikitin
brothers, the founders of the
Russian circus. Architect A.M.
Salko, late 19th century

The house of A.J. Skvortsov;
early 20th century. Detail

The Trinity Cathedral in
Muzeynaya Square,
1689-1695




KoHcepsaTopua WM.
11.B. Co6uHoBa. ApxuTexTop
C.A. KannuctpaTtoB, pexoHc-
TPyKuMA 1912 r.

L.V. Sobinov Conservatory.

Architect S.A. Kalistratov,
reconstruction of 1912

Haeecs! Han Bxoaom

Entrance leantos

lapax C MarasuHoM M npoka-
TOM aBTOMOGHne# 3.1.1BsaHo-
8a. KoHel| XIX B. (1914 1. —ne-
pecTpoiika chacana)

Garage with a shop and car
hire facilities, designed by Z.J.
Ivanova, late 19th century (the
front was rebuilt in 1914)

Kpmun PbIHOK. Apxmenop—
HHXEHep A. TioxaumH,
191 4 1916 .

Covered market. Architect-
engineer V.A. Lukshin,
1914-1916




Bxoawan asepe

Entrance door

Aom WuwkuKa, kanutka. Ha-
yano XX s.

®parmeHT hacana

Koxcepeatopua M.
11.B. CobuHosa. ®parmeHT
cacana

The house of Shishkin:
wicket-gate, early 20th century

Part of the fagade

L.V. Sobinov Conservatory.
Detail of fagade
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Cxema NpMpoAHO-rpafoCcTpo-
WTENLHOro komnnexca Bonb-
woit Caparoe U COBpPeMeHHOM
NNaHUPOBOUHOW CHUTYaLMM

1 — YBexkckoe ropoauuie,
XII-XIV BB, 2 — 3acTasa-
kpenocts  Capartoe  neso-

GepexHbii (2), 1590-1630rr.;
3 — AnekceeBcKoe 30N0T00p-
AbiHCcKoe ropoamuie, XIl-XIV
BB.; 4 — 30M0TOOPABLIHCKOE
craHosuwe, XII-XIV BB., u
pycckan 3acrasa XVI 8. (?

ocTtpor” - kpenocte Caparos

nesoGepexHuii, 1615-1674
rr. (?); 7 — pycckoe moHac-
TbIpCKOE nocenexue; 8 — kpe-
nocre, 1650-1674 rr. (?), Bo3-
MOXHO Ha MECTe Tarapckoro
noceneuun XIlI-XIV se.; 9 —
nocenenwe Hosbie Baxypsl,
c.lokposckan cnobopa (¢
1798r.), Caparosckuin cona-
HOW ropopok (c 1747 r.),
r.Moxposeck (¢ 1917 ao 1931
r.), r.9urensc (1931 r.); 10 —
OneToHCKMIA TpakT; "Topbi”;
11 — Cokonosan ropa (Pyc-
cKkue ropsl); 12 — Jlucue rops!
(Mbican); 13 — AnTbiMCKaR ro-
pa; 14 - ypounwa Bonbwan u
Manan KyMbiCHbI® NONAHL; 15
— TNPUPOAHO-KYNLTYPHLIM W
FPafo-3KONOrUUECKUM  KOMI-
nexc "CrapuHHbii Caparos” —
INucue ropel, ypouuwa Ky-
MbiCHaR nonaHa, Cokonosa
ropa, MCTOpMYECKan u4acTb
r.OHrensca (Mokposckon
cnobogel), paioH p.CazaHku;
16 — npupoaHo-rpanocTpou-
TENbHLIA M UCTOPUKO-Kyfb-
B{pumﬁ KOMMNeKkc "Bonbuoi

aparos” — UENOCTHLIM an-
cambns NPUPOAHO-NAaHA-
WaTHLIX, KyNbTYPHBIX, UCTO-
PUUYECKUX,  rPAfO-IKONOr-
Yeckux acnexkTos, hakTopos
0GbexTos.

400-nernuii Caparos Bo muorom euwe
coxpaHui Ha 5% CBOEH TEPPHUTOPHH HCTO-
PHYECKH CHOKHBIUHACA UEHTP C BbICOKHM
KYIBTYPHBIM M HCTOPHKO-IPaA0CTPOK-
TENbHBIM TOTEHUHANOM, APXUTEKTYpPHO-
XyAOKECTBEHHbIM CBOEOGpazueM nuanu-
POBKR H 3aCTPONMKH, C (parMenTamu sce
eme HenocTHOH ropoackon cpexnst XIX —
nauana XX . Coxpanunacs u xapaxrepHas
NAaHUPOBKA HCTOPHYECKOH 4YacTH ¢ Tpa-
AnuHOHHOM 3acTponkoi X VIII-XIX - naua-
na XX B, OTpasMBIIAT NPEEMCTBEHHOCTH
CPA/IOCTPOHTENBHBIX H  CTHIMCTHYECKHX

The modern natural-urban
complex "Bolshoi Saratov"
("The Big Saratov") and

modern planning scheme.

noroi Opanl — Ybexa, enenbie ocTposa 1
octaTkH Ay6oBeix neco — ypounuse Ky-
MbICHAR NOJIAHA, 3apOCUIMe OrpOMHbIE OB-
pars u 6anku, seixoasune x Boare, — see
OTO CO3J8eT XAPAKTEPHbIH LeJOCTHbIH HC-
TOPHKO-KYIbTYPHbIHA, IPaOCTPOHTENbHbLi
W NpUPOAHBIA Komnaeke Boasworo Capa-
TOBA.

NMPOBNEMbI CAPATOBA

Hcropuueckne TeHAEHUHH W Heynpas-
nEeMbli, p: ]

u

TPAAHMUHH B UENOCTHOCTH, H
HHIMBH/IyNH3ALHH XAPAKTEPHOro 06nHKa
ropoja.
ua Cpeanero Ilosomxssa, aror
i TOpoz ¢ YAO4KE-
MM H KPyThIMH B3B0o3amu ot Boaru, ¢ Tpo-
HMUKHM COGOPOM M KOHITIOMEpATOM 3AaHMI
PA3HBIX BPEMeH H CTHJIHMCTHKH CBODOOAHO
NeWUT B aMmduTeaTpe XOIMOB — 3HaMe-
HETBIX "TOp”, packpeiBaschk B 6earpanuu-
Hbie zams Bonru u 3asomxss. Jlpesune no-
CeJIEHHA H rOPOJIMLLA, APXEOTOrHUECKHE OC-
TATKH OIHOT0 W3 KPYNHEALAX ropoaos 30-

4Ype3MepHO ypOaHHIHPOBAHHOE pPA3BHTHE
CaparoBa. 3T0 BHI3BAJIO OCTPEHILHE FKOJIO-
THYECKHe H CounanbHble Npobiemsl, Npak-
THYECKH NApATH30BABIIHE HOPMANBHOE
paa?]mue ropoaa

Pa3BHTHA ar

M ropoaa, HapylueHHe COOTHOLUECHHH MeXLy
y IMH H Tep-
PHTOPHAMMU, MEXJy MXHJIbIMH H NPOMbILI-
newHbMM 30HaMu npusenn Caparos na
rpaHb KATACTPO(ME! H NONHOH AErPafAUNH
TPANOCTPOHTENBHON CHCTEMbI, FOPOACKOA H

TNPHPOAHOR CPeAbl, YTPATHI TPAAHUHOHHOTO
APXHTEKTYPHOTO 00JIHKA.

Texnorennas Harpy3ka Ha rOpof, ero

1

P H,
BIUIOTHYIO NPHOIHIHIACH K KPHTHYECKOH.
Anpo Caparosckoit arnomepauuu, o6paso-
BAHHOE TAK HA3bIBAEMbIMH NAPHLIMH rOpo-
namn Caparos-Onrensc ¢ ouenb BbICOKOH
CTeNeHbI0 CBA3HOCTH, KAK eiMHbIA rpajoct-
POHTENbHBIA KOMNIEKC "AABHT” HA peuky,
HA NPHPOAY, AKTHBHO yHHuTOXaeT Guocde-
py-
3acTpoiika BejieTci  CTEPeOTHNHbIMH
CTAHJABPTHBIMH KPynHOraGapHTHbIMH 3na-
HHSAMH, YTO COBEpPLIEHHO HEeAONYCTHMO B
MCTOpH4ECKO# 4acTh, Ha Gepery Boaru, na
cronax caparosckux “rop”. [lpogomxaior-
CH Pas’pylIeHHE B CHOC KyJAbTYPHO-HCTOPH-
HeCKHX 0GBEKTOB, NAMATHHKOB HCTODHH M
KyABTYPhl — JI0 ABYX-TPeX B IOA.

T'nanoe ynpasneHne ApXHTeKTYDbl H
rpanocrpouTenscrea ropucnonkoma Capa-
TOBA COBMECTHO C CAPATOBCKOH OPraHM-
sauueii Coiosa apxurexropos PCOCP npo-
Benn B xonue 1989 r. 3axasnoil KOHKype
"Dexus-ues I'enepansHOro niama passu-




Tus Capatosa ¢ y4eTom 308 Capa-
TOBCKOM AIZIOMEPALMHM H 8PXHTEKTYPHO-

HO# yacTu ropoaa”.

Opnaxo OXMAABIIErOCH  CePbE3HOro
npodecCHOHATEHOIO AHATOra B NIOTHOA Me-
pe He nonyunioce. IIpoexrs: 6burn saKa-
3AHBI  MHCTHTYTAM

B HEHTp r.9;
HOBhif MocT. QPOPMHpPYIOTCH TPH nosCA
JKOJIOIMYECKHX KOPHAOPOB B TrOPO/ACKOH
TKAHH.
Tlpoexr B uenOM OTAHYAIT HAPOUHTO
"npu3eMneHHsie”, peanHCTHUHbIC pele-
HHA, PeI0OXKeHHA NPOeKTa BecbMa pauu-

ext, IHUHII rpano: poutenscrsa, Iun-
porop, Jlenmnporop ‘unporpan (Kues),
BO "Apxnpoexr” or yuacrus oTkasanucs. B

HO CJIOKHO BbIABUTH 0OpadH bl
CTPOH, yCTpemsies bl B nepenexrusy. Han
8BTOPCKHM KO/AJICKTHBOM, O4YeBHJAHO, Ha-
CTOJIbKO JOBJ€JI0 3HAHHE KOHKPETHbIX

passurun Caparosa. Paapa6o-
Tana geransHan "[Iporpamma geicrsuin” —
10 NyHKTOB NO MNO3TANHOH PeaTHIAUHH
npoexTa.

llse paborbi, OTME4EHHbIE DPABHOLEH-
HbIMM TPEThHMH NPEMHSMH, — JAKAIHON
npoext I'unporopa u npoexr LITHUMII rpa-
JAOCTPOMTENBCTBA — NP BHELIHEM pasiu-
YUK BO MHOroM cxoxH. ToTanurapubii xa-
paxTep ux # MOMET pasp, b
XapakTepHyio Cpeay, ClelaTb ee CTepeo-

cBaan ¢ atum T'mnporopy asa nepen ropoaom, UTO TMIHOM, TMUIMTE PAHOHBI TOOZIA HX M Ge3

npoexTa, HO ueprex P b1 Ca- msHOCTH. B

JIeHHbIe MaTepHaibl KAk OAHH NPOEKT. ns» PATOBIPAKARHNIPOCKT — ITO r:xopee CXeMa HHX OTPa3sHlach ABTOPHTETHas HANpas-
& un- nepsoii ouepenn cTBA Ha #

porop 1 Ha ype Ci CTEPEOTHIIHOCTh €€ DelleHHs, HA HCIoib-

TeNbHO bl a biH H Bce me [0 ybi B ue- b

npoext "Oxo-rpan”. i MecT- cXeMm, He OTBEeYAlOLIMX

&

C yuetom peaynsratos

EHHA N0 CyMMe MeCcT H Gamncn
OLEHKE NPOEKTOB JIOPH PACTIPENeTHIo
Mecra meAylomnu obpasom: nepsas npe-
MHE — BTO)

38 OCHOBY &b~
uenmen Ppa3paboTKn reHepanbHOIO NaaHa
ropoaa, — ray6OKO OCO3HAHHOE 3HAYEHHE
ero HCTopi i yacru, nbHOe

pas
npemus — MHHUMATHBHLIA NPOEKT "DK0-

T TENBHOIO M Ky-'lb-

TYpHOro

X
KOHKPETHBIM npobaeMaM M KOHKPETHOH
CHTyaLMH.

YPOKU KOHKYPCA

Konkype eie pas noaATsepaus, 410 ans

rpaa”, porop; Ase T TPeTbH
npemun — 3axasnoit npoexr, I'unporop, u
I.IDI-?HHI'I TPAAOCTPOHTENLCTBA.

OCOBEHHOCTHU KOHKYPCA

Cpean npescrasnennsx pabor na 06-
WecTBeHHOM O6CYMAEHHH U XiopU 6bnu
ABe, Xxapakrep or-
HOCHTEILHO HbIM K

HBIX aa uero-
pmecxml NNAHHPOBKA LIEHTPA, & TaKke Ge-
PEKHOE OTHOLICHHE K YHHKANbHBIM NpH-
ponubiM nanmadTaM.

Jpyras xoukypcuas paboTa — HHMLH-
ATHBHBIA npoenll"unporopa. ”3Ko-rpan”

ABHO NonHOTo Habopa

AJbTEPHATHBHBIX KOHUENUHMA PaIBHTHA

ropona HEOGXOI.IHMB NOCTOAHHAA uene-

nanpasnesnas pabora, Gopmupyiomas

HOBOE MHDPOBO33PEHHE H HOBOE rpajocTpo-

urensnoe muiwnenue. Ins ororo nanbonee
M

rpag!

IAETCH OPraHH-

H ac-
NeKTOB (POPMHPOBAHMA MHIIHOHHOO NO-

PELUEeHHIO H H3NOXKEeHHEM HeH — Npeano-
HKeHUS Caparonrpmaunpoena M TIPOEKT
"9xo-rpan” (Cunporop).

Ap

KaKHM KoMIuiexc "nap-
HBx” mponon Capama Snrenbc, BhIABAE-

JauMs P X KOJUJIEKTH-
BOB M3 yqac-mnuoa KOHKypCa H JIpyrux
CNeuHanucTos. BOGMO)K.HO, npH  ITOM
YAACTCS OTOATH OT CTEpeoTHNHOH "6Gyma-

npouuwro H Gyuyulero Beuin
cxer

HOH ApXMTeKTYphbl” GeCCHIBbHBIX W 10~
T NAAHOB, OT HABA-

Topckui Komnektun Caparosrpax- JIeHBl y YTHOR MO~
p p A omme HeraTHBHbIX M NO3W-  Jeny NOHAMAHWA FODOJA.
BapHAHT Pa3BMTHA ropoaa obCT HO THBHBIX & P P G. pajiHe BAXKEH H BONPOC O OpHHUHNAx
ana matepua- C Hero IIOPH — HA KAKOH OCHOBE
nom. T' n CcTpyxTYpa ero ¢ B KAKOM ? o-
opMHpyeTCH N0 TPeM HANpPABIEHUAM: Ce- Oci0Ba KOHUENLHE PAIBUTAS H PEKOH- MyCTHMO 1 npeobnazanue B Hem npenm
crpykusn CapatoBa — rpaaodopMMpylo-  pyureneii no cyru

BEpO-BOCTOK, CeBepo-3anai W ioro-sanaj ¢
Ha

TOpOB, He a'rBeNliuou.xnx 3a peaynb'ra'ru B
camoe

ot K per ro-

}lnx noayYeHus 3Memunnm pesyb-

6bl B COCTABE KIOPH
AHAJIOTHYHBIX KOHKYPCOB GbLIH He CTONBKO

(kak cay B

IDMA NOTEHUHAN HACNeAus, NPHPOAHO-
cesepo-aanan Ha cr.Kypuom u Tatuineso u  KYJIBTYPHOTO  UENOCTHOTO  KOMIJIeKca p
oprannsauneir 8 paione cr.Kypmom npo- mmou Capam " EAK T
Mmyana, xyaa Gyayr mero 0, CTPYKTYp-
NPOMIBOACTBA M3 UEHTDAIbHOrO pafioHa HO- 3maoumecuum 06pasoBanma.
Caparosa. TCH 3KOJIOT H  Ttarom
Tnasubiv xpebrom npea- P T TenbHAs
craBnena Tpacca xenesnoi noporu. Hasrom cncrema u obwmi  ap: YPHO-XYA0-
i 06 Cap: Cywecr-

pasonsi. O i npu-
poct cenmreGHbIX TeppuTOpHii obecne-

BEHHO MIMEHAETCH COOTHOMIEHHE THNOB H
BHIIOB sacrponxu — CyBenH4eHHeM 10 50%
HOH H ycase6-

mmcnon u nepud;epuunux 30H ropoza.

HOH. prnuoxncmraGHue 00BEKThI LEHTPE

Caparose), & HAPSAY C BPXMTEKTOPEMH H
e ropo;

Aa,
aBTOPhI AHANOTHYHBIX paboT, npeacrasu-
TeNH PA3HBIX TBOPYECKHX H HAYUHBIX LIKOA.
910 obecneynT COANAHCHPOBAHHYIO H MHO-

0  ueHTpa TOpOA8, & TAKHKE BCE TPAH-  ronJaHOBYIO OUEHKY NPOEKTOB, BHIABAT HX
nx.—uoqaermpo — CHCTeMbl oGAneroponcxux 3HTHBIE nmm Bhl rcs 3a HC- b b. , B
i ‘pauues 06- anep Caparosa u Durenbca na ypes p Gonbie
lneroponcux yHKUHHA ¥ yHHKATLHBIX 06D~ HOB)'!O nonepe4xyio I'PMOC'I‘POH csl JbHbIE N0JI0-
€KTOB — B OCHOBHOM Ha TEPPMTOpPHH HC- OCb, HHYI0 [y UEHT-  sxeHHA.
TOPUYECKOr0 HeHTPA; yansl — LeHTPs! ar- Py. 10 ur0 dopma 06
OMEPALHOHHOTO OHAYEHWA H  NNAHH- 1 pact T T Ha pas-
P i ( ¢, HBIE PHTOP MHOT BHTHE ropoaa Ky uemm addexTusna u 10-
H Qi = "KIHHBA-  cTATOMHO . 910 uul-u P §
MECTaX NepeceveHun TPAHCNOPTHLIX KOPH- MH”, CBA3AMH IO PyC/IaM APeBHMX OBpPAros m ype
AOpOB, Ha& CThIKe CTAPON H HOBOH NMNaHW- H PeYeK Mexay NAAHAT. (l§1f) ac-

POBGYHBIX CTPYKTYP; CBA3H — Y3/I0B C AIPOM
- 1113 YAHLEM.

Y
MACCHBAMH JIECOB, PEdHBIX JOTHH, Gepe-
rOBBIX CKIOHOB, aKBaTopuiu Bosrn; pasmec-

MAJIOJTAKHOA  3aCTPOHKH
NIOTHOCTH, 06HOBNEHHE 3ACTPOAKHM TaK HA-
35IBAEMOrO NPHTOPOJHOTO THNA M COXPA-
HEHHWe B PAJHBIX YACTAX rOPOJIa PaioHOB
yeane6HOH 3aCTPOKH

a cuer BBIBOAA op-

o HJEI0 _TeHEPAIBHOrO NJIAHA PAIBHTHA
Mocksbi, Mockoncx«m 06:1 W ApXMTeKTYp-
UeHT-

HOCTH ¥ TeM CambiM npeononm crepeo-

TAHH30BAHBI BBIXOJL! K Bonre B uentpann-

#o#t uacTH ropoaa. Ilpeanaraerca seiBoa
TPAHIHTHBIX no’{oma H3 ropoaa Ha zanaj-

THINbI

Konuenuua ropoaa, maes ero rpago-
3KOJIOTHYECKOH CTPYKTyphl — 3TC CTPyK-
Typa H NPOCTPAHCTBO, PA3BHBAIOLIMECH eC-

HBIA H obxoa ¢ M OPraHM4HO, CHOHTaHHO, 6ea
peaepnpo-uueu -rpux:u JKeNe3Hojo- KAKOro-nub0 AMKTATA MM HABA3KIBAHHA
P Capa- uze# ussne. C xa-
ToBA H paKTepHas MOJAHYHOCTh roponcxon cpejsl,
JOPOXHOTO NyTH qepes TOPOA A7IA MHTEH- MHOF0OGP

CHBHOTO  HCIONB3OBAHHE  JJEKTPHYKM. &ILHO NOIYEPKAUBAETCH BcaMomHo(.’rb MHO-
I0xnee p anpa ¢ HeCT npu

THTb H PaA3’HONJIOTHBIE XM~
- e He MOHO-  panpnofi wacTH ;ou (1987) ICKMBHBII
H B TPH-  ppoext pa:lBllﬂ!l sennropoaa (1988).
A&TH Ho :mu KOHKYPCOB LUHPOKO
CTPYKTYpam, b HX by mecr- HE NOBJIM-

m na pelwenue npoﬁneu ropoaos. Kax
6yZeT ¢ CApATOBCKHM KOHKYPCOM, ele He
HCHO, HO NPH Opranx3anuH paboT no rexe-
PANBLHOMY IUIAHY FOPOAS KOHUENLMS ¥ HX
aBTOph! yixe urnopupywores. Onars rpara
HAeH H CHIL.

Pomo B. floneyxozo
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CpaBHUTeNbHLIE CXeMb! rpa-
A @NbHbIX KOHLIeNLMA
KOHKypca 1989 r.

1 — WCTOpMUECcKOe RAPO ro-
pona; 2 — obLWeropoACKOH
UeHTp; 3 '— OOLIeCTBEHHbIO
LEHTPbI PAHOHOB; 4 — XUNbie

paioHbl, 5 — ABYX-TPexa-
TaxHaA W ycapebHaR 3a-
MKa, 6 — NpPOMbILWNEH-

HbI® W KOMMYHarnbHO-CKNaac-
Kue TeppuTopuM; 7 — obwe-
rOpPOACKWEe HaCaKAEHWA; 8 —
30HbI OT/ALIXA Ha OCTPOBAX U B
noime Bonru; 9 — BHelWHWe
asToaoporu; 10 — obuwero-
poackie marucrpanu; 11 —
panoHHbIe MarucTpanu; 12 —
XeneaWan nopora

Comparative schemes of
urban competition concep-
tions (1989).

1) the old town; 2) modern
town centre; 3) district social
centres; 4) residential districts;
5) two- and three-storey
county-seat buildings; 6)
industrial areas, warehouses
and municipal buildings; 7)
public gardens; 8) recreation
areas on the islands and
flood-lands of the Volga; 9)
interurban high-ways; 10) town
roads; 11) secondary roads;
12) railway.

A — NpoeKT Noa AEeBH3OM
"PEanuCTMUHOCTE M NoS-
TanHocTe”. ApxuTexTopsbl
C. 3amckuit  (pykosoauTens),
A. Awkanoe, B. Bupwy,
M. IoxoBMUKWA,

C. WepGaxos, A. Wywapus
npu yuactwm T.BonruHa
B. CxopoGoraroea; MHXeHep
no TpaHcnop W. Eropos;
3KOHOMMCT . CkpunHmuKa.
CapatoerpaxaaHnpoeKT.
Mepsan npemun;

A. — a project with a motto
"Reality and Continuity".
Architects: S. Zamski (archi-
tect-in-chief), D. Ashkalov, V.
Virich, M. Lokhovitski, S.
Shcherbakov, A. Shusharin
with the participation of T.
Volgin and V. Skorobogatov;
transport engineer J. Egorov;
economist V. Skripina. "Sara-
tovgrazhdanproject”, the first
prize.

B — npoexT noa Aesu3OM
"9ko-rpan”. ApXHTEKTOPbI
B. BuiOopHbii, I Anumosa.
MHUUMaATHBHLIA NpoekT, Mun-
porop, Mockea. Bropas npe-
MMA;

B. - the "Eco-city” project.
Architects: V. Vyborni, G. Ali-
mova. Conceptional project.
"GIPROGOR'", Moscow, the
second prize.




B - . Kpa-
R g SO
B. MupoHos, B. [ocTHOB; uH-
XeHep no rpaucnop7¥ n.ry-
cesa; o9koHomuct T. Hase-
MOBa. 3aKa3Hbli  NPOEKT,
Mnporop, Mocksa. TpeteR
npemuA;

C. - Architects: G. Krasilnikov,
S. Kreponosova, V. Mironov, V.
Postnov; transport engineer L.
Guseva; economist T. Naz-
mova. Obligatory competitive
project. "GIPROGOR", Mos-
cow the third prize.

I — apxurexTops! 1. Cokonos
(pyxoeoaumTens), B. Moposos;
UHXEHep MO  TPaHCNOpTy
B. Yepenanos npu yuactuu
M. Opeuxa. UHUAN rpagoct-
poutenscTea, Mockea. Tpetea
npemuA

D. - Architects: L. Sokolov
(architect-in-chief), V. Moro-
zov; transport engineer: B.
Cherepanov with the partici-
pation of P. Orsik. TsNIIP Gra-
dostroitelstva, Moscow. the
third prize
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TBOPYECKHUE MPOBJIEMbI

Kuesckuu NMoaon — 3BONIOLUA LLeHHOCTEU

Opuii Jocuyxuii, Tamvana Bracosa.

o 0, He npa-

"3a ace seauronenue 20-
poda ecezda pacnaavueanca Iodon.
Ilodon zopen. ITodon mowya... ITodoa
abidepacan...”

Ocun  Mandenvwmam. “Kues”

ewe HO M

PaXEHO B OOIUECTBEHHOM MHEHHH, CHIeLH-
&1bHO, NPABJA, He HIYHABIIeMCH.

He yxe ¢co

nHeM, — xonen XIX — nepsas nonoBMHA
XX 8. A Bean nmenHo 3107 GaKTOp NERKUT
B OCHOBE BhiGOpa CTpaTErHM -

pus [logona c camoro auana aanu-
MaeT 0co6oe MecTo B HCTOpHH ropoaa. Or-
ciozia HauKHANHCH B nepuoy Jlpesnei Pycu
anecs 8 XVII 8. Ha-

UMM, ¥ AHHAMMKA €0 M3MEHEHWs 3a no-

Bricrpas cmena
061{eCTBEHHOr0 COBHAHHS # CTPEMHTEBHOE
PacKpenoiIeH e B NOCe/Hee BPems AyX0s-
HOH KM3HH B HAlleH CTPAHE ONpeAenHIH

K

— HHT

AB7e-

xomunocs Kuesckoe Bparcrso — nentp
60pB6bl C KATONMYECKOM IKCIIAHCHEHR, 3116Ch

HHE K&K B KyJbTYp) P npo-
uecce B UE/OM, TAK H B IBONIOUHHK npodec-
cuonanbubix npencrasaenuii. [lonsiraemen

MCTOPHYECKOMY HACHE/IHIO, B TOM YHCIe K

NAMATHHKAM KyJbTypbl, HX COXDAHEHHIO H

ucnonb3opanuio. Ocobenno ocrpo npotue-

Ma ONpejieneHMs APXMTEKTYPHOH H 3CTe-
] W BCTANA B

|

A

Mnan  MMomona.  YepHbim
yKasaHbl CyllecTByioune oc-
HOBHbIE NaMATHUKU apXUTeK-
Typbl, NYHKTHDOM — yTpa-
yeHHbie B 30-x ropax, 3awTpu-
XOBaHbI Y4aCTKU DEKOHCTPYK-
UMK C 60NbIMM OGHEMOM HO-
BOro CTpOMTENLCTBa

The plan of Podol. The princi-
pal architectural monuments
are in black, those destroyed
in the 1930s are shown by
means of dotted lines, shading
designates restoration
together with large-scale
construction works

Th 3TO Ha K-

LUM#M OHOTO M3 HCTOPHHECKHX paionos Ku-
esa — [lonona, conocrasnss He TO/NBKO 06-
Y10 HANPABNEHHOCTb Ky/JbTYyPHOH NOJIH-
THKH H TOYKH 3peHns NPOGEeCCHOHANO0B, HO
M HACTPOEHHA I

OHO OT-

xe nepsas B HacTH
Cosercxoro Coiosa axanemns, HMEHHO aTa
YACTb TOPO/A YNPABJANACS MATHCTPATOM, &
c II B. B Hel ycTpamBamHCh PAHAHOI-
Hble KOHTpakToBble spmapks. K cepeanne
XIX — nauany XX s. copmuposanca ToT

obnnx, XOTO-
POro M CT&/I0 B NOC/EJHHE NECATHIETHS
OCTpPBIX y #
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Y. Lositski, T. Vlasova

KIEV'S PODOL
AND THE EVOLUTION OF VALUES

The rapid succession of the valuable aims
of social consciousness and the swift liber-
ation of spiritual life in the USSR have

determined the cardinal evolution of the

attitude to our historical heritage, includ-
ing cultural monuments, their preservation
and use. The most acute problem today is
how to define the architectural and aesthe-
tical values of recent buildings which have
not yet been classified as indi. ble cre-

8%
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the olden days - the end of the nineteenth
~first half of the twentieth centuries. In fact,
the choice of reconstruction strategy is
based on this factor; its dynamics are very
interesting phenomena in the whole cul-
tural-historical process and in the evolution
of professional conceptions revealed in the
last 50 years. Let’s trace it back taking as
our example the reconstruction of one of the
historical places of Kiev - Podol; we'll com-
pare not only the general orientation of the
cultural policy and professional points of
view, but also sentiments reflected in social
opinion (frankly speaking it was not exa-

»

|

ations of antiquity on one hand, or on the
other as a heritage which is not linked with

mined tally).
From the very beginning Podol’s his-
tory occupies a special place in the city’s




Ve BO BpeMEHHBIX NpPABH/AX, peraa-
MEHTHDOBABIIKX 3JACTPOHKY B Hese
(1927), 6611 npuBesien nepeyess 30H, TAe
HALIORANO NPEAebHO COKDATHTL CTPOH-
TenbHyio nesreasHocts [1). Tem ne menee B
ObUTy ATeMCTHYecKOH 6opnbel M CTpOM-
TE/NBCTBA HOBOH U3HH GbUIM PaspylieHb
MHOTHE NaMATHHKH ADXMTEKTYPbi, B TOM
uncne u ua [lonone: nepxoss Boropomnust
Muporomu (XIIs.), cobop Bparckoro mo-
HACTHIPA C KONOKOAbHER &V I 8.), ponran
"Camcon” (XVIII 5.).

B 40-e u 50-e rogn B aToM pajione mo-
ABHJIOCH HECKONLKO 3/1aHHA B HEOKNACCH-
YECKOM CTH/Ie, He ChIrPABIIHX 3AMETHOH po-
nu B 06MHKe 3aCTPOAKH.

Tlepuon "kynbrypso@i orrenenu” 60-x
COBNAJ C NOBLILUCHHEM BHHMAHHA K NAMAT-
HHMKAM apXHTEKTYpbl BO Bcem mupe. B pe-
somounu IX Kourpecca

HBIX NAMATHHKOB CTADHHA! M HJET BIIOTH
/10 OXPAHK! BCeH HCTOPHYECKOH C] B ue-
nom” [2]. B Tom xe roxy Coper Munucrpon
Yxpannckoi CCP npuuan cneunanshoe
NOCTAHOBNICHHE O COCTOAHHH H Mepax no
AanbHeHlleMy yTyqIneHHIO OXPAHbI NAMAT-
HHKOB APXHTEKTYPbI, HCKYCCTB, 8PXEONOTHH
M neropuu pecnybanxn. B1966 r. coanaercs
Yxpannckoe o0LIECTBO OXPaHBI NAMATHH-
KOB MCTOPHH H KyIbTypsl. B npodeccuo-
HANbLHOW NeYaTH NOABJAETCH paj nybauka-
UHA HCTOPHKOB apXHTeKTYPhl, NIPH3bIBAIO-
WHX PeCTABPHPOBATH LEHHBIE MOCTPOMKH
e

HOTO OKPYXEeHHUS H rpm:(ocrpowr&'lhurm;_yc-
7I0BH, B KOTOPbIX OHHM 6bLTH coaaanbt” [2).

Tem ne Mexnee B T0 e BpeMs NOsBARETCA
npoeKT AeTanbHOR naanuposkd [lonona "s
BHJIe KpynHOMAcINTAOHBIX MHABIX rpynn’”

0
Cooaa apxurexropos (Ilpara, 1967) roso-
puiock, YTO "YBEKEHHE K MCTOPHYECKHM
NAMATHHKAM HAYHHACTCA C OXPAHbI OTAEb-

history. In Old Russia times it was here the
people’s uprisings started, the Kiev com-
munity was situated there in the 17th cen-
tury as a centre of the struggle against the
catholics; the first Academy in the Euro-
pean part of the USSR was created here.
This part of Kiev was controlled by the city
council, and the grandiose contract fairs
were organized here since the 18th century.
By the middle of the 19th to the beginning
of the 20th century the original image had
been formed. Its preservation has turned out
to be a question of pointed discussions over
the last decades.

In Kiev in 1927 stop-gap rules existed
concerning building regulations which
named a list of zones where construction

5 X [PEHMYLECTBEHHO Nf-
TH-H /IGBATHITAXKHON 3ACTPOHKOM ¢ BKpan-
nenuem 17-araxnsx gomunant. Ipu arom
NIPE/lyCMATPHBANACE PACYHCTKA OKPYXKAI-

activities should've been reduced (1).
Nevertheless, many architectural monu-
ments were destroyed in the heat of the
atheistic struggle and "new life” construc-
tion. Podol was no exception with the
cathedral of Mother of God Pirogoshchi
(12th c.), the church of the Brethren with a
belfry (17th c.), and the "Samson” fountain
(18 th c.).

In the 1940s and 1950s several build-
ings appeared in a neo-classical style,
which did not add to the character of the
district.

The ’60s saw a “cultural thaw” which
coincided with the growing attention to the
architectural heritage throughout the
world. The resolution of the IX Congress of

e NaMATHHKH APXHTEKTYPH TEPPHTOPHH
ans "cBoeobpasHbx 0cTpoBoB oranxa” [3].
A BuHBIE NPAKTHEYIOIIHE APXHTEKTOPbL

YIOT COK] name or
NepBoi NONOBHHBI )&X B. Kax "6eanapubie
'y H rycras, Hapy
101185 BCe CAHHTAPHBIC HOPMbI KAHTATHC-
THueckas 3acTpoika” [4].

Tloka wnn ae6ars, OAHOBPEMEHHO € N0-
ABJIEHHEeM HOBBIX KHJIbIX MACCHBOB Ha OK-
panHax ropoja, WHAYCTPHANIbHbIE 3AaHHs
BBIPOCTH H Ha cBO60AHbX yuacTrax [lonona,
06pa30BaBLIMXCA OT CHOCA CTAPbIX JOMOB.
Kopennsie muTenu KanoBaiuch NOKA HA
00BETWANOCTL KBAPTHP, TECHOTY, OTCYTC-
TBue yaobers. [lake nepsbie HHAYCTPHAND-
Hbl€ NATHITAXKKH CO CMEXHBIMH KOMHATAMM
M COBMEUICHHbIMH CAHYJINAMH Ka3alucCh
npusnexarensuee aomos xonua XIX 8.

Ouens ckopo, opnaxo, Kk mauany 70-x
FOJIOB, HEAONYCTHMOCTL RHCCOHHpYIOLICH
3acTpoliki GBLIA BNONHE ACHO OCO3HAHA He
TONBLKO Y3KHM KPYroM &pXHTEKTOpPOB-pe-

The view of Podol from the

onona ¢ nanepti
pkeu (choto
Crpenkamu

Manopama I
AHOpEeBcKoW Le

the International Union of Architects held
in Prague (1967) said that “respect for his-
toric monuments starts with the conser-
vation of every monument and this leads to
the preservation of the whole historical
environment” (2). In 1967 the Soviet of
Ministers of the UkSSR adopted a special
resolution which was aimed at improving
the preservation of the architectural, his-
torie, archaelogical and art heritage of the
republic. The Ukrainian Society for the
preservation of historic and cultural monu-
ments had been created the previous year.
Articles written by historians of archi-
tecture were published in professional edi-
tions. They called for the restoration of
valuable buildings, while at the same time

church porch of St Ardrew

Hauana XX B.).

Church (early 20th century

Ka3aHb! 3AaHUA, CHECEHHbIe

Y

photo). Buildings destroyed in
the 1930s are designated by

arrows
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crBOM

poB H HO H 60. 30HOH  perynup -3a- TO4YEK K
P C uenbio 0 coxpa- y Kuesa l7]. na [lopone BOIBOAHTCA
APXHTEKTOPAMH. Yn 81974 r. Honuu npo- HEHH#A HCTOPHYECKH CIOMHBLIEroca 061HKa  elle OAHO 3JaHHE "M3 CTEeKIa K Ha” ¢

©KT JIeTANbHOH NIAHAPOBKH LEHTPa roposa

30H NEMATHHKOB BPXHTEKTYDbI, HCTODHH ¥

aroro csoeobpasnoro paiiona ropoaa” (6).
Ipoexr aeranbuoi TLUIAHHPOBKH OCHOBBI-

KynbTYph © ocoGuu
(5], a 81977 r. "reppuropus Ilonona 6bina

Bua c [Henpa Ha 3acTpoiky
Mogona.

Hauano XX 8.

IMpOeKT PeKOHCTPYKLMM (BTO-
pan nonosuHa 60-x rr.)

The view of Podol architecture
from the Dnieper

early 20th century

the reconstruction project
(middle 1960s)

VICTOpUUeCKH ~ CNOXMBWARCA
3acTporka ropbl Kucunesku
— OAHOrO U3 paitoHos Moaona
The old part of Kisilevka Hill -
one of Podol districts

Bua Ha KpectoBoaasuxeHc-
KYIO LEpKOBb Yy OCHOBaHMA
rops! (doto Hauana XX B.)
ToT Xe nensax C BbICTPOEH-
HbIM B 1963 r. [lomoM Gbita
The view of Krestovozadviz-
henskaya Chruch from the foot
of the hill (early 20th century
photo)

the same view including the
"House of Consumer Service"

“preserving the natural surroundings and
building conditions in which they had been
erected” (2).

Nevertheless, a detailed plan to
improve Podol appeared. It included
"large-scale residential groups” (3) mainly
formed with five and nine-storeyed build-
ings with seventeen-storeyed dominants.

BAJICA HA TILATENLHOH MCTOPHKO-Kyb'
HOH HHBeH 1
3/1aHM#A — NAMATHHKOB HCTOPHH, KyJIbTyPhl
u apxurekTypnl H 446 anamui, onpenens-
sounx ancam6nesoe oxpyxenne [6]. Ipexy-
cMaT nenue GonTana
"Camcon” u xpama Boropoanust ITupo-
TOLIM, PA3PYLIEHHBIX COPOK JIeT HA3an.

K coxanenuio, AnuTensusle CPOKH npo-

HCTIONB30BAHMEM BAHTOBBIX KOHCTPYKUMH
— KpBIThIA PHIHOK, 38KPBIBUIHA OAHY H3
myquKx naHopam pafiona Ha Pponosckmi
MOHACTBIPL H AHJIPEeBCKYIO LEePKOBb.

as [LK"BMHKY HJMEHEHMH OTHO
LIeHHd K
cpese H B o6uxecrseunou CO3HAHHM W
AHANH3MPYA Pe3yNbTaThl 3TOr0 npouecca,
HYXHO NOMHHTb M 0 Apyrux 6onee nau me-
Hee BeCKHX NPHYHHAX PAJOCTPOMTENbHbIX
omubOK — HEKOMIETeHTHOCTH JIHL W HH-

©KTHPOBAHHSA ' CTPOHTE/ILCTBA uacro
TOMY, 4TO Y€ yMHPaBIUAH TOTAA HAes co» BAHHbIE PElIeHHH, CH/Ie BIHATENbHbIX Be-
YeTaHMA CTAPOr0O W HOBOTO HA NPOTHBO-  jOMCTB, 3HAYMUTENbHOM 1IPHOPHTETC
HB i GaKTopoB nepea Kyubryp-
Ho}xona: B 10 Bpema xoraa B & HO~ IbHBIMH B aMu-
nevatn 06 an-rpmau roro spemens. Tax, b cepeaune

While the debates were going on, new
housing estates were built in the town’s
suburbs, and industrial buildings rose on
free places in Podol. The old houses were
torn down. Complaints were made that the
apartments were dilapidated, two small
and lacked conveniences. Even the first
mdustrzal five-stroreyed buildings with

AR

The clearing of the sury ding archi-
tectural monuments, territory for the “ori-
ginal rest places” (3) was also envisaged.
The well-known architects characterized
the conserved 19th-century buildings as
“private merchant residences and capitalist
buildings which violated all the sanitary
norms” (4).

rooms, lavatory and bathroom
seemed to be much more attractive than
those built at the end of the 19th century.
Very soon, by the beginning of the 70s
the architects-restorers and historians, and
the majority of the citizens realized the
inadvisability of buildings which did not
harmonise with their surroundings. By

1974 a new detailed plan for the town’s
centre foresaw "the creation of preservation
zones for architectural, historic and cul-
tural monuments with a specific routine of
building” (5). Three years later "Podol’s
territory received a regulating status of its
building inorder to preserve the historically
formed image of the original district of the
town” (6). The project itself was based on a
thorough historical-cultural inventory
which revealed 178 buildings with historic,
cultural and architectural interest and 446
buildings which determined the ensemble
surrounding (6). The plan envisaged the
restoration of the "Samson” fountain and
the cathedral of Mother of God Pirogoshchi




70-x ronos "nuHus MeTpononHTeHa, npono-

KHMM KPYTOM 2DXHTEKTOPOB-PECTaBPaTOPOs.

HHH B 1982 ) nonpaxe&nx BOJHMKAJIH B

OTKDBITHIM B konune 70-x — navane 80-x rr. 6bin OXpaHbl
AN1€10-YCTBIPb 110 KHBOMY Tey Ho)zona paspaboTan NpOEKT PEKOHCTPYKUHH Tpex a
[10] — xax manucann yaxe B 1989 r. crpo- p. HHIBIX Iopona. TOPHl M KPHTHEH NPHHAIH NPOEKT NOYTH
MBUIHE B 3TOM PAilOHE APXHTEKTOPbI. Kop npoem i nna- B1988r. 6buta
BO HOBBIX cHoca 01038

aTomy
XHIBIX MaCCHBOB, KOIIbuDM OXBATHBLUMX
ropons

ucrpouxu KOHuA XIX — navana XX 8. B
npoexre COXPaHHINCH KBBFI‘BJIHMBR
CTPYKTYPA CPeAbl, JTAKHOCT, JMHERHbIe

po;
JBenpa, HacTOALKO mapocno, ‘rm ﬂvon
ueaaue-mo BCe 60nee cran

npesycMoTpena pe-

3a-
crpoum npuoﬁpena mwc papme’m, aHa3-

NaMATHHKOB ap-

Banue paiona y

rrr g s Py

¢
"nerenapubii”. IlogonoM ropamaucs KaxK

CCCP na cMOTpe Jy4IIHX NPOEKTOB rojia B
[yqHIa i mnpu3 P
"Jlomyc”, HO TOrAa e, AHANTHIHPYHS KOH-
Kype, A. Bokos numer o ueii: "To, wro ne-
uamm HA3BIBATOCH 6bl "TAKTHYHOH PEKOH-

OJIHHM H3 IMABHBIX KyIbTYPHBIX

ropozia. Bonpoc o ero pexoncrpykuuu noa-
HHMAJICH BHOBb H BHOBb, HO HE06X0AMMOCT,
BOCCTAHOBJICHHA BHEUHero 061uka pajpo-
BOM 3acTpoiiku 6bu1a OCO3HAHA TONBKO y3-

namu” [8). Moxanyi, umenno arta accoun-
aTMBHAA CBA3b M CTANA NpeaMeToM Bee 6o-

xurexTypsl. [1o MHenHIO aBTOPOB, HbIHE pe- ", CeroHs ouyy PHCKO-
i - aro ™ mumou TIONBITKOH ucnpanu'rb OH6KH, no-
,  Hua 80-X rO/I0B HALIErO CTONETHA, ACCOLH- Hu
aTuBHO c i sa- 7O c P
HKOH CTeH i NPOeKT MOXKET
CRATHBIMH KPOBNAMH M JENHbIMH JeTa- ObITh OTHECEHA JHIIb 3a CYET CIIydas, co-

Gpasuero B ofHO# pabore Bee Te CBOHCTBA,

“4TO JieNlaeT ee NPAMOH AHTHTE30H PaHoHOB

Jee KAPKAX cyceuii. [Ipu ero y

KoHTpakToBaa nnowans —
ueHTp Mopona

O6wwmit Bua (dhoTo Hauana XX
8.). CTpenkamu ykasaHbl CHe-
CeHHble 3nanuA. B HacToAwee
BpeMA BO3BEAEGH MO Heo-
CYWECTBNEHHOMY npoel
(1809 r.) N. Pycka MoCTUHBIM
ABOP, BOCCTaHOBNEH (hOHTaH
“CaMCOH”, ~ pecTaBpupyeTcA
KONTDGKYOBEIM AOM, no
UTOraM  KOHKYpCa MPUHATO
peweHue o BOCCO34aHuH
uepkeu Boropoauusi [Mupo-
rowm

Kontraktovaya Square - the
centre of Podol

a general view (early 20th cen-
tury photo). Destroyed build-
ings are designated by arrows.
At present a project by L. Rusk
("Gostinnyi Dvor”) has been
realized

together with the Samson
fountain and reconstruction of
Kontraktovi Dom (Contract
House). There has been a
special Holy Mother Piro-
goshchi Church restoring
project competition

which had been destroyed 40 years earlier.

Unfortunately, long term planning and
construction led to a situation when the
dying idea of combining two ages based on
contrasts occurred in Podol’s building as
well. At the time when the problem of the
value of the panorama and silhouettes of
Kiev was under discussion in the profes-
sional press (7), another edifice made of
"glass and concrete” was being erected in
Podol. Shrouding constructions were used
to build a "covered market” which blocked
off of the best panoramas of the district
(Frolousky cathedral and Andreevsky
church).

When we discuss the dynamics of the

changing attitude towards our heritage in
the professional sphere and the public con-
science, along with making an analysis of
the process's results we must remember
other reasons for mistakes like that, the
incompetence of ceri lam people who often
took groundless deci: the i of
the ministries and the mns:delable priority
economic factors had over preservation in
the thinking of administrators of the lime.
In the mid 70s "the metro line was built by
the cut and cover method and left a swathe
of vacant land through the living heart of
Podol” (10); this was how the architects who
were building there described it in 1989.
Bythat time the number of new housing

[9].

blgcks which encircled the city and over-
stepped the Dnieper river had increased
and Podol became associated with the city’s
centre. The historic part of Kiev received the
status of being'a rarity and the district’s
name was pronounced with epilhets like

"cosy”, "original”, and "legendary”. Podol
was a place to be proud of; it really was one
of the main cultural possessions of Kiev.
The question of its reconstruction was rai-
sed again and again, but the necessity lo
restore the external aspect of ordinary
buildings was realized by only a few archi-
tects and restorers.

At the end of the 70s and the beginning
of the 80s a project for the reconstruction of
three historic housing blocks in Podol was
pur forward. The detailed plan envisaged
the demolition of 19th - 20th century build-
ings. The block structure of the environ-
ment, storeying and line dividing of fagades
was conserved; the reconstruction of archi-
tectural monuments was also foreseen
From the authors’ point of view the present
complex is "a building of the 80s which is
linked with existing buildings through its
wall materials and colour, rolled roofing

29
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XapakTepHo, 4TO APXHTEKTYpa APYrHX
6onee NO3IHAX HeThIPeX MalblX KBAPTANON

Hemuoro pansiue nosBnsioTcs nepssie
cnyyau BOCCO3IaHMA 31aHHH C NONHBIM CO-

una oxpaune Ilopona, asropbi TOP!

"06e T CBOIO C10BOM
"xonnax” [10), koanax ucropuueckux 06-
pasos u accounauhﬁ, He Bbl3blBAET TAKOIo
npoTuBocTOsHMA MHeHui. Y neno TyT ne B

X 0 o6muxa. Ha Ilogone
— 3710 (honran "Camcon”, zoMa no yauuam
Tloxposckoii u Carainaunoro. Takoit noa-
X0/ noHavasry Bbi3BaJl HEIOyMEHHe B cpeae
npodeccuonanos, 6o pa?:uegeu KaK "He-

Ka4ecTBax apxMTeKTyphi (6¢ ue-
HUTeneH Bee JKe NPH/ePIKHBAIOTCS CripaBes-
JIHBONO MHEHH$ 0 6eccnopHOM npase aBTopa
HA CAMOBbIpaXEHHEe H CaMOOBITHOCTB),
CROJIbKO B TOM, 4TO IIPH CTPOHTENBLCTBE NO-
uTH He 6b110 cHOca crapoii (oHOBOH 3a-
CTPQHKH.

K cepepune 80-x rr. ncropuueckas 3a-
crpoiixh Ilonona npuumna secsma nopenes-
LUeH, a y/leNbHbliA BeC paioHa B PACCTPOHB-
wemces ropoae ymenbinaca, K atomy spe-
MEeHH B 1esoM 0OPMHIOCH 061IeCTBEHHOE
MHEeHHe, craBsuee HLEeHHOCTH HCTOpPH-

HECKOTO HAC/Ie/IHA 3HAMHTE/IBHO BhILIE aJlb-
TEPHATHE €ro COXPaHEeHHIO.

PEKOHCTPYKLIMA TPEX UCTOPH-
YECKWX KBapTanos ¢ 60nswnumM
06bEMOM  HOBOTO  CTPOM-
TenscTBa (koHeu 70-x — Ha-
yano 80-x rr.). CoderaemocTs
CTaporo U HOBOrO — NPeaMeT
HeyTUxalowmx cnopos. MMoa-
pobHee cMoTpH "ApxuTekTypa
CCP”, Ne3, 1983 u Ne5,
1986.
Reconstruction of three old
districts with large-sclae con-
struction works (late 1970s —
early 1980s). The combination
of the old with the new remains
the topic for discussions, in:
Architecture USSR, 1983, no.
3; 1986, no. 5

TBOP Kon . Beas mmorza
TAK TPYAHO OTKA3aThCA OT 3aMaHYHBOH
BO3MOKHOCTH OCTABHTb "CBOH CJieA” B TKa-
Hu craporo ropoaa. Ho ceroans nosmmuu
NpUBepPKEeHLEB COXpaneHus GyKBaIbHO Bee-
O yUeeBLIEro # BOCCO3IAHHSA yTPaY CHHOIO
cranoBsTCA Bee cuabHee. Y caMbii CHTbHBIH

npor perse

TOMEK 3peHMs pasTHuHBIX Npodeccuo-
HANBHBIX H COLMATBHBIX FPYII, & TAKKE HA
CTPEMHTENLHON CMEHE H/EONOTHYECKHX M
HaUKOHANbHbIX OpHeHTHpos. Ho uennocrs
ee Bce Bospacraer. [lpasja, MHOrHe apxu-
TEKTOPbI, CO3NAIOUIHE HOBYIO APXHTEKTYDY,
fonroe BpeMs OTHOCHIMCH K CTapoi 3a-
CTPOiiKe KAK K NOMeXe TBOPHECKHM 3aMblC-
naM, 2 AN PeCTABPATOPOB ITOT CPABHH-
TeNbHO MOI00H Hona 6bin TONBLKO HOHOM
s 6osnee aApeBHux namaTHuKoB. Jluaepom
B Gopbbe 3a COXpAHEHHE 3ACTPOAKH KOHUA
XIX — navana XX B. cranu npejcraBuTenH

HX APIYMEHT — yxe
dparmenTs! HeTopuyeckoi cpeast. [la u Ho-
BAR 8DXMTEKTYpa CTAHOBHTCH BCE BHHMA-
TeNbHeR K OKPYKeHHIO.

TBOP! HH
HBIX HAYK.

B cBa3u ¢ atuM Bee OCTpee CTAHOBHTCE
BOMPOC NPOTHOIUPOBAHHA IBONIOLHH HC-

ryMasuTap-

Kax suaum, np
KAPJMHAIBHOTO M3MEHEHHH HCTOPHKO-ap-
XHTEKTYPHOH OLEHKH CTapoH 3aCTPOHKH
JlaNeko He OJIHO3HAYHbI H OCHOBAHBI HA

and modelled details” (8). This link has
become the subject of heated discussions.
After the project had been adopted in 1982

P! it nennoctu 3acrpoiiku. Tax, Mbt
JI0 CHX NIOP OTHOCHMCH PE3KO OTPHUATENLHO
K NepsbiM HHAYCTPHANbHbIM AomaM 60-x
FOOB M BOOGINE KO BCEMY, YTO CBA3AHO B

which make the project a direct antithesis
Lothe districts of panel parallelepipeds” (9).

It is significant that the architecture of
four late small blocks in Podol’s suburbs
does not provoke such opposition. The auth-
ors explain their composition as a "collage”
(10) of historical associations and shapes;
but this is not the crux of the matter (most
connoisseurs of architecture think an
author has a right to express himself and
to be original). The reason is that the old
background building was not pulled down.

By the middle of the 80s the historic
buildings in Podol were very thin at the
ground and the district’s position in Kiev
was lowered. By that time public opinion
had orientaled itself to give priority to the
historic heritage over different alternatives
for its preservation.

Earlier there were several occassions
when the complete reconstruction of the
building’s aspect was carried out ("Sam-
son” fountain in Podol, houses on Pok-
rovskaya and Sagaidachny streets). At first
this approach caused bewilderment in the
professional sphere and was considered as
a "non-creative imitating”. Sometimes it is
very difficult to refuse the possibility of "one
mark” being removed from the city’s image.
Today the idea of conserving everything
that is left and restoring that which has
been lost is becoming stronger. The central
argument is to preserve the already revo-
lutionarized fragments of the historic envi-
ronment. Besides, new architecture tends to
be more attentive to its surroundings.

The processes of appraisal of old build-
ing are based on contradictions between the

jo)el d from the Mon ts’
Preservation Society; the responsible archi-
tects and critics met it almost rapturously.
In 1988 the Union of Architects of the USSR
awarded the project the "Domus” magazine
prize for the best project of the year. At the
same time A. Bokou wrote that "what we
recently called "tactical reconstruction” is
today felt to be risky attempts at correcting
committed mistakes”. He goes on: "The
obvious enthusiasm of the architects
could’ve been stirred up by a lucky chance
which collected all the characteristics

various evol, y points of view of dif-
ferent professianal and social groups along
with rapid changes in national and ideo-

logical spheres. Meanwhile the value of old
buildings is increasing. True, many speci-
alists of the new architecture considered the
old building as an obstacle to their plans;
for the restorers the comparatively young

fund served only as a background for more
ancient relics. Representatives of the crea-
tive intellectuals and humanitarians have
become leaders of the struggle for the con-
servation of buildings dating from the end



HAlleM COBHAHWM C NOHATHEM O JHE Bue-
pairHeM, HC HeH3BeCTHO, KAK Mbl OLEHHM
Pe3ynbTaThl HAMEYaeMOH CEerofiHs TOTANb-
HOH peKOHCTpyKuuu ner yepes 30—40.
Bosspamasch K MCTOPHH DPEKOHCTDYK-
uun IMonona n nopobubix eMy paioHos, rae
OCHOBHAA MACCA 3IAHUH I10CTPOEHA B KOHIE
XIX — nauane XX B., MOXHO Bnonse npo-

paspylIeHHbIX B PE3yNnbTATe HAeONOrHYec-
KMX YCTAHOBOK.
Bubanorpadun

1. Anewnn B. I'pagocrpontens, yuensii,
nepnaror// CTpOMTeNBCTBO B APXHTEKTypa.
— 1988. — Nell.

CAeAHTD

P TEKTYPHOH
uennocrd. Bo-nepsrix, cymecrsenso Bo3-
pacTeT 3HAYMMOCTH CTHIMCTHYECKOH ue-

HBIX NaMATHHKOB//CTPOHTENBCTBO H apxu-
TexTypa. — 1969. — Ne2

5. [Nackesuy I0. Pekoncrpykuus u pas-
BHTHe uentpa Kuesa//Crpourenscrso u
apxurexTypa. — 1974. — Nell.

6. Tlackesuy IO., Cayuxuii I'. O pexon-
crpykuun Ilopona B Kuese. — Bonpocs:

r HOTO
2. I0puenxo I1. Pexoncrpyxuus Kuem? Panitl b R HboasTRpE

H apxurextypsl// Crpon Byai

TEeNbCTBO K ApXMTeKTypa. — 1969. — Ne2; YAIBENLHUE, 1978. o

Hrrarxkun H. O ue 7 E. Hcropuxo-apxurek-

H BPXHTEKTYPHbIX TPRAHLHH B 3aCTpoiike

H Cpefibl, H COOT-
BETCTBHSA CBOEMY BPEMEHH [0 MeJbYAN LIHX
Aeraneii. Bo-ropsix, Gyzer ® aansiue cTH-
PATBCA PAIHHLA B UCHHOCTH ADXHTEKTYPhI

i b HO# pod
CHOHAJILHOH, TO €CTh 3AHHKH, IOCTPOEHHbIX
noapsrinkami 6es npoextos. H, -tperpux,
Boapacrer b KONHH,
yTp A ana
HHA JeHUATA HCTOPHYECKMX LEHHOCTeH,

of the 19th to the beginning of the 20th
centuries.

The acute question of predicting the
value of the historic evolution of the build-
ing is raised persistently. Up to now we’ve
treated the first industrial houses of the 60s
and everything connected with the past
negatively in our consciousness, but nobody
knows how we’ll appreciate the results of the
start of total reconstruction in 1930s—40s
years time.

The history of Podol’s and other dis-
tricts’ reconstruction when most of the
buildings were built in the 19th and 20th
centuries shows the main tendencies of a
change in vlaues of historic-architectural

rop TPOHTENBCTBO H APXHTEKTYPA. —
1969. — Ne3; IMasawxko JI., Cheaun A, Co-
XPaHHTh HCTOpHyeckud o06auk Kuesa//
;)é'rspou're:n,c-rso M apxurextypa. — 1969. —

3. Pexoncrpysuns Ilopona//Crpon-
TeNLCTBO K apxuTexTypa. — 1969. — Ne7
4. Fonkano B., Jo6posonsckuii A., Jlo-
6oaa A., ITokpbuuesckuit C., Bponwreiin U
Bacrpoiika Kuesa u oxpana apxurexryp-

memorials. First, the stylistic importance of
the environmental unity, trustworthiness
and correspondence (o its age in all its
details will become more important.
Second, the difference between the opinion
of a highly professional and non-professio-
nal architect, say buildings erected by con-
tractors withour any projects will come to
nothing. Third, the copy will gain in sig-
nificance - the restoration of the best objects
inorderto make up fora shortage in historic
value which appeared as a result of the
ideological line.
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MPOEKT U PEAJTU3ALIUA

MNMepBan
craauna
cB00OAblI

Cnopsl 0 H H

HOCTH CyIUIECTBOBAHHA INPOEKTHBIX Opra-

HM3AUHWH, ATbTePHATHBHBIX T

Teneps cnopsi no-
yruxnu. Yro cnoputs ¢ peansuocrsio. Ko-

TBOP! 1e
6

HbIM, CTAJIH CerOHA Temne
MEHEee MOXKHO BCIOMHHTBb, YTO BCEro ABa
roAa Ha3a/ yLEAHX U3 IPOEKTHbIX HHCTH-
TYTOB CYMTAJIH CMEJbYAKAMH HJIH aBAHTIO-
pucramu. Fx 06BHHAIH BO MHOTHX rpexax

TBOP
APXHTEKTYPHbIE MACTEPCKHE — W3BECTHBIE
HblH4Ye (POPMbl OPTraHM3ALMH APXMTEKTO-
POB, MEHAA HAa3BAHWA H CTATYCbI, NaBHPyH
B HBIHELIHEH CMYTHOH CHCTEME Hallero

— or YTOH “HaMIABL " 1o
"HH3KOro ypoBHs pa6oT”, KOTOpBIE eine He
ycnenu nossuTeea. Muorne rposunu Koo-
nepartusam ckopoi rubensio. [lomxe nony-
AAPHBIM CTAJIO CETOBAHHE HA OTTOK H3 NpPO-
€KTHBIX BE/IOMCTB TANAHTIMBBIX H Jes-

H 1op 0 HeyCT-
PONCTBA, TeM He MeHee CylIeCTBYOT —
NPOEKTHPYIOT ¥ Aaxe cTpoar. Ceropus ux
Gyayluee 3aBHCHT HE CTONBKO OT JHYHBIX
Ka4ecTB OPraHU3aTOPOB, CKONILKO OT 0611ero
COCTOAMMA HAallled JKOHOMHKH, oOuiero-




CYAAPCTBEHHBIX MIMEHEHHA B CAMBIX pad-
HbiX chepax — OT HANOTOBOH NOIATHKH 10
NPOCTO MOJNHTHKH, 4YTO, YTOMHHMM, TOXKE 3a-
BHCHT OT 4YbHX-TO JMMHBIX HHHuMATHB. U
TYT CIOKHO HTO-1M60 NPOrHO3MPOBATH.

SMAHCHNALMH, — 3TO BbIGOP 06HEKTOB (pbi-
HOK 3AKA30B NOKA CywecTsyer W Tpefyer

HAac! ) b

6bl1 Hanonmen e TOABKO npodeccHo-
HAIBHOH JEATENbHOCTHIO, HO H OPraHu-

s Ll P B
KOJIJIEKTHBbI HA OCHOBE JIHYHBIX CHMNATHHA
H B ONTHMANLHOM KOJHMYECTBE, 8 TAIKE

Bpsaa nu k10 OT y KaKue
HMEHHO WIMEHEHHA NMPOM3OMIYT B CTpaHe
32 Te MeCALbl, IOKA Haw xypHan Gyner Ha-
nesaran W Aomzer Ao unrarens. CobuiTus
NPOHCXOAAT, CTPEMHTENBHO W HA NCHXO-
0r He oCTas-
ARI0OT.

OuyTumble npasa, NoJdy4eHHbIE BPXH-
TEKTODAMM B Pe3y/IbTaTe MX HACTHYHOR

i
6biTOoBbIMM (NOMewenue, Mebens, MATEpH-
aIbl) HEYPAAMUAMH, OTCYTCTBHEM NCHXO-

‘besl 3apaboranubim. ¥ z01 B € MecT-
H T7IaBHOe 0 HBIMH OTHO-
— oTser 3a KoJLner, np
Ceroans Mbl NpeacTaBiasieM TPH TAKHX
KONIEKTHBA, CYUIeCTBYIOLIHX BCEro /BA ro- ApyTHMEH BOMH
na, HO yxe obperunx col nuuo, & P c
B paborax, KaXblH, KTO HaYMHAET COGCTBEHHOE Aeno
— 970, Ha Haw B3rnaz, Geay JOCTH-  BbIHY , He HMes HH ONbITA, HH

JKeHHe, YUHTHIBAsA, YTO ITOT KOPOTKMi CPOK

YBEpeHHOCTH B 3aBTPAIIHEM JHE.
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MACTEPCKAA BOPUCA
LWABYHUHA (Mocksa)

Opranusosana nerom 1989 r. B cocrase
obbepunenns "Cpena”, ceiiuac paGoraer
camocrosTensHo. B ee cocrase — apxurex-
Topei Onera Kasepuna, Anna ®eoxrucrosa,
Muxaun [Imurpnes u, ecrecrsenno, Bopuc
Ila6ynun. IlpeacraBnser DpoexT HHAH-
BHAYANbHOTO JKHIOTO AOMA C NPHCTPOH-
HBIMH Y4PEHICHHAMH Ky IbTYPHO-GHITOBOrO

obeay: B r.H: Yenns! B
THNOBOH 14-3TAXKHOH 38CTPOHKE MHKpO-
paiona Ne 19.

Oitpopus cBO6OALI OT NPOEKTHOIO Be-
JIOMCTBA KynMpyeTcs NepBbDd Xe NOrpy-
KEHHeM B peayIbHOCTb NPAKTHKH.

Iposina sran pasoyaposanus npu
CTONKHOBEHHH C TEMH K€ HOPMATHBHbLIMH

Orp: P Ly
CKyAHBIA APCEHAN TEXHHYECKHX CPEACTB M
OCO3HaB, 4TO Nperpazabl Ha NYTH PA3BHTHA
TEXHONOTMH CTOAT HA& TOM Xe€ MecTe, C
TPYCTbi0 ObUIM BbIHYN/IEHBI KOHCTATH-
POBaTb, YTO HHYEro, KPOME TOrO, YTO yiKe
HMeeM, y HAC HeT.

Tlpu no-npexuemy CBA3RHHBIX PYKaX i

ocsoboxaanomencs rosnose, NoX0xe,

-0
(06beKTHBH3MPOBAHHBIA Barnga) K Co6-
CTBEHHOMY JCTHIY.

Tlo Mepe 0CO3HAKHA 3TOTO M NPHIHAHUS
obbexTHBHBIM (DAKTOPOM B mpouecce npo-
eKTHPOBAHHH OOHADYKHBAETCH HOBas pe-
ANMBHOCTH, KOHUENTYANbHLIA NPHIHAK KO-
TOpOH X0Tenock 6bl CHOPMYIHPOBATH KAK
3nHTadQHIO BEIOMCTBEHHOMY BMIHPY H W~
7I03HAM NOCTMOAEPHHIMA 380/IHO.

B. lllabyrun

WHAMBUAYANEHBIN XUNOM AOM
C MPUCTPOEHHLIMK yupexae-
HUAMU  KYNbTYPHO-ObITOBOTO
obenyxusanuA B r.HaGe-
pexHbie YenHs! B TUNOBOM
14-3TaXKHOW 3aCTPOWKE MMK-
popaitoHa Ne19
ApxutekTopbl:  B. LLlabyHuH,
0. KasepuHa,

A. deokTHcTOBa,

M. Amutpues

KoxcTpykTop: 3. NlAxoBeukan

Individual dwelling house with
attached consumer service
facilities in district 19 in the
town of Naberezhnye Chelny in
Standard 14-storey houses
block.

Architects, B. Shabunin, O.
Kaverina, A. Feoktistova, M.
Dmitriev; construction engi-
neer E. Liakhovetskaya
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THE FIRST STEP TO FREEDOM

The debate on the possibility and expedi-
ency of planning organizations existing as
an alternative to the state ones is out of date.
However, we remember that only two years
ago those who left the planning institutes
were regarded as taking a rist of being
adventurers. They were accused of every sin,
from the notorious "desire to acquire” to
"low quality work” (yet unaccomplished).
Many said the cooperatives would not surv-
ive. Later complaints were heard of talented
and energetic specialists leaving the plan-
ning institutes regularly. Now the argu-
ment has subsided, but there is no defying

The appreciable rights gained by
architects as a result of their emancipation
is in their choice of projects (there is still a
supply of orders in the market place) and the
Ppossibilities of uniting in teams of suit-
able size according to personal sympathies
with a free hand in spending the money
earned. Also worth mentioning is the [ree
man's main i
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BORIS SHABUNIN’S STUDIO

The studio was set up in the summer of 1989
originally within the "Sreda” association,
but later it functioned independently. The
architects’ team is Olga Kaverina, Alla

Feoktistova, Mikhail Dmitriev, and, of

course, Boris Shabunin. They presented a
project of individual dwelling houses with

~ the responsibility
for what he’s done.

Today we presenl three such teams,
which have existed for only two years but in
whose works a distinct individuality is

hed consumer service facilities in
standard 14-storey blocks in subdistrict No
19 in the town of Naberezhnye Chelny.
The euphoria of independence from the

already obvious. This, I think, undoubtedly

is an achievement considering that during

this short period they were not only occupied
e Bl

reality. Cooperatives, creatii d
i private architectural studios

are now common forms of architects’
organizations which manage to exist, plan
and even build, manoeuvring through the
vague and undefined economic and legal
system, changing names and status.

Today their future depends far less on
their organizers’ personal qualitites than
on the general state of the Soviet economy,
on Union-wide changes in many spheres
ranging from fiscal policy to just politics. Of
course, to be precise this also depends on
someone’s personal initiatives. It’s hard to
make predictions. Few would dare to say
what changes will occur in the country in
the months that will pass before our maga-
zine is printed and delivered to the reader.
Events occur swiftly and leave no time for
psychological adaptation.

with profe but with the
settling of financial and organizational
formalities, problems with premises, furni-
ture, materials, conflicts with local autho-
rities, they had to face the biased attitude of
their colleagues, the claims of cooperative
organizations, the mistrust of expert com-
missions and other negative factors which
everyone who starts his own venture having

state i ished after the first
plunge into reality.

After a time of disillusionment, having
encountered the same formal limitations,
experienced the same lack of technical
means and having realized that obstacles in
the way of developing new technologies are
here to stay, we had to sadly admit that
apart from what we had got we had nothing
else to hope for.

Still without a free hand, but with a free
mind, the main gain seems to be the attitude

neither experience nor confid in the
future, has to face.

d, ) you take towards your
own creation.
Together with the realization of this and
recognizing it as an objective factor in the
process of planning, we discovered a new
reality, the concept of which is an epitaph
to Empire style bureaucratism and to
illusions of post-modernism.

Boris Shabunin
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MALLUHA MAPKU "A-2”

Muxaun Mepxynos, Bopuc Ila-
manoe, Bradumup Axybuyx

O TOM, YTO HALIM B3rNH/Abl H HHTEPEChl
COBNANAIOT, Mbl AOrajasucCh eue B CTyAeH-
HecKHe rofibl, coBmecT-

©eKTOB, B TOM 4yucae 6osee 20 Xuabx H 06-
1ecTBeHHbIX 3nanuid, a Taxxe paa TOO,
NepCneKTHBHBIX PaspaboTox;

actue B 2 —3 KOHKypCax B roj.

TAK, MBI €/1eM B COGCTBEHHOH MalIHHe,
KOTOPYIO CAMH NOCTPOMIIH, H CAMH PyIHM,
c06/10/185, KOHEHO, IOBOJIBHO CTPOTHE H He
sceria p 0

3a B

CYWECTBeHH bl TOABLKO Mo/, Ceroansunni
B3rnsjl HA npobreMy rapMOHHIALHH CPebl
chOPMYTHPOBAH HAMH B AHHOTALMH He-
CKOMLKHX paﬁo-r ANA  BHICTABKH Y§§

nura-90": ”... Mb1 xuBeM B cpoe Bpema. Hac
OKPY2A8€T HEMAs APXHTEKTYPA N0XH Byn-
raproro Yp6anusma, obcrynuBuias 6eTon-
HBIMH CT&/IAMH IPArOLEHHbIE OCTPOBKH HC-

Hble paboThi, HO y2Ke TOr/IA CTATH AYMATb O
TOM, KAK C/Ie/IaTh NPOEKTHPOBAHHE CHCTe-
MO, rje rnasHoe — tBopuecrso Cemsb ser
Mbl MckanH GopMy "MALIMHBI JUIA PXATEK-
Topa”. Conepxanne 610 O4EBHAHBIM: CAM

3aKas, cpolm,
3

6Hpaellb CMEKHHKOB H CaM 3a nce o‘me‘m-
ews. IIpoGosaiu Beskoe: oT

0TBEYaeM TOXe CaMH.

Teneps 0 TOM, Kyaa Mbl efieM.

HE yMansas 3HAYEHHA TNOHATHA, CTOA-
wero 3a cioBoM “ancambiab”, CKAKEM, YTO
KAMUIbIH HOBbIA OOBEKT — 3TO yXe Beulb
cama no cebe, kax 6b1 oTAenbHas (pasa c
TO4KOH, XOTH Beeraa He nocneansas. [lymaem
0 BNMCHIBAHHH B CPejy. 3ry cpeay B 60nb-

CKO-MOJIOICHKHBIX” 6PHrai B IPOCKTHOM HH-

cruryre # Gpuraami B "Apxnpoexre” 10

rpynnsl B ciayxbe INaBHOrO apxXMTeKTopa

ropoja H NPOEKTHOr0 OTAENA B CTPOH-
0 BeIoy

TOP 6L IHLIb HCTIOMHHTENIEM, TAK HITH HHA-

Y€ NOAYHHEeHHbBIM HBE 38BHCALIHM OT HEro

pems He-
11:10X0 PatobpaTLCA B HEAOCTATKAX CyImecT-
!W‘

SLHOCT” TeMaTHKH, paa.\wme TaThl ¢

NPOCKTHPOBLIHKOB, HEPaIBepHXA CO CMEX-
HHMKAMH, HEBO3IMOXHOCTH CO3JAHMA NPO-
4HO# "NPOEKTHOH KOMaHakl”, COCTABNEHHE
rpaHKOB NPOEKTHPOBAHHSA HE B HHTEpecax
obbexTa, HO B NONBL3Y naaHa. ITo 6apbepsl,
KOTOpbIE B CJIOKMBILICHCH CHCTEME He nepe-
wardyTe. M Mbl ymm u3 310l cucremsi,
; OCTABHB €l ee NpPensTCTBUA, 8 HA CBOGOA-

HOM MeCTe CTasld CTPOHTb CBOK MAlIHHY,
xoropyio Hassanu “"Kooneparussas npo-
ekTHas macrepckas "A-2". Ee pannbie:

coanana 8 uione 1988 r. B Kpacuospexe;

paboTaeT B 061aCTH NPOCKTHPOBAHHS
JKHIBIX H OOLLECTBEHHBIX 3IaHMH, TOPOAC-
KOIO AM3aHHa;

€OCTaB: TPH ApPXHTEKTOpPa, TPH KOH-
CTPYKTOP&, O/IHH Xy[IOKHHK, O/IHH NPOrpam-
MHCT, OfHH rpad, TpH yenoBexa 06-
CAYXHMBAIOWIEr0 MepPCOHANa, [0 [ecaTH
BHEIUTATHLIX COTPYAHHKOB;

3a aBa roja BbmosxeHo Gonee 40 mpo-

B nawei npH-
xoanTes Gpa'ns 3a "HOAB", B pACYETAX TOTA&

LLIkona 6okca B KpacHoRpcke.

H 3aCTPOMKM, Iie CTapble AOMa
ronopar H yMEOT CIYWATh APYr APYra.

Ecnu b1 xouews ckasaTs csoe €080 B Gec-
ef1e ITHX yGeseHHBIX CeIHHOH My/peLoB H
Hajeewness “6bITh NPABHIBHO NOHATHIM,
TPHIKJbI [IOJYMAl M C/ieNa, Kax Mbl: pa3-
BHBANH CBOE KpacHOpe4He Tam, rae mobas
TBOR ¢paaa OyAeT Jyqlle HeMOThi CTaH-

ABPTHBIX paioHoB. Mbi fesaem rosopswue
20Ma. TO OAHH 3 C1I0CO60B BIHYTL BATY
H3 ymeu HALIHX rOPOAOB. .

Krasnoyarsk Boxing school.

rggg""ﬁ\.’f’“b&ﬁ; £ q);‘fff:g An individual project, 1989
HaNbHBIA CROPTKOMMNEKC A multifunctional sports com-
cucTeMbl  mpodbTexobpaso- plex for the vocational techni-

BaHuA. Koonepartus "A-2”

cal schools. Cooperative pro-
ject Studio "A-2"

cnopraan

passesania

Tpenameps:

pamesana

Mnowane B Amcreppame.
KoHKypCHbI npoekT. 1988 r.
BapuaHt “Bensii  poAnb”.

Koonepartus "A-2”

A square in Amsterdam. A
competitive project, 1988,
Version "White Piano”. Coop-
erative Project Studio "A-2"






MIKHAIL MERKULOV, BORIS SHATA-
LOV, AND VLADIMIR YAKUBCHUK

We noticed we had a lot in common when
we were students and worked on several
separate projects together, it was then we
started to think about how to plan a system
where the main thing is creative work. For
seven years we tried to find a way to drive
the “architects’s car”. The idea is simple:
you choose the order yourself, you define the
terms, manage the financing, choose your
partners and bear the responsibility for
everything. We tried everything from Young
Communist League teams in a planning
institute and a team in an Architectural
Project Institute to a group in the town’s
head architect’s team and a planning
department in a building cooperative. But
wherever we tried, the architect was consi-
dered a mere executive, subject to other
people’s decisions which he can't alter.

After a while we became aware of the
drawbacks in the present planning system:
the lack of specialization, inflated staff with
plenty of "intermediaries”, a lack of inde-
pendence for the architect, confusion with
partner organizations, the inability to make
up a strong team, drawing project schedu-
les for the sake of a plan, not to project the
object itself.

There’s no way of negotiating these
obstacles. So we left them behind in the
system they belong and began to build our

fom petckoro TBOpUeCTBa B
r.AuuHcke,  KpacHompckui
Kpam
MepepaboTka TMMoBOro Npo-
e:ra 1989 r. Koonepatus
A"

"Children and Arts Centre" in
the town of Achinsk, Krasno-
yarsk region. Remaking of a
mass scale project of 1989.
Cooperative Project Studio
a2

O6uecTBeHHbIH LeHTp Coloza
Au3aiHepoB Ha ApGarckoi
‘nnowanu.

KoHKypCHbIH npoekT. 1989 r.
Kooneparus "A-2"”

Social Centre of the Union of
Soviet Designers in Arbatskaya
Square. A competitive project,
1989. Cooperative Project
Studio "A-2"
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Retckuid can B Kancke. 1990
r. PEKOHCTPYKUMA € pacium-
PeH1eM Ha 275 mecT. lNpoexT.

0 r. Crapoe 3paHue —
"CTapbli  BOK3an”, HOBbIN
KOpnyc — “HOBbIM BOK3an” u
"napoBoa”, NPOE3KAIOLUMH
Hackeo3b. Kooneparue "A-2”

A kindergarten in the town of
Kansk. Designed for 275 chil-
dren after reconstruction. A
project, 1990. The old building
- "The old railway station”, the
new one - "The new Station”
and "the steam locomotive”
passing through it.
Cooperative Project Studio
a2

own "car”, which we called Cooperative
Project Studio "A-2". This studio:
- was created in June 1988 in Krasno-
yarsk;
- is occupied with the building of dwelling
houses and social buildings, and city
design;
~ working in the studio are three architects,
three designers, a painter, a prog s
three permanent staff members, and abou.
ten free-lancers;
- in two years we have accomplished more
than forty projects, including more than
twenty dwelling and social buildings, and
several long term projects;
- we participate in two to three contests a
year. We go in our own car, which we have
built ourselves and which we drive oursel-
ves, while, of course, observing the strict and
sometimes not very sensible rules of project-
ing traffic. We’re responsible for violating
them and also for the defects in our car. Now
where do we go.

Without diminishing the notion behind
the word “ensemble” I'd say that each new

houseis athing in itself, like a sentence with
a full-stop (though never the last one). We
think of blending with the environment.
This environment was rarely considered in
our profession, people were the only thing
that mattered. Our present view on harmo-
nizing the environment was set forth in an
annotation to several works we submitted
for the "Urbanita-90" exhibition: "...we live
in our time. We're surrounded by the mute
architecture of the epoch of Vulgar Urban-
ism which by its concrete herds has
encircled the precious islands of old houses,
houses which could speak and listen to each
other. If you want to express your opinion
in the conversation of the wise, hoary with
age, and hope to be understood - think twice
and do as we do: exercise your eloquence
where your every word will be better than the
muteness of the new districts of standard
houses!

We build houses which can speak. This
is a way to take the cotton-wool out of our
town’s ears”.



COOPERATIVE "ADS”, MOSCOW

We got together in 1988 and since then, the
cooperative has planned 35 objects of dif-
ferent scale, all of them are being built or
have been build in Moscow and its environs.
"ADS” ("AIC”) stands for Architecture,
Design, and Building. Originally we were
officially called a cooperative though we
didn’t actually cooperate with anyone, that
is, it was my private studio with seven per-
manent employees, including our book-
keeper and photographer. Of course, other
architects and people were involved in our
work, but only those whose professional and
personal qualitites I was sure of. Today,
whithin the cooperative there are two more
private studios, developing trends inde-
pendent and in fact different from ours,
which makes it a real cooperative.

Tam of the opinion that we have sensed
ourexact place in our profession. We feel the
demands of today and tomorrow, our plans
mostly consist of few-storey houses and
blocks with facilities. We create normal

homes for people, we don't claim to be gen-
iuses and have no ambitions to planning for
decades ahead: by following reality and we
will not lose our jobs. This is, I think, the
main reason for our vitality.

I think a small enterprise is ideal, we
are a team of likeminded people, which
sharply defined occupations and complete
trust in each other. A small team won’t be
carried away by grand, expensive and uni-
que projects and it is also capable of con-
ducting international activities. For
instance, we’ve invited two Spanish desig-
ners to Moscow and we’ll send two of our
employees to Spain, to gain international
professional experience. What’s difficult on
the state scale, is quite practical on a level
of personal contacts.

Evgeni Grishinchuk

Ilepeeod K. Kopworura

fetckui cap B AuMHCKe,
KpacHoApckui  kpaid. MHau-
BuAyanbHbI npoekT 1990 r.
OcHoBHan upeA — co3aaTh
o6pa3 rpynnel u3byiuek 8 ape-
™ 2e"M necy. Koonepatus

Akindergarten for 280 children
in the town of Achinsk, Kras-

noyarsk region. An individual

project, 1990. The main idea is
to create an image of huts in a
dense forest.

Cooperative Project Studio
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KOOMNEPATUB "ALC”
(Mocksa)

Pykosodumens Eezenuii I'pu-
WUHYYK

Mn: opranusosanuck B 1988 r., H Ha

A jeHs CIIpoex-

Tuposan 35 ofbexToB pasHoro Maciuraba.

Bce OHM MIIH CTPOATCH, HITH YIKe IOCTPOSHBI

u B Mockse, u B nposununnu. "AJIC” pac-
& ‘

KaK

3aiiH, CT BCTBO”. MBL
HA3LIBAIMCh KOONIEPATHBOM, HO HH C KeM He
KoOnepupoBaNHCh, T.e. 6buia MOs mepco-
HANBHAR C cembio

MH COTPYAHMKAMH, B TOM 4ucie Gyxrante-
pom u dororpadom. Koneuno, bt npusie-
Kanu K paboTe H CMEXHHMKOB, M APYTHX
APXMTEKTOPOB, HO TO/NBLKO TeX, B YbHX NPO-
& JIbHBIX ¥ KauecTBax
5 661 yBeped. Ceroana B COCTaB Koonepa-
THBA BXOJAT il [Be NepCoHalbHbIe Mac-

Tepckue ¢ M jaxe

OT HaC TBOP‘IECKOi HANpasJeHHOCTBIO, TAK

YTO CeH4Aac Mbl /ICACTBHTEILHO KOONIEPATHB.

Ha moii B3rasa, MBI TOYHO OLIyINaeM

CBOE MeCTO B NpOdeCCHOHANLHOM NeACTBH-
cri. Mer yr: peb)

CeroHAUIHEr0 ¥ 3ABTPALIHErO JHS, 38HH-
MaeMCs B OCHOBHOM TPOEKTHPOBAHHEM Ma-
NI03TAXHOrO XKHJIbS H KBAPTAJIOB M3 HErO,
obbexramu coubrira. Cosnaem HOpMansHOE
YENOBeYeCKoe KMIbe, HE MMes NpeTeH3HH
HA FeHUAIBHOCTb H AMOULLHHA PACCHHTHIBATD
HA [ECATHIETHS BNepes, T.. OPHeHTHPY-
emCA Ha peanbHOCTh M He 6oumMes ocTaThes
6ea paboTbi. B aTom, Aymaercs, ycnosxe Ha-
inei KHIHeCnocoGHOCTH.

Boofume manoe npeanpuaTHe, Ha MOW

BIT/AA, — WA, OHO AaeT He
TONbKO ONHPATBECHE HA KOJNIEKTHB €HHO-
MbILUJIEHHUKOB C TBEPO OTPAHHYEHHBIMH

‘AMH H He
NpenblUATLCA [PAHAMOIHBIMH, JAOPOroCTO-
SIUAMH, YHHKATBHBIMH NPOEKTAMH, HO Aa-
K€ BECTH MEK/YHAPOAHYIO AEATeNbHOCTb.
Hanpuwmep, Mbl npuraacuns k cebe pa6o-
TaTh ABYX HCNAHCKHX I 'KTHPOBLIHKOB, 8
asyx cBoux nouttem B Henanuio naGupars

KAy
yposenb. To, 4TO TPYAHO B roCyA8pCTBEH-
HbIX MacwTabax, B JHUHBIX KOHTAKTAX
BNOJIHE OCYLIECTBUMO.

MpoeKT UeHTpa AoCYra MHK-
aoHa B noc. Kamckue
MonAHel TACCP
ApxuTeKTopbl: MpULMHUYK E.,
H. Kapona, E. LlykepmaH
Keapran ManoaTaXHoW 3a-
cTpoiku B r.JlaabbkuHe BuH-
HULKOWH 06n.
ApPXUTEKTOPbI: C. Nonos,
A. BpaHaeHGypr, B. [yryesa,
E. FpUWMKHUYK
rxeHeps: E. LlyxepmaH,
C. KapayHciun
A project for a district Leisure
Centre in the Kamskie Poliany
(Republic of Tatarstan) settle-
ment
Architects, E. Grishinchuk, N.
Kadola, E. Tsukermann
A block of low-rise buildings in
the town of Ladyzhin (Vinniza
region)
Architects, S. Popov, A. Brand-
enburgh, V. Dugueva. E. Gri-
ashinchuk; engineers, E.
Zukermann, S. Kardunski




CepuA KUPNUUHBIX 2 —3-9TaX-
HbIX ONOK-CEKLIMIA B BCTPOBH-
HO-NPHUCTPOEHHLIMM rapaxa-
MM M NPEanpUATUAMM  COL-
KyneTObITa
AsTOpbI:

E. MpUWMHUYK,
O. TPULIMHYYK
WHxeHepsbl:

E. Bypaakosa

A. BpanneHbypr,
B. Ayryesa,

A. Tnyxos,
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A series of brick 2-3-storey
sections with atached garages
and consumer services
Architects, A. Brandenburgh,
E. Grishinchuk, V. Dugueva. O.
Grishinchuk; engineers, A.
Glukhov, E. Burdakova
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Mamepuan nodzomosuna O. Ko-
6anosa.
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PekoHCcTpykuua CanoBoro KonbLa.
AunnomHble npoekTsl MApxU

Konuenuus cuctemsl BBICOTHBIX 10MH-

3aCTPOHKA €CTh Xy/ulee, YTO MOXHO cebe

HOCTb HX CO3NAHHA KAK CHCTEMbl HA HOBOH
TPAfOCTPOHTENBHOR W APXHTEKTYPHOR 0C-

HanT M naowanedi Can0BOro Konbua KAK  NPEACTABHTS.
HOBOro uextpa Mockssi 6bu1a BEIBHEYTA B B reuenne MHOrHX N1€T CHOCOM 3nanui u  HOBE.
an- yuait 06 yHuuTO- — AHANH3 IrPajOCTPORTENbHbBIX CHTYA-
NJIOMHbIX N1poexToB B 1982-1989 rr. na pa- xamuce nuomaau Mocksst. umi Beaywux naowanei Canosoro koabua
M yp- fApkuii npumep — OxTabj nio- n b cBoe-
HOro wHcTHTYTa. PyKosoaurenu: npod. Ho- wans, 3a nocnennue 20—25 ner npespa- 6 YHHKaIbHbIX He no-
suxosa E.B., gou. B o.n., B HArp ryuai 5 Apyr Apyra.
cr.npen. M; A. Ci npo- y ne B nepsom xomnnexcrom npoexre 1982 r.
€KTOB NPE/IIECTBOBAIH AHANH3 M ONEHKA Mexay coboii 06bemos. Dra HenpocTuTen,-  OBLUIA BBUIBHHYTA KOHUENUHA COIAAHMS HO-
Yphi HBS, TPYAHO HCIDABHMAS TpajocTpow- BOFO LeHTpa Mocksbi u paspaGotams Tpu
Mocksbi. TensHas ownbka Tpefyer KAKMX-TO pamH- Jlo6) ao-

Cpasnenue nnanos Mocksnt 1871 u i B ropoaa.
1989 rr. nokaaeisaer, 4ro 3a 120 ner rep- T H Jlof) -
PHTOpHA roposa yenuunnacs 8 8—10 pas. ] yansl, PO cTa-
0, c pocrom  po#i Mocksbl ¢ HOBbIMH pafionamu — npe,n-
abcomoTHBIX Kavecr- TaKKe P H
BEHHOe MIMEHEeHHe TOPOJCKOH cpeams. 3a- -rpeﬁym- cepreanoi pemucrpymuu
CTPOHKA HOBBIX i JAecATH cebe B uUeNOM COCTORHHE

nomamu 60, B yacteio  Bexywux ancambnedi Mockssl u, B wacTHoOC-
Geanika u monorouna. llogasnmior neweno-  TH, Caaunoro KOZIbUA, MOXKHO COIJIACHTBCH

umma. obbeannennas ¢ Oxrabpucxoi, Ta-
TAHCKas nJowaas 4 ancambinr Ha nepece-
uennn Canosoro konsua ¢ Kansesckon
ynuuei (pyxosoaurens npod. E. Hosu-
KOBa, cT. npen. 3. Manukosa; AMNIOMAHTHI
B. Anemnuna, T. Boponosa, JI. 3aropyiixo,
B. Koueprun, O.Mensuuxosa, Pyaaxos,
E. Yepemuna, T. Ymxuxosa).

Anamua crnoxuBumiics B paiione Oxk-

61 o6 i it

u r
MPOCTPAHCTB.

7 JTOH
npo6nembl, NPO3BYYABINEH HA OHOM M3

Kpaiine 6ecnopsouHOi XAOTHYHOH 3a-

He6narononyuna raioe u cyns6a cra- 3acenanuil TPalOCTPOMTENBHOTO cosera CTPOMKH NOTPEGOBAN PATHKATLHOTO Npen-
poit Mockssr. Paspymenue orpomuoro ko- Mockssi. I 410
nuyecTsa xpamos (135 ua 860) B roaw: an- H OAHO, 4TO npo- Ka 0 06bema Ha nep g C’_"
L it u 6nembi, ¢ oTcyTcTBHeM uentpa A0BOTO Komsua ¢ JlocHHOBCKOR ynuueit,
OAHOBPEMEHHO C NoTepeil KyAbTypHbIX H  PacliHpuBiiedcs Mocksbl, cunysTa, Bbigs-  YAAYHO pacuNeHus NPOCTPAHCTBO W CDGPBf
i K NoTepe JMIOLIETO ITOT LUEHTP, OTCYTCTBHEM Komno-  OTAC/bHbIE, HE CBA3anmble Mexuy coboi
APKHX T A CBA3H HOBBIX ¢ uenr- M 1€ 3AaHWSA, CMOMKET Cbir-
Cosepuwenso ouesunno, 4o Kpesns 5 pom, pebyior pasp aTOi 6. pate Y10 POiib B Opr AByX

CHy (PUIHUECKHX PAIMEPOB CBOMX HE MO-

B macwrabe ropoza B neaos. Crano

KeT OKA3ATH 0
He TONIBKO HA WIHPOKO PACKMHYBIIHECH HO-

HTO BbICOTHBIE AIOMHHAHTHI He-
JONYCTHMO NNPOCKTHPOBAT KAK @AHHHYHbIE

nnowanen. He menee cywecrsenno coana-
HMe OpueHTHpa npu noanease k Mockee no
p&AMmthlM yAMUAM M CO CTOPOHbI

Bble paioHsl MOCKBBI, HO M :maqu'le.nbuo OGBEKTHI. o mocra u T NAOLaIH.
Gonee 6. H B TAXXe 8KTY Tpebo- 3AB(!: 6bL18 3aNPOEKTHPOBAHA FOCTHHULA B
HJIest CO3/IAHMA HOBOTO LEHTPA He TONLKO B BAHHEe T B AByX o 15? u135
nJaHe ropoaa, HO H K&K 3PHMOro R H BPXHTEKTYP- M. II obpa-
TYpHOrO 06pasoBanus. HBIX NP B er P 30BANH HOBBIC 3/8HHA H CYWIECTBYOLLHE
Jo cux nop ara npo6rema He 6bi1a N0-  TEABHBIMH. EHIBIE 0MA.
H, Be) (y He noay- B Tasn 3 T -

YK Ha ypoBHe nan BIMH moxer Ha xomme Mexay Aysoi u Mock-
TPOKTHBIX OPraHM3AUMA W [NABHOTO ap- NPO3BYHATH CIEAYIOLAM 06pason: pexos, paa ma-

pa ropoza. Ki Memny — Buauenne Can080r0 Konbiia B coaja-  TMCTPANCH, HANPABICHHLIX K UEHTPY, W
HOBbIMH paii " HHH HOBOTO LIEHTPA NPEK/IE BCEro B TOM, 4TO 306"“ ASOPE

X

Y
BASIOT NPOCTIEKTHI, co3aanubie B 30-e u 40-¢
ronbt. Mx cnepyer ouenuts xax kpynmbui
War BNepe] B PASBHTHH APXHTEKTYpPhl cro-
auust. Ho rosopurs o

OHO JI@XHT B OCHOBE L
BOH CTPYKTYPhl FOPOA& M SBJISETCH IPAHM-
Led, BbIeNAIomeH HeHTPATbHOE SAPO HO-
BO#A, fes M

CBA3H HOBBIX PAHOHOB C LEHTPOM, O CO3AA-

HHM APXMTEKTYPHO DELIEHHBIX AKUEHTOB,

OPHEHTHPOB B Macwitabe ropoaa B uenoM
B,

iowHM  npoexram apxurexropa B, Cre-
naHoBa M HCNON3OBAB HX YACTHYHO
B KauecTse aHANO0ra, Mbl PELIHIH, YTO NO-

" ‘bl

— Cucrema BRICOTHBIX H HO-
BhIX nOWasei B pemaomux yanax Cazo-
BOrO KOJbUA NPEeUIAraeTCs KAK KOHUEeNnuHa

Kax He TCH.
8 50- rozibl BLICOTHBIE 3/AHMS IHIIL YaC-
THYHO pewaioT npobiemy, y4acTsys B cO-
3LAHHH MHOTONIAHOBLIX (DPATMEHTOB To-
POA2, HO He cuaysTa ero B uenom. JKuso-
nHCHbLA MHOroGamenHLli pyccuii ropos ¢
1 6 Kpem-
a5 6bU1 HACTONLKO BHIPA3HTENEH, 4TO He

peody

HMHOH op
TBa., B npeanaraeMom npoexre KOHTYphl
P 0BaJl, He 3AMKHYTHI

uentpa Mocksni,
€/IHHCTBO [PAAOCTPOHTENBHBIX H APXHTEK-

TIONHOCTBIO NO NEPUMETPY, OH YAAYHO Bbi-

TypHbIX TpeGOBaHHH. Aeluer NAOWANL M3 XAOCA OKPYNAIOWEH
— I xaK bl B TpeThe eR past

Canosoe konsuo 6HO CTaTh it 0CTB, P L

HOBOTO T 6 Mecro 0 3aa-

CBA3AB BOEAMHO HOBbE H CTAphe PAfiOHB
ropoza.

ary y
€ NPHBHECEHHEM HOBAUMA — 3HAYMT yTpa-
THTB CAMYI0 CyTh KpacoTsi Mockeni. Henras

- B 50-e rojb! BhICOTHbIE
3AaHHA, He BCErZAa yAGYHO NOCTABJIEHHbIE,
TDOATBEPN/AIT TeM HE MEeHee BbIpasi-

HusA, cBOGOIHO NIOCTABACHHOIO B NPOCTPAK-
cTBe nuowaaH, 610 YTOYHEHO M3 CaMbiX
obwux r it
pe
MATHCTPANH.
Bui6) MecTo Ans

BBICOT-

3a6biBaTs H TOIO, 4TO NIOCKAK

b TAKHX TH
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JKunoit komnnexc Ha TaraHc-
KOM NNoWany. [MnnomHbii
npoexT Manoasa M.

Residential area in
Taganskaya Square. Gradu-
ation project of M.A. Maloyan
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HOrO 318HHA B

MU, BCEro

HA TOABE3Ne K LEeHTpy no

mexny Jlep TaKKe i Tpe60- THBHOE JJAHHE HA HEH B OTIHYHE OT nep-

TOBCKO# nAOwWaabo M nuowansio Boccra-  samue o H P! c10-  BOrO np 1980 r. 1y p:
CpeAsl ropoaa. uHOE C Tpa-
K: i 6ne Job| i naomany A ans py i Ypl
ymuue. Dra wactb Mocksnl MOXer 6biTh paTHB- i ¥ nocra-
0XapaxTepH30BaHa KAK OJHO M3 CAMBIX HOI‘O 3naHMA Ha nepece'-xeuuu CMDBDI‘O HOBKa rpynnsi 6awen ¢ PA3BHTBIM OCHO-
Geamxux mect Cazosoro xonbua. B1982r.  xomsua ¢ Cep yn. BAHHEM, BKJ apxu-
OHO H Y CHOC, laeT BO3MOXKHOCTB HCIIONL3OBATD €0  TeKTyphi, BHyTpH CaioBoro Konbua npeao-

KaK TIpH NO/BE3/Ie K UEHTPY H OT u

MOr10 GbiTh APXHTEKTYpPHO NP

6narofapa NOCTAHOBKE BbICOTHOIO JAHHA,
Bhinza npeanomena cnoxHas KOHQHIy-
paLus naaua ¢ uenbio 06pasoBanus Kypao-

uenrpa no B. Tonsnxke, a Taxike NpH ABU-
wenun no Cagosomy xonpuy. B xonne xon-
110B HMEHHO TAKas NOCTAHOBKA BHICOTHOTO

ancambus.
Tlonykpyrzsii B nnane xunoi aom 06-
pasyer naowans, o6pameHHylo K rpynne

HEpA W yAANeHHS KIUIOT0 KOPNYCa OT WUyMa  gpapus KOMIIO- 061eMOB; OH Kax 6n ofHuMaeT
W BbIXNONHbIX raszos asromobunei. Ilpea- JHUHIO nnow, OpraHM3yeMoOi OChIO, Ia- ee, 06pasys KOMNO3HLMOHHOE eIHHCTBO
JaraeMblii IPOEKT UJL er pan. KONBLY, a TAKKe aHcaM6a B 1eIoM.
MHAMBHAYANLHOTO OO/NHMKA 10Ma, NOCTPO- ees pony uentpa M Haii BBICOT B CO-
EHHOr0 HA OCHOBE OOLIHMX NPHHLKMOB. BhisHH08 ananue JAByMs pas- nyqmse
Bo Bropom xomn pe- 65 B 130 u 100 m Pyccko# ypBI, Aomyc-
KOHCTPYKUHH Cazosoro KONBUA  BRICOTHI, O KaioT 6 bl BhicoT (0T 160 10
19891990 rr. aeransHo paspaboramsi cnoso,w KOMUIOSHUHH nnmuﬁnx Tlpoek- 16m) 06 06b-
Jo6 i no-  up ofbpa- emos.
wann Jlenuna u T B (py-  ayer i 6 coaToi Tlp4 NpOEKTHPOBAHMH TOCTHHHLBI HA
xosopurenn npod. E.Hosuxosa, aou. LeJBIO " it nnowann JI B OT BeAyLIHX
0. Bpecuasues, mumiomantst B. Jlap-  yerpo. ancambiiell, OPraHM3yOIHX NOABEIAbI K
mxues, B.Kosuma, M. Manosu, A.He- B onp M UeHTpy, HHAs YACTHAR 3ajaya.
xpacos, H. Poauna). B i BBICOT G Ha

4epea NeCATh JeT NOCJe NepBoro Npemio-
EHUS HA Ty e TeMy, YMHTHIBANACH H3Me-
HHMBLIASACA TPAJOCTPOMTENbHAR CHTYALHS, &

Tpa-
AMLHK KnaccHyecknx ancambrnen Poccun u
Hranuu.
T4 H

6aiuns rOCTHHHUbI AOMKHA GbLia KOMDO-
SHUHOHHO AKLEHTHPOBATH BOK3A, €r0 3Ha-
YHMOCTb B IOpOJie, KAK, HANPHMEp, KOJIO-
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KONbHA yCHJIHBAET 3HAYHMOCTS cobopa.
Jlna pemenus 3TOH 38J8M TOCTHHMY-
HBI KOMNEKe 6bU1 paci/ieHes Ha JiBe Hac-
TH.
Opnxa 3 HHX — HH3KMA [-06pasHbui
ofbeM, pasBMBAIOINMIA KOHTYPhl BOK3&Ib-
HOH Apyras — ]
B Buje 6awnu, cBOGOAHO CTOAIMI Ha NJO-
maas 06beM MHHUMANBHOTO CeYeHHs B
nuane, B CBOKO O4Yepelib PACUIEHEHHOH Ha
/1B NOAYKPYKHA C LETbI0 JPHTeNLHOTO 06~
JICrYEeHHA ero M coMacmTabHOCTH BOK3ay.

A 6: Jlennna PH-
pyer kax 6bi BTOPO# DAl BHICOTHBIX 3AHHH,
no H Onn

MOryT O6biTh pasMelieHbl HA NJIOWaaH
Kypckoro Boxkaana, na 3y60BCKO#H NI0LIANH.

TAKHX X BBICOT-
Hbix 06 o
cucremy, crenaer ee Gosee pasBMTOR M
BLIPA3HTEIbHOM.

Komnexcubie NpoeKTh! HA TEMY PEKOH-
ctpykunn CajoBOoro Konbua M CO3JAHHA
HOBOrO uenTpa Mocksn — TONBKO HEGONB-
L8R YACTH TOA OrpOMHOI paboTsl, KoTopas

B M ap-
XHTEKTYPHOM MHCTHTYTE H, K COMANCHHIO,
He HE TONBKO HO BO-
ofine He HCNONb3YeTcs, NOCTeNeHHO NOrH-
6aer M npenaercs 3a6BEHHIO.

Tpoexts Beaywnx ancambneii Cano-
BOTO KOJbLA, KAK M BHUIBHHYTAR KOHLeN-
MR UEHTPA, — WTOr MHOTrOJeTHeR paboTsl.
Ona onpepenser 6yaymee Mockssi u B cuny
Cepbe3HOCTH Tembl A0MkHA GbITh npoaon-
KeHa ¢ pabo: P
r apxurexropa M

Heobxoaumsr:

JAanbHeiias npopaboTka TeM B Makere
1 npoBepka ux Ha 6ob1oM pabouem Maxere
nentpa Mocksni;

Cepbesnoe H3ydeHHe CHTYAUHH B HAType
H [0 TOYHBIM HYEPTE}RAM, KOTOphie Henoc-
TYTHBI HHCTHTYTY;

pabora ¢
H ¢ Mocxk-
Bbi;
p B 6e ropoaa
B LeNOM.
Heof: .

p MoRer T5 B 110607
momenT. BoamoxHO, 4TO MOMEHT 3TOT yKe
HACTYNHJI, €C/TM BCIOMHMTD, YTO AJIA Pas-

H
bupm MOCKBH-

4H H3 uentpa MockBbl MM CTpOsTCA roc-
HA Cny4an y . He ayu-

me a1 b ITH ans
HOBbIX ap; TypHbIX aHcamb-

nei.
B 3akmouenue MOXHO caenaTs BaXKHOE,
Ha HAlU B3I, NPEeANdIKeHHe: IPOCKTHPO~
BaHHE Be/lyluX aHcamben N0KHO npouc~
XO[HTh HA OCHOBE OTKPBITHIX KOHKYPCOB C
apxu-

y
TEKTYPHO#H O6LIEeCTBeHHOCTBIO.

Byayuee MockBsl 3a8BHCHT OT TOFO, 4TO
B xax 6yjieT cienano cerous.

E. Hosuxoea, O. Bpecnasyea
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AOMUHUCTPATHBHOE  3AaHWe
Ha [IO6PLIHMHCKON NNOWANM.
AunnomHbid  npoexT  Koau-
HOM B.

Administrative building in
Dobryninskaya Square. Gra-
duation project of V. Kozin
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4 BN TATAHCKOR MAOWAZN
H AZMMHWCTPATWBHOTO 3MIAHMA

CunyaThl BLICOTHLIX 3AaHMIA
Ha Caposom Konbue. [u-

enchukosoin O., Pynaxoea
E., Yepemuron E., Uuxes-
cKoit T.

Silhouettes of high-rise build-
ings on the Sadovoe Ring-
road. Graduation project of V.
Aleshina, T. Voronova, L.
Zagoruiko, V. Kochergin, O.
Melnikova, V. Rudakov, E.
Cheremina, T. Chizevskaya

55

ALMMHUCTPATUBHO®  3naHue

Ha TaraHckon nnowamm. [u-

NNOMHLIR NpoexT Hekpaco-
Ba A

Administrative building in
Taganskaya Square. Gradu-
ation project of A. Nekrasov
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OBPA30OBAHUE

U FEN—

s B g

MepBbIM MmeXxayHapoAHbIN

B mae 1990 r. 8 Mockse npowen Ilepsbrit

saponamu. Ilosromy Bee ywacTnuku mMoc-

M it cMoTp npo- cMoTpa
extoB. JleHCTBATeAbHO JIH NepBbIA? JTOrO ABNEHHA B HawK AHM. Tax, npod.
B 4TO ®epxan IOpexnn (Typunus) orMernn, uTo

Ha3a/ 3a py6exoM NPOBOAKIIHCL AHATOTHY -
Hble CMOTPbI 3ABEpIUAIOLIHX BPXHTEKTYp-
Hoe o6pasosanue pabor. Ho a0 6s1na anoxa
ApyruX B3aMMOCBA3EH MENUly CTPAHAMH M

"I Mepe CO3JaHHSE MHPOBBIX KyNbTYP — &
APXHTEKTYpa eCTh HPOAYKT KyIbTyphl —

PAIBHTHA OTHOUICHMIi MEX/Y APXHTEKTYp-

Bacceith-6anA.  [lunnomaHt
Opuk _Kuunnepc. Pykosoau-
Tens [l. AnoH. TexHonoruuec-
KHii yHuBepcuTeT B r.[encre
(HunepnaHabl). Mpemua CA
elelely

A swimming pool ("Tropi-
cana”)

Graduate, Erik Knippers; exa-
miner, D. Apon (University of
Technology of Delft, Nether-
lands)

The prize of the USSR Union of
Architects

YnuuHbii Teatp. [unnomaHt
Pansth Xenapukc. Pykosoau-

Tens [l. SuneH. Texwono-
rudeckumi yHuBepcutet B8
r.Jencdre (Huaepnanabi)

MNpemua MOCA PCOCP

Street Theatre

Graduate, Ralph Hendrix;
examiner, D. Apon (University
of Technology of Delft,
Netherlands)

The prize of the Moscow
branch of the RSFSR Union of
Architects

Paiion  Konnenere6ua 8
Amepcdypre. lunnomanT Auk
BaH MamepeH. PykosoauTenu
Punbayr, Hukonaac. TexHo-
NOrMYECKMH yHUBEPCHTET B
r.fendTe (Hunepnanabl).
Fpamota CA PCHCP
Koppelgebid district in
Amersfurt

Graduate, Dick van Gameren;
examiner, Nikolaas Rinbaut
(University of Technology of
Delft, Netherlands)

The diploma of the RSFSR
Union of Arhcitects




PLAN

STEDEBOUWKUNDIG

HbIMM LIKOJNAMH pasHbix crpad. Cnacubo
xoaneram u3 C0103a COBETCKHX aPXMTEKTO-

38CTPOMKA, Y4PesIeHHs KyIbTypbl H Ap.).
Bce aTH TeMbl BOJHOBAMH M BONHYIOT M-

pos 3a oOpr 0
cmorpa. B Gyayinem oHM CMOryT rOpAKTBCH,
5 B OTOM yBEPEH, TeM, YTO NePBbIMH HAYALH
370 "peno”. He menee Baxno BhICKA3bIBAHHE
npod. Maypuuuo Knaporru (Mranus): "d
TNOJArAI0, YTO Mbl BCTPETHIHCh HMEHHO B
TOT MOMEHT, KOT/Id O/l HA3AJ HAHYAICH HO-
Bbli NEpHOJ B HCTOPHH H 38KPbLIACH 10-
BOAbHO MpauHas ee crpanuua”. C oTHX no-
3HUHA MOMKHO OTBETHTb Ha BONpPOC — NoO-
uemy Coser no apxurexTypHOMy 06paso-
sanuo npasnenus CA CCCP Baan na ceba
CMeNOCTh OpraHM3oBaTh Ilepsbiit Mexay-

i cmMoTp X
JHeno 8 TOM, 4TO y HAC HAKONJEH 3HA-
M #i onurr
cMoTpoB x paor apx yP-

HBIX By30B CTPaH.I, KOTOpbIe 25 ner nposo-
aur Cowoa apxurexropos CCCP. Hrorn

H, HX P,

Tened noyrn B 50 sysax nawei crpannt. H

ANA BCEX eXerojHble CMOTPbI — 3TO TPa-

PR
)i §

or 1 rnaBHble
nam pob.
JTANOB HALIEH APXHTEKTYPhI H rPAJOCTPO-

urenscrsa (crpourenscrso BAMa, ropoaa

Ha KAXAOM pa
— 210 ToXe Tpaguuus. Onu oTpamaoT
r8BHBIE TEOPETHYECKHE H OPrAHM3ALHOH-
Hble npobrembl. 910 ovens "Hamu” npo-
6nembl, TAK KaK, HANPHMEP, HUIAE B MHpe

YAY ) UEHTPh! 30H He pelaloTCH 38KPLIBATHL APXHTEKTypHble
MockBa1, peKOHCTpYKUHA FOPOACKOH CPefibl  UKOMBI, YMEHBIIATH BJBOS NPHEM CTyJeH-
pi roponos, TOB N0 P

M THADOCTAHUMH, MANOITEKHAA IUIOTHAR

B B TO
BpewMs, KOTZa B FOPO/IaX H PETHOHAX CTPaHbL
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TeXHONOrMUEeCKUn LIEHTP OT-
KpbITOW BOAb! B lampake. [u-
nnomaHT Mapua flyd. Pyko-
soautenu [l. [1x. BaH [loHreH,
P.A. NamGepr. TexHono-
TMUECKWI  YHMBEpCUTET B
r.fendpte (Hupepnauabl).
pamora CA PCHCP
Technological Centre Open
Water at the Damrak
Graduate, Marianne Loof;
examiner, D.G. van Dongen
and R.D. Lambert (University
of Technology of Delft,
Netherlands)

The diploma of the RSFSR
Union of Architects

KATACTPO(HYECKH HE XBATACT AMILIOMH-
POBAHHBLIX ADXHTEKTOPOB.

Hawmu exerogubie CMOTPBI MOTYT Me-
HATh (OpMbI, MacwITabbl, HO OTCYTCTBHE
TAKOTO poja 06-

Wikiiits

LT T

apxurextypel. [losromy ma nocnenmem
cmotpe B Jlyman6e 65110 pemeHo B3ATh Ha
ceb8 MHHUHATHBY OPTAHH3AUMH NEPBOTO
Mexnay 0 cMoTpa X

MEHa ONILITOM HEMbICIHMMO IS BCEX BY30B.

A kax y HHX, 38 pyGexom?

Mbi 1aBHO 3HEKOMBI C pasHbIMH CHCTe-
Mamu 06pa’oBaHus, ero CTpyKTypoi, opra-
nusauneii. Ho TBOpuecTso cammux cryaen-
TOB, HX IPO6JIEMbI, B3AHMOOTHOLIEHHA CTY-
AeHTa C npenojasareseM B y4eGHOM npo-

Ham 6buth 1. 3aro
XOpOWIO H3BECTHBI PE3YNBTATHI — MHONO
Pa3HOH, MH #, 4acTO i

p APXHTEKTYPHBIX
WIKOAL.

Coio3 apxurexropos CCCP obparuica k
C0038M H ACCOUHALHAM APXHTEKTOPOB pa3-
HbIX CTPaH C NpeIOKeHHeM NPHHATH
yuactne B M cMoTpe, Tb
paboThl  AMNIOMAHTOB  APXHTEKTYPHBIX
wkon. Or Kamuo# WKOnbI 6bUIM npuria-
1IeHbl NO ABa-TPH npodeccopa.

B mae B llenrpansnom Jlome apxurek-
TOpa BCTPETHIHMCh OKoyo 40 3apybexubix




P

KynbTypHbi LeHTp B Hblo-
Wopke. [unnomaut [laisn
WackenaiHeH. Pykosoautens
C. Banbioc. YHusepcuteT B
Oyyny (PunnaHaun). Mpemua
CACCCP

Notto, Artists' Centre in New
York

Graduate, Paivi Jadskelainen;
examiner, Seppo Valjus
(Department of Architecture,
Univerisity of Oulu, Finland)
The prize of the USSR Union of
Architects

Kosner u3 16 CTpaH M CTONBKO 2Ke BeJlyuX

— 3TO JIOJH, OYEHb PASHBIE N0 HHAMBHAY-

NEJArOroB H3 PA3NHYHBIX BY30B HAINEH ANbHBIM co
crpausi. Cob| moan, pbix 06be- Y .Y ecTh CBOR
AuHser npogeccHs npenoaasaTens — OAHA TaMHA NOAXOAa K Aylwle H CnocoGHOCTAM
H3 TI8BHBIX npod i pna Gyay y CBOHM METO/IB! IOCTHIKEHHA KOH-
mioboit crpaunt. Ocobas or €4HOro p Ap Tl — 3TO
JIOKHTCH HA ap: ypHOe Gonee cra pabor (B TOM unCae
TAK KAK OHO, B KOHEYHOM CyeTe, onpesienser 15 3 By3oB Haweli CTpaHbl), CTABIOHMX
Ana 1 ob Y , CIIOPOB H

ofuranug, 06IieHus, TPYAA H OTABIXA JLO-
neit Gyxywero. Kaxoso omo, xaxosm mo-
Tpe6HocTH Yenopexa Gyyinero — 3TH 3ana-
YH W HOBhle 06pashl TaKKe AONKHbI GBITH
OCMBICTEHbI B 0pepe apXHTeKTYpHOro o6pa-
sopanus. B 10 xe Bpems Bce

OLEHKH HA CMOTpe.
Bce y4SCTHHKH CMOTPAE OTMETHIH Cy-
pazs MexTy
TYPHBIMH 1IKONAMM. OTO NOHATHO, nO-
CKONBKY Kakaas wmxona paGoraer B KoH-

3




My3bikankHan wkona. Aunno-
MaHT Com [eiH. ApXUTeKTyp-
HaA wkona AyénuHa (Mpnak-
auR). Mpemua CA CCCP

Music School

Graduate, Sam Gane (School
of Architecture, Dublin, Ire-
land)

The prize of the USSR Union of
Architects

IKOHOMHYECKOR M KyJIbTyPHOM Cpefie, CBOH-
CTBEHHOM KAXIOH cTpane. DTO 3aT0KEHO H
B KOMUENUMAX, H B TeMax, B "ypoBHe

Onnospemenno apxurexrop Xoce Ma-
uyans Kpye (Jloc-Tlansmac, Henanus) cun-
Taer, 4o B 6yAyiemM apXHTeKTypHAA LWKO.1a

owmue coobpaxennn: "Obpaszosanue 20-
JKHO CTHMY/HPOBAaTh HMHIAMBHAYANbHYIO
AEATEAbHOCTb KAX/IOT0 CTY/\CHTA /11 pewe-

" pabor.  AOMKHA NOIEPKMBATH NOIINI0, MEUTY, HA-  HUH NPo6IEM, KOTOPBIE CTABHT Nepejl HUM

To-pasnomy ouenuBans Hauu 3apy- JOO3HIO, O # yacro 3a6) B pe- obwecrso. [pu

" ap. anbHOH npodeccui. - 3TOM mpenojasarenb AOJIKeN He HaBidbi-

TypHOro ofpasosanua B xanyn XXIs. Ha- JL Tlasnosa (Heio-Hopx, CIIA)  parb cryaenty CBOM peluesus, a noxkasbi-

npumep, npod. Pepuanno Pamoc Fanuno  yr , 4TO YPHaA WKONa 10-  ars uaeansl. Ouens Baxkua Aas ByAywiero

(B: H ) YTO INAB-  JIKHA TOTOBMTb HE CTOJIBKO YMENbIX peMec-  p C MeR, pHER He-

Bas d bCH BOCIIM-  KyCCTBA, M3yd4€HME PONM ADXHTEKTYPbl U

3AKMIOYAETCH B NOTEpe CMbICAA KOHEMHOr0  TaHHeM W 06| MbI #, cno- Ha Bee# pun”.
pe3ysbTaTa, TO eCTh CTPOHTeNbCTBa. A A1 COOHBIX HAMH M Obmen pod

aToH H 6; CTABMTb HX Ha cnyxby Bl H y , Ha p Kak

NOCTOAHHAA  BO3MOKHOCTE  KOHTAKTOB,
BCTPeY CTY/CHTOB € BbUIAIOLLMMHCA apXHTC-
KTOPAMH-TIDAKTHKAMH.

Tlpodeccopa AxanemMuu apXHTEKTYpbl
(Porrepaam, l'onnanpus) Homs Axrep!

BCErAa, He XBATAJIO OTBEJEHHOIO BPEMEHH,

u Bepr don Merrenein cneay-

pabora ped 'ypbI, Kyla BOWM BeE

y cmoTpa, HA NATH



Hoeblit BactMoH & [Momxu-
GoHue. [unnomanTsl uepo
['ynuuapaukn, Mapko Marku
Pykosoautenu A. Hatanumw,
P. BuBuaHW. ApxuTekTypHan
wkona B ®upeHue (Utanun).
Mpemun CA CCCP

The New Eastern Bastions of
Poggibonsi

Graduates, Piero Guicciardini,
Marco Magni; examiner, Adolf
Natalini and co-examiner,
Romano Viviani

The prize of the USSR Union of
Architects

TPYnN, 38BEPUIHINCh HATPAXKIACHHEM Jyu-
wHx pa6or.

B peaynbrare paborbl pedepentypbi,
Bo3raasnsemoi npeacenarenem Cosera CA

(noeaaxa B Canra-Kupuxa, Boarapus) npa-

Y Mexay i ap-
xurextTypsl. Ee yupeann npeaupent MAA
T. Crounos. Boicoko ouenupas [lepsbiit

CCCP no apxHTeKTypHOoMy

b ¢ A.B.Cr KOOpjiu-
naropamu rpynn npogeccopamu H.E. Po-
xunbv, 10.H. Coxonossiv, C.C. Omero-
o4, E.C. Ipouunsmd u H.H. Auucumo-
BO#, 6bL1H BbIABIEHBI NYTEM TAHHOIO roJ0-
cosanua 16 aywmnx pabor. Ilats pabor na-
rpaxzens: npemusamu CA CCCP — noean-
xo#i no Coserckomy Coio3y, naTs npemuaMu
MOCA — noeanxoii 8 Mocksy u IToamoc-
KoBbe (Ans 3apybexHbIX rocreii), narte —
aunaomamu CA PCPCP. Ozna npemus

MeRAY il CMOTP KAK HOBOE AiBJIEHHE
B MEX/YHAPOJHOH APXWTEKTYPHOMH KHIHM,
OH OTMETHJI, YTO TAKHE CMOTPbl AOMMKHLI
CTATh TPAAHUMOHHBLIMH M NPOBOAMTHCE B
pa3nbix crpaHax. J1o coobpaxenue 6bu10
BbICKA3AHO MHOTHMH Y4ACTHHKAMH BCTPeY.
B kauecTse MecTa npoBeleHHS CIIeAYIOLIero
cMoTpa 6buin nassanni Bapcenona, Puw,
Porrepaam.

Hymaercs, uro Ilepssui mexayna-
POAHBIA CMOTP AMIIOMHBIX NPOEKTOB Bbl-
NYCKHHKOB APXHTEKTYPHBIX LIKO/ — 370 He
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Yrnoeoit ABopeL Ha nnowaau
CaH-laaraHo. Aunnomaxt
Mapuenno Kouuu. Pykosoau-
Tens H.Parnuapa. ApxuTek-
TypHan wkona 8 Hanonu
(Mtanun). Mpemua CA CCCP

Palazzo all'angolo della piazza
San Gaetano

Graduate, Marcello Cocci;
examiner, N. Ragliara (Naples
School of Architecture, Italy)
The prize of the USSR Union of

Architects
TOABLKO PeACTBeHHOe B3a- He . Hx ne pas npuxo-
umuoe oboraiuieHHe ONbITOM, HO M NEPBAA  JIWJI0CH CALILLATHL H OT H HH-

[ONBITKA HCNOL3IOBATH A8 APXHTEKTYp-
HOM LIKOZIbl HOBbIE BO3MOMHOCTH HOBOIO
BPEMEeHH.

E. Yywmapesa,

4apoBaHHeM.

Cywecrayior,

KOHEYHO, H

cruTyTa, M 0T apxurexropos. Heuto noxo-
Kee NPOCIEKHBACTCS H B PEAKIHH MHOTHX

CA CCCP, npogpeccop MApxH

py rocrei, B
MApxH ¢ nagenioi HadiT s cebs 4T0-TO
HOBOE, & co "Taxoe

Mbl yke Bujenn”. OxuaaHne apXUTEKTyp-
HOTO OTKPbITHSA, BCTPEYH C HOBBIM, MOAOT-

Onun ap: p, pasras-
AbIBAS BHICTABKY AMIUIOMHBIX NPOEKTOB B
MApxH, obponnn raxyo ¢pasy: "Bee aro
MHTepeCHO, HO BTOPHYHO".

Cnenyer npussarh, 4TO N0OA06HBIE

ceituac Ha 3anajie 04epeaHoi BO-
JIHOM WHTepeca K Haluen apxutexrype 20-x
rOA0B, NONYNAPHOCTBLIO HACH NEPECTPOHKH,
nobeaamMu B KOHKyPCAX HAWIMX "OyMamHu-
KOB”, KK BHJHO, 48CTO paso-

1e ronoca. Hx To-
xe Hemano. Kro xe npas?
o »

cMoTp
AMNNOMHBIX NPOEKTOB &N PeKyio BO3-
MOXKHOCTh NPHGIHIHTECH K OTBETY HA 3TOT
sonpoc. Ha mo# Barnap, curyauns panexo
He onuosuaunas. Ha swmicraske ne 6buio
NPOEKTOB, KOTOpbIE 6bI O3BONNIH CKAZATD,
YTO T& WM WHAA APXMTEKTYpHAA LIKONa

Hena-
BECTHbIX NPAKTHKE H paHee He BHJAHHBIX
uaei uian pewenui. JIpyxuo sbuienns uc-

HIIH HTA. TPOEeKThI 38 HX




Munotetnueckan mogens
NPUOPEXHOU 30HLI peku Mo.
Aunnomantel MapuHo Pewm,

MBaHo ®panueckuny, May-
puumo [Masanu. Pykosoau-
Tenu B. lperotty,
. Meccuna, C. MaHbaHu.
ApxuTekTypHan wkona B Be-
Heuun  (Mranun).  lpemuA
MOCA PCHCP

Ipotetic model of the Po's
riverside

Graduates, Marino Fei, lvano
Franceschini, Maurizio Pavani;
examiners, V. Gregotti, F.
Messina, C. Magnani (Archi-
tectural School in Venice)

The diploma of the Moscow
branch of the RSFSR Union of
Architects

Ly
aneranTHOCT rpadMKH, TOYHOCTH OTBETa
Ha cBoeofpasne OKDYMXAIOLIEA CPesibl, Mbl
BCE-TAKM He OOHADYHHIH B HHX 4ero-tTo

0 no no-
HHMEHUIO 38/184 H ADXHTEKTYPHOMY A3BIKY
OT NPOMCXOAALIETO B APXHTEKTYPHOH Npax-

H,

u x
pabor A. Pocen, ®. Ilypunn, B. Tperorta.

B Hux Mb1 He HaeM NBHBIX

P eine ¥ neAaroroM,
Haiun npoeKTs! T0Xe BTOPHUHBI, HO HX

OTKPBITHIH, OHH BTOPHYHBI NO AYXYy, HAEAM
H #3BIKY 110 OTHOILIEHHIO K paboTaM yKasau-
Hbx MacTepos. Ho 3TH NPOEKTH! BOJHHKIH
B 8pXHTEKTYPHOM NOTOKEe CBOei CTpaHbl,

B Hem. B raxoi

BTOP! b apyroro copra. Onu Toxe no-
BTOPSAIOT NPAKTHKY, HO HE HAWIY CKyAHYIO,
4 BCE Ty K€ MTANLAHCKYIO, MCIIAHCKYIO,
AMEPHKAHCKYIO H T.0.,, H HYKHO NDH3HATS,
BEeChbMa NpeycrnesalT B JTOM. OTHM, BH-

THKE ITHX CTPaH. o HM H Cy AMMO, 4 OGBACHAIOTCA NOXBATBHBIE BBICKA-
c MH u no- P HeT HH4ero . Ona BIX TOCTEH, P
cTpoit ner. H B ecr u TOT/8, KOTAA MAC-  BW/AT B HALIMX NPOEKTAX YTO-TO CBOE, POJ-
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HOe 1 Her. Tp JleaTenbHOCTs aPXMTEKTOPA NONKHA CBO- Hauneii rpynne Bbinano paccMaTpHBaTh
K HUM, MOXHO 6bLIO yAOBIETBOPHTECSA NIPH- MMM KOPHAMM BDACTaTh B POAHYIO KyAbTY-  MNPOEKTbI YeThIPEX CTPAH: ACHTH HUIEPAH-
cBOeH k8K Te- py. Ho M3 perHoHanpHbIX MM HALMO- [CKMX NPOEKTOB, BOCEMb TYPELKHX, OfHH

nepb roBOPAT, K nes- A Heb3s BOIBOAMTH He- H H TPH Haubx
HOCTEM, K yPHOMY JIBH- i bapbep. ApXMTEKTypa BCeH  SPKOH 0COGeHHOCTBIO rpynnsl 610 YeTKoe
KEHHIO. cBOeR pue Ha aBe P K
A Te ronoca, B KOTOPbIX 3BYYHT Pas0-  UMPKyJAAUWH HJeH H ONbITA 4Yepe3 BCE M- NepBOA OTHOCHAMCh npoekTs! u3 Huuep-
4apoBaHHe, — YTO AeNATb ¢ HHMH? 3a6bITh? by X y Bbiur-  nanaoe B Hopseruu, npunapiexasiue K
Mue Gonee mpe, Pphillly H MHDOBOH, M i apx¥- uHCIy Aydwmx Ha cMorpe. JlocraTouno cka-
TuTenbHOR no3uuus npod. JlymwmxHEH  TexTyp. 3aTb, 4TO ITHM NpoeKTam ObUIH NpHCYHXae-

(Mranus), KOTOpLL H3 BCEX COBETCKHX NPO-
eKTOB BbieaM] paboTy BhIYCKHHKE (pyH-

B 5T0M npoLecce HEXEATENBHO OIHO —
6biTh BCErAA TONBKO NOAPAIKATENSMH, BO

3enckoii wkoabl. O6paTus Ha
CBA3b APXMTEKTYPHOIO PeLIeHHs C Tpa-
AHUMAMH KHPIHICKOrO KHITHINA, O CKA3a:
"3aecs ecTs uTo-T0 Hacroamee”. ¥ on npas.

BCeM

E. Iponun, doyenm MApxH

Hbl /IBe IPEMHH, B TOM HYHCJIE OfiHA BhICLIAS
npemus cMorpa. Ee obnanarensunuein cra-
na Hopsexckas cryaentka Peiiayn Mapra-
pera Xadcraa. Jyman, 4o ganexo He no-
CIIEJHION0 PO/ib B NPHCYHIEHHH eli BhiClLei
NPEMHH ChITPAJIO TO, YTO ITR IHEPrHYHAA H



CHMNATHYHAA DbLKAA AEBYIIKA npuexana
HA CMOTP caMa H ycnena 6bICTPO 3aBOEBATH
obume cumnaruu. Ho, Geccnopno, u ee
npoext AxBapuyma GbU1 O/HHM H3 JIYHIIHX
HA KOHKypCe, -

Ko BTOpOii KaTEropuM MOKHO OTHECTH
NPOEKTHI Ty PEUKHX CTYACHTOB. Y POBEHb X
NOArOTOBKHM, K COXAJNEHMIO, CTOR] 3HAUM-
TeAbHO HHMIKE CPeIHero ypOBHA NPOEKTOB
cMoTpa. IT10 U HeyausuTenbno. Cpoku noa-
TOTOBKH APXMTEKTOPOB B wkonax Typuum
O4eHb KOPOTKH, Bcero uerbipe roaa. Ha
apyrom noaioce, B Hupepnanaax, cneuna-
JIHCTOB FOTOBAT B Te4euue aecatu (!) sner.
EcrecrBenHo, 4To MAcCTEpCTBO BbiMyCKHH-
KOB NPaKTH4eCKH HEconoCTaBuMO. 3amert-

HbIH AHANAa30H YPOBHEH NOATOTOBKM B Pa3-
HBIX APXWTEKTYPHbIX LWIKOJAX ABASETCH,
10-MOEMY, 3PHMbIM CBH/IETENLCTBOM NONe3-
HOCTH H HEOOXOAMMOCTH HX COIOCTABICHHA
OTy MbIC/Ib BBIPAXAN H WIEH HAWIEeH rpynnbl
npod. ®. IOpexnn (Typuus), rosopsa o Tom,
YTO OH HMe. BOIMOXHOCTH O4€Hb HArAAHO
OLEHHTb HEJAOCTATKH APXMTEKTYPHOro 06-
Pa30BaHHA B CBOeH CTpaHe.
Conocrasnenue  NPOEKTOB  Pa3HbIX
cTpaH, npuyiem He paboT, NOArOTOBNEHHbIX
CNeuHaNbHO 1A TEMATUYECKOro KOHKypea,
a 06bIMHBIX [MIJIOMHBIX NPOEKTOB, 3aBep-
DAOLMX Kypec AapXHTEeKTYpHOro obpazo-
BaHus, — sBneHue oobiue neoburinoe. Ta-
KOH BBICTABKH NPOCTO He 6bL10, 110 KpaiHe#l

YHUBEpCAnbHLI  KOMNNEKC.
AunnomaHt Xoce Manyans
OpTua. Pykosoautenu

X.A.C.A. Casenpa,

AJK. Poppurec. Boicwan ap-
XWTeKTypHas Wwkona Jlac-
MNanemac (Mcnanun). Mpemua
CA CCcCP

Universidad de Las Palmas de
Gran Canaria. Proyecto de
Campus Universitario y Bibl-
ioteca en Tarifa Baia. La torre
de los ljbros

Graduate, Jose Manuel Cruz
Ortiz; tutor, Jose Antonio Sosa
Diaz Saavedra; tutor of con-
struction, Agustin Juarez
Rodriguez (Superior School of
Architecture, Las Palmas)

The prize of the USSR Union of
Architects

Mepe, B TEYeHHe HECKONbKHX NOCIeHHX
necatunernii,. Mexay tem norpefHocTh B
TAKKX BbICTABKAX CyluecTsyet. Beaw no cyru
Aena npolie/IluHiA CMOTP — He NpocTo je-
MOHCTpPauHMsa CTyfeHyeckux pabor, a Ha-
FAAAHBIA [T0KA3 COCTORHHA aPXMTEKTYPHbIX
HANDPABIEHHWH, CYLIECTBYIOUMX B psje
crpan mupa. Xane TONLKO, 4TO pexnama
cMoTpa 6bl1a OYeHb CKPOMHOW W He oTpa-
Xana OueHb BAXKHOIO ACTIEKTA BBICTABKH,
3AKTIOYABLIETOCH B TOM, YTO AMIUIOMHBIE
MNPOEKTbI B 3HAYHTEILHOMA CTeNEHH 0TpaKa-
10T COBPEMEHHOE COCTOAHHE APXHTEKTYPbl U
AfXe TeHACHUMH ee GnHXadlnero passu-
Tus. Byas pexnama nocrasnena ayuie, no-
cerureneii 6110 Gbl 3HaUMTENbHO Gonbine.
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Myseit 8 Manpesa. [iunnomaxt &\‘\Fk LI Tp—#
[xoaH Pueepa Mectpec. Py- |U & % = I-,= P
kosoautenu X.A.M. NanewHa, | I =/ &
Xoce fvHac. Bbiclwan apxu- \%\ —
TekTypHan wkona [ens Ban-
nec (Ucnanmn). Mpemua MO- [ =
CA PCOCP u e g = &
Museo de la ciencia de Man- |
resa J
Graduate, Joan Ribera T
Mestres; tutors, Jose Antonio = 3 e
Martinez Lapena and Jose lli-
nas (Superior School of Archi-
tecture of Del Valles, Barce-
lona) \‘
The prize of the Moscow \
branch of the RSFSR Union of \ oo
Architects R
Hnr m 6bu10 conoc co- p: Coanaerca Takxe BNeYaTACHHe, LIee YUCAO APXHTEKTOPOB H CTYAEHTOB M3

BETCKHX IIPX € NpOeKTaMH y HTO B JMIJOMHBIX [pPOEKTax COBETCKMX MockBsbl ¥ ApyrUx ropoaos CTpanbl
KOB H3BECTHbIX eBponenckux wkon. B mo- HIKON KpynHee 06bembl 0GBEKTOB Npoek-

Ha ceba noa-

YepKHYTAH KOHKPETHOCTh MECT NPOSKTH-
POBAHHS, TOYHOCTb NOCTAHOBKH 3384, CO-
HEeTAIOLIANCH C OTCYTCTBHEM HIJHIIHE KeCT-
KHX PerjaMeHTaumii, CBA3AHHbIX CO CTPOH-
u ¢ MBIMH  CTEM-
napramu. Muorue npoexrst P

M NPOABIAETCA CTPEMJIEHHE K

TATMBHOCTH B

pey
ymep6 raybune npopaborku.

Tlposepenne cmorpa B Hawedi crpane
6bU10 ABNEHKEM, GecCOpHO, HE3AYPALHBIE

C. Oocez0e,
npogpeccop MApxH

Mesxzynapoasbiii CMOTP-KOHKYpE, Npo-

H HH 9o JH H BCE

it Coio3om apxurexropos CCCP, —

TNEeHCKHX LUKOJ OT/IHYAET BBICOKHH, NOPOH
Ji@Ke M3bICKAHHO TOYHBIA YPOBEHb ADXH-
TexTypHO# rpaduru. Ilpn arom Tounocts

BBICTY B E
HO# 6bLIa H NOJIEPIKA HAEH PerynspHOro
NPOBE/IeHHS TAKMX CMOTPOB.
Xorenocs 6b1, 4TOSbI TAKHE CMOTPBI CTa-
& * Kaxube

4YepTexa NOCTHIaeTCs He ma-

r 2 npocTo y X0-
POLUO 4ePTHTb H BOCHMTAHHOH Ky1bTypo#

M H
ABa-Tpu rojia uMexso B Mockse, 4robnl ¢
HHMH MOTJIO 3HAKOMHTLCH BOIMOMKHO 60/b-

p THe, Jaloliee BO3-
MOXHOCTb CPABHHTBH, OLlCHUTD, 3AINZHYTh B
GyAyliee ¢ TOUKH 3penus ofmero npouecca
ofyueHus B COBETCKOH APXHTEKTypHOHR
wxone u ocobernno 8 MApxH.

Jlnanaszon manpasnenuii Gbul upesBbl-
YaiHO WHPOK. DTO ¥ KOHUENTYANbHBIE, AB-




SECTION AND PAGADE

PRNSPECTIVE spcTion

HO NIOCTPOEHHBIE N0 3AMbICITY NIeJIArora pa-
60tbi 43 Hbio-Hopekoro Texsonornueckoro
uucruTyTa (pyK. Bpioc Iemmen), u cxpom-
HBIE IPOEKThI TYPEUKHX LIKOJ; YPe3BbIA-
HO NpOheCCHOHATBHBIE U TIIATeNLHO PO~
paboranuubie npoexts: u3 Hupepnannos;
BEJMKO/ENHbIE JKCNOZMUMM paboT M3
Hranun u Wcnanuu, 3acrapasiomue nose-
PHTbL B CyLeCTBOBAHHE “HACIEJCTBEHHOC-
TH” W B APXHTEKTYPHOM NPOEKTHPOBAHHH.
He or,

DPOEKThI, XOTeN0Ch Obl BBICKA3ATL PAA CO-

A 7 B AHANH-
3a BCeA BBICTABKM, 8 OCOGEHHO rpynmnsl
npoextos 13 [Noabwn, [seunn, Uapauns

u asyx By3os u3 CCCP — Jlennurpanckoro
unctutyra Hm.Penuna u Tawxenrcxoro
NONHTeXHHYECKOr0 HHCTHTYTAa. B 6ons-
IIHHCTBE CTPAH AMNJIOMHBLIA NPOEKT — 3TO
B 3HAYMTENbLHOH CTENeHH OTBET HA COLH-
anbHBIA 38KA3, HA O6LYI0 KyJbTYPHYIO H
SKOHOMHYECKYI0 CHTyaumio B crpane. B
PAa3BHTBIX CTpaHax 3a CIIMHOM AHIJIOMAHTA
"He3puMO” CTOMT BeCh CTPOMTENbHBIH
KOMILIEKC, KOTOPbIH C1ocOGeH OCyLIecTBHTD
camoe cmenoe pewenue. Takosbl spKue
NPOEKTHI KPYNHBLIX OOLIECTBEHHbIX KOMI-
nexco  TexHONOrMYeCKOro  MHCTHTYTA
Tens-ABrBa, OiH W3 KoTOpbIx — "CTynenu
K mopio” (pexoHCTpyKumus paiiona HaGe-

pexuoi) — mnonyunn npemuio MOCA
PCOCP. 3uaunrensno 601ee CKpOMHbBIMH
6ot npoexts: u3 Ilseunn (Mysedr B
Opebpo, wxona Kapena Mancrepma)
Tonswn. Jlse paGoThl NOCBALIEHb! COXPA-
HeHMIO M PpeabHIMTAUMH HCTOPHYECKOro
1 TaKoxe 6butn 3ro
PEKOHCTPYKUHA PBLIHOYHOH IUIOMAAH BO
Bpounase (uex Mapuunsk, I'pamora CA
PCOCP) u pexoHCTPYKUHS HCTOPHYECKOH
sonsr r.Jlpasamncka (umcruTyT HM.Pe-
nuHa).
C 9TOH TOYKH 3PEHMA y MHOTHMX, NO-
CMOTpEBIHX NOMHMO KOHKYPCHBIX HPOEK-
TOB BhicTaBKH AunnoMos MApxH, soanukno
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PuiGHbIH pbiHOK B Bepmeo.
BunnomanT [xoH Aban Ary-
appe. Pykosoautens [lyuc

M. Fanueru. YHuBepcuTer
Cantearo  ne Komnoctenno
(Mcnanun). Tpamota CA
PCoCP

Fish Market in Bermeo
Graduate, Jon Abad Aguirre;
master, Louis Ganchegui
(University of Sandiego de
Compostello, Spain)

The diploma of the RSFSR
Union of Architects

ABOMiCTBeHHOe BneuaTienHe. B mameh
CTpaHe TAKOH 8PXHTEKTYpbI He 6bU10 H Her.
Heussecrno, 6yner 1n ona Eoraa-HuGyAb.
Xapaxrep AMNIOMHbIX POCKTOB HE HMEET
B GONBLUMHCTBE CIy4aes HHYero obuiero ¢

A HAC apx; YPHOH CpenoH,
‘apxuTeKTypHO# 6eanoctsio”. H crpo-
HMTe/IbHbIH KOMILIEKC CTpaHbi HHYEro He MO-
xer obewars Gy ayuemy cnennanucry. He s
3TOM W NPHYHHA TOro, YTO MHOrHE Ta-
JIAHT/AHBbIE BbINYCKHHKH He P36073-|0T B
NPAKTHYECKOM IPOEKTHPOBAHHH, NpPEANo-

)
IT0H

YHTas YAIbHBIE HIH 06-
nactu pearenbHoctH? Orcyrersue “co-
6CTBEHHBIX KOPHEH” HEOAHOKPATHO OTMe-
YANOCh MHOCTDAHHBIMM  YYACTHHKAMH,
Msuoro ycunuii, mHOrozemsaocts pabor,
Kpynubie MacinTabbi, 601b10# pasMep noa-
PAMHHKOB, MOXET 6bITh, 310 BCe MO0 6bt
6uITh CKpOMHee H "zien0BHTee”, eciH Gbl MBI
3HAJM, YTO 3TO HE NOCHEJHHA TBOPYECKHA
BANeT, Janblie He npujaercs paborarts "B
HApyYHHKaX".

Y BrOpoii BamHbIA MOMEHT, KOTOpBIA




Wccoik-Kon 6asaps! (PLIHOK B
r.Mcceik-Kyns),  [unnomaHt
Axmat YoHow. PykosoauTens
Mongo [dyweinH. PpyH3eHc-
KUit MONMUTEXHUUECKUIA MHCTH-
TyT (CCCP). Mpemua Mexay-
HapOAHOW  aKaaemuW  apxu-
TexTyps! (Bonrapun)

Issyk-Kol Market (a market in
the town of Issyk-Kul)
Graduate, Akhmat Chonoi;
examiner, Moldo Duishen
(Polytechnical Institute of
Frunze, USSR)

The prize of the International
Academy of Architecture, Bul-
garia

Mapker Xonn B Bpounase.
[Ounnomant Auexk MapuuHAK.

PykosoauTens A. Tpya-
KUHCKHIA. TexHUuecKui
yHUBEpCHTET Bpounasa
(Monswa). MpamoTa CA
PCOHCP

Targowa We Wroclawiu (Mar-
ket Hall in Wroclaw)
Graduate, Jazek Marcinak;
examiner, A. Grudjinski
(Technical University of
Wroclaw, Poland)

The diploma of the RSFSR
Union of Architects

caeAyeT OTMETHTb H OCO3HATH. Texunuec-
KM# norpecc Npon3Bes NepeBopoT B CAMOH
MeTO/I0NOTHH npoeKTHposanus. Komnsio-
Tep Aan HOBBIH OTCYET KAYeCcTBA apXHTek-
TYPHOro Yeprexa. A Mbl 10 CHX NOP CHH-
TaeM, YTO CJIH C PEAIbHOH APXHTEKTYPOH B
CTpaHe HeBaXiHO, TO APXHTeKTypHas rpa-
¢huKa y HAc Ha camMOM BbICOKOM yposHe. Pe-
ANbHOCTb NOCAEAHHMX NIeT ¥ 3TA BbiCTaBKa
3aCTaBAAIOT PACCTATBLCA M C 3TOH HAMIOIHEH.
3apy6exHbiit CIIELUHAIHCT BbINOIHAET Ta-
KyI0 K€ IOAa4y IpoeKTa — "npesenTerun”

He 6ynem pasbupatb, 4TO Aenaer cam ap-
XHTEKTOP, 8 YTO — KOMIIbIOTEP HJIH ClieuH-
anbubii 0opopmuTens. BaxHo, 4T0 310 BhI-

Ha gone HOM TeXHH-
YeCKOH YACTH NPOeKTa, KOTOPOH Mhl Tpa-
JMUHOHHO npeHebperaen.

BoanuKaeT ONaceHHe, YTO eC/IH ABTOME-
TH3AUMA M BBMHCIMTEILHAS TeXHHKA He
6GyayT B CKOPOM BpEMEHH BHEJIPeHbl B Npo-
uecc ofyyenus, paspbis 0603naunTes 6onee
OUYTHMO M npeojonesaTh ero Gyaer sce
TpyAHee.




>, NN | In

AxsapuyM™. [unnomaHT Pe-
AayH Mapraperra Xadcraa.
PykosoauTenu npodcbeccopa
9. KopHewn, X.®ath. YHu-
BepcuteT B TpoHaxeume (Ho-
peerun). Mpemua CA CCCP

Aquarium

Graduate, Reidun M. Hafstad;
masters, E. Corneil, H. Faty
(University of Trondheim,
Department of Architecture,
Norway)

The prize of the USSR Union of
Architects
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Crynexu K Mopio. [InnomaHT

Tlpoweaiuas BhLICTABKA 3ACTABNSET HAC Tamap Tanmop. TexHono-
elue pas 3a1yMaThCa HAJl TeM, KAKOBO MECTO THUECKMA MHCTUTYT (M3panns)
8PXHTEXTYPHOH IWIKONbI B OO cucreme fipemna MOCA PCeCP
NPOEKTHOIO JeNd, KAK COeAMHHTh Hebonb- Step to the Sea, Tel-Aviv
LIHE BO3MOXHOCTH DEATH3ALHH C ecTecT- Graduate, Tamar Talmor
BEHHbIM CTPEeMJICHHEM MOJIOAOr0 Crneuua- (Technion, Israel Institute of
JIHCTA K CAMOBBIPEIKEHMIO, KAKOBA Mepa Technology, Faculty of Archi-
COLMANBLHOH OTBETCTBEHHOCTH APXHTEKTO- tecture and Town Planning)
P& ¥ ero Cnoco6HOCTH K CAMOOIPAHHYEHHIO. The prize of the Moscow

Mamepuan nodzomosunu branch of the RSFSR Union of
H. Axucumosa, u.o. npogpeccopa MApxH JI. Bobposa, T. Jlykbanenko Architects
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APXUTEKTYPA N HAYKA

CeBepHbIX aowm. JlereHaa
N Heo6xoAUMOCTb?

B. Tarkann

HasecTHo, 4TO 3HAYWTENbHbIE TEPPH-
TOPHH HALIeH CTPaHbl PACUEHHBAIOTCH KaK
30HBI PHCKOBAHHOTO 3emnesenus. Omnaxo
38/1aBANTHCh JH MBI BONPOCOM, KAKAS HX

HacTh coboii 3oHy,

HylO Ans NpoXuBaHua yenosexa? Y6aio-
KMBAIOLIHE PENOPTANXH O HOBBIX WIAXTAX H
3aBOJiaX, 83PO/IPOMAX H MOPCKHX NOPTAX, O
rOPOAAx H NOCEKAX, KOTOPIM HE CTPAIIHLI
HH JUIMTENbHAR 3HMA C XKECTOKHMM MOPO-
3aMH H METeNAMHM, HH NOJAAPHAA HOYb H OT-
CYTCTBHME PACTHTENLHOCTH, Kax Obl 3are-

P xo- nnena rpaauumii. Ognako npu 3ToM uabu-
TOpas np n pasca CKOpee MeTos KOCMETHYeCKOH pery-
exa ¢ i, cpena, Pyio ue-  IOH, 8 He NPHHUHIHAIBHOTO PEIIEHHS NPO-
JIOBE4ECTBO CO3AaeT, YTOOb! KHUTh, M ocTas-  Gnemsl. I p y
aser B KAK YJIHTKA  HOPMbI IONIE3HOH NJIOMAZM H BHICOTHI NO-
y — HHOTAA yxuyio. Pasnnua  Mewenui, aobasnesue eme OnHOA ABepH
TOIBKO B TOM, YTO y PAKOBHHBI KEMUYYKHHA NPH BXOAE B 3/laHHE H APYTHE HE3HAUH-
— peayabTar a ap- 0 HH-
XMTEKTYpa — Pe3y.ibTar 370pOBbs M OTPOM-  numa, pasp o ans y 0

HOH CO3HJATENLHOH CHIIbI YeNOBeyecTsa .
Jlasno yxe ner AxkajemMun, KoTopas 6b1
paspabaTbiBana (yHAAMEHTATBHbIE [PO-

HILTH APYTYIO CTOPOHY npob.
CeBepa — Kax e JKHBETCA 3AeCh YeNO0BeKy,
ecnn nopoi'i He BbLICPKHMBAeT ¥ MeTaull.

H soobwe Tak 14 XOPOLIO, YTO JIOASM

6aembi 0 . lla 1 soxn-
4eCTBO B 1eN0M, BHemHe Kak 6yaTo pewas
3aja4y CO3IAHHS NONHOUEHHOH KHBOH cpe-

KJIHMATA, He/b3A CYHHTATDL AOCTHIKEHHIMH I
06N8CTH JKHIHMLIHOTO CTPOMTEALCTHA A
CeBepHbIX TEPPHUTOPHR, x0T 06 3TOM He-
HO 3aABJANK HAy M NpoexT-

Hble croanbl Guiwero Tocrpasknancrpos
KPHTEpHH MIHOPH-

ABl, CKOpee CTauo

cepHi-

NPHXOAMTCH JKHTh TaM, rae TCs
XPYNIKMM METAl] M NTHUA 3aCTHIBAET HA
nery? A ecan yx NPHUXOAHTCSH, TO KakK Ce-
Jarse, 4TO6BI 4EJI0BEK MOT NOJTHOLIEHHO KHTh
H TPYAHTBCH, 6bITh 3/10POBBIM H AKTHBHBIM?
T'ymannyio 3abory 0 Tex, KTO A06pOBOIBLHO
BbI6pan CypoBble MeCTa [JIA CBOEH JKH3He-
ReATeNLHOCTH, AOMKHO NPOABIATL TOCY-

HbIM DA3MHOXEHHEM YCPEAHEHHOIO XH3-
HEHHOro CTAHAapTa.

3ar i nembio — b
BCEM PaXlaHaM OJMHAKOBbIE yCIOBHA —
3ATEPANHCH TAKHE HE MEHEee BaXHble CTO-
POHBI JKHIHH, KAK CBOeOGpaIHe MeCTa, NpH-
poabl M KnuMaTa, JAeMorpaduueckue
0COGEHHOCTH, HAUHOHATBHBIE M Apyrne
npuopurers.. Haubonee octpo nogobubiin

AapcTBo.

Tpouecc ocsoenus Cesepa neoSparum.
Topona co cror Ta-
xue, xak Bopkyra, Hopunbcxk, Mi H

BYJIb! # MOJAXOJ OTPasHiCa HA

COTHH JPYTHX HECENEHHBIX MECT, MNOos-

BHBIIHXCH HA 06uIHpHOI kapre Cesepa, yxe
ciona 1

murened. MM 3gech MUTb M TPYAMTBCH,

PACTHTb H BOCNHMTBIBATH JieTeH, HHLIMH

CTPOHMTEJILCTBE: KO-
nwn i pocT /ICA TAKHM

by
BaHHA OTCYTCTBOBAAH H, HYTO COBEPLUEHHO
HEJIONYCTHMO NPH OCBOBHWH HOBOA npw-
POAHOMA Cpeabl, He NPOBOAHAOCH BKCIEPH-

MEHTANIbHOe CTPOHTENLCTBO
¥ aBropa 3THX CTPOK, y4aCTHHKA M CBH-
Aerens Bcero xona ne4anbHOMR HCTOpHY CTA-
HOBJIEHWA Y PA3BUTHA HuaHia s Cepepa.
B Hauane 1970-x rr. NOABHAACH HALEKAE B
cBa3M ¢ nocraHosnenuem [ocerpos
PCOCP. B nem roBopunock 0 BbUieieHHH
naowaaku cesepuoro nopra Jluxcon ans
TAILHOIO NPOeK-

najiesneM Ka4ecTsa, YT0 KHIIHIIE Nepecra-
710 yAOBNETBOPATb VIEMEHTAPHBLIM COLM-
anbubmiv kpurepuam. OcobenHo 310 ouLya-
JI0Ch B PErHOHAX C Pe3KO CneunduyecKHMu

'YPOBY
cpeny. Kax xe cxiaznisaercs npouecc Bxu-
BAHHA HOBOIO HACEJEHHH, KAKHMH Cpejc-
TBaMH oﬁunwuuercs, COOTBETCTBYIOT MM

bl YCHIHA peru-

ona?

KOTOpble BCeraa onpeje-
NSNM  KOHTYPbl ONTHMaabHbIX 06pasuos
APXHTEKTYPHOIO TBOPYECTBA.

Kpaiine oau03u0# B 3TOM paay Bbiras-
AT npo6iema GOPMHPOBAHHS KHAHILA ANS
CeBepHOro pernona crpansl. "PomanTHuec-
xue” Ha it

H CTPOMTENLCTBA, & TAKKE N0-
cnenyiowed 06paboTKH  ClieUHANH3NPO-
Bannbix Ans Cesepa TunoB 3panuii (8 Tom
YHCIIe W HKHIIbIX) C HCNONB3OBAHHEM HOBER-
wux 3PGEKTHBHLIX CTPOMTENbHbLIX MA-
Tepuanos W Komcrpykuui. Onnako u ora
pabora, kax u MuOrue Apyrue, 6b10a nywena
H@ CaMOTeK, He NOANEPKAHHAR TIocy-
AAPCTBEHHbIMH M1aHAMH H (HHAHCHPO-
Bannem, u sarnoxna. Teneps e, ¥oraa
BO3HHKANA OcTpas norpebHocTs B NOA0OHbix

Ewe ner 30 nasan,
ek ¢ ocobennocramu Cesepa, apxurex-
Topet Jlenunrpanckoro ¢unmana 6.Axa-
JeMHH CTPOMTENBCTBA M 8PXHTEKTYPhl
npeAnoxuni 060CHOBAHHYIO THIOTE3y ce-

H ero BHeJpeHHe B OT/AJIEHHbIE H BHOBbL
OCBAHBAEMbIE PaiiOHbl, HA 4TO 6bL1H 3aTpa-
4EeHb! OTPOMHbIE CPE/ICTBA, 0GEPHYIHCH HA
Aene HBHO HENONHOUEHHbIM BO3IBPATHbIM

B CBAJH C OCBOEHHEM ra:ﬂmedrrc»
HOCHbIX paiionos Cenepa, Mbl BhIHYIEH bI
obpawarecs 3a noMowbio K PuUHAAHANK,
BEHFPHH H JApyrnM CTpasam: Haw co-
6eTBenHblH GONbLION 3a1en He NOAKPenaeH

BEpHOTO T - Y10  KANHTAIOM p Ang cyp
TIPOTHOCTHYECKYIO MOJIe/b BO3MOXHOro 06-  Kikmara munnm. Ilpomepsaomue u npo-
TOpPOJIOB H RY b H P

pasa KuIHH

D710 6blNa NONBITKA NPEACTABMTH CIELH-
GuKy pasnHuHBIX THIOB 3jamuii, neme-
XOZHBIX H TPAHCTIOPTHBIX CBA3EH M MHOTOTO
JZPYrOro, 4TO NO3BONHIO Gbl CO3AATH HANEHK-
HYI0 ¥ CBOeo6pasnyio cpefly CeBepHOro Ha-
CeneHHOro MecTa.

AK. Bypos B kuure "O6 apxurextype”
orMeyan, 9To "...ApXHTeKTypa — cpeaa, B

THBHO He NPHCIOCOGNEHHBIE K KiHMa-
THYECKMM YC/IOBHSIM, OHH He OTBEYATH Je-
Morpaduyeckum TpefoBaHuaM, Obutn He
BbIpA3HTENbHBI N0 apxurexrype. Crou-
MOCTb HX B TPH-YeThipe pasa npesbimana
cTBa B

b CTP
PafOHAX CTPaHBI.
Tlpasna, GbUIH NONBITKH BHIPBATHCE H3

HH TabHO# 0TpaboTkon 06pas-
UOB, HM CKOIbKO-HMByab cHocHOR 6ason
CTPOHTE/ILHOI0 NPOMIBOACTBA.

Kak pacuenusarb, K npumepy, Topua-
mHe M3 BEYHOMEepanbix rpyHTOB Gonee 15
JleT OCHOBAHMA NoA 3KCI'IEDHMEHTM&NI:H‘
xunoi komnnexc B noc.Bopra-Illop noa
BopxyToii MM FOCTHHHMLbI M3 NEIKMX KOH-
crpykuui B noc.fIroasoe Marapanckoi 06-
nactu? Ipe npoaykums 3asosa KOHCTPYK-
uui 13 adpdexrusubix marepuanos 8 Can-




Horopcke? Ot u aApyrue o6beKTbl M3 He-
607BIIOrO CIHCKA POOKHX HauMHaHMK Gec-

6eiTh "cesepuomy aomy”. Ho cam daxr 3a-
MAIMHBAHWA DE3YNbTATOB NEPBOrO Typa

HO yBANH B uecku Gea-
PA3NHYHOH MAlIMHE CTPOMTENbHOr0 Baia
6e3 n1aHoB, CPOKOB BBO/IA H OTBETCTBEHHbIX
3a crpouTenbHoe obecneyenue BCEro 0cha-
MBAEMOTO PErHOHa, A8 W eCTb M TAKHE OT-
BETCTBEHHblE, ey ocsoenue Gorarers Ce-
Bepa uzer GecCHCTEMHO, NOA ATHAOA A&XCe
OTAAIEHHO HE CBA3AHHBIX MeXay co6oi Be-
AOMCTB.

MoryT BO3pasuTh, 4TO B NOCHEAHHE FOABI
paspaborana, HaKOHel, NPOIPaMMa CTPOH-

‘0 KOHKYPCa M CThULIMBOTO He-
YNOMMHAHHA O TOM, YTO He COCTOAJICA ero
BTOPOil Typ, FOBOPHT O NPOAOJIKAIOLIEMCH
nebnaronoxyynu B JAHHOM BOnpoce, o bea-
Pa3MYHH OTBETCTBEHHBIX 38 3TO N0 JI0-
nei.

Jymaercs, 4 JKuTeIH CeBEPHBIX FOPOJIOB,
KOTOpbIE TEenOM oLy
9r0 Hebnarononyuue, ¥ KpaiHe OrpaHu-
4eHHAs B NPABAX APXMTEKTypHas obuiect-
BEHHOCTb C TOCKOH HAG/IIOARIOT 38 MAcco-

"Cesep-2005" ¢

npocro
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SKONOrHYECKHI AMCCOHAHC ‘B
TUNONOMMKH  MaccoBOrO  XKW-
JNIMWHOro CTpOUTENLCTBA

An ecoloyelcal dissonance in
mass scale housing typology

CTBEHHOCTh no

TENBHOTO OCBOGHHS CEBEPHOTO PErHOHa BbIM PACNPOCTPAHEHHEM MO HEYIOTHbIM M CICEN
npo- pocropam Cesepa Henpu- e ol L

6neM u MCNOJIHHTENeH. Onua.\co HaM npea- 0 ol £

eTcs, YTO OHM 06 BpamKax yZMU M naowaned. Mexnay Tem npecca co- ﬁ- AL “TW
3TOr0 AOKYMEHTa YMCTO Mexanuyecku. Pas-  ofwaer o HoBbix 06pasuax noao6Ho# cTpo-
A€ 3KCNepPHMEHTANbHBIX PaboT HOBOH Npo- M ] ( 0 BBe-
rPAMMbI CIMILKOM CKY/AeH, @ BECh A0KyMeHT ACHHH B SIKyTHH KpyNHeAlero A0MOCTpo- N I,
B 1e0M NOX0XK HA MHOTHE APYTHe OTCYTC-  HTEeNbHOr0 KOMOHHATA), PACIHCHIBAS BCE Te ==
TBHEM uenedi, OTBeTCTBeHHBIX HIIH XOTA 6b ke npunoanaTsie na 30 CM NOTONKH H A7 |\\

P A.  BCTp wkadbl ¥ He 3amedasn, YTo Ae-

A noxa BCe HJeT NO-CTAPOMY — M B 38- HBIH JATPAYEHbl HA H3TOTOBJEHME PErHo- b : : o
Aauax, ¥ B cpokax, u B peanusauuu. He- manwuoro Gpaxa. Tala &
CKOZIKO JIeT HA38J APXHTEKTypHYIO obiie- Buopy sazats BONPOC: TAN HyweH M CIE

0 mpo- PHBIA 10M”, HE
BefleHHH Bcecmoanaro KOHKYPCA HA TEMy ~€CTb JIH OH JIeTeHAR, POMAHTHYCKAS MeYTa |
“Cesepubiii nom”. lymaio, uro ¢ P POB, €CJIH 3Ty 6. He XOTAT 2 L
OMHMAANN €r0 Pe3yNbTATOB H XKHTEIIH CeBepP-  BHAETh B NEPBYIO OYEpelb HMEHHO Te, KTO 3/1\\\?

HBIX TOPO/IOB, TAK KAK KOHKYPC CONMpPOBOK-
nancs [0CTATOYHO OGHANEKHBAIOLICH HH-
dopmauneit u pexnamoin. B nepsom Type

obnaan ee suners? Bonpoc aror He npasa-
HbIA M 3aTParuBaeT He TOJBKO npodeccu-
OHAJIbHBIE HHTEPEChl Y3KO# IPyNINbl CHem -

NPeAnonaranoch BbIABHTDL 6 HHTe-
PecHbie H/IeH ¥ THIOTe3bl PA3BHTHI CeBep-
HOTO KUIHIHOTO CTPOMTE/LCTBA Ha pybesxe
TPETBEro THICAYENETH, BO BTOPOM — N0y~

Ceroansi, KOT/I8 BECh HAPOA YHACTBYET B
pelueHMH HAKONMBIUMXCA B HALIEM OTe-
yecTse npobieM, B PASBHTHH €r0 COLMATL-

4HTb HX PA3P Ky B KauecTse

HBIX NPOEKTHBIX npenoxenui. Ho u ara
HMHHIMATHBA JIONHYJA HA I1a3ax y H3yM-
NIeHHBIX Y4ACTHUKOB NEPBOro Typa. ¥xe Ha
cragun paboThl JKIOPH H3 OYEHb OTBETC-
TBEHHBIX YHMHOBHHKOB OT 8PXHTEKTyphl
H

pi crons
CTPaHHBIX OLUEHOK NPEACTABACHHbIX NPO-

HBIX, , JKOJIOTHYECKHX H
ApYrux CTPYKTYp, X0Tesnoch Ol ycabnuats
MHEHHe LIHPOKOr0 Kpyra YHTaTes el 0 TOM,
KAK HAM JNIblIe CTPOHTH MOJHTHKY OCBO-
©HHs HeNPHIOHBIX HIH TPYAHbIX /IR NPO-
JKMBAHHSA YeJ0BEKA Pernonos crpansi. [1po-
OnKATH 1H PaspabaThIBATH OrPOMHbIE pe-
CYpChbl M TPYA /MIOACH HA CO3JAHHE CYppo-
raTHON JXHIOMA CPe/Ibl HIIH PeLUMTHCH, HAKO-

€KTOB, YTO OKA3ATHCH HH-
dopmanus 4 AHATH3 Typa B OTKPLITOH ne-
4aT, ofelannbie panee, & CIe0BATENbHO,
# NPOBEJIEHHE BTOPOTO Typa.

Cejiuac 3 COCTABA TOIO KIOPH "HHbIX YK
Her, a Te naneye”, u Apyrue Kpecna noanu-
paior pelenue npobaemsl — 6bITb HAK He

XapakTepucTuka
4eckoro

3KONOru-
paBHOBecWR  AnA

Hel, no B /MUO, HC-
NOJIb30BATH KOJJIEKTHBHBIH PAJyM H HMe-
JOLMECs CPeACTBa, YTOObI M B YCHOBHAX
CypOBOrO KJMMATA COBETCKMH 4eloBeK
ouywan 3a60Ty TOr0 ryMaHHOTO CTPOs, KO-
prlﬁ OH BO3HAMEPHJICH BO3BECTH HA cBoenr
3emae.

The ecological balance app-
raisal is used in logical

y§eTa TUNONOTMUECKUX OTNH-
UM npu KTUPOBaHWH
KHNULWLA AR Pa3NHUHBIX KNK-
MaTHUECKMX PaHOHOB CTPaHLI
a — TennoemKocTs, Tennosa-
WKTA, BO3MOXHOCTL OpraHu-
3aUMM  BHYTDEHHWX CBR3EH,
co3nanue OydepHbIX 30H; 6 —
HAAEXKHOCTL PELEeHUH ANA
XONOAHOrO BPEMEHM roaa W
BO3MOXHOCT MCTIONL30BAHHA
NPHUPOAHBLIX (PaKTopoB Ten-
noro; 8 — 3alMTa OT nepe-
rpeBa BCEMM AOCTYMHbIMM
CcpeacTeaMu

projecting for different clirgaric
zones of the country:

a) heat capacity, heat insu-
lation, the possibility of creat-
ing internal ties or buffer
zones; b) reliable solutions for
the cold time of year, employ-
ment of natural heat; c) pro-
tection from overheallng with
all available means

%ﬁ:
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TeopuAa apXUTEKTYPHOro npouecca

HAmumpuii Pecenxo

Hcropus apxurekTyphl BeJen 3a Apy-
FHMH MCTODHYECKHMH [AHCUHIUIMHAMH B
KOHUE KOHLOB [O/JIKHA NPHATH K OCOIHA-
HHIO CBOEr0 NpEJMeTa B €ro NpoLecCyals-

Kax sameuaior B. Keane u M. Kosanssos,
TEOpHA JOMKHA, BO-NEPBBIX, OOBACHHTH
MHOroo6pasue HCTODHH H, BO-BTOPBIX, pac-
hpbl'rb ,manen'rm(y €AHHCTBA H uuuroo6pa-

HOM KauecTse,
6

H Mexa-

.’lOM o6u.|eu mnuenulm umpuqecxoro

HH3MOB C 6yap ue-
accanoe ucmpmecme nanme ne mower He
12

A

B CIOX-

BAHHH, OTKA3 OT AHTUMCTOPH3MA, NEPeHOC
AKLeHTa ¢ BONpoca "i10” Ha BONpPoC “Kak
NPHBE K NOSBICHHUIO MHOTOYHCICHHBIX Hil-
TEPNPETATHBHLIX  CPYKTYP, CTABALMX
CBOEH 3a/la4eH ONHCAHHe N1POUecca passy-
THS Haykn. JloCTaTO4HO ynomany s B 310N
CBA3H psA pa3paboTaHHbIX B pamKax 10-

HOM neper.
NOBbIX H pa::ﬂoc‘raaua)xbnm M pa:x-
BCErO

TCKOH LUKOJIbI TAKHX TEOPEeTH-
YeCKHX MOJENeH, KaK napaaurma, HayuHo-

BHUTHSA

NbCKAs Nporpamma, anucrema

roasl obnacrs YpHO#H pHs OT; crpas, peruouon MIH  y ap. B nacrosuwee Bpems BCieA 3a AByMs
HAYKH, NOCBAIIEHHYIO H3YYEHHIO 38KOHO- KOHTHHEHTOB. DPeAbLIYIIHMH HAYKAMHM peub 3aXOAMT O
MEpHOCTeH apXHTEeKTypPHOro as n cHiy P # P eCTecTBo3-
nuane OpHeH Y0 HA  KyJAbTYPbl OKA3bIBAIOTCA COLMOKYIBTYPHBIE  HAaHMi, KOTOPAA AOINHA NPEACTABMTH €C-
BLINONHEHHE NPOrHOCTHYECKHX y K o PMBI KAK
MORHO 65110 611 HAIBATH TEOPHEH APXHTEK- H 1omeecs Uesoe, & He NPOCTO KAK CyMMmy OT-
TypHoro npouecca. Cnejyer 3aMeTHTh, 4TO HAYYHOrO0 H ero it

A8HHbIH pasjienl HCTOPHH APXHTEKTYPbl yie
CeHvac HMeeT TeH/IeHUMIO K NepepacTanuio

MHpa H T.O. Kynu-yponornqecxuu noAX0A

TI

OpHEHTHPOBAH H&

B HOBYIO AMCUHMIIHHY , BKJ B ceba
Pl HAYUHbIX HANPABJEHHH, TAKHX, KaK,
HANPHMEP, TEOPHS M HCTOPHS APXHTEKTYp-
HOHerHTHlmA

pHH  KaK
NpHXOAAlIee HA CMeHy MHUGONOrHYecKHM,

KyJAbTypbl B HX BIAHMOCBAITX B
KoHTexcre nenoro. Ecrecrsennsiv o6pasom

KDp y
HAero pa: pa, HA/l0 NpexJe BCero oT-
METHTB, 4TO TPYAOB, B 60IbLICH HIH MEHb-
weH Mepe BNHCHIBAIOLWXCA B PAMKH HOBO-

B paMKax jaH] He-
OGXOMHMOCTS BHIABIICHNS HA KAKIOM ITANe
Pa3BHTHA KyJIbTypPbl AOMHHHpYOLIeH (op-
Mbl wmmnennfrocoanmun — MCKYCCTBA,

peur
HHSM O CYIHOCTH COUMANBHOM KHUINH, AB-
AHETCA CIEACTBHEM NEpPBOH HAYYHOH PeBo-
JIIOLUMH, Pa3sBepHyBLUENCs B B. B ec-
TeCTBOIHAHMH, XOTH, €CIIH FOBOPHTDL 06 HC-
TOKaX HHIOCODHN HCTOPHH, TO OHH BOCXO-
asT ewe K tpyaam [Tonubus u Coima Linns.
Ilepsonn nonosunoin XVIII cronerns Aa-
THpyerca  Kouuenuua  "Kpyrosopora”
Jx. Buxo, cornacuo koropoi mo6oi Hapoa
NPOXOAMT OJHH M TOT XK€ LUHKN PAIBHTHS.
H.Tepaep 8 xonue XVIII B. Bhinsuraer

HayKkH, Ou u t.a H XyZao-
KECTBEHHOH  KyJbTypbl paccma-rpusaer
npo6iemMsl AHHAMHKH YKe THIOB XyJo0-
JKECTBEHHOTO TBOPYECTBA, BUAOB HCKYCCTB,
MX JKAHPOB M T.I., K NpHMepy, nepexoa
'lunepcnsa or npocvpanc'naenuux ncxyccm

npesa Tanua u
OPHAMEHTa B ApPXaHyecKHX 5
NNACTHYECKMX MCKYCCTB B —%II
cronerusx, crosecsoctn B XIX 8. 1 T.A.
B pue HEYE — JHTepaTypOBEAEHH,

HAEI0 0 noCT Yeno-
3 P "Passe

HAYKH M Jp.
8 pe:ym-rare oﬂocrpeuun HHTEpeca K d)n-

rpe i , Mas-
PHTAHCKHH BKYChbI B BASHHM H J0TIECTEE, B
muconornn u nosaun? Y passe ne uepnaer
KAX/BbIA H3 HUX CBOE OGBACHEHHE B BrOXe,
HpaBax, xapakrepe csoero Haposa?’. Ora
MbicIb Bbna nocnpuun-ra T. Terenewm, pas-

MaTepuana nnropml npouewa B nocaen-

JMCUHILIHHBI, HAKOIIEHO Hema-
n0. B cuny 10ro, 470 TEOPH APXHTEKTYP-
HOIO NPOLECCa OTIOYKOBBIBAETCH OT MCTO-
PHH  apXHTEKTypbl, OHA TNPEEMCTBEHHO
BKMO4aeT B ce6s COBOKYNHOCTb TPYAOB Ha-
uunas ¢ XVII 8., a 8 Poccun ¢ X&{H 8. 00
nawmy aun. B noasnsiowem 6onvwuncrse
3T0 paboThl IMIHPHKO-HCTOPHUECKOrO Xa-
pakTepa, OpHeHTHpylounecs Ha c6op, nep-
BHYHOE oOnucanue M CXCMBTMISBLIMDO Ma-
Tepuana, cocras

bl Gank W caymawme 1pannvmumx A
ﬂa.'thQMu.IHX MCCHEOBAHH A obobuaowero
nnasa yke B pamkax coGCTBEHNO TeopHi
APXMTEKTYPHOIO fpouecca. 3aKonocoob-
PA3HOCTb KAK TAKOBas PAKTHHECKH OTPHUA-
erca — N0 KpaiHed Mepe HMIIMUATHO —
B paMKaX JAaHHOro Kpyra paspaboTok, me-
CMOTpPA HA HEH3MEHHO nemapupyemylc ux
npuHan

Hee BpemMs Ha pons.
T. 11

BEHWe B COCTABE JIHTepaTyp

TO 3Ke Bpems B nocnezume ne-
CATHJIETHS W 0COGEHHO AKTHBHO B NOCICA-
T HCCAeao-

0co60# HAYYHONH HCLHILIHHBI, KOTOPYIO OH,

AHA. HC-
TOPHYECKOTO npouecca. B KOTOPOH 3HA4H-

Tepmun I1. Ban Turema, nmenyer
"obluuM TUTEpaTy poBeieHHeM”, H KoTopas

TENBHOE  Mf
Jlanbueiitnm WaroM B TOM HANABIEHHH

Th CYIECTBYIOLIHE ABe
ZpyrHe IMCUMNIHHBL — HCTOPHIO XyZO-

BAHMS, HANIPABJECHHBIE HMEHHO HA OCMBbIC-
NeHHe OTHKH BPXHTEKTYPHOMR HCTOPHH, —
NOKa, KaK NPaBHIO, B OTACNbHbLIX €€ ACNeK-
Tax. AHAIM3Y NOABEPraeTcs 3BOMIOUHA WH-
CTHTYTA APXMTEKTYPHOH KPHTHKH W pas-

TeopHu KECTBEHHOH JIMTEPATYDhI HADOJOB MHP& M NHUHbLIX XAPAKTEPHCTHK KON CPeAbl, KO-

] TEopHIo paTyp! €e 3a784u BXOAMT,  NOPHCTHYECKHX THUNOB 30[4ECTBA M COAEp-

y Hpen 2 O6IMX 3AKOHO-  KAHMA IPAJIOCTPOMTE/bLHBIX KOHUCNUWA H

;Yax)ulyercsoxo nobeny MMeHHO B AH Y ap. Tem He MeHee K TEOpeTHUECKOMY OC-

X cronerns, Korsa 6buia NONHOCTBIO H ypHOTO APXHTEKTYDHOH HCTOPHH B ee
OCOIHAHA KAKYLIAACH HAM CTOJb CAMOO- pou H, CTPYKTYP NLHOM

HMCTHHA, HH  HAEGHHO-TBOPYECKMX KOHTAKTOB HALMO- HACKONBKO HAM H3BECTHO, mroremr AHLB

CaM YeJOBeK K ero MblIUIeHHe, HH obiect- paTyp, HAOC-  OT C. 3 B

BEHHbBIE HHCTHTYThI He nory‘r GBITH MOHATHI  HOBE 61 H HCTOpH- HATMLO nepsbie NONbITKH Hopmy-

BHE CBA3M, BO-] 4ECKOTO pPaIBMTMS?. AHANOTHMHAS CHTY- NMPOBAMMA OCHOB TEOPHM BPXHTEKTYPHOIO

MecTa H Bp ux by W, auua CK B MCKY( Bo- HM DpeAnaraerci

BO-BTOPBIX, i B.II dres curua o APXMTEKTYPHOrO npouecca, a

HUE H B XX 5. p b HCKyCCT — Te-  raioxe ueOro pAaa "A0HEPHUX" NOHATHA —

TPALHUUA NOTYHAET [IPOLIOIKEHHE B 'rpy)mx
O. llInenrnepa, A. Tounbu, O. Tod

upu u Beeobinero XyZOKECTBEHHOrO npouec-

Ap-
Ha upinemnem srane nayqnoe socnpo-

cyLecTsyouue. mrrb

cban u

APXUTEKTYPHOA HM3HM, CTHAs, HANpPasie-
HMA, TE4EHMH, LIKOJb] H JP. — BCEr TOTO,
uro Tor e Ilocnenos npumeHuTeAbHO K

¥ ee
YP!
CA, B €ro OnpejielieHHH, CKBO3HbIC CBA3K

y aureparypbl 0603nauaeT Kaxk
HHrpeanenthbl. Bo-BTOPLIX, BbIABACHDBI TPH

nonaraer pacxpm'rne ero uaxouomepuoro MEJLly NpoL/ibiM U GyAyLHM Yepes HACTO-  rpynnbl COCTABJSIOLIMX APXHTEKTYPHOrO
pa:mu‘rml xax cucrembl. Cucremno-mero-  suiee, chepa JEHCTBHA YMCTHIX 3AKOHO-  npOLECCa, XAPAKTEPWIYIOLIME ero JMHa-
noAX0A aMnH- A. Kax aBTOP,  MMKY, & TAKHKE THNIOJIOTHYECKOE H JKaHPOBOe
pnxo IBOMIOLMOHHCTCKHHA, Tpebys coue-  TOJBKO TOTAA, Koraa Gyzer pasp 06- H
TAHHA T was Teopus APXHTEKTYPHOIO npo-
BAHMA C npor Buu- KOTOPOH 3aJl0MeHo B lpynax ueeca, KOTOpas 3aKI104aeTcs ncylueﬂ‘nonw
ManKe BCe uaime - pycckoro yuenoro ®. Illmura eme 5 nepssie  HHH "6a3HCHOTO” i "HAACTPOEUHOIO” C110€B,
eTca Ha K3y yCTOdH " P necatanetnn XX B., HCKyCCT cra- v °"““‘ r MYecKs-
MEHHBIX P CTpyXTYP, 60. HET He TOIbKO AHCKYTHPYIOLIEH 1 NPOpO* Taxum
TO ecTh JM30-  INeH, KAK KPUTHKA, HIH KOHCTaTHPYIOLLei 3uapuxun cocpeno-muusae’r CBOE BHH-

AH
BaHHBIX pedepeHTOoB, TOrAA KaK COOBITHI-

M BHANMIHDYIOUIEH, KAK MCTODHA, HO nO-

HAs UCTOPHE — MCTOPHMS JIOJeH, NapTHid, npor P HayKoH’.
TO ecTs B x M B AeCATHNETHR
peepeHTOB — OTXOMMT HA 3aAHMHA NiaH. HCTOP; Ly

Mauue H&, €CIM TAK MOXHO BIPAIHTHCH,
"TeXHHYECKOM QDHC&HMM H Oﬂﬂcl'll BbIAC
HeHHH "
TYPHOTO NpOLECCA BHE COOTHECEHHS ero ¢




o

i

4TO, BIIP g
Y3KHMH 381a48MH KOHKPETHOro uccieno-

Iposesennas namu Bbie m-men'rlpn-
.

3auHs TAKOTO poaa
B BH/Y NPe3IE BCEro NHTePATYPHBIA H Xy-
17 - Hx

€ONoCTaBnTh ¢ OGBEKTOM Halero
BaHMA, Pe3yIbTATOM Yero A0JAHO ABHTHCH

) o0pa-  MCTOMHMKOB ApXHTEKTYPHOTO NpPOLECCA M  CTBA Hajl NPAKTHKOHA, HO BCneACTBHe edi-
T.n. YTo KacaeTcs METOAOJOrHYECKHX WLMTA NOAOGHBIX Pa3paboTox. DT0 A0MKHO
CPeACTB, TO NOMHMO TPpA, cno- b PEKOMCTPYKUMH JEeHCTBH-

B H aHanHIa yynnLX i 3oauecTsa,
o6bexToB uoryT B

A meron cra~ NPHOPHTETOB, DHUKCALHH H Soneg TOMHOH

THCTHUECKOTO AHATH3A HITH METOZ KOHTEHT- DOABJICHUS — byan

aHanuaa u np mnc‘rnyem;le H3 CAMbIX TO Han

- or no e B CTPYKTYpe H COACPKAHHM

nayxoneneuun. 'YPHBIX 3HAHHH, phie HAXOAST

O6pamascs x -aepmu ¢ cBoe 0 B A no

BblABIEHHE COBOKYNHOCTH 06uiux # 0coben-
HbIX YepT, CBOHCTBEHHBIX APXHTEKTYPHOMY
npoueccy.

HMMEHHO Ui ApXE HOT
creayer npme BCEro nmenu-n, TAKYIO ero

Tloxanyi, naubonee xap PHOM 4ep-
TOH, 06BEAMHAIONIEH 8PXHTEKTYPHBIH NPO-
1LeCC C THTEePATYPHBIM H XY/I0KECTBEHHBIM,
ABJAETCH JHANEKTHKA ero eIHHCTBA H MHO-
T E, ypHOrO

B n0-
KANbHBIX THHHA IBOTIOLMH OGLIHM 38KOHO-
MEpHOCTAM pa3BuTH#A 30x4ecTBa. MHoroo6-
Ppas’He apXHTEKTYPHOTO NpOLecca, 3AKIIO-

— B YHCTO

BHH Bpe-
MeHH. DT0 B CBOIO O4epe/ib HeHaBekHo npu-
BEJIeT K KOPPeKTHPOBKe W NepecMoTpy yc-
# B Hacto-

xpouunomecxon cubice — ap
HOH MBICTM NO OTHOLIEHHIO K peammou
NPAKTHKE, YTO OTIAHYAET €ro OT JIHTEPATYp-

sAlnee BPEMs OCHOBAHHOH NPeHMYILECTBeH-
HO HA COOLITHHHON KAHBE aPXHTEKTYPHOH
Yro ac-

HOTO M Ans
xo-mpux B JTOM CMBIC/IC XADAKTEPHA MHO-

0cTh. IT0 06 10-BH-
Jumomy, uuepuuonnocﬂnu NIPOEKTHO-

NEKTA, TO MMEHHO H3yYeHHe JIOTHKM ABH-
JKeHHA NPOGECCHOHANLHOTO COZHAHMA A0-
JKHO COIEHACTBOBATH NPEABHJCHHIO NyTeH
H ATLTEPHATHE JBOJLIOLHH PXHTEKTYPHOIO

CTPOMTEAbLHBIX NPOUENYP, 8 TAKKe cauog

B nposs-
neHui O6LIero, OnpeeNseTcs HepaBHO-
MEPHOCTBIO €r0 Pa3BUTHi, KOTOpas BhIpa-
JAeTes B Pa3HOR cxopocm npoxoamenun

APXHTeKTYPHOIO T

CKOBKAX 3aMEeTHM, YTO 3TO MOJIONEHHE 10

HeAABHEro BPeMEeHH OCTABANIOCH KaK Obi NOA

COyfOM, BO BCAKOM ClIy4ae He BIOAHE
n0ch

APXHTEKTYPaMH Pi
aranos. OTo oﬁycnoanunaer BOIMORHOCTS

eNSMH.
Jpyrofi 0co6eHHOCTEIO APXHTEKTYPHOTO

CYLIECTBOBAHHA HA OHOM
Cpese pasiHMHbIX CTAAMHA PA3BMTHA MHPO-
BOW apXHTEKTYpbl.

Hpyras obias 4epra — OTHOCHTENbHAS
CaMOCTOSTENBHOCTh APXHTEKTYPHOTO Npo-
uecca, HeCBOAMMOCTD €ro K 6a3ucHbiM npo-
ueccam, JleficTBiHe COLMOKYIbTYPHbIX (ak-
TOPOB HEpeAKO OKAa3biBaeTCsi HAaCTONbKO

JIOCTATOMHO Onpeje-
7IeHHOe NPH3HANHE TPAKIAAHCKHX Npas 3a
MACCOBOH apXMTEKTYDOR B OTIMUHE OT Ci-

B Yy ‘M BCEX €ro cocran-
NAOWHX.

TlonsTne apxXuMTEKTYpHOrO upouecca
ABAAETCA CBA3YIOLICH, UEMEHTHPYIOLLeH 0C-
H0BoR. OnO N03BOAAET NPEACTABMTL, La-
npumep, COBETcKoe 304eCTBO KaK 1eorb-

4acTh HH i ap-
XMTEKTYPHOH Ky/IbTYphi, HMEIOLIEH paj
ocobennbix 1 06LIKX C ApXHTEKTYpPOl 3ana-

JHEUHTEILHBIM, 4TO b
Bo3zieHCTBHE (HAKTOPOB COLMAILHO-3KOHO-
MHYECKHX, CJEICTBHEM Yero ABJNETCH W3-
BECTHOE ONEPENEHHE XYAOKECTHHHBIM CO-
ITO Bbl-
3bIBAET HEOGXOJMMOCTb H3YYEHMs, eciu
nocnonmosan,u onpeaeaennem M. He-
apxuTex-

Tyaums, B o6aacTu A& 4epT, C OAHON CTOPOHBI, KAK NPOuHO
KyAbTYypbl, ucxycc-rns, JIATepaTypbl, rae BO- € MHOT i
Kpyr 3T0H np pasrop ocTpbie € ApyTOii, KAK NI0IHONPABHYIO
, OT PbIX, B 4aCT- H KyabTYpbl, C
nocru, P . B 0 xe BPEMs C €ro NOoMOLILI0
T U xots u B nawei cepe oHo He Tca TaKHe ¢ KAK Ha-
HOCHT 6e3yClI0BHOTO XapAKTepa, Bee e pe- b Haeo-
abunurauns OHOBOM 3ACTPOAKM KAX pe- JOTHH H p yp!
3ynbTaT cpe- ToOrT nporpamMM, COCTORHHE MHCTH-
JOBBIX W KyJIbTY HAeH, Ty CTPYKTYp H XBPAKTEp CTH-
ZecATH-

nerus, naxozm‘r :mecs HAMHOrO 60.'|ee npo-
YHOE OCHOBaHMe.
C %

TloaBoas MTOrM, HeNb3R He CKA3ATH O
TOM, YTO NPOLECCYANbHOE NOHHMAHME HC-
TOPHHM APXHTEKTYPbl W Cam (aKkT Bhizpe-
BAHHA HOBOM JMCUHILIHNBI, C Pa3paboTKoA

'rypﬂblx B Gozee "np p ANS  8PXHTEKTYPHOTO
T B i TCH TAKKE
D it HEe i  HOCTb ero
apxurextypsl. HeofxoauMo nomuepkHyts, — TOFA@ KAK IDHMEHHMTENLHO K HHNPﬂ‘WPHO-
uTo TypHBIX b MY 1Xy 0 nipea-
daxrop
1o o i T Ben L‘rawme'rcx BeChMa npoG:leua'ru'thm uemy
MK e UM OT poas Hemano pa-  3HAHMA,

— BO BCJIKOM Cly4ae, OHH OKA3bIBAIHCh He-
couna.

yeckuM (paxTopam
Cé6anxaer apxurem'ypuhm npouece ¢

oAbl
Go-r pasobaaunTensHoro xapakrepa. Ilpu-
YHHA 3TOTO KPOTCA B TOM, YTO 3014€CTBO
HApaBHE C NPHKNAJHbIMH HCKyCCTBaMH Ha-
XoauTes, no Mbicin Lerens, B nepexoanoi

PO 8PXHTEKTYPHAs HAYKA B NPHHUHNE
MOJKET OXBATHTD BeCh CBOH NPe/IMET, OKA3bI-
BAIOTCH 3AMETHLIM CHMIITOMOM HOBOTO CTH-
28 MBIIEHHA: A8 MHGONOTHYECKOro Co-
NPHHMMAIOLIEr0, N0  C10BaM
10. Boromonosa, Tonbko oaxy dopmy Gbi-
THH, TO, YTO ABINETCH CKAYKOM, IKCLECCOM,
BHTO) P
HHE O KHIHH KAK O NpOUECCE MPOCTO He-

30He BEeHHOH KyJib-

XYAOKECTBEHHbIM  HJIH  JMTEPATYPHbIM

Tixxe P ero pe e Typbl. HMenno npusuunuanbnoe tpebo-
MaccoBoi npoayxuun — Gyas To Banue ynOBNETBOP 1 HHI-
JIMTEPATYPA, MCKYCCTBO MJIM iKe apxurek- HEHHBX IO T P P

Typa. "Obnapyxenne” kauecrsa np »

ANbHOCTH yer cmene B XOR APXHTEKTYP-

BaTeNbCKOH "ONTHKH' — B NOJe 3peHHs
HecnenoBaTeNeli B NOCNeJHHE oAbl nona-

noro npouecca, Hanuune ocobennbix uepr,
OT/IMYAIOIHMX APXHTEKTYDHBIA NpOLECe OT

cranos-
JNeHua Ans Hero- aScypAHu Ceroans npu-
1A Nopa HOBOH HCTOPHM 30/M€CTBA, KO-
TOpas oTBe4ana Gbl NOAIHHHO COBPEMEHHO-
My YPOBHIO TYMAHHTAPHOTO 3HAHMA — ero
HAyYHOH METOAOJIOTHH, TEOPETHUECKHM OC-
HOBaM K obliecTBenHbiM danauam. Bee Go-
Jlee 04EeBH/IHOM CTAHOBHTCH HEOOXOAHMOCTb

JIAI0T HE TOMBKO po- JUTEPRTYDHOLO, H T4, TPYAOB, Ha
9 _se “‘g i o 0Bbl€ Hay4Hble KOH
COOCTBEHHOTO HHCTPY HX H o

ClIOM HCTOPHYECKOTO MATEDHANA, YTO BHO- P!
E DA NOB M METOMOR WCCTEAOBAHMA, Cneus- LENLMH, NPHIBAHHBIX BOCCOINATH LENOCT-

CHT ONpejie/IenHble KOPPEKTHBbI B COOTHO-
WeHHEe COUMANBHBIX CHJI, NPOABASIOUIHX
ceba Ha p

Huuwecoaoxynuncm oﬁmuxqep'rwm
APXHTEKTYPHOIO, JIATEpPATYPHOIO, XyaO-
xecrneuuoro BOC-

HUHBIX 117 ADXHTEKTYPOBEACHHA.
AKTYanbHOCTb PA3BHTHA TEOPHHM ADXH-
TEKTYPHOIrO NpOLECCA OTHIOAb He HCuep-
NblBaeTes 3aKOHOMEPHOCTAMH, O6LMMH AN5
HAYK TYMAHHTAPHOTO LMKIA.

HYIO KAPTHHY PA3BHTHS MHPOBOIO ADXHTEK-

TYPHOTO NpoLIECCA — CHAYANA HA MATepH-

ane Hosejiliero Bpemeny, Hanbonee nyxna-
B u cambie

HasA HHBEH AKTOB M COGBITUI

H-

peay Bl, — B
THBE, BO3MOXHO, PA3JIBUHYB JTH HAYANL-

HOH p BHE - Hble PaMKH. OMHMO BCEro npouero aro
HECKHM 6arax<ou. Haxon NIeHHBIM B DAMKAX  AnBHOTO Mx 4 6yner s BO-
JIHTepaTy H  HCKy ©TCA NPOCTO He COOTBETCTBYIOLUEH CEroA-  npoca O Hameu HCTOPHKO-KyJAbTYPHOH
ana P! CAMOW ApPXHTEKTyp- u HAUMKO-

meucn KApThl HALUMOHAILHLIX M DerHo-
3

Kare-
TOPHANLHBIA ANINAPAT ITHX Goziee "nponnu-
HYTBIX’ MOXNCHO o

HOH nayku. B 10 e camoe Bpems crpare-
ruyeckHe pa3paboTku u GOPMHUpPOBaHHE 10-
JMTHKA B OTPACHH B HACTOMIOMA MOMEHT

bea 3HaHuH 06

ylecr per 30HANDL-
HBX H HALHOHAIBHBIX APXHTEKTYDHEIX
CHCTEM, TAKHX 4)

OCHOBHBIX HCTOPHYECKHX AHHMIX M obLiei
HANpPABICHHOCTH APXHTEKTYPHOIO 1pPOLIe

XHTEKTYPHOTO NPOLECCs, KAK APXHTEKTYP-
HAR 3NOXA M APXHTEKTYPHBIA NEPHOA, &
TaKxe 6071ee YACTHBIX NOHATHAX THNA ANlb-
TePHATHBHOCTH, ABHIKYLLHX CHJ, PaKTOpos,

€&, TEH/ICHUHH H NEepCrneKkTUHs ero pa:sumun

Llentpanbnoe Mecto B pamkax HOBOi
AMCUHIUIMHBL, (10 BCEH BHIMMOCTH, MOKeT
GBITb OTBEACHO APXHTEKTYPHON MbICIH —
KOHEYHO JKe BOBCE He B CHIIy ee [1PeBOCX0A-

HANBLHOIO NMyTH, YTO JO/IKHO COACHCTBOBATH
TOJHATHIO NPECTHIKA HCTOPHUECKOH HAYKH
BOOGUIE M HCTOPHKO-ADXHTEKTYPHOH B
4ACTHOCTH.

Cnucox aumepamypst cm. Ha c. 122
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Fopoa u peka

Tamosana Ilepennesa

Cpean npupoanbix ¢axropos Gopmu-
POBAHHA MCTOPHYECKOro ropoja, Kax npa-
BHI0, BAXKHEAWMHA — 310 pexa. Hcropus
MHOTHX eBPOTEHACKHX rOPOJOB TECHO CBA-
aana c BOjHbIMH aprepuamu. [Ipocrpancrso
PeKH C 3aCTPOCHHBIMH HAGEPENHBIMH, 110~
ANAMH, IAPKAMH, MOCTAMH CTAHOBHTCS 110
CYMIECTBY [NaBHBIM 8PXHTEKTYPHO-IUIAHH-
posounbiM ancambiem ropoaa. Cuayar ro-
pOAa NOJAy4aeT CO CTOPOHbI PeKH camoe
addexTusHOe H 06pasHoe 3BydaHue. DTH

1M BO npu
obycTpoiicTBe nNpHOPENHBIX TEpPPHTOPHIA
304ME PA3NMUHBIX HCTOPHHECKHX OMOX,
npeanaras CBOH peUIEHHA 3JACTPOHKH H
N1aHHPOBKH.

Beanxuii Bopubiii nyre u3 "Bapar s
rpexs” SBIAJCA INIABHOM 0CbIO, BOKPYT KO-
TOPO# CHOPMHPOBANHCE MHOTHE pyCCKHE
ropoaa. Pexy 6butH B TO BpeMs IIaBHBIMH,
2 Hepe/IKO ¥ eMHCTBEHHBIMH NYTAMH NS
nepeso3xu mofeid u ToBapoB. Mecro mno-

fixu roposa B n0Ch
MCNIONB30BAHHEM PeKH B KauecTse 060poH-
HOro py6exa.
“I'lo runorese E.H. 3abenuna ¢ cyanboii
p.

H pas-
sutue ropona Mocksb. Kax numer 3abe-
nuH, Mocksa Gbuta “a06pbIM MOCTOM —
pacnyTHem s cOOGLIeH S BO BCE CTOPOHBI
M BCE Kpas CTADHHHBIX HAPOAHbIX CHOLUe-
uuii”. C V no XI 8. pera 6bu1a 4acTbio Be-
aukoro Boanoro nytw u3 Kacnuiickoro s
Baxnruiickoe Mope. opon 6bl1 ocHOBaH Ha
CTpATErH4ecku BAXKHOM MECTe — Ha BbICO-
KOM xouMe, oxpyxenuom pekamu. Co cro-
ponbl p. MockBbl pacnonaranucs raasubie
BOPOTA ropoaa.
Pexa Mocksa ofpasyer Ha TEPPHTOPHH
ropoza Y4HH C P
p pe 0 da. Hexo-
TOpble MOBOPOTHI PeKa AeNaer NOYTH Ha
180°. Ha npoTs:xeHnH BCEro TEHEHHH PeKH
YHACTKH HM3H-

HAMH.
Ha nporsxenun pana cronerui Mock-
Be-peKe NpPHHAIEKANA BeAylas polib B
MJIAHHPOBOYHOH CTPYKType TrOpoA&. -
THBHAH CBA3b FOPOJA C PEuHbDd naHawad-
TOM BCET/I@ ABJANACH OJHOH H3 OCHOBHBIX
] rpa, bCTBA.

T P.
"Ha muxux 6epezax Mocxes
Lepkeei eenwannsie kpecmamu
URIOM eemxue 2108l
Had monacmuipexumu cmenamu,
Kpyzom npocmepauce no xanmam
Boeex ne pybnennsie pougu,
H3daena novusarom mam
Y200nuxoe ceamoie mowju ..."

— rax mnoatuyeckn A.C. [ywmxun
onuceisaer crapyio Mocksy. C apesnux
BpeMeH BHJA HA TOPOA CO CTODOHBI DEKH

6 MHOrO-
MOHac-

&

ThIpei, P y
TOYKH rOPOJACKOro naasa. uapxnll, MOHAac-
THIPH BEeHYAIM XOJMBI H NOIBEMbI yauu,

i 4

M.

MOHac-
H, P

CuyoT.
ThipH [0:¢ Ci

i H 2p.) of] H CHCTe-
MY JOMHHAHT, 3aMbIKAIOLIHX petiHbie u:uly-
4uHbl. Bee "cropoxessie MonacThipu” cTo-
AnM NPHOIHIHTENBHO HA PABHLIX PACCTO-
AHMAX APYr OT Apyra, NPOCMATPHBAIHCH
ONMH W3 JAPYTOro ¥ KamIbii Gbin BHAEH C
Hsana Bemuxoro. K XVII ». srons Mock-
BbI-PEKH CIOXKHIACH LENOCTHAS CHCTeMA 10~

Cxematueckuii nnax Mocke! Schematic housing plan of
(npoexT 1775 r.) Moscow (a project of 1775)




Cxema 3acTpouku Geperos
Mocksbi-peku oT BopobkeBkix
rop Ao KpkiMckoro mocTa

"lMnaH caga ero NPeBoCXoau-
Tenscrea Mpokodua
Axumcpmesmya  [lemmposa”.
Bua ¢ Mocksbi-peku Ha ABo-
peu [emuaosa. [pasiopa,
NPUNOXEHHAR K COUMHEHHAM
Mannaca, uan. 1781 r.

1 — AOM rocrnoAcKuiA KameH-
HbIW; 2 — capai U KOHIOWHA
KaMeHHble; 3 — ropoasba c
BOPOTaMM UyryHHbIMM; 4 —
ABOP; 5 — yCTyNbl YyryHHbIE;
6 — KOCOropsbi, BbINOXEHHbIe
ABPHOM; 7 — OpaHXepeu Ka-
MeHHble; 8 — nnoposbie Ae-
PeBLA; 9 — IPAALI C PacTeHu-
AMM; 70 — MEHAXEpPWUH 1 NpyAa
ANANTAL; 171 — 06pyb, BO3BbI-
walowui 3emnio; 72 — Mock-
8a-peKa, rAe BECHOM FOHAIOT B
nnoTax Aposa

3aK. 457 amnet 6

The Moskva-river housing
scheme (from Vorobyovy
Gory/Sparrow Hills to the
Crimea Bridge)

The Plan of the Gardens
Belonging to His Excellency
Prokofi Akimfievich Demidov.
The view of Demidov’s man-
sion from the Moskva-river. En
etching contained in the edi-
tion of the works of Pallas
(published in 1781):

1) Demidov’s stone house; 2)
Stone stable and shed; 3)
Fence with iron gates; 4)
Courtyard; 5) Iron ledges lead-
ing to the river; 6) Turfed slo-
pes; 7) Stone hothouses; 8)
Fruit-trees; 9) Flower- and
vegetable-beds; 10) Menage-
rie and Poulrty pond; 11)
‘Chopped’ hillside raising the
ground level; 12) Moskva-river
used for transport

T. Perelyaeva

THE CITY AND THE RIVER

It is a fact that rivers have played a major
role in the formation of cities and moreover
they are one of the most important natural
factors in this process. The history of
urope’s cities is closely bound up with the
waterways. The river’s expanse with its
built-up embankments, squares, parks and
bridges turns out to be the main planned
archii al bles of a city; any city’s

&

silhouette produces the most efficacious and
picturesque effect if it is looked at from the
river. The architects of different historical
ages took this into account by making their
proposals on building and planning while
the riverside territories were under con-
struction.

The great waterway from north Lo south
became the main axis around which many
Russian cities were raised. At that time the
use of the inland waterways were often the
only way people and goods could be
transported. Basically, the site where a city
was planned was determined by the river’s
use and the role it could play as a line of
defense.

According to 1.E. Zabelin’s hypothesis,
the emergence and expansion of Moscow is
linked with the Moscow River destiny. The
well-known Russian historian says that
Moscow was "a good ’bridge’ which served
as the communication between popular
ancient communities”. In the period bet-
ween the 5th and the 11th century the
Moscow River was part of a great waterway
from the Caspian to the Baltic sea. The city
was built on an important spot from a
stralegical point of view, i.e. on a high hill
skrrounded by rivers. The gates of Moscow
were situated on the riverside.

The Moscow River forms several loops
through the city territory and they differ in
their riverside relief. Here and there the
river makes curves of almost 180°. The
low-lying lands replace the high-lying ones
along the whole length of the river.

Over a number of centuries the Moscow
River played a key-role in the planned
structure of the city. The intimate connec-
tion of a settlement with a river’s landscape
was one of the basic traditions of Russian
town planning. Many poets have received
their inspiration by observing the idyllic
pictures of the unity of stone buildings with
nature.

From ancient times the view of Moscow
from the riverside was famed for the
numerous silhouettes of belfries, churches,
and monasteries which fixed the focal
points of the city plan. The churches and
monasteries crowned the knolls and streets
shaping a specific, multiform and lively

ilh Moscow ies (Dani-
lovsky, Simonouvsky, Novospassky, and
Novodevichy among them) formed a system
of dominants whicl. closed the loops. All the
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MHHAHT (C NPEMbIMH BHIYAILHBIMH CBA-
3sMH Mexiy coboit), nogumuennnx Kpew-
0.

Coaparenn nnaua 1775 r. paccuarpu-
BANK PEKy KAK OCh, BOKPYT KOTOPOH pasBo-
p: e6! H To-
poackue amcambuu. B aTom nname npuzaa-
sanock 6o. p.

u 6naroycrposicrsy Geperop pexu. Ho na-
MEYeHHbIe MEpOnpHATHS ObLIH peamH3o-
BaHB! HENOIHOCTBIO.

Ha py6exe XIX 8. 8 Mockse croxunnch
OTAE/bHbIE UEJIOCTHbIE AHCAMONH, OpHEeH-
THpoBaHHbie Ha Mocksy-pexy u fysy. Ta-
KOM KPYNHbIA pe4yHOH ancambib BO3HMK B
nepeoit nonosune XIX B. Ha yuacrxke Bo-
pobbesbl ropsi — Heckyunbii can —
Kpomvmekuii Moct. Bee knaccuueckue n am-
NUPHbIC 3aHMSA, 32HMMABLIHE JAHHBIH
YYACTOK, MMEJIH CHMMETPHYHBIA NJIaH H
pacnonaranruch Ha penbede obsryHO napai-
nensno pexe. Ilourn kaxayo ycansby uin
ZBOpeLl OKPY AN NpPEKPACHBIA NAPK, KOTO-
Phlif LUHPOKHM NIPTEPOM CIYCKAJICE K peKe
(A

i asopen, I
6o. ). Bomume croneTns
HCKYCHO CBA3BIBATH &pXHTe] y ycaneb ¢
Ppexoit, ¢ oxpyxaomum nanxnagprom. Ha-aa

PeKH ropoji PacKPBIBANCE BO BCEM CBOEM
BEJIHKONIENNHH — B 3€JICHH CAJIOB BHIHEJIHCH
TaBbl  MHOT

uepxaeﬁ M HAJl BCeM 3THM BO3BbNOANCH Be-
nuyecTBenub ancambns Kpemns, xynona
KOTOpOro 6bLTH BHIHBI H3AJIEKA. 3aCTPOH-
Ka HabepexHbIX PpacnoJaranacb B DpH-
6pexHbIX JeNeHbIX MACCHBAX W HOCHJIA OCT-
posHo# xapaktep. Hefonpwmas mmnpuna
pycaa, H3BHAKCTOE Teuenue, GoraThiA pe-
nbed Geperos — 3TH NpHpOAHbIE ocoben-
HOCTH OKazanu Gonbluoe BAMAHME HA 3a-
cTpoiiky nabepexubix Mockebi-peku, csoe-
obpaszne KOTOpbiX OCOGEHHO BbIABIZETCA B
cpaBHenun ¢ nabepexxunmau Ilerepbypra,
rae rocnoacTsoBana CTporas H BeJH-
YeCTBEeHHAA NPOCTPAHCTBEHHAs CHCTema.
Habepesxubie I-i)eosm B OTJIHYHE OT MOCKOBC-
KHX 38CTPAHBAJIHCH, KAK NPABHJIO, CIJIOWI-
HOH CTeHOH BBLICOKHX Ppelnpe3eHTATHBHLIX
3pannii. MockoBckne HaGepexubie HMENH
mnonncuﬂixxsfmep.

B xonue B. TOPOACKAS 3a8CTPOHKA
noc BBITECHATD
TeppuTOpHH ¢ Habepexubx. PassuTHe Ka-
NHTANHIMA CONPOBOMAANOCH NOABIEHHEM
Ha Geperax MOCKBBI-DEKH CKJIBJCKHX COO-

H x

P p
Go. y u3 p
6bina BOAA AN NONYYEHHS JHEPrHH M Mpo-
H3BOJCTBA.
"B yskux nepeynkax KomxesHHKOB Bbl-
crpouBlinecs TaM ¢abpHuHble rpoMazbl
ne6o H np npoe3fisl B
TeMHbIE BMECTO i
HIMIUTHYECKOR THIOHHBI 3/1eCh LapCTByeT
TPOXOT M NA3r MALOHH, TAHYTCE NOABOALI C
chipbeM ¥ HabpHKAHTAMM... BEYePHHHA 3BOH
x nepe-
H

nporsameHHbiM habpuinbiM ryakom...”, —
TAK ONHKCLIBAJ OJAHH H3 CTAPbLIX MOCKOBCKHX
NPOMBILIIEHHBIX PAAOHOB FOPOJICKOM nyTe-
BOAMTENb, HANAHHBIA B KOHUE NpOLLIOro
Bexa. IlpombilnnenHocTs oOTTOprana Bee
Goable r Teppuropuit. Pabp:
Hbl€ J18HHA B pAJie CIy4aeB CTAJIH AKTHBHO
BXOJIMTh B CJIOXKHBIIYIOCH 38CTPOHKY M Yac-
TO MIPATH POJIb APXHTEKTYPHBIX AOMHHAHT
HAGEPEeRHBIX.

o cnosam I1.H. Fonnaenbepra, “xonew
XIX 8. B Mockse oznamenosancs rubensio
BPXHTEKTYPHOIO 3HAYCHHA PEK W CBEeHH-
€M HX POJIH /IO 3HAYEHHS YHCTO YTHIHTAp-
HOro ¢axropa”. pocroM macuitTaba 3a-
crpoiky ropoaa s Havane XX 8., a ocobenno
€ 38CTPOHKOA HabepeKHbIX B COBETCKHI ne-
PHOA MHOrO3TAXHbLIMM 3JAHHAMH, MHOTHE
HCTOPHYECKHE NOMHHAHTB! YTPATHUIH CBOE

o\

X

b 5
7

Pa?MeLME'NME NPOMbILWNEHHBLIX
PaHUOHOB  Ha  TeppUTOPUM
Mockse! k Hauany XX &

MockBa-peka kak ocb nnaHa
HOBOM MOCKBbI. [eHepantHbIid
nnaH 1935 r

1 — Mocksa-peka; 2
CMPAMAAIOWME KaHans! (Bbi-
CTpOeHHble); 3 — cnpAMNA-
olMe KaHane! (NpoexTupy-
eMbie); 4 - KaHan
Mockea—Bonra; 5 — Cesep-
HBIM KaHan (npoexkT); 6 — Ju-
x060pCKui KaHan u Nuxobop-
Ka, o6soaHaowme Ayay, 7

flysa; 8 — BOCTOuHaR BeTBb
KaHana Mocksa—Bonra
(npoexT); 9 — CeBepHbii pe-

UYHOW MOpT B XuUMKax; 70 -
06B0AHEHHaR peuka CeTyHb
(npoekT); 17 — KOXHbii pe-
4HOM NOpT Ha 6. CykuHoM 60-
note; 12 — 06BOAHEHHbIE pe-
uku CepebpaHka u Xanunoeka
(npoekT);73 — KnAssMUHCKOE
BOAOXpaHunuule; 74 — Jle-
HUHrpaackoe wocce -
yn. Fopekoro; 715 — marmct-
pans K 3asoay um. CtanuHa,
16 — pwametp cesep-tor; 17
— pvametrp yn. Kuposa —
npocnekt [lsopua CoseTos;
18 — Py6nesckoe wocce; 19
— Kawmwpckoe wocce; 20
KpacHOMpPecHeHCKUA  napk
KynbTypsl U oTabixa; 27 — [o-

Industrial areas of Moscow by
the beginning of the 20th cen-
tury

KPOBCKO-CTpeLHeBCKMA

napk; 22 TuUMUPA3EBCKUA
napk; 23" - napk
uM. [I3epXUHCKOro; 24 —
CokonbHukn, 25 — LleHt-

pankHLIA NapK KynsTypbl U OT-
Abixa uMm. Flopekoro; 26
napk fleHuHekue ropel; 27 —
HararuHckuin napk (npoexT);
28 — KyHuesckuu napk; 29 —
napk uMm. CranuHa; 30 —no-
roHHbIA JTocuHbIH ocTpoB; 371
— CepebpaHbiin 6op; 32 —
Kyckosekui napk; 33 — Ok-
TAGPLCKOE NoNe (KUNowm pa-
OH); 34 — panoH TywuHoO (TO
Ke); 35 — XuMKu (10 xe); 36
— paioH XOBpUHO (10 Xe); 37
— Wamannoso (1o xe); 38 —
Meposo —Hoso-Mpeeso  (To
*e); 39 — TEeKCTUNLLUMKK (TO
xe); 40 — IMwbnuHo (ropoa);
41 — KOro-3ananHbii_paioH;
42 — Dunu (KUNOKU panoH); 43
— KyHueBso (1o xe)

The Moskva as an axis of the
new Moscow city plan. A gen-
eral scheme of 1935:

1) The Moskva; 2) Straighten-
ing canals (already built); 3)
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Straightening canals (desig-
ned); 4) The Moskva-Volga
canal; 5) The Northern canal;
6) Likhoborsky canal and the
river of Likhoborka supplying
water to the river Yauza; 7) The
Yauza-river; 8) Eastern branch
of the Moskva-Volga canal
(design); 9) A river port in the
Northern Moscow suburb
Khimky; 10) The river of Setun
after irrigation (design); 11) A
Southern river port at the for-
mer Sukino Boloto ("Sukino
Moor"); 12) The rivers of
Serebryanka and Khapilovka
after irrigation (design); 13)
Klyazminsky reservoir (on the
Klyazma-river); 14)
Leningradskoe Highway -
Gorky Street; 15) Main road
leading to the Stalin enterprise;
16) Diameter: North - South;
17) Diameter: Kirov Street - the
Palace of Congreses; 18) Rub-
levskoe highway; 19)
Kashirskoe highway; 20)

Recreation part in Krasnopres-
nensky district; 21) Pok-
rovsko-Streshnevsky part; 22)
Dzerzhinsky part; 23) The part
of Sokolniki; 24) Central Gorky
park; 25) The part of Leninsky
Gory; 26) Nagatinsky part
(design); 27) Kuntsevsky park;
28) Stalin park; 29) Pogonny
Losiny Ostrov ("The Elk's
Island”); 30) Serebryanny Bor
("Silvery Forest"); 31) Kus-
kovsky park; 32) Oktyabrskoe
Pole ("October Field): resi-
dential district; 33) Tushino
residential district; 34) Khimki
residential district; 35) Khov-
rino residential district; 36)
Izmailovo residential district;
37)Perovo-Novogireevo resi-
dential district; 38)
Tekstilshchiki residential dis-
trict; 39) Lyublino residential
district; 40) South-Western dis-
trict; 4 1) Fili residential district;
42) Kuntsevo residential dis-
trict

la\eucmpanu

"watch-t s” of the ies stood at
approxis ly the same di. away
from each other, and each could be seen
from its neighbouring tower, and in its turn
from the Bell Tower of Ivan the Great. By
the 17th century the integral system of
dominants had been finally formed; they
had direct visual connections and were
dominated by the Kremlin.

In 1775 specialists worked out a plan
with river being an axis around which the
urban, country and palace ensembles would
be ded. Considerable ion was
paid to improving and putting in order the
banks of the river, but these measures were
not completed.

At the very end of the 18th century
separate integral ensembles, oriented to the
Moscow River and Yauza, began to appear.
Such an ensemble appeared in the first half
of the 19th century in the section from the
Vorobyou Hills up to the Krymsky Bridge
through the Neskuchny Garden. All the
classic and Empire-style buildings which
stood there had a symmetrical plan and as
a rule were placed parallel to the river.
Almost every country house or palace had
afair park which descended to the river like
broad stalls in a theatre (let’s take for
example the Alexander palace, Golitsyn
Hospital). The architects of the last century

kilfully bound the configuration of the
countryside with the river and surrounding
landscape. Moscow could be seen in all its
beauty from behind the river; imagine -
numerous churches could be seen in the
greenery of the gardens and rising above all
this was the grand Kremlin insemble, its
cupolas being seen from afar.

The embankments built at the riverside
forest tracts had an insular nature. The
natural characteristics such as the narrow
river-bed, winding stream, the rich relief of
the banks influenced, to a high degree, the
manner in which the Moscow-river
embankments were built. Their originality
is obvious when compared with the
Petersburg embankments where a strict and
pompous spatial system dominated. In
Petersburg the embankments were tiled by
acontinuous lineof repr ive edifici
while the Moscow ones looked picturesque.

At the very end of the 19th century the
urban buildings started to encroach slowly
on the forest tracts of the embankments.
Simultaneously with Rusia’s entering into
its capitalist stage, the Moscow River

b ts were hodically built up
with storage facilities and enterprises, most
of which needed water to produce electric
power and for their processing.

At the end of the last century a guide-
book described one of the old industrial
districts in the following
way: "Faclory-and-works buildings placed
in narrow alleys hide the sky and turn the
passages into dark corridors; banging and
clanking reign there instead of the former
idyllic silence, everywhere you can see carts
with raw materials and manufacturers...
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TPAJOCTPOHTEIHOE 3HAYEHHe B PedYHOM

cunyare. CoBpemensbiii PPOHT 3aCTPOAKH

WACTO 3aKPbIBAET ECTECTBEHHbIE CKIOHbI pe-

. Tax, Hanpumep, CyliecTByoLas

:{;‘acrpoﬁm _aax,lztmn CKJIOHbI _ﬁeperon y
H

HBIX. 3a nocnejHee BpeMms PEUHOR AaHa-
madT nperepnen JaNeKo He JyUluHe Hime-
HEHHA: 3aCbINAJHCL OBpPAard, BbipaBHMBAa-
JIHCh XOJNMBI, 3acTpauBanuch Geperosmie
cxnousl. [Tooromy oraensHoil raobanbuHoi
npogneuoﬁ H& CerOAHALUHUHA IeHb ABNACTCS
H
CYIIECTBYIOLIEr0 pevuHoro nanawadra, B
TOM YHMCIE COXPAHeHHE M NOIepKaHHE

CHCTeMBl pe-mm AOMMHAHT, OPraHMYHO

%eab H xa-

PpaxTepoM KH. CBA3b ropoaa ¢ npx
po;m::: pe HA NP (i p:u Mpoext apXUTEKTYPHOrO
CTONIeTHH ABJANACH BeAylUeH TeMOH pyc- hop! iF PocToBckon
CKOTO IPaj0CTPOHTENBHOr0 HCKYCCTBA. HabepexHoi. eHnnaH. Ap-
Tpananosueiinue MeponpuaTus, name-  XMTEKTOPbI A.B. LLlyces,

yYeHHBIE TeHepanbHbIM muanoM 1935 r.,
6bUTH HanpaBieHsl HA TO, 4TOObI npespa-
THTb PEKy B HOH-

A.B. Kyposckoit u E.®.Yep-
HoB. 1934 1.

HYIO 0Cb ropoaa, NpHIHIHTS HuTEReR K
peKe, CO3/ABAA "BEXHBIE LEHTPbl rOPOAC-
KO# NIOBCEIHeBHOM Ku3HH Ha Gepery pexu”.
Cornacuo nhany 1935 r., nabepexHnsie 10~
mxHbl ObuiM  pewaThes, TKaK  BennKas
HICHAHO H APXMTEKTYPHO HACHILEHHAA Ma-
rucTpans ropoaa”, ofbeamHsIOwas sBce
] ero 6nn H
OHHO CBAJLIBAIOLIAR pA3eNeHHbIe PEeKow
yactu ropoaa”. OcHOBHAs Wjes NniaHa pe-
KOHCTPYKUMH MOCKBbI COCTOR1A B CO3AAHHH
B3aMMOyBA3aHHbIX ancambied AByx npo-
THBONONOKHbIX Geperos, COCTABJIAIOLUX
emmylo Ha BCeM npo H

“B UEHTPAJIbHbIX HacTAX rOpPoAa C 06
wecT:

camu ie npoem‘u
pyiorca 60ee LWIHPOKHMH, Y€M B panoHax
HHIBIX l(nap‘rulon, 4TO0 nnmyercn cooGpa-
BHAM-
MOCTH BENHYHHBL oGLuecrseHHhxx coopyaKe-
HHA. Apxmencrypa NOC/NEJHHX, HACHHO HA-

NBHO

TenbHas, no.uxma GuiTh MOH)’MENT‘R}IbHOH
no cBoei TpakToBke W Marepuany. OGpa-
GoTka nabepexHbIX, NAPANeToB H CX0A0B K
peKe [OMKHA TADMOHMDOBATH C BPXHTEK-
Typoit apanuit”, — nucan H. lokyuaes B
cratee "Ancambnp HabepexHbIX pekn
Mockser”. Ho uaes uenocrsoro peunoro
BHC&“G]II BOIIOTHJACH IMLIb B OTAENBHbIX
ananusx W parmenrax 3acrpoiiku. Pea-

P i naasa
1935r. X
Hex M BT ble Ma-
THCTPATH, Xapmrrepuo ZNIA 9TOrO nepHoaa
ofluee crpemneHHe peluTh ancambib Ha-
GepeKHBIX HCKIIOUHTENLHO CPeACTBAMH
HOBOH KJIACCHYECKOH APXMTEKTYPb! (#HBO-
nucHbii pensed Geperos, 0cobeHHOCTH pe-
KH, HCTOPHYECKH /i KOHTEKCT He PHBJIEKANH
BHHMaHHE apxurexTopos). [lpuem nepu-

MeTpanbHOR 38CTPOHKH, Gonbiuas
JTEKHOCTb HOBBIX 3[IAHHHA HAPYIUMJH Cy-
wecTByowni macirab pexu. Heobxoanmo

oTMeTHTh, YT0 nocie 1935 r. Mocksa-pexa
y3IKe He PACCMATPUBANACH KAK eIWHAs NPO-
CTPaHCTBEHHAA MarucTpans ropoaa. B no-
cnefyolMe rojibl peunomy dacagy ropoaa
y&e He OTBOJIMNACH TAKAA IHAMMTEIbHAsH
poJib, K&K B NJIaHe PeKOHCTPyKuun 1935 r.
Boicorspie ananus 1950-x rr. passuBanu
ABE OCHOBHbIE HCTOPHMYECKHE TPaAMLHH:
Bpons M
pexn u BOKpyr Kpemns, noaTomy Gombun-
CTBO M3 HMX BCE XK€ KOMIIO3MLHOHHO CBS-
3ans! ¢ pexoii. B caau co crponTenscTEoM
na Geperax MOCKBBI-DEKH BBICOTHBIX 3718-
HHii 3HAYEHUE CAMHX HAGEPeXKHbIX A0IKHO
6bu10 Bospacrn. Ancambaamu 1950-x rr.
NPeANoNaranoch CBA3aTh BOEAHHO Hale-

Architectural design of the
Rostovskaya embankment
Ageneral view. Architects, A.V.
Shchusev, A.V. Kurovsky, E.F.
Chernov, 1934




BapuaHT nnaHupoeku Be-
PEXKOBCKOM  HaGepeHOM.
ApXUTEKTYPHO-NNaHUPOBOY-

Har macTepckan Neg. 1935 r.

A version of Berezhkovskaya
embankment plan. Studio no.
8, 1935

MpoekT nnauupoeku LleHT-
PankHoOro Napka KynsTypb! W
oTAbixa WM. M. lopbkoro B
Mockee. Pykosoautens —
apxuTexKTop A.B. Bnacos.
1934 -1936 rr.

Planning design of the Central
Gorky part in Moskow
Architect-in-chief A.V. Vlasov,
1934-36
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Snavewtis. 18, Mowyaien romemu.
AYGUU €O CAYERON K PiXe. 19. JwNCHUT MPaM-
nawn. 20, Cmaduox. 21. Jlaiconmosommeckut
Nyoed ¢ so0soeuxceRi naprox. 22. Bxod

cniopoNm 1e0-3anadNow0 Pationa Mocrew,
Pafion Aymankos:
23, Jleopesy wiosodecu, 24. Cmaduon ¢
napros. 25. Boloex ¢ peaoediol wop,
ol Mupa. 26, HKuaus doxa,

OBOBHAYEHEA
PafioN MeHTPATLEOTO NApTEDA:
1, lasutson esaemomo axoda. 2. Cxeep neped

. Cmaduow. 4, Jloas aacco-
oz uep . ammpas . 5. B0uwun’ eyuie-
‘emeyouux Goarwcy. 6. [Tuonepcrut npyd. 7. Ia-
SUALOH XY ATRYPRO-N POCELTRUTRE ANO T Gom,

Pafion Heckyunoro cana:

m CYna Aumexo

§. «Beamuutis meamp. 9. Heexyunwt Osopey.

1. Xoasficmeenyse coopymecxria. 11, Myrcnase:

il meamp. 13, Mysed napwotoeo uexyeemea.
13, Becetreu w nasuavons omdusza.
Pafion Temancwus rop:

14, Opanowepew Bomanuxecxozo cada, 15, Bo-

maNeckus ysed. 1G. Bxod o Bomawusecnut

cad. 17. Topadenus 30anwn obuiecmeennoeo na-
1, 18. Monya

the evening chime of the ancient monastery
bells is drowned by the steam locomotive
whistle and the long drawnout factory hoo-
ter...” Industry began encroaching into the
urban territories, the factories in some cases
playing an active role among the formed
ensembles and often becoming the archi-
tectural dominants of the Moscow River
embankments.

P.1. Goldenberg stressed that "the end
of the 19th century in Moscow was marked
by taking away the architectural impor-
tance of rivers and restricting their role as
being merely utilitarian”. While the build-
ing up of the embankments increased,
especially during the Soviet period built
multistorey edifices, many historical dom-
inants lost their town-planing significance
on the river silhouette. The contemporary
fields of construction often hide the natural
slopes, for example, the riverbanks at Smo-
lenskaya and Kotelnicheskaya
embankments are hidden by existing struc-
tures. The landscape has suffered negative
changes in recent years: ravines were
covered, knolls were made, riverside slopes
were built up; which is why the main task
today is to preserve and use properly the
existing river’s landscape and its system of
dominants which are organically linked to
the bank relief and the river itself. It is no
secret that the relationship between Moscow
and its natural surroundings was the key-
theme of Russian town-planning for many
centuries.

The grandiose arrangements mapped
out in the general plan of reconstruction in
1935 aimed to transform the fiver into being
the central part of the city and to bring the
citizens nearer to the river so that "import-
ant centres of urban everyday life should be
set up on the riverbank”. According to the
plan the embankments should have been
built up "as a great main arteries satiated
with architectural and ideological unity
which will combine all the most important
ensembles and bind the separate parts of
Moscow”. The central idea of the recon-
struction plan consisted in creating coor-
dinated ensembles on two opposite banks
which would contribute to the general
panorama all along the river.

N. Dokuchaev outlined in his article
"Moscow River embankment’s ensemble”
that "in the central part of the city where
public buildings overlook the

bank ts, the embank are Lo be
projected in order that they should be wider
than in residential districts; it is necessary
to take into consideration the problems of
transport and the visibility of a public
building size. These structures sated with
expressive ideological symbols must be
monumental in their outward appearance”.
The author continues: "The treating of

bank ts, parapets and di to the
river must harmonize with the buildings”.
But the idea of a complete river ensemble
was incarnated in only a few buildings and

architectural fr The fulfillment of
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pexible W BbicoTHble 3nanna. Ho rurant-
ckue 06beMbl BLICTDOCHHbIX 3AaHHH Pe3KO
napywnian macwrab scein Mocksbi, Bhipa-
JMB  TeHJEHLMIO NOBbULeHHA O6wedR
3TAKHOCTH LEHTPATILHOH YACTH FOPOAR, H3-
MEHHB ero CHayaT.

B COOTBETCTBHHM C reHePAIbHbM TLIAHOM
Mocksst 1971 r. pexa fomkHa 6su1a npuob-
PecTH 3HAYEHHE OJIHOH M3 OCHOBHbLIX Ipa-
JIOCTPOHTE/ILHBIX OCeH FOPO/iA, €ro 3eIeHOr0
nuametpa. Io renepanbnomy nnasy B 61u-
®ailluee JECATHIETHE MNPEANOaaranoch
y Th 3aHATHIE 3a
CueT paCUIHPEHHs CYLUECTBYIOWMX H CO3ja-
HHMA HOBBIX NADKOBbIX MACCHBOB. YBeXu-
YeHHe 3eleHblX MIOWAAeH JA0mxHO 6uIO

YCUIHT,  TDALOCTPX

i pexu B o6wei ropona
Kak # i 3pu-
TENBHO y Tb _OTKphITHIE

TBa 61M3 peku. YKe CyLIECTBYIOLIHE H
BHOBB
B0/ HabepexHbIx onpeennan 6b1 xapax-
Tep HOBO# 38CTPOHKH 6eperoBbx y4aCTKOB.

1960—1970-e rr. 3acTpaHBalOTCH
MHOrMe HOBble paious Mocksbl, pacnozno-
ennsie y pexu (Ilesatnuxn, ®unesckan
noima, Mapsuno u ap.).

AHanuaupys npoexThbl 3acTpoiku Gepe-
rosbix Tepputopuin 19701980 rr., nenbas»
TOBOPHTE O KaKMX-1M60 MIAHHPOBOUHBIX
KOHUENUUAX. Y HHTAPHOCTb KOMNO3HLHOH-
HbIX BO 3a-
CTPOAKH ¥ PeKH, MOHOTOHHOCTb H 0AHO0G-
pasue NIAHHPOBKH W CHJIydTa, THOEPTPO-
¢ P BHYTPUKBAD
HbIX MPOCTPAHCTB, Hapyulenue macuwraba
JKHJIOH Cpe/ibl TI0 OTHOLUEHHIO K YENOBEKYy
(oTcyTeTBMe npOMExyTOuHOro Maciuraba)
— BOT 4TO XAPAKTEPHO AJA &PXHTEKTYpPhl
JBHHOTO NepHOAA.

EnuHCTBEHHOM NONBITKOH KAak-TO CO-
3nats P # GpoHT H
nabepexnoi crana s 1970-e rr. Hararunc-
Kas Habepexuasn.

Hrax, sactpoiika 6eperos pexu Mockss,
8 BNOCNEACTBHH HAGEPEKHBIX, CKIANbI-
BANACH B TEYEHHEe MHOTMX BEKOB, OHA He-
OJHOPOJHA M HeceT B cefe OTNEYATOK pas-
HbIX CTHJeH, aNoxX M MacwTaba. Yanusl 1

M XpaHH-

TeNSMH XKHBOH HCTOPHH ropojia. 3acTpoiika
dponra MOCKBbI-pEKH NpeACTABASET HA
H JaeHb necrpyio

» ol 2
NHYHBIX BpeMeHHBIX nepuonos. Hmenno s
COYETAHMM KOHTPACTHBIX 110 OTHOLIEHHIO
ApYT K Apyry CTHIIEH, T #
COCTOANH BCHA NPENeCTh H KOJNOPHT CTAPOH
M H: P #  moar
K. Bariowkos nucan o MOCKoBCKoM 6bire
Tak: "CTpaHHOe CMeLIeHHe IPEBHEr0 H HO-
BeiLIero 30/4ecTsa, HuweTs! 1 Gorarcrsa,
HPABOB EBPONEHCKHX C HPABaMH W 00bra-

AMH ! Ousnoe
cy H HCTHH-
HOH CNABBI W BEJIHKONENHHA, HEBEXeCcTBa H
M M BAPBApCTBA...

JYMAIO, TO HH OJMH FOPOA He HMeeT Ma-
neiwero cxoacrsa ¢ Mocksoii. Ona ssnser
B H

Taxum 06pasom, B €o-
c-

YJEHEHHOCTH 3ACTPOHKHM HA HEKHe HCTO-

pi p e

COCTOMT TN8BHOE NPOJOMKEHHE HCTOPH-

4ecKOii NPEEeMCTBEHHOCTH MOCKOBCKOM K-
TOrO0 6p

KOTO CHJIY3T8, KOTOPBIi NOCNEAOBATENbHO

PACKDBIBAJICA HEKOTA8 TPH BOCHPHATHH

rOpOJA € PeKH.

Benb yHHUTOXHB y48CTKH JAXE C CAMOH
BETXON W MATOUEHHOR 38CTPOHKOH, MBI N10-
TepseM HaBcerja H HuKOrza Gonbwe He
BOCCO3AB/MM 3TH 3JIEMEHTBI MHOTOILIAHO-
BOro obpasa ropona. B macrosinee Bpems
PEKOHCTPYKIMA HCTOPHYECKOTO LEeHTpa




MpoexT 3acTpoHKkM Habepex-
Hbix M. FOpbKOro 1 PayLicKow.
3 apXMTEKTYPHO-NNaHK-
poeouHan Mactepckaa Moc-
coseta. PyKoBoauTeNb-apxu-
TexTop I".M. Fonsu. 1936 1.

A plan for the Gorky and
Raushskaya embankments
Design studio no. 3 under the
Moscow city Soviet
Architect-in-chief G.P. Goltz,

1936

part of the plan transformed the Moscow
River embankments into highways. This
period was characterized by a common will
to create an exceptional architectural
ensemble on the embankments by the means
of classic architecture (at that time the
river’s characteristics, its picturesque relief
and historical context were not taken into
account).

The multi-storeyed blocks being built
on the perimeter of the city were discordant
against the existing river scale background.
It is necessary to note that by 1935 the
Moscow River was not considered as an
indivisible part of the city. The years passed
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and in comparison to the plan on recon-
struction, the river front (fagade) did not
play such a considerable role.

The high-rise buildings of the 1950s
vitalized two main historic traditions: the
dominants were placed along the Moscow
River and around the Kremlin. That's why
the majority of the dominants have com-
position links with the river. With the erec-
tion of tall buildings on the Moscow River
embankments the significance of the
embankments themselves should have
risen, and plans existed to bind the hihg-
rise building to the embankments. On the
other hand, buildings like this broke the
scale of Moscow; this tendency has changed
the city’s silhouette, especially its central
part.

According to the 1971 general plan the
river was supposed to become one of the
central points in the town-planning of the
city, with an increase in the green area
around the river. It was projected that
during the 70s the green area would have
increased due to the expansion of existing
and future forest tracts. The increase of this
green area would amplify the significance
of the Moscow River in the general com-
position of the city as the intention was to
enlarge the open space by the river; the
already existing and recreated forest tracts
were supposed Lo influence the way the river
bank’s lots were built up.

In 1960s-70s many of the new born
Moscow districts situated by the river were
under construction (Pechatniki, Filyovski
flood-lands, Marino, ete.).

If we analyze the building projects in
the riverside territories during 1970s to
1980s we’ll see thal there was no place for
ideas. The architecture of the period is
characterized by unitarian methods of
composition in its interrelation between
buildings and the Moscow River, the

L ss of ils silh and lay-
oul, the hypertrophied dimensions of the
interdistrictal space and the discord of the
duwellings in respect to man (the so-called
lack of a interstitial scale).

The Nagatinshaya embankment was
the sole allempl at crealing an expressive
[ront of buildings in the 70s.

So, as we can see construction on the
Moscow River banks took place over many
centuries, il is not uniform and has marks
of different ages, styles and scales. Moscow
streets and embankments guard the city’s
lively history; today the buildings on the
Moscow River [ront represent a sufficiently
mixed picture, formed by edifices of diffe-
rent temporal periods. All of old Moscow
charm and colouring consisted in a com-
bination of contrasting styles, scales and
traditions. The well-known Russian poel
Batiushkov reflected everyday life in Mos-
cow this way: "What a strange mixture of
ancient and modern architecture, misery
and richness, european and oriental morals
and customs! What a [¢ ic blending of
vanity, conceil true glory and splendour,
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Mocxkssi, a crei0BaTeIbHO XapaKTEPa MOC-
KOBCKOW 3aCTPOHKH, ABNAETCH, KAK HAM Ka-
MeTcd, BaXHeWwWweH 3anaved. Buipasu-
TeIBHOCTb APXHTEKTYPHOr0 06:1HKA ropoza,
ero H b —
9T0 BakHeWlNee KauecTBO, KOTOpoe Cigia-
ABIBATOCH HA NPOTHKEHHH MHOTHX CTOIe-
THH H MOXeT GbITh IPOIOMIKEHO B AATBHENH-
wem n Moc-
koBckux Tpauuui. Ilo cnosam Kepmna
Jlunua, "NpPHCYTCTBHE NPOLLIOTO MOMKHO
O6HApYXHTh AAXKe B CAMBIX 38yPSJHBIX 30-
HAX, TAM, [[ie O4eHb MATO JOCTORHOrO s
coxpanenus. Beane, naxe na rex yuacrxax,
P 6uiTH ouHle-

HBI /U1 HOBOTO CTPOHTE/ILCTBA, MOMKHO Ha-
HTH H COXPAHHTH KAKHE-TO CIIe/sl CPeasl...”.
Bezb "Mbl coxpansem COBPEMEHHBIE 3HAKH
H perynupyeM , 4TO6bI
BHTb CBOH o 6yay-

Y
mem”.
Ha cerogmswnuii fens mHorue nabe-
pexuble p. MOCKBbI HAXOAATCH B IUIAYes-
HOM coctoaxuu. Ocrapnser xe1aTs ayue-
r0 M 3KONOTrH4ecKas OGCTAHOBKA Ha peke.
Hexoraa M THXad A
PeKa, BO/ibl KOTOPOH CI1YHHIIH [IPEKPACH bIM
3epKaJoM /U18 OTpaxeHus Geperosbix cTpo-
©eHHH, NOCTEeNeHHO npespallaeTes B "CTo4-
Hyio kanasy”. Peainsauns nonoxenui re-
HepanbHOro naaxa 1935 r. npuseaa k npe-
BT Tpau:
3HTHBIE MATHCTPAJIH, YTO HEraTHBHBIM 06-
pas’oM CKa3anoch Ha cpeae camux Habepesx-
HBIX M BCeH PeKH.
OTHYHO 3ACTPOSHHBIE DAXTHYHBIMH
H KOH-
TopamMH GeperoBbie y4acTku TpeGylOT aK-
THBHOTO _ PeKOHCTPYKTHBHOTO  BMella-
Tensersa. Oanoo6pasna u CKy4Ha 3acTpOii-
Ka np y HOBBIX pai
XOTS MHOTHE COBPEMEHHBIE KHIbie PAROHbI,
Takue, Kax [le , Kono-
menckoe, Ctporuno, Bpareeso u ap., crpo-
HJIMCh H& MECTe CTAPBIX NPHIOPOIHBIX Jie-
pesens # pHEe, Ha i
YHACTKAX PeYHOH NOHMBI.
B lenepansuom naane 1971 r. ananus
p PPHTOD pexs, HMe-
JOLMX CBOH NJIAHMPOBOYHBIE H OfpasHbie
XBPAKTEPHCTHKH, HE HAUIEN OTPANKEHMS.
Ilpo6nema BO3POXACHHE PEKH, NPOHH-
3bIBAIOIEH NUIAHMPOBOMHYIO CTPYKTYPY
Py ropoza, my&-
KOrO M BCECTOPOHHEro uaydenns. B HoBom
reHepanbHoM nuiane MocKBbI BONPOCsL, CBS-
3aHHBIe ¢ 06CIe/I0BAHHEM H PEKOHCTPYKUH-
el CyllecTBYIOIIEH 3aCTpPOHKH GeperoBbix
YY&CTKOB, JOJKHBI HAHTH COOTBETCTBY-
olee Mecro B obiieii cucreme npeobpaso-
BAHHS ropoaa.

= S M,

Mnanupoeka paitoHa Pu-
nesckan nouma. 1970-e rr.

Planning of the Filevskaya
Poima district, 1970s

Cxema _awcambriedt naHa-
WacTHON apXuUTeKTypbl. e-
HepanbHeM Nnad 1971 1,

Landscape architecture
ensembles. A general plan of
1971

3acTpoiika  paMoHa
MapbuHo —MobnuHckue
nonA. 1980-e rr.

Mariino-Lyublinskie Polya dis-
trict, 1980s
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ignorance and englightenment, human
relationship and barbarity... 1 think no city
could be compared with Moscow. It gives us
rare contradictions in buildings as well as
in people morals...” Thus, the main-conti-
nuation of the historical succession of Mos-
cow expressiveness, the variety of its sil-
houette, which had been consequently
revealed from the river, consists in the con-
servation of the building’s multiformity
and their dismemberment in some histori-
cal space compositions.

If we pull down the most dilapidated
and not even valuable buildings we’ll lose
them forever ad will never be able to recon-
struct these elements of the city’s image.
Nowadays the main task is the reconsti-
tution of Moscow historic centre. The
expressi of the archi 1 aspect of
the city, its individuality and originality,
has formed over many centuries and can be
continued by conserving and continuing the
Moscow traditions. Kevin Linch stresses
that "the presence of the past can be seen
even in the most ordinary zones where there
is not very much worth preserving.
Everywhere, even when the land is being
prepared for construction traces can be
found...” Thus "we preserve the contem-
porary signs of the past and regulate the
presence in order to carry out our ideas of
the future”.

Today many embankments in Moscow
are in a sorry plight. The ecological situ-
ation leaves a lot to be desired. Once the
quiet and sanguineous river which served
as a wonderful mirror for reflecting the
buildings on the river banks is little by little
being transformed into a "gutter”. The rea-
lization of the 1935 general plan’s state-
ments caused the transformation of the

k into urban highways and
created a negative effect on the river’s envi-
ronment.

The riverbank plots on which are built
plants, offices, motor depots and ware-hou-
ses need reconstruction. Modern planning
is monotonous and dull, though many con-
temporary residential districts (Pechatniki,
Kolomenskoye, Strogino, Brateevo, etc.)
were erected in places where old villages
with their own history had stood, on pic-
turesque flood-lands.

The 1971 general plan did not consider
sufficiently the historic buildings of the
Moscow River embankments with their
special plans and characteristics. The
problem of the Moscow River rebirth is
worth multilateral and serious study. The
issues connected with the reconstruction
and inspection of the existing riverbank
must have their corresponding place in the
whole system of the transformation of the
city and of course in a new general plan of
Moscow.

Ilepeeod A. Aronosa
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Evgeny Nagirni and his
daughter Vera, mid-20s

no-
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Bosspauwenue EBreHua HarupHoro

Bozdan Yeprec, Jleca Fpuyok

Ero ums, nocnie cuepry B 1951 r., B 0bHUHATBHBIX KPYTAX CTA-
pa1ich He ynomunars, Bonee copoxa ner ero coopysennsm 65110
BeseHo 3abbiTh MX cO3aaTend, & CAMHM Kyaa-HuOyAb CKpbIThCH,
YHTH, paspyluMThed, He oMpayaTts Beenobexaamoliee WeCTBHE BO-
HMHCTBEHHOIO ATeH3Ma M HE HANOMUHATD Heaalexoe "6oromonbHoe™
npounoe CBoero Hapoja. Ho 3aaHHH, BO3BEICHHbBIC YEM0BeYeCKoH
BEpO¥ M COBECTHI0, YNOPHO He paspywamucs. [lycryiowne, ocksep-
HeHHBbIE OTAAHHbIE BETPaM
DOAAAM, OHM NPH3bIBATH ONIOMHHTBCSH, HO “"orpy6eno cepaue napoaa
Cero, ¥ ylwlamu C TPYAOM CIIBILIAT, B 04K cBOH comkryan” (Kuura
TIpopoxa Hcauu. I'n.6.10).

B 1975 r. opranusopanuas K 90-NeTHIO CO AHA POMICHHS BO

AKTHBHYIO oﬁuxef.'raeﬂuylo JeATeNbHOCTb, OH 3HAKOMHMTCE C
M. Bakyuunbiv, I1. KponoTkusniM, M. Jlparomanossim,
A. CyBOpHHBIM M IPYTHMH H3BECTHBLIMH NONHTHYECKHMH [edTens-
mu. B 1882 r. B. Harupnsiii Bosspawaercs 80 JIbsos, rae noa-
HOCTBIO 0TAReT cebs y y P

MHOro npoexTHpyeT, CTPOHT, OPrAHH30BbIBAET KOONEPATHBHOE
JABMIKEHHME, NPUHHMAET YYACTHEe B OOLIECTBEHHO-TIONMTHYECKHX

NBHOMY

opr BbL -
pesomounonepa-aemoxpara Hsana ®panxo.

Taxas KM3HEHHAR NOJUUMA OTUA HE MOIJIA HE MOBIMATL HA
GopMHpoBaHHE BO33PEHH# ChIHA. Tlocne OKOHUYAHMA TMMHAIHH
E. Harnpubtit B 1903 r. nocrynaer Ha apxuTeKTypHbli daxyasrer
JIsBonckoit nonurexuukd. OJHAKO B CKOPOM BPEMEHH KAK AKTHB-
Hblii 6Open 3a yKDaMHCKMA yHMBEPCHTET NOABEPraercs apecty
ABCTPUACKUMHM NONMUeHCKHMM BracTamu. Ilocne ocsoGoxaenus

yueby n BaeT uHCTHTYT 8 1912 1. Pewaiowee
anayense Ha GOPMHPOBAHME Er0 KAK APXMTEKTOPA OKA3alH npo-
eccop Us. Jlepunckuit u apxurexrop Jaiuak, B MACTEPCKHX KO-
Topbix o1 crazuposanca. C umenem Hs. Jlesuncxoro, srynaiowero-
€ APXMTEKTOPA H NPEANDHHHMATES, OCHOBATENA PAIHUKOH LIKO-
Bl YKP 0 UeNOH nTesab
TAMTHUKKX 3014MXx, cpead xortophix E. Harupubui 6eu1 onmo# u3

uryp. B A HA TBOP'

BIr/IAAbl APXHTEKTOPA OKA3&J HENOCPeACTBEHHOEe BAMAHHE Cam
oTel, B NPOEKTHO-CTPoMTENbHOM 610p0 KOTOpOro on paboran.

OnHaKo 3TO COTPYAHHYECTBO OTUA H ChIHA ANHIIOCH HEAONATO —

65110 nepsoi BOHHOMA. 3areM, B
1915 r., BropsiM apectom u cchuikoit Enrenus ua ceir pas saxuva-
TuBmum JIbBOB uapckum camopepxasuem, Ilpoexrno-crpou-
TeNbHAR JEATeNbHOCTh B 3TOT nepuoa npexpawaercs. Ilocne sos-
BPAINEHHA M3 CCHUIKH APXHTEKTOD 3AHMMAETCH BOCCTAHOBAEHHEM
paspylleHHbIX 3AHMA M BOIMAABIAET pecraBpauunonnoe 6iopo v
r. lonuna Cranucnasceoi (upine Ms. @panxosckoii) obnacru.
3/ech OH NepexRHBACT THEE/IYIO JIHUHYIO APAMY — CMEpPTh 0TUA M
JOHO# JKeHbl, OCTABIIMCH C TPYAHOM J04epsio Ha pykax. B 1922 r.
apxuTexTop Bosspamaercs Bo JIbBOB, A€ OCHOBBIBAET APXMTCK-
TypHOe 610po. 3aecs, B camom uentpe JIbposa, Ha naowaiu Pruok
¢ 1922 no 1940 r. 6b118 cO31aHa OCHOBHAN YACTH TBOPUECKOIO I1a-
cneana 30a4ero.

B cBoeii gesrensnocts E. Harupubiii opuenTHposasics npesie
BCEr0 HA TPH HCTOYHHEA: €BPONEHCKOe KIACCHUECKOe HAacHeinc.
NOMCKH TAJMUKOHM IIKOMbl YKPaHMHCKOIO MOA€pHa M
ocobenno aepemsnHOe, ApXHTEKTYpHOe TBOpHecTso. [losxke, yixe B
30-e roasi, on obpaiaeTes K KOHCTPYKTHBH3MY, GbicTpo ocBauBaer
€r0, CTPOMT B 3TOM CTHJIE MHOTOITAXKHbIE Kiibie A0Ma BO JIbsoue,

HapOooe,

JIssonckom [lome apxutextopa ero np x  BHIUIB B NIPHIOPOJAX B NBITAETCH NPHMEHHTD €r0 K KyIbTOBBIM
B3pBIBY Her sacron. He yenes ~ COOPYXReHHaM. Onnaxo 3TH NONBITKH OCTAIOTCH TONBKO HA ypoBHe
OTKPBITH — He nae yr e P BTOpas BOHA,

K u3 3HAUM i uacTH TBOp- 11 paHHHX # E. H 0,

HecKoro aBTOpa — Ky fi apxurekTypbl. Ero uMa  HBIX B COAPYMECTBe C OTUOM, MOTYT ObiTh UepkoBb cB. Muxaunia »

65110 HEPAIPLIBHO CBA3AHO ¢ apXUTeKTYpoil uepksu. K Tomy ke
UEePKBH 2aNPelIeHHod — Y il rpeKo-KaT i. Io-
CNeAyIOUMA KPHIHC FATHLIKOR J(ePEBHH, I1e OH NPEHMYLLECTEeHHO
CTPOMJI, NPeCNe0BaAHNE LEepKBH, AN KOTOPOH OH CTPOMJ, yrHe-
TEHMEC AYXOBHbIX UEHHOCTEH HALKH, KOTOPbIM OH CYXHJ, KA3a10Ch
sce Gonee oraanaiu ero B mup Geamonsusn. Oanaxo "He moxer
YKPBITBCS TOPOA, CTOALUMA HA Bepxy ropet. U samerwu cseuy, ne
CTABAT €€ NOJ COCY/IOM, HO HA NOACBEYHHKE, ¥ CBETHUT BCEM B IoMe”
(Ot Mardes cearoe 6narosecrsosanue. I'n. 5.14, 5.15).

Esreuni Bacuivesny Harupusui pogunca 5 asrycra 1885 1. 8
cene Pyano noaJIbsosom, B cembe apxurextopa. Ero oreu, Bacunuii

r. Komapuo n npoext Bparckoro noma 8 Kamenke-Crpymunosoii (¢
1944 r. Kamenxe-Byrckoi). Tpexkynonbnas UepKOBb, pacu/ieHeH-
Has NUAACTPAMM TOCKAHCKOrO OpAepa u Tpurandamu anrabaemen-
Ta, CYLIECTBEHHO YeT Haj OKpy ee paBHUHHbIM
ycanebnbmv nanamacgTom npuropoaa. Ee nocrpoenue ocioBano na

i M jexopa-

KJ cxeme C
THBHBIMH BCTBBKAMH, DHCY HKH KOTOPBIX HCII01b3YI0TCH HA TAaBHOM
u 6oxoBsix dacanax. B unreprepe nopakaior obunue csera u 6o-
TATCTBO MKOHONMCHOR mxuBonucu Hauana u 80-x rogos XIX u
Bparcknii aom, A THII PeKpe:
GYHKUHOHANBHOrO 3aaHus py6exa BeKOB, BKIOYACT JPUTENbHbIH

HOTO MHOIO-

Crenanosuy Harupubii, pano ocuporeswmii, 3
KpecTbaH, Gnaroaaps 6 [y TP: u ueneycr-
noayuna 0 ypossua B Llwo-

PHXCKOH NONHTEXHHKE, KOTOPYI0 okowumun B 1875 r. 3necs, sens

H HbIA 3a7Ibl, KA3HHO, PECTOPaH, MAra3uH, rocresbie
KOMHATBI K JpyTHe BcrioMorarenbubie nomemenus. Ero apxures-
Typa COOTBETCTBYET NPEJHA3HAYEHHIO: HEMHOI'0 WIPHBasd, JKICK-
THYHAE, BIIOYaeT 1 2eKopa, MackH




B. Cherkes, L. Gritsuk
EVGENY NAGIRNI RETURNS

After his death in 1951 Evgeny Nagirni’s
name was taboo in official circles. For more
than forty years his creations existed as if
they had been built by a person unknown;
many of them were dilapidated, and ruined
in order that they would not over-shadow
atheism’s all-thriumphant bellicose proces-
sion and to make us forget our recent relig-
ious past. But these buildings, erected by a
person’s faith and conscience still stood.
They were deserted, defiled with storehou-
ses, garages and stables; their sanctity vio-
lated by winds and rains. But they stood,
appealing to us to come to our senses, "make
the heart of this people fat, and make their
ears heavy, and shut their eyes” (the book
of the Prophet Isaiah).

The exhibition of Nagirni’s projects
organized for the 90th anniversary of his
birth in 1975 caused an outbreak of anger
among orthodox ideologists of stagnation.
The exhibition was closed before it had
opened, even the ob: i lusion of a

ression of spiritual values, the persecution
of church for which he had worked seemed
to hold him more and more away from being
to the world of eternal silence. However, "a
city that is set on a hill cannot be hidden.
Neither do men light a candle and put it
under a bushel, but on a candlestick; and
it give the light into all that are in the
house” (the Gospel according to Saint
Matthew 'Chapters’)”,

Evgeny Nagirni was born on the 5 th of
August, 1885 in Rudno village in the envi-
rons of Lvov in an architect’s family. His
father, Vasily Stepanovich Nagirni was a
peasant by birth, lost his parents in early
childhood and was educated in Zurich
Palytechnic University and graduated in
1875. He received a standard European
education thanks to his fantastic hardwork
and purpose-fulness. There he met Baku-
nin, Kropotkin, Dragomanov, Suvorin and
other well-knowr political figures, who
participated in social activities of the time.
In 1882 Vasily Nagirni returned to Lvov
where he dedicated himself fully to the
Ukrainian national renaissance. He was

considerable part of the author's heritage
(accult architecture) didn’t save il.
Nagirni’s name was a part and a parcel of
achurch architecture. And his passion was
prohibited (the Ukrainian Catholic church
was banned). The following crisis of Galitsk
country where he mainly worked, the opp-

lved with planning and building; he
organized a cooperative movement, worked
with social and political organizations, and
was a supporter of Ivan Franko, the out-
standing wriler, revolutionary and demo-
crat.

By holding such strong new points
Vasily Nagirni couldn’t help but have an

influence upon his son. After Ebgeny had
graduated from the gymnasia in 1903 he
entered the architectural faculty of Luov
Polytechnic. Soon he was arrested by the
Austrian authorities for being actively in
favour of the Ukrainian university. After he
was released he continued his studies and
graduated from the Institute in 1912. Pro-
fessor Ivan Levinsky and architect Daichak
(who were his tutors) had a significant
influence on him. The making of a whole
number of Galitsk architects, among whom
Nagirni was one of the most original, was
linked with Levinsky, an outstanding
architect and manager, founder of the
Galitsk school of the Ukrainian modernist
style. Later, while Evgeny worked in his
[ather’s design-construction bureau, Vasily
Nagirni also was able to influence his son’s
architectural views.

Houwever, their colaboration was short
lived, it was interrupted by World War I
Then, in 1915, Evgeny was arrested again
and exiled by the tsarist’s autocracy. Their
activities were stopped during that period.
After Evgeny’s return from exile he occupied
himself with the reanimation of destroyed
buildings and placed himself at the head of
the restoration bureau in the town of Dolina
in Stanislavskaya region (presently
Ivano-Frankousk). There he had a hard
time: his father and young wife died, and
he was left alone with his baby. In 1922 he
returned to Lvov where he founded an
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V. Nagirni, E. Nagirni. St.Michael’s Church

Llepkoeb c8. Muxauna e r. Ko- in the town of Komarno. 1990-s
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B. HarupHbiit, E. HarvupHbin.
Bpatckui aom B KameHke-
CTpymnnoBsom (HeiHe KameH-

Kke-Byrckom).

MpoekT, 1910 .

Vasily Nagirni, Evgeny Nagirni.
Bratsky Dom (“Brothers'
House"), a multifunctional
recreation complex in the vill-
age of Kamenka-Strumilova
(now, Kamenka-Bugskaya),
1910. Design

[ ]

E. HarupHbii. MpoekT aoma-
uutansHu  "MpoceuTsl” (06-
wectsa Mpoceetyerun) B KHa-
rMHOW Kononuu, 1922-23 rr,

Ebgeny Nagimi. Design of the
public reading-room Prosviti
(of the Education Society) in
the village of Knyaginina Kolo-
nia, 1922-23

u xapryms. Oco6enHo Crefyer OTMEeTHTH TLIATeNBHOCTH NPOpPH-
COBOK JieTaneii npoexTa.
Kax i JIBHBIX

B YKpaMHCKOH apxurektype Hauana XX B. (B. Kpuuesckuii,
H. Jlesunckuii, A. JIymnuuckuit, E. Cepaiok u ap.) seicTynaer
E. HarupHblii B OlHOM H3 PAHHMX NPOEKTOB CO3AAHHOTO MM &p-
XHTeKTypHOro 610po — A "I b1

11 B K i K C i B
19221923 rr. B NepHOA HALMOHANLHOIO BOIPOMKACHHMA Ha Boc-
TO4HO# Ykpanuue n nenpexpainaioieiica 60ps6bl NPOTHE NONLCKOI
OKKynauuu 3anannoii YKpauHbl NpoeKT BONJOWAN HAK NPocse-
wienus, 06pasopanus H eauHenun Hauun. 06 3T0M roBOPUT Kax ero
06aHK, TaK H i nabop a. Il
COCTABNANM Npexie BCero yueGubie K1accsl i aKToBbiA 321 Ha 300
uenosex. MonyMenTanbHOCTb, B LeoM He60IbLIOMY N0 pa3Mepam
3panuo (23,2 x 8,5 M), npupasann ero 3-uacrioe daxtyproe ae-
JIeHHE N0 BEPTHKANH (ECTECTBEHHbIH KAMEHb ~ WITYKATYPKA — Y-

pennua), apo H npoemsi ("y ap-
xa”), Kpblluac OKOH H
WIATPOBOH yrnoBo# Gauuu, Wcs ¢ 30a-

4ecTBoM. JleTann 34aHME COCTORAM M3 ACKOPATHBHBIX PelleTok,
Pe3ssl 10 KAMHIO H PAa3HOO6PA3HBIX OKOHHBIX NEPenJIeTos.

K apxXuTeKTOop 06 HEOANOK-
patHo. B xunom nome cembu C'repnmxos (1928) Ans mpnarcxoro
cena T xpoue #i apku”, ne-
NONB3YeTCH MOTHB "BBILIHTHIX Py ", KpyToi 6o i pax
(xpeima) u aaxe AN rop y
TP 6apounoro $ponToHa. AHANOrHYHbIE NPH-
€MBI, HO B HHOM (JOPMANBHOM BHIPAKEHHH, HCNOAL3YIOTCH B NPH-
ropoanoit Bunne soane Jivsosa (Bunnuuxn, yn. Jlennna, 20). Yrio-
BAA JBYXCTOPOHHSS APKA BXO/A, MOKOMLIAACH HA MOHEPKHYTO
yKOP o i 3pxep, 6 edHbIe METOTIBI
KADHH38, BBICOKAS C 3810MAMH KDbIIIIa H PACTYIIAA TYT e NbIIHAS
cocua nonubl nacrpoenus llpukapnares.

C & p it i Tpax-
TOBKH OpPACPOB C OJEMEHTAMH CELECCCHH  /IeMOHCTPHpYeT
E. Harupusii B 4eThIpeXaTaKHOM )xmmm aome no yn. Muukesnua,
2, sr.JIporo6erue. Ocnosy pan
naprepa, PacTAHYTBIA Ha /IBA JTAKA PACTHTCIbHO06PAIHBIH AEKO-
paTHBthﬁ d?pONTON € BKJIIOYEHHEM DKCNPeCCHBHBIX BOAIOT H ONO-

SCAHHBIC UBETOUHOH CIIHPATHIO ¢ nuascTpsl. 3

JIOM MaHCAD/AHbBIH ITAX, HbIHE HEYAA4HO NEepPecTPOCHHBIH, YTO OT-
pasuzock Ha ero obnuke. B n acs

“0MH JTAK — OiHA KBAPTHUPA”, TMKBUAMpOBaHHbLA ceroans. Jom
6bL1 NONBLITKOA ecrect s HbIX POCIH-
ceii, 3T MOTHBOB K dacaza i it

Tlepuopa 20 — 30-x roaos 66U1 NO IKOHOMHYECKHM BOIMOKHOCTAM
3HauuTenbHo Gegnee Bpemenn py6exa sexos. Ilpuimemuan na
CMEeHy i i 0 co

Yy BAAcTei He co3aa-
saTs crons zopor KaK 371aHue
o6mecrsa "[lnectp” uan 6ypcu VxpauHCKOro nesaroru4eckoro 06-
mecrsa. Oanako Gyayiee HAUKHK TPeGOBANO CTPOHTEILCTBA WKOT,
Hapoanbix A0MoB, 6onpuuu. K yecru E. Harupuoro, npoexrupys
OTH COOPY’KeHMs B FOPOIAX M CAMbIX OTAANCHHBIX ICPEBYLUKAX, OH
06MBANCA BHIPA3HTENLHOCTH HX apXMTEKTy pHoro obauxka. [Tpume-
paMH TAKMX COOPYXeHHH MOTyT ObITh: YKpPAWHCKAA FMMHA3US B







] " Evgeny Nagirni. An Ukrainian L % & Ebgeny Nagirni. The house of
E. HarupHbit. YKPauHCKan  gymnasium in the town of Dro- E. HarupHbit. JKWno ROM  the Sternuks in the village of
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E. HarupHuii. MpoekT 6onk-
HUUBI MO ynuue Muporosa Bo
Nesose, 1930 r.

hospital in
Lvov, 1930

Evgeny Nagirni. Design of a

Pirogov Street, in

architectural bureau. In the very centre of
Luvov, in the Market square the main part of
his heritage was created in the period from
1922 up to 1940.

Evgeny Nagirni oriented himself to
three sources: the European classical her-
ilage, the Galitsk school of the Ukrainian
modern style and popular architectural art,
especially wooden. In the 30s Nagirni add-
ressed himself to Constructivism and mas-
lered it, he built It d d. i

words it is light and eclectic. The thorough-
ness of painting the project details are
marked.

Inoneof his early projects created in the
architectural bureau (reading house Pros-
viti, an enlightenment society) in Knyagi-
nina Colony Evgenu Nagirni showed
himselftobe a faithful follower of the search
for nationality in Ukrainian architecture al
the beginning of the 20th century (V.

ied
houses in this style in Lvov, and villas in the
country and tried to apply Constructivism
to the accult buildings. Unfortunately, his
attempts were in vain - World War II broke
out.

The Chruch of St. Michael in the town
of Komarno and the project of the common
house in Kamenka-Strumilovo (since 1944
it has been named K ka-Bugskoe) are

Kricheusky, 1. Levinsky, A. Lushpinsky, E.

— Wl W W
IIH Hll

ment. The same devices, though in another
formal expression, are used in a suburb
villa near Lvov (Vinniki; Lenin St., 20). One
can see the corner bilateral arch of an
entrance which stands on an accentuated
shortened column, with fine ercker, the
reliefless cornice, a broken high roof and a
luxuriant pine-tree.
Connection of the folk fagade paintings,

naive treating of orders with the cesession

l isde ated on Lhe foursloried

Serduk, etc.). Created in 1922-23 during
the period of national renaissance in Eas-
ternUkraine and when there was a contin-
uous struggle against the Polish occupation
of Werstern Ukraine the project expressed
the idea of enlightenmen! and national
unity. Its image and the functional number
of rooms speak for itself. First of all, its
lay-out isted of classrooms and an

examples of early works by Nagirni and his
father. The three-domed church dismembe-
red by pillasters of the Toskanian order and
triglyphs of entablements dominales to a
considerable degree, over the suppounding
flat landscape of the suburbs. Its construc-
tion is based on a classic scheme with
remini: of the Renai: and
ornamental passages, the pictures of which
are used on the central and lateral fagades.
The abundance of light and the richness of
the icon-painting of the beginning part and
latter part of the 19th century strike you.
The common house is a wide-spread type of
recreative multifunctional building of the
end of the 19th century; it includes a ball
and visual rooms, casino, restaurant, shop,
guest-rooms and other auxiliary apart-
ment. The architecture corresponds with ils
destiny: there are elements of cesession, folk
decorum, masks and cartouches; in other

assembly-hall which seated 300. The
building’s monumentalism though it was
not big (23.8 x 8.5 m), emphasized its three-
parted textures on a vertical line (natural
stone-plaster tiling), arched and trapezi-
formed apertures ("the Ukrainian arch”), a
strong house-top with mansard windows
and a dominant of the hipped corner tower
which is associated with defensive archi-
tecture. The building’s details consisted of
decorative gratings, stone carving and dif-
ferent window sashes. National motifs also
played a considerable role in Nagirni’s
creative work. Let’s take for example the
Sternikov family dwelling house (1928) in
the Grebenou village in the Carpathians:
there we can see along with the traditional
"Ukrainian arch’ the motif of Ukrainian
embroidered towels, a steep boikousky roof
and even an unexpected Eastern Ukrani-
nian interpretation of the baroque pedi-

dwelling house on Mitskevich St., 2 in the
town of Drogobych. The composition is
based on a series of shops; the pediment
which has a vegelable design is prolonged
on two of the shops and includes expressive
volutes and Korinthian plasters encircled
with flower spirals. The building was
crowned with a mansard roof which was
rebuilt pooly. This was bad for the hosue.
The planning was based on a “one store -
one apartmenl” principle, which is now
obsolete; so this was an attempl lo use natu-
ral vegetable paintings and ethnic motifs in
treating the fagade of an ordinary building.
The 20s and 30s was a period when
more economy was needed than at the end
of the 19th century. The Poles who had
taken over Ukraine from the Austrians did
not allow the creation of expensive works
like the building of the insurance society
"Dnestr” or the Ukrainian pedagogical
seminary. At the same time the nation’s
future needed shcools, houses and hospi-
tals. To Nagirni’s credit while planning
these buildings in towns and distant vil-
lages, he tries to achieve expressiveness in
their form; thus can be seen in the Ukrai-
nian gymnasia in the town of Drogobych;
schools in Germanovo, Dmitrovochi,
Kosovo. Trostiants; houses in Gai, Kalnoe,
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E. HarupHbii. LiepkoBs Pox-
nectea Mpecerton  Boro-
poauus! B r. Xnons! (HeiHe Me-
pemoxHoe), 1933 r.

L Evgeny Nagirni. The Church of
E. HarupHbii. Llepkoss O6- 4

pasa Mcyca XpHCTa B C. PAnHe ./e_sus Christ in the village of
(1932 r.), chopMupylowwan Xa- Ripno (1932), contributes to
paKTepHbIi neisax npearop- the characteristic landscape of
HOM M rOPHOM 30HBI anUUKK. mountainous and upland Galizia

. T

Evgeny Nagirni. The Church of
Holy Virgin Birth in the town of
Khlopy (presently, Pere-
mozhnoe), 1933
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E. HarupHbii. Llepkoss cs.
Benukomyuenuka [IMMTDHA B
c. Buinucku. MpoekT, 1929 r.
Peanuaaumn, 1939 r.

Evgeny Nagirni. The Church of
the Great Martyr Dmitry in the
village of Vypiski, designed in
1929, constructed in 1939
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r. dporoberye; wxons: B Tepmanose, [Imurposuyax, Kocose, Tpoc-
TaAHUe; HapoaHsle aoma B Nasx, Kansuowm, JInsose, Meauxe (IToas-
wa), Iomopsanax, Canoxe (Tloabwa); 6oasuuua no yn. Iuporosa
Bo JIbBoBe.

K comanennio, uMEHHO OfLiecTBEHHbIC 3AAHHA NOABEPIIHCH
Haubonee cyuiecraesHbiM Aepopmaunsnm. Tak, s ouenn» n1acTHyHOMR
no nnavy ¥ dacasy rumnasuu B Jlporo6brie yHHUTOKEH TNABHbLA
BXO/l, pajobpaHa KOBaHas MeTALNMuYecKas peluerka bankona, K
3AaHHIO OCYLIECTBIEHA IPHCTPOHKA, COBEPLIEHHO H3IMEHHBLIAN ero
yHKUMOHANLHYIO LENOCTHOCTD M KOHTEKCTyanbHoe 3Byyanue. B
II oT Hexkoraa , €2 p OKHAMH
HAPOJIHOTO /0MA OCTAJICH TOJBKO (PPArMEHT CTeHbl B HOBOM, 8H-
THaPXHTEKTYPHOM I0Me KyabTypnl. B 6onbunue no yx. IIuporosa
B0 JILBOBE COBEPLICHHO 3AIUTYKATYPeHa  3abeseHa AeTaIHpoBKa
dacana, nepectpoeHo 3apepuenue 3nanua. TONbKO YACTHYHO CO-

NPOEKTHI 7
obnnx coopy #, MOYepK cT 0 HX 3074€ro.

Haubonee nocroitno ranant E. Harupuoro sonnornaca B ap-
XMTEKType BO3BOAMMBIX MM KyJbTOBBIX coOpymeHuin. Ero pyxon
BhInonHexo 175 npoexToB uepksei, Konokonen, yacosen. Llepkoss
6blna As ranHuaH TOr0 BPEMEHH eIHHCTBEHHbIM MECTOM, I/ie N0~
HOKPOBHO 3BY4&/M POJHOH H3bIK, IEHHE, HCKYCCTBO, Ie "Bepoio
nofexjani UapCTBA, TBOPHIM NPABAY, NOAYHYanH OGETOBAHUS,
3arpaiiany yCTa JbBOB, YrAlIANH CHIy OrHs, M3beramn OCTpHa
Meua, yKpenJIsajuch OT HeMOLUH, GbLIM KPen Ky Ha BOAHE, NPOrOHAIN
nonku gyxux” (Ilocnanmue x Ebpesn cearoro Anocrona Iasna. I'n.
11, 33, 34). 3naunTenbHAR HACTL XPAMOB 6bL1a Y HHUTOKEHE NePBOi
MHPOBO# BoiHOM. [lpyras, Bossenennasn B XV —XVII 88., ocobenno

Xpamos, na. Hexoropsie xpambi 6sums ma-
JIeHbKHE, eMKOCTb HX TIOMELIEHHHi He COOTBETCTBOBANA YHCIEHHOC-
™ 0 B pane XpamoB He 6buI0.
OTHMH JyXOBHBIMH NOTPEGHOCTAMK H CIOKHEIIHMHUCA MATepHalb-
HbIMH 06CTOATENBCTBAMM AMKTOBancs OyM KyJbTOBOTO CTPOM-
Tenscrsa B Pannuune 20 —30-x rogos.

B ocrossoM 310 6bL10 Cenbckoe crpourenserso. Bonee aaxu-
TOYHBIE FOPOAR COOPYAHJIH CBOH HOBble xpambl B Konue XIX —
nauane XX B. Llepksn CTpOMAMCL HA CKyAHBIE NOKEPTBOBAHMA
KpecTbiH, H (PMHAHCORbIE BOIMOKHOCTH MX CTPOHTENLCTBA GbLTH
Gonee uem ckpommubie. DTHM BO MHOIOM OOBACHAIOTCH HEKOTOPOE




E. HarupHbin. Liepkoss Metpa
v MNasna B r. KomapHo, 1926 r.
Evgeny Nagirni. The Church of
Sts Paul and Peter in the town
of Komarno, 1926

E. HarupHbiid. Llepkosb cB.
tOpa B c. Ucau, 1939 r.

Evgeny Nagirni. The Church of
St. Yuri in the village of Isai,
1939

e

E. HarupHbm. LlepkoBb CB.
UeaHa borocnosa B r. Boro-
poauatsl. Mpoekt 1926 r. Pe-
anusaumna 1937 1.

Evgeny Nagirni. The Church of
St. John the Divine in the town
of Bogorodchany, designed in
1926, construced in 1937
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E. HarupHbii. MpoekT aepe-
BRHHOM TPEXCPYOHOM LIEPKBH,

1910- roas!. 1910s
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Evgeny Nagirni. Design of
awo den three-framed church,

LT Y]

¢ LARLRRRRRL

Luvov, Medic (Poland), Pomoriani, Sianok
(Poland); and a hospital on Pirogouv St. in
Lvov.

Unfortunately, it was these public
buildings which suffered the most defor-
mations. In the gymnasia at Drogobych the
facade of the main entrance was destroyed,
the balcony grating was coated with iron
and then d bered, and an h
appeared which changed the building’s

i compl and l
aspect. In Pomoriani only a small fragment
of wall in the new antiarchitectural palace
of culture was left from the house with
elleptical windows. In a hospital situated
on Pirogou street in Luouv the facade details
were plastered over and white-washed and
the building's was reconstructed. Only
partially saved projects can give us an idea
of the original image and their architect’s
hand

The accult building’s architecture ref-
lected Nagirni's work in an appropriate
manner. He undertook 175 projects of
churches, bell towers and chapels. The
church was the only place for Galitsk citi-
zens where their native language and songs
sounded and where "who through faith
subdued kingdoms, wrought righteous-
ness, obtained promise, stopped the mouths
of lions, quenched the violence of fire, esca-
ped the edge of the sword, out of weakness
were made strong, waxed valiant in fight,
turned lo [light the armies of the aliens” (the
Epistle of Paul the Apostle to the Hebrews).

Most of the churches were destroyed
during the World war II. The other part of
wooden churches which had been erected in
15th-17th centuries became dilapidated.
Some of the churches were small, and they
could not cope with an increased popu-
lation, while some villages had no
churches. These spiritual necessities and
material circumstances dictated the boom
in cultural building in Galichina in the
20s-30s.

Basically, it was a country building.
The richer cities built new churches at the
end of the 19th and the b ing of the

LT T

derable role. The community preferred the
traditional and classical heritage, Con-
structivism was not accepted.

Eugeni Nagirni paid a lot of attention
to the sit and surr ding L d:
where the church was supposed to be built.
His architectural works appeared as an
organic whole together with the pine-trees,
furs, lindens, haystacks, peasant’s izbas;
his creations were impressive with plenty of
fore-shortening and vistas of either the

tai or the surroundi

low-land, riverbank, country or village
buildings; let’s take for le the

20th centuries. The country churches were
built using small peasant donations, so the
financial constraints on their construction
were modest. This also explains the puri-
tanism of their image, the size of their dim-
ensions and the laconism of their decora-
tions. The members of the community them-
selves were the actual builders; and so the
projects were amended to take this into
account.

Small brickworks were built in the vil-
lages to supply the raw material, or quar-
rying was carried out of the stone existed in
the area. The geography of these construc-
tions is very impressive: from the environs
of Cracow in the West to the Zbruch river in
the East, and from the Carpathian passes
in the South to Volin in the North. Even”
with presentday techniques it is difficult to
examine the buildings. The client’s tastes
(i.e. the community’s one) played a consi-

churches in the villages of Brilintsy
(Poland), Oriavichk, Poduchiv, Ripne. In
the first case the position of the church gives
the impression of a monumental space in a
hilly or flat agricultural landscape on the
village outskirts. Ripne church, however,
stands in mountain and foot-hill territories
of the Ukrainian Carpathians.

The dimensions of the churches created
by Nagirni are small and fluctuate within
10-20 meters over the cross-section axis and
17-30 meters over the longitudinal-section
axis (see the church of Holy Mother’s Birth
in the village of Knopi (now it is named
Perezmonoe) in the Gorodoksky region of
the ditrict of Lvov. It is cross-like with a
complicated configuration in its plan, one-
headed and encircled a characteristic fea-
ture of wooden architecture. Initially it was
built to house 32 families from the local
parish. Later, the gallery was bricked up in

St. Paraskeva in the village of

Evgeny Nagirni. The Church of
Fetkiv, 1928

E. HarupHeii. Llepkoss lMpe-
Mapackesbl B C

nono6HoM
®deTbkus, 1928 1
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E. HarupHein. Mansie cak-
paneHbie hopmb.

Evgeny Nagirni. Small forms in
church architecture

MyPHTAHCTBO KX 06pasa, H yKpa-
wennuit. CTPOHTENAMHE BBICTYNANH CAMHK YWICHbI OGLIKHbI, YTO TAKIKE
BHOCHJIO CBOH KOPPEKTHBBI B [IPOEKThI.

TlpeasapurensHO B AEPEBHAX JUIA ITHX uenei Ma-

nui (aeme I T o paitona JI it obnac-
. Kpecr c i KoHHIypauuein B nnamne,
€O CTOpH raasnoro dacana ranepeen-

JIEHBKHE KHPIIHUHbIE 38B0/IbI HJIH IPOBOAKIH pab

p: PHOH CKOpee AJs Aep 0 3opuectsa. [lep-
ona 6pia paccunTaHa Ha 32 CeMbH MECTHOI'O NPHXO0AA.

KH, €CJIH OHM B 6buin. Tl reorpagus 3TOro
Ba: OT i K Ha 3anaje 20 p. 36pyy

Ha Bocroxe u or Kapnarckux nepesanos ua wore 10 Bonbinin sa
cesepe. Jlaxe npu T X CHOKHO
He TO, YTO NOCTPOHTb, HO W 06CienoBaTh 3TH 06bexTsl. Boabwoe
HMEIH BKYChl , KOTOPbIM BbICTYNana ofluna.

Curenyer cxasaTs, 4TO OH& OPHEHTHPOBANACH HA TPAAHLHOHHOE M

MX

Tloaxe, yBennunBas 3aKpbiTbiii 06beM, ranepeio 3aMypoBaH, 410
HA norepe H IerkocTH py

Han&mee xapaxrepun! s E. Haruproro uepxsn, nocrpoen

nbie B ¢. Bomucku, Kpusunuei, Hoaycus, sosne r. [lepembiunansi.

Onu paccuurann na 200-—300 npnxom, KpecToBblie B niaue,

bieC i u #. Ancuna

B CTeHM Tpascenta MOryr 6bIT KPYT/IbIMH, IPAMOYTONLHBIMH HIK

knaccudeckoe nacnenue. Koncrpykrusuam ne
Tpoexrupys xpamsi, E. Harupibiii MHOro sHumanua ypensn
BbIGOpPy MecTa CTf BCTBA U ¢ry. Byas
TO TOPHBLIA NeH3ax, PABHHHHAS MECTHOCTb, 6eper peuku, oKpect-
HOCTb HJIH iixa cena, ero ap 'ypa opra-
HHYECKH BBIPACTAJIA H3 3EMJIH BMECTE C NAMH, COCHAMH, IMNAMH,
CeHa, KpecT: u3bamu, opr Bana ux, obna-
ropaxuBana, nopaxana o6uIMeM paxypcoB H nepenextss. Beico-
KHMH npocr MOTYT CIyKHTD
UEepKBH B cenax Bpunum.uu (Tloapma), Opasunk, Mogy«us, Pun-

TETHID: KYNOJI& KPYIJIbIA MM BOCBMHIPAHHBIA,
AHMAMETPOM NPeHMY 68 M, c apo: , HHOI/IA Kpyr-
NBD4H, OKOHHLIMM NPOEMaMH, BCErJa O6MILHO OCBEWAWMMH
BEPIIHI CHCTOM i TEpRey: Han Gabunuem pasMewmiaioTcs Xopbl.
P Kynouzaa, y , Kak
H H B APXH’

Ko #, i A ¢ 3ano-
MMH, ITH KYII0IIa BO MHOTOM ONpeJensior csoeoﬁpn:me KEUKI0H U3

O Pbii ACKETH3M #, aBTOP NO-
3xe 60iee IIHPOKO HCIOJb3YeT HAACTPbI, KPHBONHHEHHble 6apoy-

He. B nepsom cayuae UepKBH uuie ¢ Bl bIBAET TeMy 0 "pacTuTens-
b "8JILHOTO IPOCT B HIH " opjiepa. OTH MOTHBbI Mbl BUIHM B LIePKBAX MANbIX
PaBHHHHOM arponanmnagre Ha oxpaune cena. [Ipumep TIOCTAHOB-  FOPOAKOB Komapno u Jly6euxo (Ilonsiua).
KH nepksi B c.Punue xapaxrepusni, P! B o/ cysanx p y 3aKa3bl HA CTPO-
AN NPeAropHi H rOPHOH TeppuTOpHil yKpaunckux Kapnar. u LEepKBY B ] OT yKe Ccywect-
Pasmepn uepxseii, cospannbix E. Harupusiv, ne6 e . Ip TAKOro MONHO
K01e6110TCH N1PeMyLIeCTBEHHO B 10-20 M no p i 388 xpan cB. IOpun Bc. Mcau, Boaseaennbiit B 30-e roas! psaom
ocs 1 17—30 M no npoaonsHoi ocu. [Ipumepom manenskoro ofbema ¢ i Muxait i 1441 r. u xo-
Moxet 6biTh uepross Poxaecrsa [pecssaroi Bor B ¢.Xno- i 1665 r. IL 6 HO-




BOTO 3AHHUE HE TONBKO lle YIEeM/IRET CIOKHBLIeecs, HO BMECTe ¢
HHM CO3n8eT A

xuanb cena. K

Kax 6b1 1mecTh TNaBoK,
HBIX HA AByX pasnuunbix yposuax. Ha uenrpansnom cacane pac-
6

rae H Ay NONAraNTUCh IECTh rHnep KOJIOHH,
eed peKp: 51939, ac1949 6anKoH C axypHO# it

I. B HOBOM 3nAHUH cxnan H X oTomy dacany B 60-e roast 6bu1 NPUCTPOEH THMOBOMH
o oy #i B NoHBIHe. y it ero, a cama

Paspywenns uepksu Tem 6onee TPArH4YHO, 4TO OHA B CKnaz. To}mco 7 wions 1988 r., uepes 26 ner

CO60H OfHH M3 JMyHLIHX n ray H, cknan ybpann, a B xpame Hauanoch GOrociykeswue.
# nep 1 06 i B HO-  Cefiuac ocTpo cTouT Bonpoc o pasbope yHusepmara.

BOH ap ype. Xpam, # HA nnaxe ¢ na- E. Harupubiii CTPOM/I HE TONBLKO KAMEHHbIC, HO ¥ AePeBAHHbIE

i, & BT b 38  UePKBH, B KOTOPbIX
cuer 110 OCH CeBep-0r MeNJLY " 0 gomyecrsa. B HeKoTOphIX U3 HMX, 0COGEHHO pam—me,

Marepnanom cTpoHTeNsCTBA CTAN MECTHBIA KAMEHb U3 PEHKH
C-rpun KoMnosuuuoHHOe eIMHCTBO 3IAHHA KPOMe raBHOTO Ky-
nona ¢ nme ¢ B0z GamHm C raaBKaME

BBOJMI HOBbIE Yacro
H& MecTe WM PsAoM Co cTapoi. B aTom ciyuae apxurexrop, ysemu-
uMBas, KAK obmuk

abpuc B

Muxaiinosckoii uepxeu. Tpu rnasel, Tpeyronbublii GpoHTOH, pBa-

HBIH KAMEHb CTEH, apo’ npoemst 0o6auK co-

xax 6b1 0 ero ropamu. Biua-

KHe 110 (hOPMANbHOMY BBIPAKEHHIO XPAMBI MIOCTPORHBI J04HM B
cocepnux kapnarcxux cenax Misupix u Buras.

e, ecnn Taxopo# 6bu1 masecred. Ilpumepom Taxoro

crpou’renmu MomeT 6BiTH uepxonb cs. ITapackess: B ¢. Perprus

# obnacra. I Kpec-

TOBAS B IUIAHE, C NATHIPAHHOH ANCHAOH K ymxﬂennml ueHT-
cpybom, u3

yBeH4aHHbI TyKoo6pasHoi rnasoi. 3nanne mmyxeno "noanaumn-

Oano ua H Y em”. K 13 6o B Yy Ha
i E. H - Hsana B . B p A raasbl
T Bompoxqaum, nocrpoennas B 1937 r. (npoexr 1926 r.). ‘{e'ru- .0 Gonaps. K i
TP & ¢ Tpems H non i A C OtHMM H # apyc cpy6Hbu,
pey dp ynpy- i — #i KOHCTPYKUHH. A MHOH
rHMH 6 Te xe nosica cny- H, crexys P AOCTHTaeT 30M4MHA B
HIIH BMECTO XKECTHHOH OKAHTOBKH JU1f JALIHTEI KHP! i crenst [y Op: Punuou, Crapsix Boropoguanax. K coxa-

OT noxjeR M Taneix Boj. Xpam 3aBepluaer UEHTPanbHAs r1asa,

order to enlarge its capacity and this caused
a loss of light.

The most typical of Nagirni’s churches
were built in the villages of Vipiski,
Krivchitsy, and Podusiv near the town of
Peremyshliany. They were built for
200-300 parishioners, cross-like in their
plan, and oneheaded with the outbuilt
sacristry and sexton’s dwelling place. The
apse and walls of the transept were round,
rightangled or pentahedral; the cupolas’s
barrel is round or octahedral, mainly 6-8
meters in diameter with arch or round
window openings which always allow
plenty of light into the interior. The gallery
is placed above. The cupolas, as a rule, are
crowned with a small dome and a painted
cross and are distinguished by their diver-
sity. The cupolas (i.e. classic, helmet-like or
onion-like) determine, to large degree, the
originality of every church. Later, in order
to enrich the building’s asceticism Nagirni
used pilasters, curvilinear baroque pedi-
ments, and used his idea of a peculiar
‘vegetable-folk’ order. These motifs can be
seen in the churches of small towns like
Komarno and Dubetsko (Poland).

In some cases the architect received
orders to build a church in the immediate
proximity to an existing one. The St. Yuri
Cathedral erected in the 30s near the well-
known wooden Mikhailov church (1441)
and a bell tower (1665) in the village of Isai
is an example of this. The building of a new

nexnio, 601!

cathedral did not infringe on the existing
plan; on the contrary it created a unique
monumental ensemble of a square where all
the social and spiritual life of the village
was concentrated. Unfortunately, building
stopped in 1939 and the ensemble was not
completed, and in 1949 a store-house of
fertilizes and chemical weed and pest-kil-
lers was placed in a new accult building.
The destruction of the church is even more
tragic because it represented one of the best
examples of the use of traditional and
development of wooden and defensive Gal-
itsk architecture in a new way of building.
A church laid out on a cross plan with a
pentahedral apse and virtually transfor-
med in a three-naved owing to an enlarge-
ment on the north-south axis between the
transept and the gallery.

The riverstone from Stryi was used for
the construction. Besides a cenytral cupola
the composional unity of the building is -
formed by two towers with smaller domes
which flanked the entrance and use a com-
pletion contour of the neighb Mikhail

aroro 6bLn8 yHE Ocoben-

dated 1926) is a building which has been
ravaged lo a great extent. It is fourcolum-
ned, threenaved, has three semiround apses
and four threeangled pediments complete
with elastic concrete circles of cornices. The
same cornices protected the brick wall from
the rains and water from the melted snow.
The Cathedral is completed with a central
dome which is continued by six smaller ones
situated on two different levels. Six hyper-
bolized Toskanian columns were placed on
a central facade; they supported a balcony
with an open-worked metal grating. A
typical twostoreyed department stone which
defiled the cathedral was attached to the
facade and the church itself was transfor-
med into a store-house. On the 7 July 1988,
after 26 years of mockery, the store-house
was remaved and a divine service was held.
At present the question concerning the dis-
mantling of the department store is being
raised.

Euvgeny Nagirni built not only stone
churches but also wooden ones; undoub-

church. Three domes, a three angled pedi-
ment, lacerated walls, and arched window
openings created the impression that the
building had been born by the surrounding
hills. Similar churches were built in the-
neighbouring Carpathian villages of Iinik
and Bitlia.

The Church of St. John the Divine of the
town of Bogorodchany (1937, the project

tedly, he followed the Galitsk folk archi-
tectural traditions. In some of his early
works he used new methods of decorating
and often built near an old church or on the
place where one had stood. In this case he
built a bigger church, and as a rule he
preserved the image of the previous build-
ing if it had been well known (for example,
the church of St. Paraskeva in the vilage of
Fetkiv in Ivano-Frankousk region). It is
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HO nocTpanany Xpambl, Ha
Z B xoze 6 it onepa-
uun "Bucna” no co 3e-

Aena mo fenam apXWrextypbl JIbBOBCKOro 06aMCNONKOMAa, Pyxo-
BOJIHT CEKTOPOM OXPaHbl NAMATHUKOB aPXHTEKTYPbl, NPenoaaer s

HHCTHTYTe, 8 ¢ 1947 r. cTAHOBHUTCH 3RBEAYIOLIMM

mens 600 Tric. ykpannues b 1947 r. B pesynsrare aToro

i i JI 0T 'BEHHOI0 HHCTUTYTA 0

6B yrepsau 1 06IHK Kpas, yHHYTO-
MEeHbI Tpynnsl y — nemku K GOAKH, NPOXH-
BaBLUHE TaM.

Paboras B caxpansuoi apxuTexkType, aBTop ofpaiuaerca M K
Mmanoi dopme. O npoexTupyer naarpobus, nps, KyJllb-

H nexnparunuom uckycersa. B 1951 r. coer uncrutyTa ogobpsaer
€ro KHHIY, NOCBALICHHYIO NAMATHUKAM apXuTeKTyph! r.JIbBOBa, H

xonaraiicrayer nepex BAK CCCP o npucymieHun emy yueHoro
3panus npodeccopa. ORHAKO 3TOr0 PelwIeHHA OH yIKe He A0MAANCH.
E: i Bacunvesuy Harupueiit ymep 8 uions 1951 r., ne aoxus

TOBbIE 3HAKH, M Jep KpecTsl,
KA8A6HIIEHCKHE Orpaibl. 3necs OH BHICTYNAT KAX TOHKUFA IHATOK
P ero m. , GaKTyps M Texc-
Typst. Hexycno coseraer ManLe Gopmsi ¢ PACTHTENLHOCTBIO.

# apxuTeKTOp,
na py6exe 20 —30-x ronos E. Harupusui obpawaerca k KoneTpyk-
ry. Muoro pa6 HaA 0 # KBAPTHD, BeaeT no-

HCKH 06pa3HBIX BOIMOXHOCTEH HOBOTO cTHs. B 91 roasi ou crpout
TPeX-NATHITANKHbIe FLILE K0MA 110 Y. J'Imaxoncxon (ube Jle-
nuna), [uspos (yn. F ), 11 0 (HbiHE
Masxosckoro) u ap. 8o JIbsose. [lanbiue, HO yike B KOHCTPYKTH-
BH3Me, paspabarsisaer Temy "Bunnbt”. Tonbko 5 30-e roas: B npu-
ropopax JIssosa apxurexrop crpout 6onee copoka sunn. Ortaens-
HYIO I/IaBY €I0 TBOPHECTBA NPE/ICTABAACT NPOCKTHPOBAHHE HKHIbIX

20MOB 2t GeHBIX M OCEAAIOLIMX B IOPOJE CeNbCKHX MUTPAHTOB.
B 1939 r. nocne sxoxaenus 3anaanoi Ykpauus 8 cocras CCCP

E. Harupusrit BMecte ¢ monozsim H. Mukynoii cospasor JIbBoBCKYyIO
opmumuun Coio3a apxurexropos CCCP u 0 cBoeit KOHUMHBI
Teas np Tes MECTHOH opra-

HH3ALMH, l'loule BOMHBI Pa60TaeT 3aMECTHTENeM HAYANBHHKA OT-

P AelcCT

®
E. HarupHeit. lMepcnektuea
3naHuA, 1930-€ roas!.

Evgeny Nagirni. Perspektive
view of a building, 1930s

Ho 66 ner, aanpoexruponas 6onee 450 u nocrpous oxono 300 06b-
eKTOB.

On na JI K 8o Jlbnose. Hepa-
JIeKO CTOST BO3BeseHHbIe WM zioma. Kpome nux namarts 06 asTope
XPaHHJI NIOYTH COPOK JIeT TONBKO OAHH YEN0BEK, er0 eIMHCTBeHHAR
nous Bepa, Gnaroaaps BeAMKOAYLIMIO KOTOPO#H COCTORNACH aTa
CTaThs.
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2. Haripaait B. 3 moix
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five-framed, oneheaded, crosslike in its
plan, with a pentahedral apse and a larger
central frame which turns from cubed into
ocrahedral crowned with a round barreled
top. The central dome's space is opened up
in the interior by a sky-light. The bell tower
is two-circled, under a fractured hipped
roof. The lower circle is felled, the upper one
is fremeworked. The same refinement of the
buildings following the popular masters is
achieved in Dubshary, Oriavchik, Ripne,
and Starye Bogorodchany. Unfortunately,
the main part of Nagirni’s heritage was
destroyed. The wooden cathedrals suffered
much more; they were deliberately burned
during the inhuman operation called "The
Vistula”. 600 thousand of Ukrainians were
expelled from their motherland in 1947 in
what is now present day Poland. After this
expulsion and burning the space aspect of
the region was lost, the Ukrainian ethnic
groups were eliminated (lemki and boiki).
While working in sacred architecture,
Nagirni turned to small shaped works. He
designed grave-stones, accult road signs;
metal, stone or wooden crosses, and ceme-
tery fences. Here he showed himself as a
subtle expert on the materials, their possi-
bilities of texture and skifully combined
small shaped works with the vegetation.



Like every active architect at the
beginning of the 30s Evgeny turned to
Constructivism. He spent a lot of time on
planning apartment, and sought figurative
possiblities of new style. In this period he
built three and five-storeyed houses on
Lichakovskaya (Lenin) street, Pyastorv
(Nekrasov) street, Piskovaya and Koka-
novskaya (Mayakovskaya) streets, etc. in
Luov. He also caried out the 'villa’ theme in
a constructivist way. In the 30s he built
more than 40 villas in the Lvov suburbs.
Nagirni also designed houses for the poor
and village migrants.

In 1939 after Western Ukraine had
became a part of USSR, Nagirni together
with N. Mikula (a young architect) created
the Lvov organization of the USSR Union
of Architects and became vice-president of
the local organization. After the World War
II he worked as deputy chief of the archi-
tectural monument preservation depart-
ment of Luov region Executive Committee of
Soviets of People’s Deputies, headed the
architectural monument preservation sec-
tor, and was a lecturer in the Politechnic
Institute. In 1947 he became head of a sub-
faculty of Lvov State institue of Applied and
Decorated Arts. In 1951 the Institute’s
Council approved his book dedicated to

Lvov architectural monuments and applied
for the All-Union Attestation Commision to
confer on him professorship, but he did not
live to see the decision. Evgeny Vasilievich
Nagirnidied on the 8th of July 1951, he was
65 years old; he had designed more than
450 and .built about 300 buildings.

He was buried in Lichakouskoe ceme-
tery in Lvov. The buildings he created stand
nearby. The only person who keeps the
memory of Nagirni alive is his only
daughter Vera, and this article has appea-
red thanks to her generosity.
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E. HarupHbii. XKunbie aoma Ha
yn. JbluakoBCKoM (HbiHe [le-
HWHa) BO [lbBOBE, 1935 .

Evgeny Nagirni. Dwelling
houses in Lichakovskaya
Street (now; Lenin) in Lvov,
1935

Ilepeaod A. Axonosa
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JleKopoM B apXHTEKTYpe Mbl 06bIMHO HA-
3bIBAEM TAKHE Xy]OKECTBEHHbIE CPeACTBa
OpraHu3aUHH APXHTEKTYPHOMH

"npuBHeceHHOe H3BHE”, HO NpPEACTABIH-
mmee coboi neoﬁxommyn " neon.enme~

TH, KOTOpbIe, He BBITEKas NPAMO M3 cbynx-
UHOHATBLHBIX M KOHCTDPYKTHBHBIX

6ym- TO YeJOBEeK HJIH KpemnocTb. Omem
TAiOKe KOpHEBOE POJICTBO C10B "HEpAL" M

BaHMH COOPYIKEHHSH, KAK Obl
M3BHE, AINIHUHPYIOTCA HA yiKe "roToByi0”

cnosa "na-
pax” B A3biKe ﬂpeaueu Pycn - nop:u\ax,

¢ uensio ee
Ora  ¢opmynupoBka Hymuaercs B
4acTo 3a
Heii cxpbinaercs npejcTaBienue 0 AeKope
KaK 0 3aMKHYTOH B cebe, CAMOCTOSTeAbHOA
CHCTEeMe YHCTO BHewHero ~odopmuenusn”,
“YKEPOAHOr0 apXHTEKTY PHOMY OPraHH3My,
— IPeACTABIEHHE, OIHHAKOBO XapaKTep-
HOE M 1115 "COBPEeMEeHHOro Aamxenun M3-
FOHABLIETO U3 APXHTEKTYPb BCHKHE "npu-
nueceﬂubxe" dopmbl, ¥ ans “nocrmonep-
HU3MA”, BOBJAraOIEr0 HA ITH (OPMBI

T
JHB‘IHT)’HOPMNHTL(CP omwrdmo) :ma-
HHT BHECTH CMBICJ, BBIABHMTH
KOHKpeTHOe COAepXaHHe npea-
Meta.

DTOT KPATKHH JKCKYPC NOMOraeT Ham
0CO3HATH IeKOP KaK YPe3BBhIYAHHO Cyl1ecT-
BEHHbIA W ABYCTOPOHHMH KOMHO-
HenT apxurexTypbi. C 0AHOM CTOpOHBI, OH
AGHCTBHTEIBHO "TIPHBHOCHTCH HW3BHE” M B
KauecTse TAKOBOTO AKUHJCHTANEH, CITyHaeH
B KOHTEKCTE COGCTBEHHO APXHTEKTYpPHOMH

Sergei Popaduk

DECOR: CONSIDERATIONS

We have become used to the definition of
"decor” as being the artistic means which

form the architecture’s exterior that added

from the outside, applied upon an "already
made” surface with the purpose of deco-
rating it and not being functional or fol-
lowing any construction requirements of the
building.

This wording is not accurate enough
because as a rule it implies "decor” as a
closed, secluded system of purely exterior
artistic arrangement, completely foreign to
the architecture’s nature. Decor of this kind
is characteristic of the "Modern Movement”
which does away with any "inserted forms”

re as well as of "Post-modern-

0C06YI0 CMBICIIOBYIO HAIDY3KY. Onnan-raxe dopmsl; ero 1y cpaB- in architect
KOHUENUHA — XOTH H C Ky 06 c

— np! Apyroa aTo "np!
€T B TaKHX cenne” no B TOM, 4TO

KAK

"maiwnHa ans xunpa” Jle Kop6iosse u "ze-

KopaTuBHbIi capaii” Benrtypu. B apyrux
ClIy4asx OAHOCTOPOHHEE NOHHMAaHHe eKo-

ism” which endows such forms with special
meanings. The same concept reveals itself

"YMECTHO" HMEHHO IS
HOTO COOYEHWS WAW IPYNIbl coopye-
HHUHA, OH, GyAy‘m npusneoen CTAHOBHTCAE

pa KaK npoeroro y T ero
HA ponb Heo6A3aTeNbHOro, BTOPOCTENeH-
HOIO KOMNOHEHTAa APXHTEKTYPbl, KOTOPbIH
3aCi1yXKHBACT BHHMAHHSA PA3Be YTO B aAcnex-
TEX TeXHONOTHH M BKyca.

B HalueM NPUBLIMHOM ClI0BOynoOTPete-
Hu# "iexop” n “yKpaluenue” npeBpaTHIHCh
B cuHOHMMBI. Mexay Tem narunckoe decor

HACTBIO APXH-
TeKTyDPHO#A Abopnm, €CTECTBEHHO Kax Obt
BLIPACTAET M3 HEE U B ITOM CBOEM KAYecTse
TIOJMHACTCA  JIOTHKE apxnremypuoro

in such opp "values” like the "dwelling
machine” of Le Corbousier and the "deco-
rated shed” of Venturi. Those who support
the one-sided interpretation of decor as
being ordinary decoration, reduce it to a
ial dary of
h

noc‘rpoeuued.mpuu Bcoo'rae'rC'ra HH
¢ pajBuBacMbiM "HIHYTPH" CTPYKTYpHbIM
npuHuMnOM, 06pasys TOT BHEWIHHMH, NO-

unn desus B ot or m
(y 03HAYAN0

YMECTHOCTh. 370 6bl1a 0AHA M3 OCHOBHBIX
KATeropHi AHTHYHOMH PHTOPHKH.
"YMecTHOoe — camoe BaxHOE M COBEpILeH-
noc(;iﬁsllocrouuc'ru peun, — rosoput Jlucuii.

ypoBeHb uni "coi” nnacruuec-
KOH M LiBETOBOH JETANMIALMH, B KOTOPOM
¢opma obperaeT CBOe HHAHBHAYANBLHOE, A0
KOHU& OCMBbICIEHHOe Ghﬂ'ﬂe, HO OH He

— Obna MM peub COriacy no-
KHbIM 06PA3OM H C FOBOPSAIIMM, H CO CIIy-
waresem, u ¢ Temon™. "B camom nene, —
noarsepxnaer Lluuepon, — camoe Tpyanoe
B Pe4H, KAK H B KHIHH, — 3TO NOHATH, YTO
B K&X0M Ciiyuae ymectno. I'pexn 210 na-
3BIBAIOT IPHCTOMHOCTD, MBI JK€ HA30BEM, €C-
au yroaso, ymecrocrsio (decorum)™. Ilo-
aromy, — noscuser B.II. 3y6os, — xoraa,
Anpbe|

pPTH BbIpa-
xenue decor ornamentorum, aro cneayer
He Kax HAsA JeKO-

panus”, aKAK yMECTHOCTH yKpame-
HH i, T.e.ONpaBAaHHOCTS JICTANICH B HX OT-
HOIUCHHH K 11€J10]

Co croeii CTOPOHBI, r1Ar0N Ornare uMeer
Goslee WHPOKMIA CMBICH, YeM MPOCTO yKpa-
WIATh: OH JHAYMT TAKKe CHAGKATh, CHADA-
KATb, O€BATD, YCTPAUBATD. I'lonoﬁuoe pac-
IIHPEHUE CEMAHTHYECKOTO nona "yKpa-
WeHHA" HAXOAHM H B ADYTHX AIBIKAX, HA-
npumep B Te, rAe CIOBO
6211KOe N0 IHAYEHHMIO K NGTHHCKOMY PHTO-

onpeaenseTcs BCENENO OITHM
y 9

ADXHTEKTYPHBIX  3HAYCHMIA

OpMBbI  [IPOMIBOAMTCA MOCPEICTBOM HH-
TEKTYPHBIX p-

PHHP, s
MAaNbHBbIX MOTHBOB (opuuuen'ra.nhnux,
1306PaIHTELHBIX H AP.), & TAIOKE MOTHBOB,
NOYEPNHYTHIX W3 Yracaiomed HWIH MyXI0#A
ApPXHTEKTYPHOH TPasMuMH (KOrAa, HANpH-
Mep, KOHCTPYKTHBHbIE 3JIEMEHTbI Nnepeoc-
K8K YHCTO bIC).

Jlexop B CyIIHOCTH SBISETCH HHTEpPNpe-
TAHTOM BPXMTEKTYPHOH (HOPMbI; NPOTHBO-
NOCTABAATL HX APYT APYTY TAK Xe o604~
HO, K&K H NIONHOCTHIO OTOMAECTBASTH MEMKLY
cobos.

Or0 He "HIbACHEHHE” TEKTOHHKH (1O
K. Bérruxepy), HO H He CKphIBAIOLIEE TeK-
Touuxy "onesanne” (no I'. 3emnepy), — a To
M [Ipyroe BMecTe BO B3auMOeAcTBHM. K
simbola, u simptoma. Orciona —
OTHOCHTENbHAK caMocTOR-
TENbHOCTH JCKOPA KAK KOMNOHEHTa,
obuero  paar
crpy:rrypnu Ero chepa — at0

y TepMuHy
auaqu-r "Aenaioumi npuro)muu'“ Kuraiic-
Koe "B3HB" — KynbTypa sBIseTCs AepHBa-
TOM NEPBOHAYANHLHOIO "B3HB” — y3op
("y30p HIM PHCYHOK, HAHECEHHBIA HA YTO-
aubo npocroe, uucroe, ronoe”), Bhpaxas
NpeACTaBleHHEe O KyIbType KaK 06 yaope,

CHHTE38 HCKYCCTB, HMe-
olitan KpajiHe HeONpe/leleHHbie H OYeHb
noasuxibie ouepranus. Tpyano, noutu ve-
uerkue, 6edy
TPaHHLbI, OTASNSIOLIHE AEKOP, C om-loﬁ cTo-
POHBI, OT "BEHHO APXHTEKTYPHOH (bop-
Mbl, & € Apyroii — ot dopm

archi; re, not worthy of being studied
unless in terms of technology and common
taste.

In everyday usage "decor” and "decor-
ation” have become synonyms, while in
Latin “decor” or "decus” unlike "ornamen-
tum” ("decoration”) means "decency”,
"pertinence”. It was one of the principal
categories of classical rhetoric. Lisyos says:
"Pertinence is one of the most valuable mer-
its of any speech. Pertinent speech conforms
to the speaker as well as to the topic and the
listener™'. Cicero reaffirms it: "As a matter
of fact the most difficult thing in speech just
like in life - is to understand what is pert-
inent and when. The Greeks call it "pert-
inence” and we call it "decor”, if you like™
That’s why, accordmg to V.P. Zubov,
Alberti’s exp:
does not imply "ornamental decoration”but
"appropriatencss of decoration”, i.e. the
"validity” of detail in their relation to the
whole®,

On the other hand theverb "ornare” has
a larger meaning than a simple act of
decoration: it also means "to supply”, "to
equip”, "to clothe”, "to arrange”. Other
ancient languages demonstrate in their
turn a similar broadening of the semantic
margin of the word "decoration”. For
example m the Sanskrit language the word

ava”, close in it’s ing to the

“decor or

y ec
lwu;3 npHpoay*.

P AIBIKE
ornamentum TouHee Bcero cooraemye-r
cnoBo "Hapsn”,

HCKYCCTB, H3 xmopux
EPNAIOTCA €0 MOTHBHI H obpassr: anecs
BJIACTBYET yNpaBislOUIKi CHHTE30M NPHH-
uun HenpepbiBHocTH. Moxno ckasars, uTo

'{ B yacr-
HOCTH, OHO NpPHMEHANOCH HE TONBKO K
BHEILIHOCTH, OAEXKJE, HO H K

apxu-rexrype BBIXOJHT 38 CBOH

nacTs o6}
-:emqecxux, PEJIMTHOIHBIX, MICONIOTHYeC-
KHX

(Hanpumep, "roposioBoli Hapsa”, T.e. Kpe-
NOCTHAH APTH/IEPHE) — B TOM M JAPYroM
cyuae HMeNoch B BHAY HEYTO, XOTH H

JIAHHOH JMOXH, KK "¢
ApPYroro KOHUa”, OHA OTKPBIBAETCH B yTHIH-
TapHoe "dynxunonnposanue”, T0 no3B0O-
nser Hhassath Aexop Haubonee “roso-

Latin rhelorlc term “ornatus”, literally
means "making suitable™. A Chinese
expression "ven'" - "culture” turns out to be
a derivative of the original meaning of
"ven’” - "pattern” ("a pattern or a design
drawn on something simple, clean and
bare”) thus comparing culture to a pattern
that decorated the "natural” human
nature.®
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A Russian word "nariad” had in anci-
ent times lots of meanings which were
similartothoseofthe Latin "ornamentum”.
In particular, it refered not only to human
appearance and clothes but also to arma-
ments (for example, "gorodovoi nariad”, i.e.
"stronghold artillery”). In both cases some-
thing "inserted from outside” is meant, still
it determines the principal and the integral
quality of "what is being arrayed”, of both:
man or fortress. The affinity of the roots of
the words "nariad” and "poriadok”

Architectural form is completed by
decor which is in accordance with the prin-
ciples of structure which come from
“inside"”, and makes the external, last level
or "stratum” of the formal and colour
architectural solution which gives indivi-
duality and definite existence to the form.
Nevertheless that level ("stratum™) is not
entirely determined by such structural
principles because the final comprehension
of the architectural meaning of the form is
put into effect by means of incarnated non-

hii al formal motifs (ornamental,

("order”) should also be d (the
main meaning of "nariad” in ancient Rus-
sian was "order”, "arrangement”, "organ-
ization”): "to array” means “to put in order”
(cf. orno - ordino), means “to give sense”,
“to reveal the concrete content of an object”.
This short excursion makes us realize
that decor is an extremely important
mdouble-sided” i

graphic ones, etc.) as well as motifs derived
from failing or alien tradition (for example,
constructive elements used as purely decor-
ative ones).

As a matter of fact decor interprets
architectural form and for them to oppose
each other is just as wrong as for them to
be ide 3 L l;

of arch e.
On the one hand it is "inserted from out-
side” thus becoming accidental, a casual
part of an architectural form that can be
used freely enough. On the other hand, since
such an “insertion” should be "appropri-
ate” for a particular building or group of
buildings so decor becomes an integral
organic part of architectural form, natu-
rally resulting from it and submitting to its
logic.

fied ly.
This is neither tectonics "expressing
itself” (according to K. Beutticher), nor
“clothing” covering tectonics” (arcording to
G. Zemper), but the two things together,
their interaction. Symbola together with
symptomata. Hence the relative autonomy
of decor appears as a common component
of different crossing structures. Decor
belongs to the sphere of artistic synthesis,
being itself extremely vague and change-

[Lopuueckuin opaep (3
“lpaBun NAT OpAepOB ap-
xutektypsl” [A.6. na BuHe-
onebl).

OfiHa W Ta Xe apXUTeKTypHaA
hopMa B KOHTEKCTaX pasnuu-
HBIX KOHCTPYKTMBHbIX CUCTEM.
B nepsoMm cnyuae oHa Henoc-
PEACTBEHHO BbIPaXaeT Tek-
TOHMKY COOPYXEHWR (onopa-
Harpy3ka), B0 BTOPOM — RBNA-
©TCA "NPUBHECEHHOW” AeKo-
paTMBHOW (POPMOW, NO3BONA-
IO OCMBICIUTL CKPBLITYIO
paboTy apku B yHWBEpCanb-
HbIX "TepMMHax” CTOeuHo-G6a-
NOYHOW KOHCTPYKLIMM.

The Doric Order (see "The
Rules of Five Orders of Archi-
tecture” by Giovanni Battista
da Vignola)

The same architectural form in
the context of different con-
structive systems. In the first
case it naturally interprets the
building'’s tectonics (support-
load), in the second case, it is
an "inserted” (support-load), in
the second case, it is an
‘inserted” decorative form
which enables us to see the
latent "functioning” of the arch
in universal "terms” of a stan-
chion-beam structure
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PEIIMM” KOMIIOHEHTOM &PXMJEKTYphi; ero

OTCYTCTBHE MOXKeT GbITh HE MeHee KpacHo-

PEeYHBbIM, YeM M3ObITOK.
it bR

CJIOH~ He He-
— pasB yB, OH T
b (H Th) ApXH-

TeKTypHyI0 OpMy, ONHOBPEMEHHO BOBIeE-
RAN B CHHTE3 HOBbIe MOTHBBEI M 06pasbi

HOCTb, OTHOCHTE@JIbHAA HEJABUCHMOCThL fAe-
KOpa OT CTPYKTYPbl A€/IA10T €10 NOCAYLUHbIM
H rH6KMM 3MOLHOHANHHO-BbIPAZHTENbHBIM
cpencrsom B pykax somuero. O6ocobnenne
Xe JeKOpa B 3aCTbiBlUHE, KECTKHe, JIerko
pa3nMuMMble rpaHuubl (Bcerna — ¢ obenx
CTOpOH cpa3sy) CBHAETenbCTBYeT O paspy-
IIEeHHH APXMTEKTYPHOH UEJOCTHOCTH H ue-
nocruoctd Hckycersa sooGue. ITouarhbl
NO3TOMY OCTPOTA H HENPHMHPHMOCTD “KOH-
CTPYKTHBHCTCKOH” pEeaKUWH, HAnpaBieH-
HOM B NepByi0 Ouepeab NPOTHB AEKOPa,
0CH B &BT yi0, BCeueno
ann. , CTH. 1y "cuc-
Temy™: "noXof” AEKOp CNpase/UIHBO 0TO-
MAECTBAALTCH C "NJIOX0H" APXHTEKTYPO#.
Taxum ofpasom, npobnemaruka aexopa
nepenseraercs € npo6IeMaTHKOH apxXn-
TeKTypHO# (OPMbI KAK TAKOBOH ¥ — LuMpe
— xynoxecTBennoi dopmbi Boobwe’. "o
TAKOe KpacoTa W YKPAlUeHHE H 4YeM OHH
Mexdy co6Oi PA3HATCH, Mbl, NOKaIY#H, 0T-
YeTIMBEe NONMEM 4YyBCTBOM, 4YeM i MOry

HIBACHATH 3TO cs

ckazarb, ee gononxenwe™. T'. 3emnep Bu-
AMT B yKPAlEHHAX CHMBOJBI  KOCMH4eC-
KuX” 3aKOHOMEPHOCTEH, 8 TaKkKe "MCKMI0-
YHTEIbHO 4eTKOe W Harasauoe” nposasie-
Hue "3akosa ctmas B mckyccrse™. "Han-
6onee cunbHOR” HOPMOA BbIDAKEHHMA CHM-
Taer ux u JI. Cannupen, HacTansaowmi na
TOM, YTO "KOMNO3HUMIO MAaccel M jAexopa-
THBHYIO CHCTeMy CTPOGHHMSA... CAEyeT pas-
JensaTh TONLKO B TEOPHA M B LENSX AHAIH-
TH4ecKoro mccreposanusa™®. ”..On nony-
48EeT Ne4aTh COBEPLIEHHO cBoeobpasHoro
BBIDAXEHHS KHM3HH, — TOBOPHT 06 apxu-
TexTypnoM opuamente A. Ban e Benbe, —

AyxosHoro obnuka anoxu. Ona ceupe-
TEABbCTBYET O CTPOE MbICIeH COBPEMeHHH-
xoB”'*,

Kak Buaum, KpoMe npaMOIHHERHO "KOH-
CTPYKTHBHCTCKOA"  CyluecTByer Apyras
KOHUEeNnuMs JeKopa — KOHuenuwus, paspa-
6OTAHHAR TAKMMH 304UHMMH-MBICIHTENAMH
(1 B TOM YuCNe NHOHEPaMH “COBPEMEHHOI0
ABHIKEHHN"), KOTOPbIX HE YNPeKHellb B He-
TIOHMMaHHHK Npo6NeM apXHTEKTYpbl.

B nauu anu Habai0aeTcs BO3pORACHHE
HHTEpeca K JIeKOpy, NOHATOMY WHPOKO H
Aranexrryecku. "Poxaaercs ybomaenne” —
nuwer wuccreaosarens H.B. Msanosa —

noTOMy 4TO, Np Ty HTO NNACTHKH APXHTEKTYPHOH
THM PA3HO006PA3HBIX KOHCTPYKUHH, CAM CTA-  hOPMBI eCTh KIII0Y K NOHCKAM HOBOM BBIPE-
HOBHTCA CTOAbL Xe KaK 3w fiocTH..., 8 CAMH NJACTHYECKHE Ka-
oun™. "M3 Bewmn a He HA HEeH, — uecrsa — CPEACTBO, NO3BONAIOLIEE COIAA-
sropur emy @.JI Paat. — Owmouno- gars npoussenenns, 06pasHo eMKHe W MHO-

HAIBHbIH N0 CBOEH NPHPO/C, OPHAMEHT —
©CITH 3ambicen ero Xopoul, — He TO/bKO No-
33Med, HO M PACKpBITHE, AKUEHTHPOBAHHE
xapaxtepa CTpykTypsl. Ecan 3ambicen ero
NA0X, 8PXHTEKTYPa OPHAMEHTOM paspylua-
erca™? Jlawe "pannuit” Jle Kopbioabe na-
3BIBAET AEKOP — 3TOT "YMCThIA NPOAYKT
pasyma” — npoGHBIM KAMHEM ApXMTeKTO-
pa'’, a HeCKONIBKO NO3Ke, IAMEHHB NOHATHE
"nexop” nonsTHem "moaeHaTypbi” ("Moze-

roo6pasnbie N0 CBOCH Xy/OKECTBEHHOH na-
JIATPe, AJIeKBATHBIE HX HABHAYEHHIO, COfep-
sxanmio. (...) Ilpodeccuonansupii nurepec
K APXHTEKTYPHbIM JIETANAM, 3AMETHO BO3-
POCLUHH 3a NOC/IeIHee BPeMs B TBOpUeCTBe
OueHb PasHbIX MACTEPOB, T€ TEHACHLHH,
KOTOpble NPOCIE/KMBAIOTCA B NPOEKTAX M
NOCTPOMKAX, NMOIBONAIOT TOBOPHTL O TOM,
4TO APXMTEKTYPHBIC IeTAH CHOBA HAYHHA-
10T HIPaTh CYLIECTBEHHYIO PONIb B PA3BHTHH
7

HaTypa — NIACTHYECKoe op-
MbI"), NOACHHAET, YTO TOJBKO OHA Cnocobua
"AATb ¥ ONPeAeTHTL NOATHHHOE THUO NPO-
HM3BEJICHHA M HCKPY AYXA B HEM — €ro Bbl-

Ansbeptn 1 onpegenser ornamentum xax
"HeKHH BTOPUMHbBIH CBET KPACOTh, HIIH, TAK

P lpaH(.’l'BEHHOﬁ KOMNO3HUHH
coopyxenuit. (...) Tarorenne k naacruuec-
KOH BbIPa3HTENbHOCTH B 4€M-TO ABAHETCH
OTKIMKOM HA BO3POCUIYI0 NMOTPeGHOCTH B

Heé noABJIACTHOE T
cpencrsam. Mojenatypa B HEKOTOpOM
CMbIC/Ie fABJASETCHA OTNEeYaTKOM Xapakrepa

BEHHOM APXHTEK-
TYpbi, B OZYXOTBOP ™
ee saabIka”'®,

TH H




HHKHYTBIH Hlmpmeuﬂou nnacrmecxon

Huuero o6igero ¢ GyKBANbHLIM KONHPOBA-
HHEM) nonoﬁno TOMY, KAK KAJKIAS yCTpeM-

IHAUNT, YTO NPH MCCIEJOBAHHMH 8PXHTEK-
TYPHO- -AeKOPATHBHOH CHCTEMbI B. He-

KHIHBIO YPHOR
dopmbt crnuonn'wn, Bo-nepnxx, Aeii-
H MHJIH-

wanunaunu COOpYMEHHH, CBOEr0 posa
"3naKoM” KAHUIOTO M3 HHX, HOCHTENeM KAK
NPAMBIX, TAK H CKDBITBIX CHMBOIHHECKHX

— BONpexH I‘ere.ruo — CBOJ YPOK H3 KAKOH-
1160 NPOILIOA 3NOXH, B KOTOPOH OHA ceba

HMETh B BHIy H ee
cnoco6-

OTHOCH

HOCTh K momnemuouy PA3BHTHIO H

ee CBAIM H BIAHMOJIEACTBHE
C pasBHBAIOMMHCS CTPYKTYpaMH. Basaua,

He poii noa-
mn; cebs oTOMAeCTBIAET.
POK, KOTODBIA Mbi MOXeM H3

B TOM, YTO0bI HH-

I (

| AKTHBHO obpas- Py p ypbl xoTopas cama
HOCTD. " HCKyC- B Heli HAWIM TBOP- ACHO, 9TO ee
CTBA; BO-BTOPBIX, OH cranonnm He mMenee  YECKHe YCTPEMJIGHH:), €CTb NPexae BCErO WHTEPNpPeTauus JAOMKHA GbITh COOTHECEHA
Aeic YPOK NIBCTHYECKOro ¢ i B len
HAPYHOTO NIPOCTPAHCTBA APXHTEKTYpbl —  TH — YPOK JIeKOPA, OPranH4HO Pa3BHBAIO- CTPYKTYPOH.
ot X i 1o 0fi  1Erocs B CIJIOLIHYIO, MHOT0O6PA3HYI0, Y-
rPajioCTPOMTENbHOA TKAHH — CPeACTBOM 6oxo 1y, 61y TIp:

HOBBIX H Hapy- Th Henpep p-

npocrp BIX JMOXH. Bee 1 [ur. no xu‘: AHTHYHBIE TCOPHH A3bIKA
seir'. C HOBO® y JTOH apxu- y cruna. — M. — JI, 1936. — C. 197.
0 Jexope KaK O HeKoe Me30CTpPyK- TEKTYpsl — NPH BCeM i A BE ;
Type (repmun 10.C. Jle6enena), obpasy- Imxcs Hml;’w{“TBHMTPﬂ;_;'; e

101meli NOrPaHUYHYIO J0HY BIAHMOACHCTBHA
COOpYIKEHHS H er0 NPOCTPAHCTBEHHOH Ccpe-
AbL.

u
OLEHOK — NOKA3LIBAET, KAKOE HCKIIOWH-
TeNbHO BAXHOE, TOCNOACTBYIOILIEE MEeCTo
3aHAT IEKOP B COCTABE APXHTEKTYPHOH ue-

v - o

BPeMEHHOH apXMTEKTY bl # BDXHTEKTYPHOR
TEOPHH JACTABNSET NO-HOBOMY B3TNAHYTH

; MOXHO 4TO NOCTH-
JKEHHe 3TOH APXHTeKTYypHl KAK onpeje-
JIEHHOH UEeJIOCTHOCTH # HeBO3MOXXHO HHAYe,

Ha P yphl H, B ueM 4epe3 nocp JAexopa.
Gonee Ha H pycckas apxutexkrypa XVII 8. ¢
pyccxoe aomec’rw XVII 8., koTopoe a0 cux i
nop BCe ewe i Kexopa, npen-
co60ii He TpOCTO CHCTeMy

)&;{m&uu crunem”
Jlymaercs, 4TO MMEHHO Teneps Ha-
CTano BpeMs A NOMIMHHOTO OTKDHITHS

PM,
HO CHCTEMY He3AMKHYTYIO, OTKpHITYIO,

Iroi #" anoxu py ap-

XHTEKTYPHOTO /K0P, /U1 HIBNEYEHHR H3
Hee TBOPHECKOro ypoxa (KOTOpslit He HmMeeT

LlépKoBb leoprua B flHoose,
rlanam Asepkur Kupunnosa,
657 .

ﬂopasmenwo WM3MeHUMBbIE,
MHOroo6pasHele AeKopa-
TMBHbIE (DOPMbI  PYCCKOro
3oauectea XVl B. kak 6bi no-
poxaaioTca camoﬂ CTpYKTY-
POH  COOPY)XEHMH, HOBLIMU
(haKTopamu KOTOPOW CTaHo-
BATCA MacCuBHaA Hecywan
creHa M rubkan, OTKpPbLITaR,
CBOOOAHO pa3suBaeMan B
NPOCTPaHCTBE apXMTEKTYpHanA
KOMMO3ULMA.

St. George Church in landova,
1653

The palace of Averki Kirillov,
1657

The amazingly changeable
and varied decorative forms of
Russian architecture of the
17th century seem to be gen-
erated by the very structure of
the building. The massive
bearing walls and an open,
free architectural composition
become new factors of that
structure

344.
3, 3y6or B.II. ApxurekTypHas Teopus
Ansbepru. — B ku.: Jleoﬁarrnm Anp-
. — M, 1977. - C.93.
lmnepl'l A. Cancxpu-mmn nOSTHKA B
AHTHUHAR PUTOPHKA: TOPHS "y KPALICHHA".
— B kn.: Konrexer-1983. — M., 1984. — C.

42,

5, Konpan H.H‘ 3anaa » Bocrox. — M.,
1972. — C. 6

LA Cnonnps pyccxom aabika XI—XVII ss.
~ Bem, 10. — M, 1983. — C. 227— 230

06- . Cp.: "Dcrer MHT,
He TOAbKO “H3BHE”, HO M enunmomuuaasepmmouxu hopma nasne
"HaHyTpu” TYPHOH (n Bero
HMMEHHO y Aro H H

able. It is very difficult, almost impossible
to draw an accurate distinction between
decor and architectural form, on the one
hand, and decor and applied, figurative
arts, on the other. The latter supply images
and motifs to decor according to the synthe-
sis principle of continuity. We can probably
say that by means of decor architecture
oversteps it’s own limits, and turns into the
sphere of aesthetic, religious, ideological
ideas and conceptions of the present epoch,
- just as "from the other side” il becomes
utilitarian “functioning”. This makes it
possible to call decor the most meaningful
component of architecture. Lack of it is no
less expressive than its abundance.
Decorative "stratum” does not remain
invaribale - once it comes into being it
begins to absorb (and to transform) the
architectural form at the same time draw-
ing into the synthesis new motifs and ima-
ges from “outside”. Although decorative
“stratum” can be reduced and almost van-
ish, its unsteadiness and its relative inde-
pendence from architectural structure
make decor a flexible means of emotional
expression in the hands of an architect. If
it amounts to nothing more than a rigid,
hardened and definite notion (always form
both sides at the same time) the architectu-
ral integrity is ruined as well as the integ-
rity of art itself. It is clear that irreconcilable
constructivist opposition to decor has dege-
nerated into an autonomous, applied, styli-

2zed "system”. "Bad” decor is truely identi-
fied with "bad” architecture.

Thus the problems of decor are closely
interwoven with those of architectural form
and, in a wider aspect, with the problems
of artistic form in general.’ "Whal is beauty
and what is decoration? What is the differ-
ence between them? It is better to appreciale
with our senses than express it in words”,
- admits Alberti who defines "ornamen-
tum” as "a certain secondary light of beauty
or, thal is to say, its addition”.* According
to G. Zemper, decorations symbolize "cos-
mic laws” and display "the law of style in
art”.® L. Sullivan considers them to be "the
most powerful” means of expression. "Mass
composition and decorative systems...
should be separated only in theory and only
for analytical study”." Speaking about
architectural ornamental design A. van de
Velde points out that "...it has become a
peculiar expression of life because with the
variety of constructions ornamental archi-
tecture becomes just as various”."Frank
Lloyd Wright echoes his words: "It must
grow out of the thing, not be added on to it.
The ional ch of the or l
design, if it is artistically valuable, does not
only poeticize but also emphasizes the
structure’s quality. Ifit is not valuable, then
such a des;gn destroys the architecture”.”
Even "young” Le Corbousier calls decor,
that “pure fruit of reason” a "touchstone of
architecture”." Some years later he
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changed the word of decor for another idea
“modenature” ("modenature is subtle
completion of the form”) saying that only
modenature can "give the final shape to a
work of architecture and a glimmer of its
spirit, independent from technical means.
Modenature is in a sense a mark of the
spiritual make-up of the epoch. It shows the
pattern of contemporary thinking”.*

We can see that two conceptions of decor
exist; one being a rigid "constructivism”
and the other, worked out by those archi-
tect-thinkers (including some pioneers of
the "Modern Movement”) who cannot be
reproached with an inabilily to understand
the problems of architecture.

Nowadays decor is considered widely
and dialectically. "One begins to see”, says
architecture critic J. Ivanova, "that the
problem of architectural formal refinement
is the key to new expressiveness... while the
refined qualities themselves make the works
more artistic, equivalent to their function
and content. ... Lately there has been a

i le growth of profe Linterest in
decorative details. Together with tendencies
seen in the latest projects and constructions
decorative details have started playuzg an
important role in the three-di

fom Ha B.Monanke, 1939 r.
[@pPXMTEKTOPbI A. Bypos,
. BNoxuH).

OnHO M3 NepBbIX KPYMHO-

6nouHbIX 3paHMi B Mockse.
HoBanA TeKTOHWKa CTeHb! no-

KazaHa M  OAHOBPEMEHHO
CKpbITa "MNnio3opHOn” pyc-
TOBKOW, BBOAAWEH eAuHbIA
MOAYNb Kak AnA  CTPOM-

TenbHbLIX 9NEMEHTOB, Tak U ANA
cbacana B uenom.

A house in Bolshaya Polianka
Street, 1939

Architects, A. Burov, B. Blok-
hin

One of the first large-block
buildings in Moscow. The new
tectonics reveals itself but at
the same time is hidden by an
‘illusory’ facetting that intro-
duces a common module both
for the construction elements
and for the fagade in general

architectural form should be artistically
sensible, it should have an intense intrinsic
meaning thus being an effective means of
figurative individualization of a construc-
tion, in its way "a sign”, a carrier of direct
and latent symbolic senses, making design
as well as monumental art imagebearing.
For another thing the outer "stratum” beco-
mes no less effective in forming the outward
space - from single ensembles to whole
urban complexes - in forming new and
reconstructed spatial interconnections.'®
Decor starts being considered a "meso-
structure” (thisterm was introduced by J.S.
Lebedev), a "borderland” between the con-
struction and its spatial environment.
The present tendency in the develop-
ment of modern architecture and its theory
(mentioned above) makes us change our
attitude to the history of architecture, in
particular, to pay more attention to Russian
architecture of the 17th century which still
remains involuntarily associated with the
"Russian style” of the late 19th century. It's
high time to “discover” this "classical” age
of Russian architectural decor, and to learn
from it (having nothing to do with direct
imitation). Against Hegel every self-consti-
tution learns its own lesson from a certain
past age with which it identifies itself.
The lesson we can learn from Russian
architecture of the 17th century (because we
start identifying it with our creative aspra-
tions) consists in the treatment of the sur-
face - a lesson of decor turned to a solid,
substantial, multiform system which is able
to ensure the continuity of the single
form-building principal of the epoch.

composition of a building ... The artistic
wealth of architecture, and the spirituality
and humaneness of its language, it all
maybe requires inclination for formal
expressiveness. "

Forone thing the outer "stratum” of the

Any preceding study of the Russian
architecture of this period - despite being
different in its approach or appreciation -
proves that decor has an extremely import-
ant, predominating place in its architectu-
ral unity. It should be also added that the

TH- sy ero
B HOBbIH If N1aH OTP 0
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HO

B cebe GbiTua- xpaco-ru
®opma, o6biMas conepKAHME HIBHE,
OBHewHseT ero, TO ects
BONNOIlA&ET — KIACCHYeCKAR Tpa-
AMUHOHHAH TEPMHHOJIOTHH, TAKHM o6pa-
30M, B OCHOBE CBOEH 0CTAETCH BEPHOH”.
(Baxrma M.M. Bonpocs: murepatypsi u
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appreciation of the unity of this architecture
turns out to be impossible if the decor is not
studied.

It was the Russian architecture of the
17th century that revealed the ambivalent
nature of decor as being not only a formal
system of motifs and methods but also a
system of senses, a non-secluded, open one,
which determined the architectural unity
"from the inside” as well as "from the out-
side”. It means that while studying the
architectural-decorative system of the 17th
century one should always have in mind its
relative autonomy, ability of self-develop-
ment and at the same time, its relations and
interconnections with changing structures.
Actually, our task consists in interpreting
a system that is an interpreter itself; it goes
without saying that its interpretation
should be collated along with the definite
structure it interprets.
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Ilepeaod M. Xnebruxosa

The building of TSEMI in Mos-
cow, 1970

Architects, L. Paviov, G.
Kolycheva, and I. Yadrov

A freely suspended sculptural
frame which accentuates the
entrance in a plain grazed
fagade is determined "from
inside" by the exfoliation of two
architectural volumes. The
frame with a painted 'Meubius
Band' immediately became a
well-known ‘symbol’ of the
high school

3panue Moctnpeactsa Cose-
Ta_ MunucTpos  [TuToBCKOH
CCP B Mockse (yn.Mucemc-
Koro, 10).

CunbHbiM  BbICTYn  pebep,
NoAxXBaThIBAKOWNMX PUTMUKY
"OKNEeKTUUECKUX”  apXMTeK-

TypHbIX hOPM W OaHOBpe-
MEHHO CKpaabiBalowmx 3a-
ry6neHHsIi hacan, BbIHOC aT-
THKa Ha KPAaCHYKO NWUHUIO “
9pKep Haa BXOAOM — B pe-
3ynbTate COBpPeMeHHoe 3aa-
HWE OpraHuyHO BNUCanocCe B
HMCTOPUUECKYIO 3aCTPOHKY
YNHULI, He XepTeyR "coBpe-
MEHHOCTLIO” CBOEro 06nuKa

The building of the Permanent
Delegation of the Government
of Lithuanian Republic in Mos-
cow (10, Pisemsky St.)

Highly prominent 'ribs’
answering the 'rhythm' of
"eclectic” architectural forms
make the fagade which has
been moved aside less evi-
dent, the attic is brought out to
the red line, the loggia-window
is above the entrance, as a
result, a modern construction
blends with the old street
without losing its 'up-to-date-
ness’
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dekop
B pycckou

apxuTeKType
XVIl Beka

Cepzeu Ilonadwk

3soniouMa 6ecctonnHoro ne-
PEKPLITHR B MOCKOBCKOM
3opuectse XV—XVII ss.: a)
LepKoBb B cene KameHCKoM,
Hau. XV B.; 6) uepkoes Tpu-
boHa B HanpyaHOM, KOH.

B.; B) "crapei” cobop Ao-
HEKOro MOHacTbipA, 1593 1.; 1)
uepkoss Nokpoea B Py6Loee,
1619—-1626 rr.; [) uepkoBb
Tpouuel B HUKUTHHKAX,
1630—-1640-e rr.
Pa3fBuHyTbIE B YrNbl NOAKY-
NONLHLIE OMOPE! HEGONLIWOrO
YETLIPEXCTONMHOMO Xpama 3a-
MEHRIOTCA  3NEMBHTaMW  CO-
MKHYTOrO CBOAa (Kpewartbid
cBop), 3ateMm Kpectoobpas-
Hble CBOAbI-pacnanybKi no-
NYNEIOT BCNAPYIIEHHYIO W CTY-
NEHUaTYIo (HOPMY M, HaKOHeLl,
3TOT CYLECTBEHHBIW MPH3HAK
TPaAHLMOHHOM K "
NOMHOCTBIO BLITECHABTCA M3
nepeKkpLITHA  GECCTONNHOMo
Xxpama (COMKHYTBIH CBOA).
MapannensHo  NPOMCXOAWT
BMAOHIMEHEHHE (DOPMBI BEH-
Yalowen 4acTu: Tpexnonact-
Hbie (DPOHTOHLI B 3aBepue-
HWK (HacanoB CMEHRIOTCA NK-
pamMMaOR  YMEHBLLIAIOWWXCA
KOKOWHMKOB, @ OHa, B CBOIO
ouepedb, — KOKOWHMKaMM
“gnepebexky”. [AnA HarnAa-
HOCTU B3aHMOABHCTBHA MEX-
Ly NepeKkpbiTHEM W BEHUaIO-
Wel uacTelo BHYTPEHHee
NPOCTPaHCTBO XPamoB NOKa-
3aHO Ha PUCYHKaX OB LEMOM —
KaKk Obl B BMAG THNCOBOTO
cnenka

The pillarless cover's evolution
in Moscow architecture of the
15th-17th century: a) early
15th-century church in the vill-
age of Kamenskoe; b) the
Church of St. Triphon in Nap-
rudnoe, late 15th century; c)
the ‘old" Cathedral of the Don-
skoi Monastery, 1593; d) the
Church of the Intercession in
Rubtsovo, 1619-26; e) the Tri-
nity Church in Nikitniki,
1630-40

The under-cupola pillars at the
corners of a small four-pillar
church are first replaced by
some elements of a closed-up
vault (groined vault), then the
cruciform vaults become sail-
like and 'stepped’, and finally
this essential feature of the tra-
ditional church construction
completely vanishes from the
overhead cover of a pillarless
church (closed-up vault). The
crowning part also changes at
the same time: the three-
bladed pediments above the
fagades are substituted for a
pyramid of diminishing
kokoshniks, which are repla-
ced in their turn by kokoshniks
which run alternatively.

To make their interaction more
evident the overhead cover,
the crowning part and the
interior of the church are
shown volumetrically, as ifina
plaster cast

DopmoobpasyolMe NPHHUKIILL, B TOM
YHCJEe NPHHUMNbLI OPrAHMBALMH apXHTEK-
TYPHOH MNOBEPXHOCTH, XAPAKTEpHble ANA
Kakoi-1160 3noxu, naubonee ApKO W Ha-
TASHO Pp; B TexX
JACHHAX, XyIOKECTBEHHAA CTPYKTYpa KOTO-
PhiX LUEAHKOM ABAAETCH COIAAHMEM ABHHOM
JMOXH.

B pyccxoi apxurextype XVII B. raxas
CTPYKTYpa MpE/CTABJIEHA TAK HA3bIBae-
MbIMH  "MOCKOBCKHMMH'  6eccTONNHBIMH

(MBX). 9to HOBBII
APXMTeKTYPHBLA THN, 061aAI0WMH UeabIM
PAAOM CHenH(HYECKHX TNPH3HAKOB, KO-
TOpble COOBILAIT eMy KAa4eCTBeHHYIO onpe-
AENEHHOCTb H, B YACTHOCTH, OTIH4AKT ero
ot 601ee panHHX THNOB 6eCcCroANHOTO Xpa-
ma'. Boanukwuin 8 Mockse Bo BTOpO# yer-
sepru XVII 8., on wnpoxo 3aTem pacnpoct-
PAHMACH NO TOPOACKHM M CeNBCKHM NPUXO-
J1aMm, No MOHacThIpAM K 60apcKkuM yeaabbam
120 1680-x rr. coxpausn se/lyliee 3naueHue
B PYCCKOH apXHTEKType

OanUM K3 YCTORUUBBIX CrIeLHDUUECKHX
TIPH3HAKOB X Hapsjy ¢ nepeKpbiBaio-
UMM NPOCTPAHCTBO XPAMA COMKHYTbIM CBO-
JlOM ¥ MHOTOCOCTABHOM, YPe3BbMARHO N0~
BHIKHOM, OPraHM4eCKH CIHTHOR KOMNO-
3MLMEH, BEIIONAIOLIeH B Ka4ecTBe CBOEero
HepaanoKUMOro aApa cobeTsBenHo xpam,
TPANe3Hy10 H KOJOKOAbHIO, ABIAETCA CBOe-

# 4acTH oc-
HOBHOTO O0beMa: eKOPATHBHOE NSTHINA-
BME M KOKOLIHHKH "Bnepebesxxy”. dra ¢op-
Ma Kax 6bl pesloMupyer BhlpaboTaHHble
ANOXO0H CTPYKTyPHBIE OTHOUIEHHA MEXAY

u COOpY } paccMo
€€ Mbl ¥ OrpaHHYHMCA.

B nepsyio ouepeas HAC HHTEpeCyeT npo-
Lecc BO3HHKHOBEH U ITOH HOpMbI, cam MO-
MEHT Nepexoia K HeH, CBA3AHHBIN ¢ CO3Aa-
HHEM HOBOH APXMTEKTYPHOH LEeNOCTHOCTH,
NOCKONbKY HMEHHO B 3TOT MOMEHT CO Beei
OYEBM/IHOCTBIO BLICTYNIAET COxepKa-
TeNbHOE BIAMMOACHCTBHE JeKopa H
CTPYKTYpbL

MBX Ha MockoBCKOH nouse 6butH HeGOMb-
wue 6eccronnHble Xpambl C KPElUlATBIMH
B

P!
TOM, YTO BKIIOYEHHbIE B CHCTEMY epeKpbl-
THSA BIIEMEHTbl COMKHYTOT0 cBozia ("4eTsep-
THCOMKHYTBIE CBOJIbI") COBMELIANHCSH C TPa-

Ans np H apXuTeK-
Typbl MOTHBOM Kpecroo6pasHO pacxos-
wmxcs "pyxasos”-pacnamy6ok. Ilpocne-
JKHBAA IBOMIOLUMIO ITHX XPAMOB, Mbl 3aMe-
uaem, uto k konuy XVI 8. kpewarsii csoa
CYUIECTBEHHO BHIOHIMEHACTCH: Cy3HBLUM-
ecn  pacnany6KH NONYYAIOT HAKIOHHYIO




Cobop AHAPOHHKOBaA MOHAaC-
ThipA, 1420—1427 rr.
CoBop POXAECTBEHCKOrO MO-
HacTeipA, 1501-1505 rr. Liep-
xoeb TpuchoHa B HanpyaHom,
KoH. XV 8.
OcbopmneHHe NOBLILLEHHBIX
NOANPYXHLIX apOK  paHHe-
MOCKOBCKOro cobopa Tpex-
NONacTHbIMKU POHTOHaMK
noBTOpPeHo Ha pybexe XV u
88. OQHOBPEMEHHO® NpK-
MEHEHWE TakMX Xe (DPOHTO-
HOB B BeHUaHuu 6eCCTONNHO-
ro xpama_ ynopobnrer ator
NOCNEAHUA OLHOMY TONbLKO
LEHTPaNLHOMY KOMNApTUMEH-
Ty YETLIPEXCTONNHOIO Xpama

Andronnikov Monastery
Cathedral, 1420-27
Rozhdestvensky Monastery
Cathedral, 1501-1505

The Chruch of St. Triphon in
Naprudnoe, late 15th c.

The higher 'saddle-girth' arc-
hes of an old Moscow cathed-
ralare being designed once
again with three-bladed pedi-
ments at the very beginning of
the 17th century. The same
pediments applied to a pillar-
less cathedral make it similar
to the central compartment of
a four-pillar church

(Bcnapymennyio) ¥ crynesvaryio (opmy.
OaHOBpeMEHHO NPOMCXOAMT 3aMeHA Tpex-
b nHpa-
MHJ0H YMEHbIIAIOUHXCE KOKOLIIHHKOB,

Ecau tpexnonacribie GponToHsl, Boc-

NOBBIIEHHBIX NOANPYRHBIX apoK cobopa
Anaponukosa MonacTeips (nauano XV s.),
T oro-

HKAECTBIEHME XPAMOB, NEPeKPHITBIX Kpe-
WATBIM CBOJIOM, C OJHHM TOJIbKO UEHTPal b
HbM oM 0
4eTHIPEXCTONNHOr0 Xpama, Kax 6s1 060c06-
JIEHHBIM H BbUIEJIEHHBIM B mﬂalbllbu‘l ap-
XHTeKTYpHBIH 00beM, TO Nepexoj K mupa-
MH/IATEHOMY NOCTPOEHHIO BEHYAIOLIEH Yac-
TH CTBYET 0 CT| crpon-
Teneik ynomoGurTh Geccronmublii  Xpam
UeNOMY HeTBIPEXCTONIHOMY XpaMy B
TOM €ro BH/Ie, KOTOPBIH NOJy4HI PACHPOCT-
panenHe ¢ KOHUA B. Peus uzer o dopme
B

BOJIOrO/(CKO-6€103ePCKOM 30T4€CTBE: IOBhI-
p apkH BO
BHE YETHIPEXTPAHHBIM NOCTAMEHTOM C Ofi-
HUM HIH JIByMS SDYCAMH JAEKODATHBHBIX
TOJMYKPYXHH — [0 TPH HA KAX/JIOH CTOPOHE
NOCTAMEHTE, NOBTOPHIOIIMMH B YMEHb-
WEHHOM pasMepe sipyc 3axomap (coSopst
Cnaco-Kamennoro, ®epanonrosa, Kupui-
10-Benosepexoro, Cnaco-Tlpunynxoro mo-
HACTBIDEH).
Bocnpoussoas ary GopMy, 30A4HE MOC-
KOBCKMX Geccronnubix xpamos xonua XVI
~navana XVII s, ("crapsui” coop Jlonckoro

CumonoBa monacTbips, uepksd Hukoan
fAsnennoro na Apbare u Iloxposa 8 Py6uo-
el coopyxaior Tpu (y uepksu B Xopowese
— jaxe 4YeTbipe) Apyca KOKOLIHHKOB, M3
KOTOPbIX HMXKHMH, COBNAJAIWIMA C Ha-
PYKHOH IIOCKOCTBIO CTEH, JEKHT Ha OT-
METKE NAThI "4eTBepPTHLCOMKHYTBIX CBOJ0B”,
BTOPOH, OTCTYNAIOWHH K BHYTPeHHe#R
NJIOCKOCTH CTEH, OTBEYAET BLICOTE pacnany-
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112:

BnaroseweHCKui coéop
Mocxoscxoro

14841489 rT. Liepkoss. i
THIHA Y KONbIMXHOro ABOPa,
1560—1570- T.

xpam  non-
HOCTBIO ABTCA YeTbi-
PEeXCTONMHOMY ~ RPYCHO-CTY-
NeHuaTbiM NOCTPOBHHEM BEH-
YaIoLWeH YacTH

Moscow Kremlin Annunciation
Cathedral, 1484-89

St. Antipi Church near the
Kolymazhni Dvor, 1560-70s
When a cruciform vault gets a
sail-like form, a pillarless
church becomes identical to a
four-pillar one in terms of the
tier-stepped form of its crown-
ing part

60K, & TPETHI, OTCTYNAIOIKA eime Aanbiue,
B JOHY NEPEKPITHS, — BHICOTE CTyneHva-
THIX ABHO

apkamH qempamnnuoro xpama. Taxomy
YaCTH,
MOMY, NPE/LIECTBOBANO BEHYAHHE LEPKBH
Anrunus y Konsimaxuoro asopa ¢ ee yxe
BCOApYIIEHHBIMH, HO €le He CTynemwa-
any6KaMH KpeuiaToro CBOAA.
anybxam oTBEeaOT Ha (acaax
4eThipe Kpy
HbIX MeXy COGOM TAKHMH Xe 4eThIpbMi
AHAro-
HANBHO; OHM 06pa3yIOT BTOPOH SPyC BeH4a-
HHS, BO3BBIUAIIIMACA HAJl IEPBbIM — IO~
oM no ne-
PHMETDY CTeH. 34eCh B KAYECTBE Nepexoa-
HOTO pelleHHs BOCNPOH3BEAeH APYrod Ba-
pHAHT OGOPMIEHHE NOBBIIEHHBIX IOA-
NPYXHBIX 8DOK — BAPHAHT BOCBMHIPAHHO-
O NOCTAMEHTA C KOKOUIHHKOM HE KAXIOH
M, TAKKE CIOXHBUIKACE B KorUe XV B.
(mocxoBckuii Bnarosemenckui cobop, co-
6op Yynosa MOHACTHIPA W Ap.)* H BOCXOAA-
LM K "AHATOHANbHBIM 3aKOMAPAM paHHe-
MOCKOBCKHX XPamOB.

Camo no cebe BOCNpOH3BENCHHE BEHYA-
JOleH YACTH YEeTHIPEXCTOINHOIO Xpama
NpPHAAET KOKOLIHWKAM TPAJHLHOHHOE 3Ha-
uenue 3aKoMap B KOHTeKcre GopM ApesHe-
pycckoit apxaTekTyphi. TONBKO BBIDOBHEH-
HOCTB B Apycax B or
HEi (cpeaHssA 3aKOMapa Kax0ro dacana B
COOTBETCTBHM C  LIEHTPHYHOCTBIO  KOM-
cTpykuun 6oee HaK MeHee 3aMeTHO npeob-
nanaer Haa GOKOBbIMH) OGHApYKHBAET Jie-
KODATHBHBIA XAPAKTEP ITOr0 BOCHPOM3BE-
nenns. Bmecre ¢ TeM HeNb3A CKA3aTH, HTO

npocTo

eT OTCYTCTBYIOLIyl0 KOHCTpyKumio. Boc-
npousBejeHHe 060CHOBAHO camoi (GopMO#
KPeLuaToro CBoia — Hanu4HeM pacnany6ox,
AHANOTHYHBIX, KAK yiKe FOBOPHIOCH, Kpec-
TOO6pAsHO PACXOASLIMMCA CBOAAM HeTbi-
p 0 Xpama H B no-

U

HEHHSAM  BH/OM3MEHEHHOTO  KpeulaToro

©BOJa, cnocobeTByeT KTHBHOM paboTe

KOHCTPYKLMH: HANPSKEHHe CHMMAeTCH C
1 H

nesbuasaenubiM. Takum o6pasom, Beaenc:
TBHE ocH ua"
crpyktypa Geccroanxoro xpama kax 6bl
pa3asa resi: hOpMa BEHYAHHA Ceayer

D
€Ted 110 ONOPHOMY KOHTYDY; 310 [03B0JAET
Gonee uem BABOE YBENWYHTb NEPeKphina-
emyio nnamw Kpowme Toro, "npuBHeces-
nan” opma — 'npusneceuuu HaBCTpedy

— CYUIECTBEHHbIM KO-
TOpOE, pasBuBas OTy AHAJIOIHIO, NOCIy-
U0, KAK BH/IHO, HENOCPEACTBEHHbBIM N0~

nor " — no Kpaii-
HeH Mepe B YeThIpex NyHKTAX OHO3HAUHO
NpUKpennseTrcs K KOHCTPYKUHH,

BOAOM K
opmbl

o

B CTPYKTYPY

TYNeH4aTo-MHPAMHAAILHOE CTPOeHHE
BeHYAIllel YACTH, COOTBETCTBYIOLIEe ‘ie-

3a GOPMOIi NepeKpLITHA K YKIOHAeTCS 0T
Hee, He3AMETHO NePexoAn OT KOHCTPYKTHE-
HO O06YC/OBAEHHOr0 K YyCNOBHO A€Kopa-
THBHOMY, OT "06pasa” NepeKphiTHA — K €ro
auaxy OT NpPAMOrO CMBICIA — K NepPeHoc:

&maxo 6onee BaKHOH, B OTHOLIEHHH

LeHTpalbHbIe BTO-

npu-

poro spyca,

Xpen. " apyroro pc;u: conpmxeuue

H,
X0TR

BHEIUHe HUYeM He OTIMYAIOTCA OT OCTaunb-

KOHTYPOM nepexpu-rnx l'lepexon OT Tpex-

HBIX H MX NOAIMHHOE 3HAYeHHe

K nupa-

:



"Crapbiii” cobop [lOHCKOro
MOHaCTBIpR, 1593 r.
[pyroe pewekue BeHvalowlen
4acTH xpama, BbipaboTaHHoe B
KOHue B. B BOMOrOACKO-
6enN036PCKOM 30A4ECTBE: MK-
PamMaa YMEHBIWAIOWMXCA KO-
KOWHHKOB. MpHUMeHeHHe 3TOH
¢opuu K Gcccronnmy
"MOTMBMPOBaHO” CTY-
neHyatocTsio  pacnany6ok
KPeLWaToro CBOAA, RBHO OTO-
KABCTBNAGMBIX C NOBbILISH-
HLIMK NOANDYXXHBIMU ADKaMK
UeTLIPEXCTONNHOIO Xpama
The ‘old’ Cathedral of Donskoi
Monastery, 1593 Vologda-
Belozersk architecture of the
15th century introduced ano-
ther solution for the crowning
part of a church: a pyramid of
diminishing kokoshniks. Its
application to a pillarless
church is 'motivated’ by the
'stepped’ character of the cru-
ciform vault which surely cor-
responds to the higher
'saddle-girth" arches of a four-

pillar church
MHJIe i eT  nor 0 peay Te  BCA cxema
P y rOpH-  ycHIHMi, CTamno 6uiTh, npeobpazopanue Gop- OKA3ANACH NEPeCTPOSHHOM. Bep‘rummu
y NBHOCT CO- MBI Y CcTynexua
MKHYTOrO cBojia. Korjia e COMKHYTBIH CBOA  BaHHeM THS; 1As 4ACcTh H
Ly B ype B paboTe KOH- HPKO BBIDKEHHOH rOPH3OHTAILHON AHHA-
Xpamos, KOKOW-  CTPYKLHH. Onuaxu BbIllE ONOPHOTO KOH- MHKOH, KOTOpas CMELIana IpPexie 4eTko
HHKOB NOJBEPraeTCs CNeAYIOLMM npeob-  TypaoHaTenepb ot nepexp paarp: Bl B EIUBYIO KPY-
PasoBaHHUIM. THA, HX maccy. P " ¢a-
Tlpesne Bcero TpexuacTHbli KapHH3- wHiA” xapakTep (KOKOUIHMKH H BBIKIA- cafHbie XO0pOBOA
NOSCOK B 4acTu Gea # cBOzia, fics Ha oc-
6. ToM  Tak 4ro ecau Obl, Hanprmep, cBOX O6py- HoBamum 6ap36amm, BBUIBHI  CIHTHYIO
XAPAKTEPHOH "MOCKOBCKO#H” GOPMBI € CHIb-  LIMIICH, BCE OHM YCTOSIH Obl HA CBOHX MeC- KOM-

HO BBICTYNAIOUIMM, B OTAHYME OT KNACCH-
yeckux aurabnementos, ¢pusom. Taxas
dopma obecneunBaer MAKCHMANBHO BO3-
MOXHbIA VIS KHPNHYHOrO NpoHuas BeIHOC

oMl CTy y Bepx-
HEr0 OKOHYAHHMA CTEH N0 BHELIHEeMY NepH-
MeTpy naThl comkHyToro csona. Ilata, ne

Tax; BO3MOXHO, ycrosnu 6b1 u Goxosmie
IAABKH HA CBOMX mocramentax). Benua-
0uas YacTh pajlBHBaeTCH KaK He3aBHCHMOe

NO3HLHH MBX Tenepb, naxe y‘lHThlB&i

BHE, yme TPY/ZHO FOBOPHTSH 06 ynaaoﬁneuun

or THS Y cre-
HBL.

BoiauHyThie Ha CTeHbl, HUKAK Gosblue
He "npuKpenenHbie” K NepeKkphITHIO Xpa-

BLUIBIICHHAA B HHTEpbepe, By
&

Mma, Bmporo ApYCa NoAyuaT

‘0 XPaMa YeThIp
30guue BOOGIIE He CIeAYIOT KAKOH-. nu60
OnHOM BLIPAGOTAHHON CXeMe; peyb, CKopee,
MOJET H/ITH O BONJIOLIEHHH oﬁpa:xos "MBIC-
neHHo#™ apxu'rewrypu OTpasHBUIHXCH B

BbIABAAETCA Ha aHT
NPUTPYKACT H YCHIHBAET CTEHbl maennu

BTOP! B0 ppoH-

XVI-XVII

TANbHLIX NJOCKOCTHX, W YCTAHABIHBAIOTCH

BB. (apxnmmpnue DOHBI MKOH, CTEHHBIX

TaM, Iie OHH BCTPEYAlOT Pacnop
THA; KOHCTPYKLHS HAXOJMT CBOE NMpo0a-
JKeHHe B HOBOH AeKOpaTHBHOMH (opme. IToT
6oraro MaykpalieHHsii anrabnement (ap-

Han TKaMH HHXHHX

O/IHOBDEMEHHO yPABHHBAACH C HHMH B Pa3-
mepax. TIpu 370M 1O O/IHOMY KOKOLIHHKY ¢
KA¥IOH CTODOHbI SpYCA BBITECHHETCS HA

MMHHATIOP, rPaQHKH JTHUEBBIX
csopos u T.11.). [Toguepkuenm ewme pas, uto To
COe/IMHEHHE CAMBIX DASHBIX IPHEMOB NO-
CTPOEHHS BEHYAIOLICH ACTH, KAKOC MBI Ha-

XHTpaB oGpaﬁmn nope6pHKOM HIH NO- yras — Ana- MBX CTANI0 BOZMOKHbIM JTHIIDL
3 ¢puz  roHanbHbie” ero

pa3bur Ha xsa.npa-rubxe "meronpl”, npope- AT np CABHTY c'rpylfryphl B HBCTHOCTH obycnopnuBanoch

3aHHBIE HOCTB KPYTrOBOrO Tax wmoTHB or ‘0 CBOJIA C €r0 LeHT-

KapHu3 ) 3y6- o1 PHP, pacnany K COMKHYTOMY,

uamu) T H3 yer: PXHTEKTYP-

APXHTEKTYPHOro 06bema, xmpoe Pesxo or-
nen;le'r BEHHAIOLIYIO HACTD.
a

CTYNeHbKy BEpXHErO OKOHYAHHS CTeH Bbl-
ABHIalOTCA M3 IAyOMH, PA3rpykas nepe-

HOrO Xpama C NOBBIUEHHBIM LEHTPANbHAM
KOMNIAPTHMEHTOM, CMEHAETCA YHCTO IeKOo-
PATHBHBIM MOTHBOM KOKOIIHHKOB “Briepe-
6exxy”, NPUMEHABLUMMCA JO CHX 110p I1aB-
HbiM 06pa3oM K "Kpyribim” (LIATPOBLIM H
BpXHTEKTYpHbIM Ofbe-

a)
Hy10 bopmy ole_'l TPAJHUHOHHOH "npHKpen-

; e
NpHAATH BEHYAHHIO XPAMA HMEHHO TAKYyI0
— cBOGOAHYIO, CHHTETHYECKYIO — (hopMy M

nor

Taer

KpbiTHE, 11BA Apyca npuen Herus xom:rpymnu nepeKpLITHA®.
HHMHHA APYC BBIHOCHTCA HA CAMBUA Kpaji MM M JMWIb B KOHLE VI s. 4acro co-
KapHu3Hoi nonkH. O6bem xpama K "Ky6: 0" xpama ( HMX YHCIeH-
KBepxy, 11 8 B: P Ha mocrn. Kamomivecxoe COOTHOWIEHHE KO-
no cunyary "nosann” BeHua- X #i LepKBH). KOUIHHKOB HHIKHero spyca 3/3 no npoaois-
ThIX KOHCTPyKuui. TsecTs Besuamonen Yro ke KacaeTcs TPEThero APYCa Npeob- HOl M NONepeuHOl CTOPOHAM KBAAPATHOIO
YACTH UEJIHKOM, 338 HCKIIOYEHWEeM LEeHT- P i TO OH s nnane versepuxka (uepxsu: Tpomunt B
PaibHOM [18BbI, NOCTABACHHOH B TOYKe HA-  NOHAYany HHOTZ8 B , Hoanna Hpem'equ na Manoii

#6onbInero 06KMMAHMS JIOTKOB, JOKHTCH
Ha CTeHb!; NHPAMH/A KOKOLIHHKOB NPeBpa-
1aeTCa B HEYTO BPOJie AIBOAHOrO Napanera,

onnornasbix xpamos (Kasanckuii cobop na
Kpacnoi nnomanu, 16201636 rr.), a 3a-

l"pm-opux 0 Ha
Homu-n(e)y "LIMPOTHO" CKOMIIOHOBAHHbIX

TeM, € P

HAa OT) 3BeHbS: ITH

BOJBEJIGHHOTO BOKPYF CBOZA H OF o
BHOBb MOABHUBLIMECA HAJ €ro yriaMH 4e-
Thipe GOKOBbIe eKopaTHBHbie rnasku. Co-
3nannan TakuM 06pa30M NPUIPy3Ka CTEH H
YIIOB, PABHO KAK M 3JANONHEHME NAa3yX,

Ana
HHA YETHIPEXTPAHHBIX NOATIABHBX MOCTA-
MEHTOB, Han
BTOpOrO Apyca‘.

ca ua 3/4 (uepxeu: Hu-
n«mu na Bepcenesxe, I'eoprml B fAnpnose,

Yenenus s DH‘!BP&X eopmx na Ilekosce-
kot rope, Huxonnt "Crpesenxoro” na 3ua-
menke) u Ha 3/5 (uepksu: Tponus: s 3y6ose,
Pomnecrsa B [Tyrunxax, Hukons: B 0B~




nukax). Bospacranne YHCIA KOKOLIHHKOB
MIET He TONbKO MO ANHHHOM, HO H NO KO-
POTKO}i CTOPOHE, JEMOHCTPHPYS COOTHO-
wmenne 4/5 (uepxsu: Muxanna Apxanrena B
OBuMHHHEKAX, bubt  Jlannana B Kana-
max, ®nopa » Jlaspa na Macuuuxoi), a
TAKKE N0 CTOPOHAM KBAJDATHBIX B NuIAHE
yersepuxos 4/4 (uepksu: Ceprus B Ilyinka-
pax, Tuxsunckas B Anexceesckom, Tpouunt
B O ) u 5/5 ( K i
6oromarepu B Crapom Cymese) u focTH-
raer, KAXeTcd, CBOEro npejena B COOTHO-
wennu 7/6 (nepxosr Hukons Ilocaackoro
s Ki . Coor H
YHCNO KOKOWHKKOB "Bnepebexky”. Cnenyer
4TO ¢

u3
CTeH, J&NIeKO He BCErJa OTPAXAIOT Pealb-
HbIe IPONOPUHH IIAHA. H, KOHEYHO, COBCeM
He T it

YEeTBEPHKOB.
OueBHANO, YTO BCE ITH COTHOLUCHMS
YECKH (s s
or 3/3u
4/3y vers 0H 0

XPAMOB), H, CIeA0BATENbHO, YMHOKEHHE KO-
KOLHKKOB B Benuasomei yactu MBX nocur

B
urposo#i xapaxrep. OHo npexcrasaser co-
6ot B H He
HBUA, CKOJIbKO KAYECTBEHHBIH NpPOLECC: He
npocroe npubasienne 0HOPOAHBIX, HEH3-
MEHSEMBIX ANEMEHTOB K TAKHM Xe CylecT-
ByloUHM, & Apo6nen ue pasbyxaiowmei
H3

p
ryGuHBI) MaCCE! na see 6o

4HCI0 0B, KOTOpbIE y g
BCaeCTBHE 06pPeTeHHON MMM B PAMKAX HO-
BOJi CTPYKTYpBbI HE3aBHCHMOCTH, CBOGOAHOE
CBOMX HHCIeH-
HOCTH H OCTABIAEMBIX [IPOMEIYTKOB: AP0G-
neHHe, BbIPA3MBIICECH H B HIMEHEHHH Ca-
MO# (POpMbI ITHX IIEMEHTOB.
BMecTo npexHHX KOKOLIHHKOB C HX 6o-
nlee WIH MeHee OTYETIHBO BhIABICHHON, KK

y eAHHOH 10

MBI BHAKM TeNepb KOKOWIHHKH, y KOTOPbIX

ara NPAKTHYECKH , pas-

ApobNeHHas M NOrNOLUEHHAS PAIBHTOH
i OXxBaT!

K
B
ray60Ky0 NPOQHIHPOBAHHYIO BOPOHKY,

Uepkosb Tpouubl B HUKUTHK-
Kax, 1630-1640-e rr.
Mepexoa K COMKHYTOMY CBOAY
B NEPEKpPbITHK GECCTONMHOTO
Xpama CONpOoBOXAAETCA Npe-
230BaHHEM  TPAAWMLIMOH-
HOW POpPMbI BEHUAHMA: B OC-
HOBAHWM MUPaMMabl KOKOW-
HMKOB MORBNAETCA MACCHB-
HblH aHTabNeMEHT, KOKOLWHH-
KM BbIABWIralOTCA M3 FﬂyﬁMHbl,
cmewalotca  "Bnepebexky’,
YPaBHMBAIOTCA MeXAy CO6OW,
WX TUMNaHb! 3arNyGNAIOTCA OX-
BaTLIBAIOWMMM 3DXUBONLTAMH
— BEHUaloWan uYacTb Xxpama
npespauwaetcR B pa3sbyxa-
oy, ApobGAWYIOCA,  Kpy-
XalllyloCA Maccy, ConocTas-
NAEMYIO C "NYCTOTOH” BHYT-
PEHHEro NpoCTPaHcTea

Co6op Mokposa Ha Pey (xpaﬁ
Bacunua
15551560 rr.

KoKOWHHKK "Bnepebexky”

BnaxeHHoro),

Pokrov-na-rvu Cathedral | St.
Basil Cathedral, 1555-60
Kokoshniks run alternatively

The Trinity Church in Nikitniki,
1630-40s

The transition to the closed-up
vault in pillarless churches is
accompanied by a change in
the traditional crowning part. A
massive-entablature appears
in the base of a pyramid of
kokoshniks, they move for-
ward, "run alternatively aside",
become equal, their tympana
embraced with wide arch
vaults - as a result the crown-
ing part of the church turns into
a 'swelling', ‘crumbling’,
‘whirling’ mass opposed to the
‘emptiness’ of the interior



CKpa/IbIBAIOLLYIO (HHOTAA — 10 NOJHOM He-
Pa3sIMYMMOCTH) 3ATONJEHHBIH B HEe THM-

Bce pacemoTpensibie Bbiiie no
npeofpasoBanHi0 NHUPAMHABI YMEHbIIAI-

Tp:

nan. H xors B paje ciyuaes HabnONaeTcs  MXCA KOKOWIHHMKOB (nossnene otaensio- '. O MBX Kax HOBOH apXHTEKTYpHO# ue-

ok 0-  wero KoKOw- u em.: TT C.C. Tenesnc n

a ¢ ( Hukonst HHKOB U3 rny(muu, ‘cmemenne nx Bnepe 3BOMIOLMA MOCKOBCKMX 6eccTonmubix Xpa-

R u Ap.), cam npo- " M T.4.) A€rKo socc-rauannunamm moB XVII seka. — B ku.: Apxuremypuoe
o cxema llpo» H

HBIM: €r0 He ChnyTaellb C SCHbIM, NPOAHK-
TOBAHHBIM TEKTOHHMKOW pacuieHne-

JONKAET MPHCYTCTBOBATH B KAMECTBE Ce-
ManTHdecxoro ¢ona npeoGpasoBaHHOR

na-
MATHHKOB nc-ropun n Ky!lhTypbl Poccun. —
M l 84. — C. 1 122.

Ora d;opua nonyxmna IMpOKOe pac-

B 1WwaTpoBom 3oxuecrse XVI

HEHEM 0 dopmst. 3
jowee sariy B omero (a1, npu-
KOB ee npo-
nnepeﬁe:mcy npnnae'r MXB B HA nonepx Hero 3Ha-

061
UHH, xo'mpaa axrmmo KaK 6b1 nGupaer,
BOHTHIBAET B ce6A OKPYIKAIOLIee NPOCTPaH-
CTBO M CAMOCTOATENbHO, 6e3 yuacTna cBoaa,

YEHHH YHCTO JEKOPATHBHOTIO 3JIEMEHTA, He-
0 OT CBOEro pas-
BuTOro MoTuBa. B sToM y}xnausamm 3Ha-

B. (od)opwleune nepexoja OT YeTBepHKa K
BOCHMEpHKY), B OTAEABLHBIX CIYYasX coue-
TAsCh C APYCOM mxmmmlon nO nepuMeTpy

YeHMA, 1]

HeCeT raBbl auepmeunm CTPYKTYpbI, HETPYAHO y:unarb AedcTsue
T P TpHH-
K 9TOMy puuna — npuHuHna Meradops,

oo&oe
anemenTy AeKopa M, CTAno GbiTh, HOBOE
3HAYEHHE, HOBBLA CMbICJ1, B HErO BK/A/bIBA-
embiit’. B penuanouein yacru MBX xapak-
TepHOe ANA DTOR CTPYKTypsi ¢

KOTOpBIH 3aKIIOYAETCH B TOM, 4TOObI CKa-
38T HEYTO 0 KAKOA-11GO BeLH, & Hepes Hee
leﬂ:ﬂlTb "3nauenue” apyron'l.

CTPYKTYpHbIE OTHO-
meuun, 0 KOTOPBIX HAET Peyb H KOTOPhIe Mbl

cren POTBIHC-
Koro uonacrmpn eep )?Vl B.).

3, Ecn i Tpu-
¢oua B Hanpyll"ou. Poxnecrsa B lOpmme
¥ Ap. He npesbuuana 7,5—8 M, TO, HanpH-
Mep, y PyOLOBCKOR LEPKBH OHA AOCTHraer
11, M.

B OTAeNbHBIX CAY4aAX YHCIO APYCOB
ymmmercﬁ 20 4eTbipex (uepxosb Pno-
pa 1 Jlaspa na Macuuuxoi, 1657 r.) u naxe
20 naTH (uepxosb Huxonn ITocanckoro

xoneu XVII 8.) uau, HAnporus,
Borocnosa
B B i, 1652 r.).

NpOCTOTHI” BHYTPEHHEro npocr yiKe Kax
EEPSKPITOR0. COMKHYTRLIM) CBOROM, M KOH: yHKUHOHANLHOTO COOTBETCTBMA, Onocpe-
BEKCHO#A ‘CIIOMHOCTH NNACTHYECKOH  fyloTCS, C OHOM CTOP:

TPAKTOBKH 06beMa BbICLUErO 7 06 "06-

Aexopa pucprmam :mecs BO BCeH CBOEH
Gopmu-
pyores Kak 6bl B )uyx pas-

pase” xpama, B nepayio ouepezib 0 hopme ero
BEHYAIOIeH 4YaCTH, & C APYTrOH — IpOH3Be-
JIeHHOH NOJMEHOW ero “3Hauenus”, B;ga-

JHYHBIX [U1AHAX, He CBA3AHHBIX MEXIy CO-
6oit (38 HCKIIOYEHHEM NATHI CBOAA, 3aKpen-
nenno# Ha dacanax MOuUHbM anTabaemen-
TOM) HHKAKHMH CTPYKTYPHBIMH (CMbICNO-
BBIMH) OTHOLIEHHAMH.

Tem He MeHEe OTHOLIEHHSA 3TH Cywecr-
BYIOT; BK/IIO4AA B ce6f HPPALHOHANbHbIH
MOMEHT, OHH He CBOAATCA K ITOMY MOMEHTY.
Jeno paxe He B TOM, 4TO KpHBas cBoAa (B

B NOJIHOM NP p-
Mbl ITHA, OTCIOAa

s, Kynpasues M.IL, Moxees I'.fl. O tu-
nuunom pycckom xpame XVII 8. — B KN
Apxm'emzpnoe nacneactso. — Ne29. —
198é

oT;

('le‘laxx

cs

3
HAC BNeYaTIeHHe NPOH3BONA M ANOTHYHOC-
npoueM, B OTIHYHE OT HAC,

KO# cropone ue-rsepuxa 2/3 (uepxnn R;rr

HHKH, no:mmo. TOYTH WM COBCEM He
0" oTae-
neHns oﬁpa:sa or "3maveHus”, HO, HAJO
ZyM&Tb, OHH- ropaszio ocxwe 4eM MBI, BOC-
NPUHMMATH CO3JAHHBIR 06pa3s Kpyxa-
weics, pasbyxasoleli # Apobsmesics Macchl

xauna MoHac-
Thipe, 1634 r., Koaum u Jlamuana s Cra-
poix Ilanex, 1640 r.) unu oanoBpemenHoe
YMeHbLIEHHE N0 KOPOTKO#i H yBeAHUEHHE N0

2/4( JmMutpus
Conynckoro B HHKHTCKOM MOHACThIpe,
16'?0 1630-e rT.).

paspe3e) HAXOAUT HEKOTOpoe COTHEICTBNE B HMEHHO KaK 5 UePKBH Huxo-
CTynexax 6 i npexzae am B Cronnax, cierka nurnnymu B 1po-

8 eIMHCTBO KDHCTP]KTH!HOH 6 H — s Gbopmb! H # Graroaaps uMen "mupoTHOE”

el 4ac-  gromy b c 3/4, a Takoi xe

TH. Basuee Apyroe: To, 4TO NPOCNEKEHHOE  penyanHe xpama, Gonee nomno " K i uepxsu B K

HaMH (no T CyIECTBO kax — "KBajparHoe”, ¢ cooTHowenuem 4/4;

nupauunu ROKOHIHHKDB COOTBET- Gurua”. "KBaJpATHbIX” COOTHOLUGHWHA HE HCKMO-

grayer o 4a10 # "HPOTHOE” NOCTPOCHHE OGbeMa.

CBOZA K COMKHYTOMY; AN Hac ceiyac 6es-
PA3NHUHO, KAKOE M3 ITHX npeobpasosanui
6bUI0 ONpeJIeNSIOUIHM, APryMEHTHBIM) —
Baxen caM (AKT HECOMHEHHOR thyHKUHO-

- Hibe

TEKaBUIMX NPOLEeCcCOoB.
Ecau

ety
PaMHMAAILHON BEHYAIOLIEH HACTH OT YeThi-
pexcronnHoro xpama k Geccronnsomy
"ykaspipano” Ha Halu4Me o6lero Ana HuX
CTPYKTYPHOrO npuanaxa ,_— K] pasHo

CPEflOKDECTHEM, TO BECh XOA MOC/EA0-
satem ee BbI-

3BAHHOIO HOBBLIMH yc;rpeuneuunuu B 06-
NACTH APXMTEKTYPHOR (opMbi, CBuZe-
TeNBCTBYET, KAK Mbl nm:evm. 06 orkase oT
31070 Cy!
DHIlOH mncrpyxuuu H O NOJHOM cnepru

rom cnona Hecmannu &pn nex-mum

it

"nyc.

TOro” # "HeouyTHMOro” BHYTPEHHEero npo-
Ha He

] HOBOH ap YPHO#H

UeNOCTHOCTH, HO H HCTOJT KO Bbi Baer
ee, NOCKONbKY camMa NOCTPOeHA HA OCHOBe

p) , JIerKO
anavenu ("kopa”).

8

®. B naTuspycuom senyannn uepksu Huxo-
a1 Tlocaackoro B Konomue ux 4ucno aoxo-
AuT 1o 104, He CYMTAR 0XKepeNbi MeNKHX
KOKOIIHHKOB B OCHOBaHHH UEHTPANLHOrO
6apabana, — noutu BTpoe Goabiue, yem y
uepxsy Ilokposa s Py6uose.
®. Mu1 ne KAcaeMcs Jneck yCIOBHOM CHMBO-
2HKH POPM, T.€. "IPUIHCAHHBIX” HM AnTe-
P! (o CHMBO-
JIHKE KOKOUIHHKOB CM. YKA3AHHYIO CTATHIO
M.IL Kyapsasuesa u I'.l. Mokeesa). Peus
HMJET 0 YHCTO APXMTEKTYPHBIX 3HAYEHHAX,

p ca_BO

wennax Gopm mexay coboii H CO CTPYKTY-

POH COOpYEHHS B LIEIOM.
Tlono6ubLi THN COOTBETCTBASA BH; H-

HEro H HAapYKHOro crsa (One-

pubiit Teatp B Cuanee) 3. Mnpuon we co-

BeeM, ua HAWl BITAAA, YAGYHO HA3BAT

M

(rn.\lmm 3. Ilpocrpancreo, Bpems, apxu-

-‘l;errypao - M, 1975. — C. 456).

) Meraope B APXHTEKTYpe CM.
Jxenxre 9. Hanx apxu bl TIOCTMO-
nepuuama. — M., 1985. — C. 43-54. B

or Y. [l:enkca, 4acTo

.
JPRYR

Kax anTponomopdHeii HiM  BoOGwe

"MKOHHYECKHHi" 3HAK, MBI YII eM 3T0

NOHATHE B CAMOM IIMPOKOM, JTHHTBHCTH-

YECKOM CMBICIIE.
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CrpowuTca
npaBOCNaBHbIN
Xpam

Tlocneanue rojbl 3aCTaBAsIOT CMOTPETH
HA MHOTHE SBJICHHS C HHO, 4eM panbie,
unocodcroit nuarhopmbl, B TOM HHCIE HA
PEJHCHIO H APXHTEKTYDY.

Peakoe H3MEHEHHE MOPAIbHOrO KIH-
Mara B CTpase, OCO3HAHHE TOr0, YTO XpHC-
THAHCTBO He "penurus pabos”, a riobais-
HOe HCTOPHYECKOe SBIEHHe, OCTPO CTABHT
npobnemy 06yueHHs NOYTH 3AHOBO APXH-
TEKTOPOB LePKOBHOMY 30f4ectsy. Mei ana-
€M MHOTO NPHMEPOB CTPOHTENLCTBA KATO-

cobopos. IT XpaMbl




B OTJIIHYHME OT KATOJIHYECKHX 32 nocyieHHe
HECATHIIETHA COBCEM He CTPOMIHMCH, H &p-
XHTEKTOpbl NOTEPAiM ONbIT NpodeccHo-
HAIBHOIO M JYXOBHOTO NOAXOAA K TAKOMH
sanaue. OnwIT 370T, NpaBAA, y HAC NOKBNA-
€TCsi, HO OH eiNe Man H JANeKO He NOJOo-
KHTEJNIeH.

Mbi  npeanaraeM no3HAKOMMTBCE C
NpPaKTHKOA CTPOMTENBLCTBA 0

6op B Benrpane, cnpoext i eule B
HavANe BeKa, H B ITOT NPOEKT He BHOCHTCH
HHMKAKHX CYLIECTBEHHbIX HIMEHEHHH.
Muorue KpynHele Xy[OKHHKH, NO Be-
JIeHMIO CepALa, CTPOM/IH XPAMBI, NPOCTaB-
nas Bora cBOMM HCKycCTBOM, B

y PYCCKHE  BPXHTEKTODbI
A. Benya, A.Ilomepanues, H.Cynranos,
B. Cycnos, H. Toacroi. Ctponrenscrso xe
cobopa 6buto nauaro B 1936 r. n npuocra-
Hosneno B 1940 r., a 8 1986 r. po3obuosane-
no. I'p i cobop THPOBaH B

pafoty BCIO Aywy M CTpeMsch, 4To6m HX
TPYA He NpolIe/ HE3RMEUHHHBIM H JUIE CO-

xpama B [Orocnasum, yunTsisas, 4To cpean
= s

cepfckas M pYCCKAS LEPKBH

u ans H apecs, B
Bearpase, onu [0GHIHCH TOTO, ¥TO Bech
BPXHTEKTYPHbIH CTPOH CTAPOA 4ACTH rO-

6an3kH Mexay cobol.

B IOrocnasun e 65110 HAEONOTHUECKHX
CKAYKOB B OTHOLIGHMM K LIPKBH. 37ech
6blna COXpaHeHa ecTecTBeHHAA NOChLIKA —
NpPOH3BE/ICHHE KyIBTOBOTO 30I4€CTBA €CTh
acrernyeckasn, kynstypuas u JYXOBHAA
uenocriocrs. Ilpasocnasue, Gyaydn Jo-
BOJILHO KOHCEPBATHBHLIM B CBOMX 06pAz0-
BbIX TPAAMUHAX, HE CTPEMHTCH K HIMEHEHH -
AM B @pXMTEKTYype CBOHX XPaMOB, N0ITOMY
COBEPLIEHHO ECTECTBEHHO, YTO CErofiHa yc-
NELHO J0CTPAHBACTCH NPABOCIABHBLA CO-

pona He np PeuuT CTpo-
swemyca cobopy, 8 aaxe 06beiHHALTCA BO-
KpYT 3TOH AOMHHAHTHI.

Cobop cs. CaBsbl 6bn 3afyman euie B
1895 r. B o3namenonanue nabasnenus Cep~
6un ot nx

BHJle rpeveckoro kpecra 81x96 m u BbICOTOR
67 M 10 noaxpecTHoro 0610ka, AHAMETP Ky-
nona npesbiuaer 35 M, ofwas naowans
cobopa 7500 M°. B ero ocuosanue 3a6uThi
484 ny6osbie cBan AnHHOIM N0 6 M.

C apxMTeKTypHOH TOMKH 3peHHs cobop
cs. CaBBbl npexcrasnser co6osi THNHUHOE
BH3AHTHACKOE COOP\DKEHHE C MOJHOH i
pySexa BEKOB BPXMTEKTYPOH, NOBTOPIIO-
e NPOCTPAHCTBEHHOE NIOCTPOEHHE H CTH-

paberpa
noa Kocossim — 1389 r.) u 300-nerus 06-
Bereum: Moueit caaToro Cassul Ha xomee
pauapy B Bearpane.

epBblii  npoexT  paspaboran B

1904-1906 rr. apxurexropamu Cserozapou
Hsanxosuuem, [Imurpuem Jlexa u Casoi
a8 B XOpH KOHKypca

JmuTpuesuyen,

nesbie u paxe 2
XAPAKTEPHbIE /IS MHOTHX APEBHHX BH3AH-

H BpeMeH XpHe-
THanCTBA HA BATKAHCKOM NOTYOCTpOBE.

Cnenana nonsiTka cOPMHPOBATD B HH-
Teprepe eie 60j1ee KPYNHOE NPOCTPAHCTBO,
yem B Codpue KoncranTnnononsckoi, co-
xpanus 3¢PeKT NerkocTH H BOIJAYUIHOCTH

11
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Cxema NOAHATMA kynona co-
Gopa Cs. Casebl 8 benrpane
The plan for raising cupola of
St. Savva Cathedral in
Belgrade




Crpoutenscreo cobopa

Construction works at St.
Sawva Cathedral in Belgrade

HE TOJILKO 3a CHeT 60JIBLIOr0 NOACA OKOH NOJ
KyNoJioM, HO ¥ 60JBLINX OTKPHITBIX Gasiko-
HOB BTOpOTrO CBeTa B OCHOBHOM 3ane.

Ouenb uHTEpecHA OPraHH3ALNS CTPOH-
TeNbHBIX H MOHTRXHBIX pabor, jamas
nonxyw cBo6ofy BONJOLIEHHS APXHTEK-
TypHOro 3ambicra. Cneunanucrst
sorocaasckoit dupmbl "TPYJIBEHHK" na-
apipaor Takoit meron THIKEJIBIM MOH-
TAXOM.

DynaamMenTs! ¥ CTeHbl HA BbICOTY 14 M,
KaK 5l y)e PacCKa3piBai, Gbuid COOpY:KeHb
eute 8 30-e ro/ibl TPAAHLHOHHBIM CNOCOGOM
M3 KHpnu4a, a Bor pabors: 80-x roaos npo-
JAONKEeHbl B MOHTAKXHOM 6berone TIPH NOJHOM
coxpaHeHMM CTAphIX KOHCTpyKumi. Tax,
CTeHbl W CcTonbbl TIOAHATH! BhIlIE KHPIH4Y-
HOR KABAKH H3 COOPHOTO H MOHOJIHTHOTO




xene3obeTona, & BCe APKH, CBOABI B ApyTHe
8pXHTeKTypHbIE H KOHCTPYKTHBHbIE
QJIEMEHTBhl 38rOTOBJICHbI HA 3eMJie B BHJE
CerMEHTOB M OT/eNbHBIX JETaNed H ycra-
HOBJICHBI C 3aMOHOJIHYHBAHHEM HJIH B BHJIE
UeabHbIX KOHCTPYKTHBHBIX 3JIEMEHTOB.

6oe npH 9TOH y i
TeXHOJIOTHH IOIOCJIABCKHE CIIeUHATHCThI
NPHARIOT  KOMIBIOTEPHOMY  MOJIETHPO-
sanu0. Ha BCEX dTanax MOHTaXxa ero npo-
BEpKa M NpPOBEpPKA HEeCyIleH CnocobHOCTH
BCeX KOHCTPYKUHH M MX NpelenbHbIX pac-
YeTHBIX UMt BeayTes ¢

paborsi noa
TBEHHBIM PYKOBOJCTBOM, & HE NOA HAJ30-

121

HapyxHy10 061HU0BKY cobopa Gensid Mpa-
MOpOM, & noaxe Bce HHTEpbepn GyayT 06-
no. A

POM, KAK 3TO eTca y HaC,
NPOEKTHPOBLIKKOB ,[fymtma ApbGasitepa B
Boiincnasa Mapucasnesnua.
LlenTpansuas rnasa cobopa BecoM 4 ThiC.
T 6bL1a BecHo# 1989 r. 3aroToBnena Toxe B
“MouTaXHOM GeroHe” Ha 3emue, BHYTPH
cobopa, ¢ TONHOHA HAPYXKHOH OTAENKOH, &
NOTOM NOJAHATA HA NPOEKTHYI OTMETKY
oxono 40 M. Tloabem riaBbl OCYLIECTBIIEH 32
20 nueit ¢ 26 Man u_npoxoann no 2,5 M 3a
5 4 p ansa. [locne kamaoro Taxkoro

KOMNbIOTEpa, a TAKIKEe Yepe3 JJEKTPOHHbIe
HHIHKATOPb!, yCTAHOBJIEHHbIE HA ITHX KOH-
CTPYKUMAX NO CNeUHANLHO paspaboTan HOA
nporpamme.

Hano ocobenno orMeTnTs, 4TO BCe 3TH

NoxbemMa Na3kl B HECYLHX CTON6ax 3aMOHO-
NMYMBATHCH NPH ODA3ATENLHOH 3NEKTPO-
Tepmuueckon obpaboTke.

0cnle 3aBepIIeHHs MOHTAXHBIX PaboT B
1990 r. 0rociaBcKHe CTPOMTENH HAMHYT

TPaIH H
MO3AHKOH.

H. Hedosux, apxumexmop
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XPOHUKA

AH.II it Mocxkse (pyKOBOAMTENH &BTOPCKOTO KOJ-

B AKALEMWM XYROXECTB ﬁa NBHBIM 5 nexTHBA l&yﬂ Tlnaronos), n%oelrr "Tlap! m
cCcCP CKofi apxurexTypbl. OCBOEHHIO PA3THYHbIX ‘cynec 8 Mocxkse (asrope: JI

APXHTEKTYPHBIX CTHJIEH B IEPHOJ 3.K. 1L npoexT ue~

B zanax Ameuml xynoxecrs CCCP  nomorans 9WACTBIE NOE3JKH PYCCKHX BPXH- B resib

mna ¢ POB B pasHbie CTPaNBI, 410 B.C. ) H

acTepeTBo H ApXHTEKTYpHEE KO
Pooum , Opranu3oBanHas AKaiemuei co-

AP-

Tlpoexr gfuoncrpymnu M; co-
Gopa

b Y PCHbLH
npoext xpama 1000-71eTHa XpHCTHAHCTBA B

¢ np 01038 Yaruna CBMAETENBCTBYeT He

pos PCOCP npu quun Hayuno-uccie-  T0nBKO O T Y Poccun M .M. Jloseiiko, npoexTsl Tarape-

est A apxu ACKOH apxu-  KOTO TeaTpa onepbi u 6anera um. ikannis

CCCP u I' o TEeKTypbi, HO B O Bhicokom rpaduyeckom H.T. Faiinyraunosa. Ilpoussepenus co-

JI0BATeNbCKOrO My3es apxnrex-rypu HMM.  MAcTepcTBe. apx P nyTH
AB. lllycesa. Hns pana apxmewmpon ﬂa-mns XX 8. MHOT 'y

Ha Beicrasxe uepre- paxTep! TAKMX, KAK yny\uuenue XyAo-

KM, PHCYHKH, i BCE- K -rm 0 M Ccesb-

MHPHO HIBECTHBIX MACTEpOB APXHTEKTYPb KO HANDABICHHE B DYCCKO ADXMTEKTYpe.  CKOf 3ACTPOAKH, acreTiKa NpOM3BOAC-

Pocenu ¢ II B. no Hacrosnee BpeMs. Opnum 13 nuzepos ero cran U.A. Gomun. B cpelbl, NbHOE  CTPOH-

Ha sbicraBke 66110 NPeACTABAEHO OKOIO
250 npouanenennu Cpe/in KOTOPbIX Iga&ru
H3BECTHBIX POCCHACKHX 30/4HX: J]
ru, B.A. Baxenona, H.A. thnona, A. H
ponuxuna, K.H.Poccn, J.H. JKmlnpmi.
ATl Bpionosa, K.A. Tona, A.H. llraxen-
wHezepa, . Manurerrn, M.E. Mec-
Maxepa.

SIpKHM NPHMEPOM 3TOTO CTHIA ABHJICH NPO-
ext kypsana B Munepanbupx Bojax, bi-
NONHEHHBLI ADXHTEKTOPOM ele B nepuon
yuebris A

3naqm-enbuuu uHTepec 6611 npoxmen
x paboram H.H. Maproca, J.M. Kanam-
HHKOBA, mﬂoamxﬁﬂ B HAHBbICILIEMY ne-
PHOAY PajBHTHS apXHTEKTYPHOrO Kiacca

MecTo B 3a- eMHH Bo muo-
HAnKM paboThl COBETCKHX apXuTeKkTopos. B rom ycnexy seicTaBkm cnoco6CTBOBAIH pa-
ux uncne U.B. Monrosckuit, A.B. ceB, 6OTbl .A. Upanosa, JL.H. T'pumma,
6pares Becuunsi, JI.B. Pymles. &l .Ye- P.A Teaure, A.Poccu, A.A. llexpuna,
yyman, B.C. Mesenues, ocoxus, A.M. Pesanosa, a taxxe B.A.Taprmana,
B.B. Jlegebes, 10.I1. l'lna'nmas, AT.Ilo- JLH. Benya, HLII. Ponera ¥ ApyrHx BOCIH-

nanckusi, E.I. Pozanos, A.T.Poueros n

MHOTHE Apyrue, YbH paboTsl BOULIA B 30710~

TO# (POHJI COBETCKOM APXHTEKTYPBI.
Kpynneituuii macrep ;}\'}':Iu(oro KJIACCH-

M3 sbinia-

apxu
HBX JeT MOKHO OTMETHTb paboTbl
0.®. lllexrens, A.B. Illycesa, H.A. Pomu-

LH3Ma BTOPOJ NOJIOBHHBI I1s.B.H. Ba- na, BA. Olyko.

KeHOB ObLI NpeACTaBIeH B B pasaena Gbuin
APXHTEKTYPHOH dja.u-ra:mex'a "Hurepsep PasBHTHA
ror xpama”, & # OZHOB- KOH APXHTEKTYpbl: PEBOIOUHOH HbIH

R;Menﬂo C HHMM BelylMH ADXMTEKTOp
ocket M.®. Kazakos — oaHoh M3 Hau-
abor — "Tlpoex-
ockosckom Kpem-
C reopuecrsom [l Ksapuern moxno

Gonee HIBECTHBIX CBOMX
Tom 3panun Cenara B
ne”.

pomanTuam (1917-1925) u nepxoa ocso-
€HMA KNACCHYECKOro Hacneaus (meoxnac-
cnxa) (1930 —1950).

Tlepuon peBoniOUHOHHOTO POMAHTHIMA
6b11 NpesicTas e pabOTAMM TAKHX KDY IHbIX

6bUI0 NOIHAKOMHMTBCH, YBHIEB Takue pa- uacTe 8, kax H.A. Tpouxui, H.A. omun,
60Thl MacTepa, KAK NPOEKTHbIE YepPTexH orpya, M.H. Tsepckoii. Otu npo-
Opmu Tearpa, AccHr 0 enm o 0co6bIM rPajioCTpPOTENb-
Ganka u ap. HBIM

Apxurextypy navana XIX B. xnpu-m

Tpex
_Toro upeueun -

Tepuoa xoncrpykTHBH3Ma 6bL1 npen:
craBnes paboramu apxu-mmxon AK Bn-

TENIbCTBO HOBbIX H PEKOHCTPYKUMA CyLLecT-
BYIOWHX OGBEKTOB, rapMOHH4YHOE COYe-
TAHHE APXHTEKTYPHBIX COOPYIKEHHUH C NpA-
POAOH.

A. T'eopeuesckui

Cnucorc aumepamypu: k cmambe J. <bec¢n-
ko "Teopus apxumexmypHozo npoyecca”

‘Keane B., KOBMBJDH M Teopus u Hero-
pus:
npouecca -M, 1981 - CZOO

uux All Saunosa, pyryesa, H.A. T TAaAMATLHOE PAIBHTHE €BPO-
AH. B H NPOCKT P .0. Py X B aror i e :aryp - ., 1988. p‘i
Tlpoexr A, Ba AJl. nepuox # ap: ypel  C.21 —25. CnpaBeiniMBOCTH pajau CTOMT
npoexr Topxoro  xa oro HA-  CKAJATS, YTO, HECMOTPSA HA NOABHBIIEECH B
B.B. B u npoexr Pocr H XOmHTBY 06 3nanuA JIeCATHICTHS pas-
KONOHHBI y 3nauus Buprku, H  KyabTyp) H -

nnan Crpenxu Bacuasesckoro ocrposa B
Tlerep6ypre Toma ne TomMona — He TONBKO
me/ieBpbI apxu'rex'rypnou MbICTH, HO H

o6pasbl rpad; HeKyce-
T8a. [Ipoexr dacana Anmupanreicrsa, on-
HOT0 H3 BBIIAIOLUHXCA NAMATHHKOB PyCCKOH

HOTO HAZHAYEHHS.
Jlnst coBpemMeHHOro JTana passuTHA Co-
BETCKOR BPXHTEKTyphl coue-

paborox B aT0¥# obnacty, ‘yi\nonaﬁ JHCLHII-
JHHBI €CTh H ONnoHenTsl. Tak, I1. lopenos,
OTBEYAR HA BONPOC AHKETHI OTHOCHTENLHO

# nHTe-

Tanue B
TPajIoCTPOMTEBHBIX 38/184 CO CTPEMIIEHHEM
K aCTerHueckoi BbipasurensHocTH. Iloa-

3TOr0 CTANH NPeACTABJICH-
06-

passTus
parypuoro npouecca, BHIPAKAET CBOI He-
m060Bb K "CIIOBY — HE — COMETAHMIO “JIH-
Teparypubiit npouecc”. (Anxera "Mock-
sbr”//Mocksa. — 1990. — Nel. — C.202).

ypBl

Jllm UEHTPAIbHBIM Hble Ha TNPOEKThl *Cm., nanpumep: Ilpoxogwes B. Xyno-

All.3 T we uentpos roponos HaBon M ixecrsemuas KPHTHKA, HCTOPHH MCKYCCTBA,

apXMTEKTOpa TOro xe Bpemenn K.H. Poccu Ilesyenxo. TeopHs oﬁmem xynmxemeunoro npouec-

6bu10 MH- Ha apurens ca: ux

Tepbepon A7eKCanIPHHCKOrO TeaTpa. paboramH, BBINOJHEHHBIMH NOR pyw- CTBHA B npenenax ucKyCmOBEAeHME//CO-
BOJICTBOM BETCKOE HCKYCCTBOBHAHHE, — N bin.

( HA E)n OTO KOHKyPCHBIA NpPOEKT NaMaTHHKa 2. — M., 1978. — C.234—265.

CMEHY KJIACCHUH3MY B ufeanne XX s, o6enb na [Toxnonnos rope 8 Mockse (py-  ‘Cm.: 3aaapnxun C. Pycckas apxure!

(3354 8pXHTEeKTOpEI A TAKEHINHEHAJeP, KOBOJAMTENb  BBTOPCKOTO  KONNEKTHBA  nas kpuruka. Cepemuna XIII — nauan m’{&

T. , K.\ AT.TI i), DpoexT a BB. —JI,1989. — C.7-12 u ap.

6bL1H npoex’ m B Cep- "M #” B Mockse (| Cm., H H. Heropus

rueske M Muxaiinoske 613 Tle'repmdm.

npoexTsl BHyTpenned oraenks Komcrau-
0 ABOpuA, ITHMH

aBTOpaMH,
K Gonee 3K-

aBTopckoro Komnexrusa AT, Po‘aeron),

NPOEKThl KMHOKOHUepTHOro 3ana B Taw-

KeHTe H ApaMaTuyeckoro Teatpa B r.Kypexe

( )i‘xoso,uu-renb 8BTOPCKOTO  KOJJIEKTHBA
)

HOBOIO 38HHA

JIeTHKH OTHOCHTCH TBOPHYECTBO APXHTEKTO-

Tlpeaunuyma Axanemun nayk CCCP B

BecemnpHon auteparypsl. [po6nems: cuc-
TEMHOI'O H CPABHHTE/ILHOTO aHami3a. — M.,

“Boromonos 0. Ilo moTupam HCTOpHH CO-
ner;ékgm xuno//ﬂclcycc-rno KkuHo. — 1989.
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B.B. BNOXVH

WHTEPHEP

MPOMBILIEHHbIX
30AHAA

WHTEPBEP - MMABHAAR
3ALAYA APXUTEKTYPbI

Baoxun B.B. Hnrepbep npoMbILLIeH-

ubix 3nanui. — M.: Crpoiuanar, 1989. — caefyiowmes raase noapo6uo pacula-r-
271 c., 126 ua. BHYT-
l" pennero  npocty B nocxeu p:
Y s

BO#, KPATKO AHATHIHDYETCH PA3BHTHE sp

XHTEKTYphbl P BHYTPeHHEro npocTpaHcTBa”, HC-

3paHHH B 3oxuectse. 11 X018 M3 yqeu npu pewe-

Hble P Y& HHM A 3aznau

TAHOBHTb, YTO BPXHTEKTYpA HHTEPLEPA B  COpa3MEpHOCTH unmpbepa c uenonenma.
ob1uero nocr. rO Pa3BH-  npocT POB BHYTpeH-

THSA COBETCKOTO NIPOMBILIJIEHHOr0 304€CTBA

nero ofbema npouuumeuuoro anaHua.

M paccMoTpeHue

XyAo-

0

cBAGAHHYIO C OGLIHM COLHA TYp-
HbIM H HAYYHO-TEXHHYECKHM “P°|'Pe¢°°“ B xecTBenHON BbIPRIHTENBHOCTH WHTEpbe-
MOHOTPA(HH NPOCTENRMBAIOTCA NATH KPYN-  pam 4 ACANAM NPOMBILICHHBIX JARHMI 32
HElx B p P cuer COOTBETCTBYIOLIEH TPAKTOBKH M
p E A P op orxpu'm
HBIX 3JJAHWH H Ha yols
KTOB apxu- c

TEKTyPbl HHTEpPLEPOB, XAPAKTEPHbIE A  COBDEMEHHOM NPOMBIULICHHOM 30[4ecTse

H3 ITHX P! 3CTETHYECKHX BOIMOXHOCTEH TAK HAJIBIBA-
TOAXOA K i

emMoro
H,

npor
4epT M OCOGEHHOCTEH ADXHTEKTYpbI HMH-
TepbepoB npoMbinenHbix ananun. Cie-
JlyeT NOTYEPKHYTb, YTO NONbLITKA npocne-
JIUTh H TEOPETHYECKH OCMBICTHTD HCTOPHIO
HMHTEphEpa B COBETCKONM NPOMBILLICHHOH
APXHTEKType NpPeAnpPHHATA B AAHHOR KHUIe
BnEpBbIE.

HA H HOBA, XOTH
H He BO BCeM 6ecCriOpH&, BBUIBHIaeMas as-
TOPOM KOHUENUHA PAIBHTHA B CTPYKType
BHYTpeHHero npoctpancrsa ofuwero rpa-
JIOCTPOMTENILHOrO 38MBICIA. DTOT BONPOC,
KAK HBM NpEeICTABIAETCH, HIJOKEeH M3-
nuHe 6erno ¥ He NOJAyYHI B MOHOTrpadusu
HeOOXOAHMOIO PAjBHTHA

Basxnoe MecTo B CTPYKTYPe KHWUIH OTBe-
JIeHO AHANHM3Y KOMIIO3HLMOHHBIX BOIMOXN-

KOHCTPYKTHBHbIX CHC-

P!

, 9tu np:
Nbl, KAK CYHTAET ABTOP, ABHIHCH Pe3ylb-

pons
BAAACH MHOTHMH BEYLIHMH
TEOPEeTHKAMH APXHTEKTyphl XX B. Uono6-
HbIe BHICKAILIBAHUA NPHHAUIERAT, B HACT-
ncn.’ru Dpouxy JInoiny Paiity, Bpyno [lze-

AK. Byposy, M.T'. Bapxuny u mMuorum
llpymM H3BECTHBIM 30/4MM M yyeHbiM. C
OTHX NO3HUMH paccMaTpuBaloTCs npobne-
Mbl ADXMTEKTYDHOH OpraHM3alWM BHYT-
PeHHeH cpelibl ¥ B BBINYUEHHOH HEAABHO
Crpojinanatom Monorpadmu "Hureprep
NPOMBILLTEHHBIX 3/IAHH!

Jannas kuura npononxraer M pa3BHBEET
pal paHee H3AaHHBIX paboT M MHOroO-
YHCHEHHBIX JKYPHANBHBIX myGnukauui ee
8BTOPA — HIBECTHOrO CHeUHANHCTa B 06-
JIACTH NPOMBILJIEHHOTO 30A4ECTRA I0KTOpa
apxureKTypsl, npodeccopa B.B. Bnoxuna, B
TOM uucre BeieAnui B 1973 r. nepseni B

npocy — "Apxu-rex-rypa HHTepbEpa Nnpo-
MbIIEHHBIX 3‘1&"]‘1“

Ceoii nogxoa npoﬁneme dopmupo-
B&HHS MHTEpbepa B NPOMbILLIEHHOM 307~
ecte aBTOP 6a3nupyeT Ha JIMYHOM NPOEKT
HOM OnbiTe H LWIHPOKOM 0606LIeHHH HOBEH-
el 0Te4eCcTBEHHON W 3apybexHon apxu-
TEKTYPHOH NMPAKTHKH

OcobenHo uenHo, 4To moHorpadus or-
PaKaeT COBPEMEHHbUi YPOBeHb HayuHbIX

B obnacth
HHTEPbEPOB NpOMbILINeHHbIX 3aanuit. Cre-
AyeT TaKkKe OTMETHTb CBOHCTBEHHYIO €#
wWMpoTy moaxoxa k npobiaeme Gopmupo-
BAHHA HHTEpbepa B NPOMbBILUIJIEHHOM 301-
ectse, xompan B MoHOrpaduu paccmar-
puBaerca B l.l.lEM KOHTEKL‘I‘e pBJBMTHﬁ

TATOM NOCTY ro pasBHTHE H 38-
KPenJIeHHs NPOrPECCHBHBIX YEPT H OCK

HDOMNHNIEHHBD(
WHH C TOMKH 3PpEHHA HX BO:I‘IEHCTBMH Ha
APXMTEKTYPy HHTepbepa. DTOMy BONpocy
NOCBALIEHA ClIeUHANIbHAR r1aBa. npu aTom
ocoboe

HOCTEH  APXHTEKTYpbl X
3[aHKA, NOJNYYHBIIHX 3AKOHYEHHOe XYJIO0-
ecTBenHoe Bonnowenne. K wncay raxux
[PHHUMTIOB OH OTHOCHT: €[MHCTBO BHYT-

OLEHKe apXu-
TeKTypHbIX HOPM l’IOKpblTHM M NEPeKpPbITHI
NPOMbILLJIEHHBIX GAHHHH PAacnoIOKeHHbIX
B BepXHEeH 30He MHTePbepa H, CIeA0BaTeNb-

PeHHero npocrpascrsa; ¢op

BHYTPEHHEJ CTPYKTYpbl 3/laHHA 110 3aKoHaM
PA3BHTHA APXMTEKTYPHOIO IPOCTPAHCTBA;
opMHpOBAHHE BHYTPEHHEH CTPYKTYpBl

HO, M 3aMETHYIO POJib B KOMIIO-
3MLHM BHYTPeHHero npocTpancrsa. C atux
NO3HUHH NOKPbITHA POMBILI/IEHHbIX Baa-
HUH bl HG 4YeTbipe

3AHMA HA OCHOBE ocMBIC- asTopa, 8
JIEHHOr0 BbIPAXKEHHWN (PYHKUHOHANBLHOIO NPAKTHKE CPynnbi, oﬁna.naloume pasnuy-
npouecca; CO3aHue BHYTPH 3AaHHA CBO' HbIM "NOTEHUHANIOM KOMNO3KUHOHHOIO
6oamoro p " Ha oﬁnm( unrepbepa. Ilpenno-

6+ KeHHas KOHCTPYKTHBHbIX

BAHHA H TEXHHYECKHX KOMMYHHKAUHH BO

BHYTPEHHIOIO CTPYKTYpY 3A8HHs#; CO3/aHHe

COPA3MEPHOCTH BHYTPEHHEro IPOCTPAHC-

TBA C 4EJIOBEKOM; DAIBHTHE B CTPYKType

BHYTPEHHero npocrpascrsa ofuero rpa-

JOCTPOMTEILHOTO ~ 3aMblCia, 8 TaKKe
u

CHCTEM paHee He IPHMEHAIACH B NOA06HbIX
MB/IAHHAX K NPUBJIEKAET HEOPAHHAPHOCTBIO
noaxona. OcobeHno LeHHO, YTO B KHHUIe Ha-
PAAY C TPALHUHOHHBIMH METOAAMH CTPOH-
TeNLCTBA MONYMHIH OTPANKEHHE MHOTHE

UBHBIE

HH-
Tepbepa H BHEWHHX (HOPM 3AanHA.
Xorenock 6bl NOI0KHTENBHO OUEHHTD B
3TOH [N1aBe NONbITKH ABTOPA OTOWTH OT He-
KOTOPbBIX CIOMHBIUMXCA B &PXHTEKTYPHOH
TEOPHH TPAIMUHOHHbIX MOHATHH M npen-
craBnesui. B uacrnocTH, 3acaymuBaer
BHMMAHH#A MONbITKA ABTOPA PACLIMPHTDL
YKOPEHHBLIHACH TNPHHUMND AHTPOno-
METPHYHOCTH apXMTEKTypHOro maciitaba
TNPHMEHHTENIBHO K HHTEepbepy NnpOMbill-
JIeHHBIX 3/AHWH, DY KOTOPOM B KAuecTse
Mepb! cam ue-
70BeK, ero rabapuTel, ero macwrab, ero
. He
oTBepras s TPHHLMNE BOIMOKHOCTb TAKOTO
MacTabHOCTH HH-

apxurextypst. [Ipu atom npouecc apxu'nex»
TYpbl HHTEpPbEpa PACCMATPHBAETCH B CBETE
HOBEHUIHX KOHUENUHHA, BLIABHHYTHIX B 06-
WHX TEOPEeTHYECKHX TPYASX TAKMX Kpyn-
HeAwnx coBerckux yuenbix, kax M.I". Bap-
xun, A.B. Uxonnuxos, A.B. Pabymun. 3to
NOIBONHNO BBUITH 38 PAMKH Y3KOTHIONO-
THYECKHX 387184, HAATH H 0603HAUNTE MECTO
APXHTEKTYDbl HHTEPbEPA NPOMbILULICHHbIX
3naHHH B OGLIEM PAJlY COBETCKOTO 30,14€CT-
Ba.

OGiee NOCTPOEHHE KHUIH JIOTHYHO H
nocnefosarenso. Cuauana, B raase nep-

Tepeepa, aa'rop nHa ocnoaa.nuu aHanHaa Co-

BPEMEHHON NpPAKTHKH, HA& HAW B3TIsA,

BNONHE 0GOCHOBAHHO CTABHJ BONPOC O Le-
B

NIeHHOH APXHTEKType TPAJAMUHOHHBIX pa-
MOK

p c
BHTHEM Hay4HO-TeXHHYECKOro nporpecca B
CTPOMTENbHOH  TEeXHHKe: NpPHMEHEHHeM
NPOH3BOACTBEHHbIX 3\AHHIA H3 JIEKHX Me-
TANNMYECKAX KOHCTPYKuui, Gonbwenpo-
NeTHBIX NPOH3IBOACTBEHHbIX 3AAHMHA C Ha-

;oucrpyxuui« M HHIKEHEePHbBIX KOMMYHH-
xauu#t 1 T.0. Cpean nocneanmux ocobuiii uu-
Tepec NpPeACTABASIOT BHHMATENLHO OTO-
6paHHbie aBTOPOM TPHMEPbI NPOMbILLNIEH-
HbIX O6BHEKTOB NPU3HAHHBIX MACTepPOB ap-
XHTEKTYpbl _ XaH-Teka — Popxepea,

AKHHEHA U Jp

riaBe 4eTBepPTOH paccMaTpHBAalOTCR
CpeJICTBa ryMaHH3allHH BHYTPEHHEeA Cpeab!
npomeiIeHHsx 3aanui. Cneayer noa-
YEePKHYTBH, YTO B COBPEMEHHbIX YCIOBHAX, HA
done ycu. T YECKHX
TeH/ICHLHH B CTPOHTEJILCTBE NPOMbILUNEH-
HBIX NPEANPHATHA W Npu 00LIEM HEBHH-
MaHHH K TyMAHHCTHYECKHM 8CNEKTaM 30A4-

macwTab

4ecTBa, asTopa,
uacm-raGuocrn, OpHEHTHpYH Ha TO, 4To6bl  wwero HEOBXOAHMOCTS AKTHBHOTO npoTHBOC-

TOSHHUA ly DOAXOMY K
HOCTb BHYTPEHHEro ¢ Gonee cpensi,

KPYNHOH COLMANbHOH TPynnoi mozaed (na-
npuMep, TPYAOBBIM KOJIEKTHBOM). B kuure
BBOJUTCN TAKE NDUMEHHTENBHO K KpYI-
HBIM H

aaulyxuaaaer opobpenus ¥ noaaepxku. B
KHMTE OCBeLIeHbI coneMeHnue nanpasie-
HUS uc-
KYCCTBEHHOH Cpejbl, co:uxﬂnaemou BHYTPH

123
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KPUTUKA U BUBJITUOIPADPUA

npoMBIINEHHbIX 3xaHud. B wacrHocrs,
ABTOP AKUEHTHPYeT BHHMAHHE YMTaTeneil
H& PAIBHTHH NDH PelIEHHH HHTEpPbEpa Xa-
PAKTepPHOH /A HAILIET0 BPEMEHH Hien
€/IHHCTBA PXHTEKTYpPbl H NIPHPO/IbL, & TAK-
e HA NyTAX CO3AAHMA Yy JIOAEH Xyao-
HECTBEHHbIMH  CDEACTBAMM  3MOLMHO-
HAJNbHBIX OLLYLUEHHH, BbI3bIBAIOLIHX YYBC-
TBO PAJOCTH W ICTETHHECKOIO yAOBETBO-
peHus.

K uncny rnasubix cpeacTs rymanuusaunm
BHYTPEHHEH Cpe/lbl OTHECeHbl B CBHA3M C
3THM TaKHe CPeACTBa, KAK CBA3b HHTepbepa

B

c P.

ApXMTEKTYPy HHTEPbepa 3/IeMEeHTOB KUBOH
TpHPOABI, CO3jaHHe B WHTepbepe Gaaron-
PHATHOIrO LBETOBOrO MHKPOK/IHMATA H Xy-
lleeCK'BEHHMﬂ CHHTE3 C MOHYMEHTAJbHO-
JeKOpATHBHBIM HCKyccTBOM. Kamnoe ua
THX CpelICTB I noapo6uo pacho‘rpeno cnpu-
H3

P.
HOH apxu-renrrypuoﬁ npmmm H yABYHO
ma-
Tepuanos. K coma.-xenmo B YMCIE Nocaei-
HHX OTCYTCTBYIOT UBETHbIE aocnpou:se-
ACHHA HH
TaKoro poaa 6osee uem neoéxcummu
JAKMO4AIOLIEH [aBe MOHOrpadHH ¢
LeJbI0 BOMJIOLEHHA H3JIOKEHHbIX B Ipe/ibi-
AywMX raasax Hﬂeﬁ H NPHHUHIIOB aBTOP
T METOAbI O
HX B NPOEKTaX HHTEPbepa NPOMbILLIEHHbIX
3pannn. Onupasce Ha peaynbTaThi npoBe-
JAEHHbIX HM MCU)E)]OBBHM;I. OH JeTalbHO
H37araeT MeTOAHKY pa3paboTKn npoeKTa
ApXHTEKTYPHOrO pelLleHHs HHTepsepa
NPHBOAKT NOAPOGHbIE AaHHbIE O CTPYKTYpe,
coCTaBE M CONEPIKAHHH NPOEKTHOH JOKY-
MEHTAUMH N0 HHTepbepaM NPOMbILLLIEHHbIX
31aHMI.

B uenom peuensupyeman monorpadus
B.B. Broxuna, cojepxalias TeopeTH4eckoe
06061eHUe HTOrOB Pa3BHTHA OAHOrO H3

THBHbIX

HHH NPOMBILLIIEHHOTO 30a4eCcTBa, npea-
CTaBnfieT HECOMHeHHblH WHTepec Ani ap-
XHTEKTYPHOH TEOPHH M NpaKTHKH. B arom
MBl BMAMM €€ OCHOBHYX ueHHOCTb, Cy-

H TO 'BO, YTO NPH
PaccMOTPeHHH BONpPocoB (HOPMHPOBAHHS
HHTephLepa ABTOP CTOMT HA IyMAHHCTHYeC-
KOH NOJHUHMH, CTABA BO NABY YI1a HHTe-

pecsl Tpyaa. B ye-
NOBMAX PONb YeNoBeYecKoro ¢axropa B
Pa3BHTHH NPOHIBOJICTBA HEHIMEDHMO BO3-
POCAa, HTO, NO HALIEMY MHEHHIO, IOBBIIAeT
3HAYMMOCTb IaHHOH KHHTH, B KOTOPO#H pac-
KPBITO MHOTO HOBbIX HHTEPECHbIX aCNEKTOB
GhopMHPOBAHMS UHTEpLEpa U KoTopas, 6ea-
YCIOBHO, BbI30BET NPOGECCHOHANbHbIH
HHTEPeC y 8PXHTEKTOPOB H TEOPETHKOB CO-
BPEMEHHOTO 30/M4eCTBa.

COXKAJIEHHIO, HHM3KHH nonurpadu-
HeCKHH yPOBEHb H3/IAHUA HE COOTBETCTBYeT
COBPEMEHHbIM CTAHAAPTAM H HE JOCTOMH
COAEePHKAHMA KHHUIH.

E. Menbnukos

ARMHRHCTPATHEHO-
Ghiosbic

nomeusenus
npeAnpUATHA

Newexonubie
TOproso-

ny

[eCcTBe KB

HOBbIE KHUI'H1

Cxpo6 JI.AamunucTparuBHO-65ITOBLIE NO-
Mewennn npeanpustit. — M.: Crpofina-
nar, 1990. — 188 c., 65 un. — (Apxurek-
TOPY-NPOEKTHPOBLIHKY ).

Kuura nocesinena npobneme apxuTexTyp-
HO-CTPOMTENBHOT0 (HOPMHPOBAHMA COLM-
AIBHBIX KTOB NPEANPHATHA pasmHd-
HbIX OTPacei HAPOAHOr0 X039HCTBA HAIeH
crpanst. B nei conepxarcs taxxe o6o6me-
HHA pa3paboTox B 06JACTH COBEPLICHCTBO-

s 00b i

8JIMHHHCTPATHBHO-GBITOBBIX ANAHMI.

Maciomun B. Cospemenubliii ycaneGHbii
nom: Tlocobue Ans MHAMBHAYATHHONO 3a-
X g~
ocar

cr - M: P
1990. — 254 c., 145 na.

B knure paccmarpupalores ofbemHo-nua-
P
e6HBIX I0MOB, CTP

nonoce crpansl. Jlaiores pemueiuauml no
HHIO COBpe-

MEHHBIX CTPOHTEbHbIX MATEPHAJIOB H KOH-

CTPYKUHH, METOAaM NPOH3BOACTBA CTPOM-

TenbHbIx pabor. Yaenserca BHHMAHHE yCT-

POMCTBY MECTHBIX CHCTeM OTON/IEHHs, BO-

JI0NPOBOAA W KAHAIHMIAUMH.

Meimnend B. Tlemexoausie TOproso-o6-

mecrsennbie npocrpancrsa/llep. ¢ amra
A. Anucumosa; nop pea. M. Penoceesoii. —
M.: C-rpouu::,ua-r, 1989 — 159 c., 238 un.
Kunra ]

cpefi B uenrpsx KpynHBIX roponon AsTop

peuns Mexu:w nemexonm M TPaHCIOpT-
HbIM IBUIRCHHEM H soauumcocru OpraHmy-
HOTO BKJ P

HACA TOPOACKO# xmn-excr CHCTeMbI B3a-

HO-TOPrOBBIX NPOCTPAHCTB.

Caunan_ A Apxure: AHTHYHBIX CO0-
Tapuu/P KT%PG
Egensﬂ Coseraxan rpox, 1988. — 232 Ciy

B monorpadun paccmarpusanTes Bee na-
MATHHKH 8HTHYHOR anoxu xpenoctu Tap-
1. JlaioTes npoeKTsl BOCCOAAHHSA HX Mep-
BOHAYANbHOTO  BHAA, NPEACTABIIOTCH
0COGEHHOCTH APXMTEKTYpPbI, KOHCTPYKTHB-
HBIX PELIeHHH H CTPOMTEIbHOrO HCKYCCTBa
Kamaoro namatauka. [lpencrasiensl Ha-
YyuHbIE OCHOBBI paspaboTku npoexTa BOC-
CO37AHHMA AHTHYHOTO XPaMa.



V. Glazichev

A HOUSE OPEN
TO THE FOUR WINDS OF HEAVEN

Soviet architects seem to be anxious if not
really despondent. The country is boiling,
political germs of new parties come into
being, some gain authority, some fail. And
what about architecture? To look at it,
nothing is going on. Nothing at all.

Service class architects are still runn-
ing around unpleasant comfortless studios
like squirrels in cages, just as they’ve been
doing for decades on end. Annual project-
ing plans still get completed with great
difficulties, for many reasons they “tear at
atouch” before the troubled authorities like
rotten cloth. Strictly speaking people are
Just as indifferent to architecture as before,
lo say nothing of the common conviction
(not groundless after all) that there is no
good to come of it. They continue erecting
buildings almost well-timed 15 years ago
but only shurgged off today by even those
with the least sense of the new.

Nevertheless, though from the outside
one can hear only squeaks and rustles, our
restless architectural community is turn-
ing. Any architect is a human being. To
think is human. Therefore (let us remain
logical in the classical sense of the word) to
think is in any architect’s nature which
means grasping what is going on around
you and trying to fix it with yourself, with
your own professional being. However, the
formal accuracy of the syllogism does not
guarantee our architects’ “survival”. The
problem is the way one should think in
order not to be out of place in the uneasy
reality of tomorrow.

Itis clearenough that today we need not
deal uuth the problem of understandmg

h e or that of s heti
m.dlffel ent attitude to it. We have other
things to do. So the high-flown rhetorie of
the Union of Soviet Architects’ President
Mr. Platonov, even though it was somehow
Justified at the I-st Congress of People’s
Deputies in that very distant summer of
1989 A.D., is absolutely impermissable
today. Talking about architects and their
work has become a laughing matter - one
may speak only about ecology, supposedly
clear to everyone, and about the economic
situation, clear to one in a thousand. Dis-
cussing the problems of culture is not for-
bidden and that is all.

The problem of creation (frankly
speaking, I do not see it: or it takes place “de
facto”, or there is no creation) perhaps only
exists for a number of rather elderly
eccentrics.

The problem of organizing projects
existed 15 years ago when I drew others’

attention (o it in a book and in my thesis,
then broken to pieces by the experienced

colleagues. There is not such a problem

stisting of "guilds” of urbanists, managers,
landscape architects, civil engineers, pro-
fessors and specialists in educational

h critics, etc. Such “guilds” would

today: ic projecting i either
turn to associations of studios or are desti-
ned to vanish within very short time; coop-
erative studios are getting on well, private
studios gradually become indipendent. On
the whole it is very much likely that in 2-3
years 4 or 6 architects in every 10 ones will
lose their job. To lose a usual job doesn’t
mean to become unemployed, because our
professional knowledge, severely criticized
lots of times, won’t allow to bring those
architects down neither in the army nor in
the remote regions, nor in the city.

The problem of a customer does exist in
the sense that having grovelled for decades
before the authorities a Soviet architect has
already become unable to treat normal
people as his equal, some of them already
studying the hard part of a customer. These
normal people have to make all possible
mistakes resulting form the lack of experi-
ence and the aspiration to be good.
Architect’s mind is disposed to understand
it, but accepts it with extreme difficulty if he
is morethan 40 years old. One should study
it, but one does not really want it already.

1t is the whole complex of personal
dramas rather than a problem and we won t
be able to do away with it.

+ The lack of professional skill does exist
~ in the sense that we must also admit that
almost no architect cannot do such things
as: to look for a job by himself, to take part
competently and properly in the competition
for the customer’s mind, soul and money,
to be good at examining different versions
within a precise estimate of expenditure, to
treat small tasks with love and care though
they do not promise any laurels, to despise
ranks and high positions, to use effectually
personal computer, to develop a project
together with the customer and without
cheating him, to carry out honestly any
exmination, not to tremble before the autho-
rities and his own rivals...

The whole complex of really not so dif-
ficult things rather than a problem. One
will have to learn them sooner or later. Life
will lead us - either we learn it or have to
make our living restoring furniture or
building kiosks at the seaside (or at the
riverside).

The problem of social protection of the
profession does exist in the sense that
without an association we won't preserve it
atall while with a rational one it is possible.
Still there is no need trying to preserve the
Union of Architects of the USSR - we could
speak of it a year before when my few col-
leaugues and I insisted on getting down to
it seriously and failed. Today the question
is how to form a "professional league” con-

be created upon the type of a customer to be
formed in not more than 2 years though
with certain difficulties. The indispensable
condition of the "guilds’” success is their
association, because with a not numerous
size like that it would be very difficult to
stand separately the other professional lea-
gues’ competition in the battle-field of cul-
ture.

1 see here not a problem but a task. It
will take us much effort to carry it out not
by virtue of its complicatedness that we
needn’t really overrate but owing to the force
of "minor egoisms” capable of great inven-
tiveness in defending themselves.

The problem of schools of architecture
may exist in the sole sense that only few
architects are capable of reforming them, of
gaining the young architects’ sympathies in
the situation when their experience is to
such an extent different from that of those
over 30. It is not a problem, it is a trouble
and we can take it off only perhaps if we
invite “foreigners” and send the capable
students to study abroad, some of them are
sure to return to spite the sceptics.

So, there are no problems. There are
only difficulties, overcoming them is theo-
retically possible, historically inevitable
and in practice will take the period of time
that depends not on the architects at all. On
the whole than means that our architecture,
forcibly deprived of a free customer by the
October coup d’état, deprived of its status of
a free profession by "the Great Change”,
turned to a rather “escheated” job by “the
Thaw of the 60-s” has a chance to become
a profession again. Many of my colleagues
are tightly attached to the word "mastery”,
so am I, still I am firmly convinced that to
become a master one must go through the
hard labour of a apprentice within his pro-
fessional job. I dare to say that thanks lo the
“bad jokes” of the Soviel history we would
hardly find any architect of the kind among
those working today.

The “Architecture U.S.S.R.” journal beco-
mes bilingual, the fact itself is nothing but
a gesture, it has nothing to do with "Modern
Architecture” magazine of the 20-s, maybe
only outward resemblance. However il is a
decisive step to take because it stresses the
intention to speak to our compatriots that
will remain in any case the majorily of the
Journal’s readers as citizens of the world of
architecture, which has a single internatio-
nal history.

Ilepeaod M. Xnebnurosa
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SUMMARIES

D. Orlov

HEY, RUSSIAN ARCHITECT, WHERE
ARE YOU?
Architecture USSR, 1991, no. 1, p. 10

The end of the 20th century is coming as
well as the end of the second millennium.

industrial enterprises and housing has
resulted in the almost complete degradation
of the town’s urban system which has lost
the traditional features of its architecture.
The further evolution of such a com-
plicated organism as Saratov needed to be
modified and because of this a competition
was held at the end of 1989 entitled the

The feeling of ‘completeness’ of a certain o, ion of Saratov’s devel la
stage requires analyzing its results. It hap- general plan. including the town'’s con-
ly that such an lysis is and the arch al plan-

pens fi
unintentionally made by the mass media.
Today the press turns to the last decades of
the 19th cnetury particularly often, catch-
ing its common features with our times.
The author advises modern architects
to get acquainted with their 1890s collea-
gues by means of the newspaper and maga-
zine articles published in that period. We

nmg of the cxly centre”. There were three

titors: "Sa ofect” (an

studies conducted before it was known that
Moscow'’s territory has grown 8-10 times in
the last 120 years, there have been quanli-
tative as well as qualitative changes. New
districts are [aceless and monotonous, in
the old town the buildings are being rashly
torn down, the area of the Kremlin is too
small Lo be able lo influence the architecture
of the new districts.

The diploma projects are aimed, not
only at forming a new centre for the city,
buty also al crealing an expressive visual

hd
Institute for civic ar chzlectul e), "TsNIIP
Gradostroitelstva” (Central research Insti-
tute for town planning) and "GIPROGOR”
(State Institute for town building), which
presented two projects, an obligatory one
and an alternative one, called "Eco-city”.

can simply enumerate the topics di
then in the press to realize that they coincide
with those of loday. These are the problems
of the need of dwellings, of the construction
quality, of the preservation of the artistic
patrimony.

The sociely’s altitude to the architect is
most similar: the scepticism regarding an
‘average’ archilect, the low opinion of his
professional skill and his works.

Thanks to the rich quoting we can hear
the "voice’ of the journalists of the beginning
of our century.

V. Vyborni

"THE TOWN OF SARATOV: THE
PAST AND THE FUTURE”
Architecture USSR, 1991, no. 1, pp. 14

The town of Saratou is 400 years old. Today
the old town occupies only 5% of the town’s
territory. But it still conserves its archi-
tectural appearance with fragments from
the integrated urban environment of the
middle 19th - beginning of the 20th cen-
tury. Saratov lies in "an amphitheatre” of
hills, traditionally called "Gory” ("Moun-
tains”). The whole natural, historical and
cultural unily of the town’s original terri-
tory is formed by ancient sites and settle-
ments, the remains of one of the biggest
cities of the ancient Mongol state (Uveck)
and the forest reserve Kumysnaya Polyana
("Koumiss Meadow”).

The llable industrial develop
ment of Saratov has determined its intens-
ive urban growth. The disproportional evo-
lution of Saratov and its conglomeration,
the contradictions between the urbanized
area and the natural environment, between

PE®EPATDI

"Saratovg -oject™ won first
prize with a project characterized by delib-

architectural image. To fulfil this task it
was proposed Lhal a number of squares
situated on the Sadovoe Ring-road that is
the base of radial-citcular scheme of the city
would be reconstructed. The squares with
high-rise buildings built in the 40s-50s
would make multiform fragments of the city
bul not a whole silhouette of it. The diploma
projects give concrete solutions for the

erately "prag 1”, realistic sol. It
is remarkable for its careful approach to the
historical part of Saratov, for preserving the
maximum amount of its architectural and
artistic patrimony, and for removing the
principal arterial roads out and away from
Saratov centre.

The second prize was won by "GIP-
ROGOR” with its "Eco-city”. This was
based on the creative potential of the town’s
history, with Saratov’s natural and cultu-
ral environment forming its economic and
urbanized structure.

The obligatory works of "GIPROGOR”
and "TsNIIP” despite outward difference
were close in their essence. A "lolalitarian”
approach to urbanism of this kind may
destroy the natural environment, and
deprive the town’s architecture of ils still
vanishing originality.

The competition was the starting poin!
for the preparation of a set of directions for
the general urban plan of the new Saratov.

E. Novikov, O. Breslavtsev

RECONSTRUCTION OF THE SADO-
VOE KOLTSO (GARDEN RING-
ROAD). DIPLOMA PROJECTS BY
STUDENTS OF MARKhI (MOSCOW
ARCHITECTURAL INSTITUTE)
Architecture USSR, 1991, no. 1, p. 48

A new concept for the centre of Moscow was
being elaborated in 1982-1989 by the stud-
ents of MARKRI. It included high-rise
dominants and squares on the Sadovoe
Ring-road which will form the new archi-
tectural centre of the city. According lo

bles of Dobryninsk. Okti-

abrskaya, Taganskaya, and Lenin squares.

The complex projects of the new city’s
centre made by MARKhI students are the
[ruit of many years work of the Institute.
Though the problem of Moscow'’s cily centre
has not been solved yet, nor even raised
before the leading design-studios of the city
and its archilect-in-chief, the works of
MARKHI are nol taken into consideration
anyhow. The authors of the article - the
Lulors,think it necessary that they continue
their work together with the Moscow archi-
tect-in-chief studios. Meanwhile the city is
waiting for the renovation of its centre.

E. Chuchmareva

MOSCOW FIRST INTERNATIONAL
COMPETITION OF GRADUATION
WORKS IN ARCHITECTURE
Architecture USSR, 1991, no. 1, p. 60

It was decided in Moscow to revive a trad-
ition that had existed abroad some decades
ago. Thus the first International Compet-
ition of Graduation Works in Archii e
was held in Moscow in May 1990.

The Union of Architects of the USSR
invited about 40 professors from schools of
architecture representing 16 countries and
the same number of the high ranking
teachers of architecture from different
Soviet Universities. More than 100 gradu-
ation projects, including 15 by Soviet gra-
duates, were studied, discussed and eva-
luated.

During the competition the partici-
pants had a chance to discuss the problems
and the [uture of education in architecture




on the eve of the 21st century. By comparing
the works of European, American and
Soviet students one could find out the gen-
eral opinions on design as well as those
which are typical for certain regions. There
was not only a diversity between the ideas
pul forward but also qualitative differences
in the technique of presenting the materials.

The jury chose the 16 best projects. Five
won the prizes of the Union of Soviet Archi-
tects - a trip through the Soviet Union;
another five - the prizes of the Moscow
branch of the Union (a trip through Moscow
and its environs); 5 works were endowed
with diplomas of the Union of Soviet Archi-
tects. A special prize (a trip to Santa-Kirino,
Bulgaria) was awarded by the Internatio-
nal Academy of Architecture to a graduate
of the Polytechnical School of Frunze. The
students of the University of Technology of
Delft (Netherlands) became the real win-
ners of the competition with 4 prizes. The
Jury also chose 3 Italian and Spanish
architects and one from Finland, Ireland,
Israel, Norway, and Poland respectively.

The Organization Committee hopes
that this event will become a tradition. The
next International Competition of Gradu-
ation Works will be held in Barcelona,
Rotterdam or Rome.

D. Fesenko

EVOLUTIONAL THEORY OF ARCHI-
TECTURE
Architecture USSR, 1991, no. 1, p. 78

A new discipline has come into being over
the last few year, the history of architecture,
which studies the principles of architectu-
ral development. The author of this article
suggests calling it "the theory of architectu-
ral evolution”. He formulates its theoretical
premises and origins, draws parallels with
the overlapping branches of historical
knowledge (general literary studies, art-
eriticism), and determines the common fea-
tures of architecture’s evolution with that of
literature and art (the dialectics of unity
and variety, relative autonomy and inde-
pendence from general history, the pheno-
menon of mass "production”).

The characteristic features of archi-
tectural evolution are: the primacy of the-
oretical ions over their realizati
a certain value given lo mass architecture
and liability to oulward influences.

According to Fesenko, the new discip-
line may contribute to the understanding of
architecture, its subject and evolution. The
very fact of ils existence symbolizes the new

mentality, which has nothing to do with
mythology.

The article contains a lot of bibliog-
raphical notes.

Sergei Popaduk

THE 17TH-CENTURY RUSSIAN
ARCHITECTURAL DECOR
Architecture USSR, 1990, no. 1. p. 110

The principles of form characteristic for a
certain architectural age can be seen at their
best in those works that are repr i

Savva Cathedral represents a typical
Byzantine building which became famous
at the very end of the 19th - the very beginn-
ing of the 20th centuy. The spatial structure,
the stylistic features and even the details are
similar to those of the temples of the Golden
Age of Christianity in the Balkans. The
interior space exceeds that of the famous St.
Sophia of Istanbul. Huge windows under
the cupola and a number of open balconies
in the main part of the Cathedral make it
seem aethereal and graceful.

The reconstruction of St. Savva
Cathedral was carried out by a Yugusla-

of the artistic structure of that age. The
Russian 17th-century architecture, the so-
called Moscow pillarless church, isone such
structure. It sprang up in Moscow in the
second quarter of the 17th century, and then
spread widely throughout the town and city
parishes, monasteries and boyar country
estates, keeping its leading place in Russian
church architecture untill the 1680s.

The church is characterized by a
closed-up vault covering the interior space
and is considered to be a triple composition
which includes the church itself, the refec-
tory and the belfry. There is also another
distinguishing feature of this kind of
church, the unusual crowning part of the
principal building: a decorative five-cupola
system runs alternatively with kokoshniks.

By studying the relations between the
decor and the architectural structure of a
number of Moscow churches of the 17th
century the influence of a cerlain artistic
principle can be seen. As a resull of the
metaphorical approach the form of the over-
lapping cover becomes completely transfor-
med and arouses a feeling of arbitrariness
and illogicality. It’s likely that people then,
unlike today, didn’t notice such a 'meta-
phorical’ separation between the Image and
the Meaning. They had a much deeper
understanding of the created image as
being 'synthetic’ one.

N. Nedovich

THEY ARE BUILDING AN ORTHO-
DOX TEMPLE
Architecture USSR, 1881, no. 1, p. 116

St. Savva Cathedral on the Vracharu Hill
in Belgrade has been reconstructed in com-
memoration of the 500th anniversary of the
battle of Kosovo. The first project was com-
pleted in 1904-1906. Construction began
again in 1936, il was then suspended in
1940 and resumed only in 1986. The St.

vian constr -assembly firm "Trudbe-
nik”. It applied the technique of "heavy
assembly”. The foundation and the walls
which stood at 14 metres high in the 30s,
were leted in but maintained
the old construction structures. The central
cupola weighing 4 thousand tons was also
made in concrele, it was decorated on the
ground and then raised into place of 40
melres above the ground.

Hepesod peghepamoe M. Xnebnurosa
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MapwxaHuH Mappu dandg

On pomuncs B Tounucu (1942),
oxonunn MApxH (1968), paboran
B Tupacnoze (1969-73) yexan c
JKEHOM, (hpaHILy3CKOM Xy H0KHUIeH
Cumonoit B [Tapuix (1973). Tam
IPOIOJKHI CBOE TIPOheccuo-
HAJTBLHOE apXHTEeKTypHOe o6paso-
BaHHe. y‘[ll("{‘BOlI{l.’l B BbICTaBKax B
Anonun, CIIA, Kanane u He-
CKOJBKHX eBPONEeHCKHX CTpaHax.
Kax BHIXTE, peajlbHad KHU3Hb
Daiicha npoTeraer kak 6bI BHe Te-
orpaguuecKuHx IPaHHL], TBOpYec-
Kasl, HATIPOTHB, 3aMBIKAETCS B IIPO-
CTPAHCTBe, CTPOr0 OTPaHHYEeHHOM
TepMHHAMH: KHHETH3M, Cylpema-
TH3M, KOHCTPYKTHBH3M.

Eme B crynenyeckue rogst ['ap-
pu Bmecre ¢ Bauecnasom Koneiruy-
KOM H FCHH(UIMEM Pbﬂ\‘yHOBblM
OPraHHU30BAJIH T'PYNIY KHHE-
THYECKOTO HCKYyCCTBa, 1aB €M 3BOH-
roe Hazsanue "Mup”. ['pynna cuu-
rana ceba nmpononKaTeneM nena
Maneswua, uckana cob6cTBeHHBIH
ILTACTHYECKHI A3BIK, HCIIOIb3YyHA
A4 3TOTro C)'I'Ip@MﬂTH‘IECKHﬁ an-
(b:’lBH'I‘ " JOCTHIKEeHHdA 3alaHbIX
kuHerHeros 50-60-x rogos. Pasy-
MeeTcd, B Teé BpeMeHa CBOero 10-

CTOMHOTO MeCTa B Xy{0KeCTBeHHON
KH3HU CTPAHBI eii 6bUI0 He HAUTH.

Ocobennocts pabor Paiida, ux
OTIIHYHE OT npmr;zne}xennﬂ CoBeTC-
KHX XYTOKHHUKOB CXOZHOTO Ha-
npasienus (Hanpumep Koneiray-
xa, Mndanrs, Bornanosa n Yep-
MEHCKOTO0) 3aKa104aeTcd B Ipeob-
Jnaganuu cobeTBeHHO 06pasHOro,
XYHOKEeCTBEHHOT0 Havaja Haj
KOHCTPYKTHBHBIM, & Takxke ocobas
BepHOCTB acTeTHke 20-x roxos. Co-
OTHOILIIEHHEe U CHMBOJIHKA reo-
MeTpHyeckux dopM H “cynpema-
THYECKHX ITBETOB, KaKeTcs, IIPH-
BJIEKAlOT ero Goee, 4eM TexHHYEC-
KHe XHTPOCTH ero MoGHei u cra-
6uneii. MoxHO ckasaTh, 4TO cpenu
KHHETHCTOB OH POMaHTHK, Jake
OTMETHTb HEKOTOPYIO CeHTHMEH-
TaJIBbHOCTh €r0 CTAHKOBBIX pabor.
Xors, pasyMeercs, H JOCTOMHCTBA
YHCTOrO KHHeTH3Ma (npemne BCero
BHHMaHHe K UTpe CBeTa, B3au-
MOJIHCTBHE C IPHPOJIOH) IPHCY K
€r0 TPOCTPaHCTBeHHBIM 00BeKTaM,
0cO6EHHO HATYPHBIM.

B saxmouenue ¢ rpycrsio mpu-
XOZUTCA KOHCTATHPOBATH, YTO pa-
6OTBI OTEYECTBEHHBIX XyNOKHH-
KOB, 6!”/13““){ II0 HanpaBsJIeHHIO 110~

uckam Paiicda, ocraores THIIb
BBICTABOYHBIMH, 1a60paTOPHBIMH
9KCIIEPUMEHTaMH, H3BECTHBIMH
JKOCTATOYHO y3KOMY KPYT JIHOOH-
TeJleH, IPOCTPaHCTBEHHBIE e
KOHCTPYKIIMHM Hallero GbIBIIEro
COOTEYeCTBeHHHKA CTAHOBATCH
TIOJTHONIPABHBIMH BIEMEHTaMH To-
POJICKOH Cpesibl 3aMOPCKHX CTPAH.
O.K.

Pabotsl Mappu ®anda
(Ppanuma)

“Mup. 1976"

"The World. 1976"

“Mup®
"The World"

"MoceAwaeTcA 6patbAm
Crenbepram”

"Dedicated to the brothers
Stenberg"

Cynpemaruueckan
KOHCTPYKUMA
Suprematist construction

MoceAwaetca YHOBUC
"Dedicated to the UNOVIS"
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