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TPUBYHA

Bo3BpalujeHMe B MCTOpPHIO

IOpuii Panuncrui

Cejfuac B CcTpaHe HAYaJCHA ¥ NPOAOIKAETCH AKTHUB-
HBII  IIPOLIeCC BO3BPAIIEHHA HCTOPMYECKHMX HA3Ba-
HMII ropojaM, UX IMJIOLIAAAM, YIHIAM U [epeyaKam.
Bepuyancs Bexkossie umena Huxuemy Hosropoay n
Teepu, Camape u Jlyrancky. B ux ApeBHNX meHTpax
BO3HUKAIOT HA3BAHWA 3JEMEHTOB ropoja, MepeHocHd-
IIMe HAc BO BPEMEHA ero DOXKJEHH#A, PaCcCKa3hIBaio-
mue 06 uX rpa@uyecKoM IOJOKEHMH, O poje 3aH:d-
Tuit ux xureneit. Moxosas, Ocroxenka, Koposmit
Baun, Banena, Cusues Bpaxek — Bce 3TH cieasl Ha-
POJHOrO TBOPYECTBA, 9TO TOXE MAMATHHK MCTODHM M
KYJBTYDEI.

BMmecre ¢ MCTOPUYECKMMHM HMEHAMH TOPOJY BO3-
BpAIllaeTCA 3HAYUTENbHAA M BayKHadA J0JfA €ro cBoe-
obpasus. Jlerennapuas Omecca moJOBMHY CBOEH poO-
MaHTHYECKOH NpPeJecTH IMOJIy4Yuia OT HA3BAHUII CBO-
MX OPUMOPCKMX yaui u OyabsapoB. Mranesanckas u
Tenyaackas yanusl, @panuysckuii 6yabsap, Exare-
pHHMHCKAaA M Puinensesckas, Boapmas u Manasa
Apnayrckas, I'peveckas, JlamxepoHosckas, I'asan-
Hag — B 20—30-e roasr um GbLIM JaHBI HOBBIE UMe-
HA, CTaBIIME CTAHAADTHBIMM A MHOI'MX TODOIOB
crpansr Toro Bpemenu: Kapma JInGkuexrta, Bopos-
ckoro, 1905 roma, Csepanosa, Kuposa, [l3epkusn-
ckoro... Toneko JlepubacoBckan yjaepiana cBoe Ham-
menoBanue. Ceifuac K Heil [oGaBUIHCEH ellle TP BO3-
BpAIeHHBIX Ha3BaHusA. Becero — Tpm...

CcpinaloTcas HA TPYAHOCTH, HA HEOOXOAMMOCTH
M3TOTOBJIEHHsA HOBBIX TA0NMUYEK, MepeH3faHus Crpa-
BOYHMKOB. HO MMEHHO 9TH OGCTOATENLCTBA IIDEXIe
BCErO CBHETEJIBLCTBYIOT TOM, 4YTO BTO HYXKHO JelaTh
cpady BO3MOMKHO Goiee IIHDPOKO, YTOOBI HE BHINY-
CKATh C Ka/JIBIM BO3BDAILEHHBIM HA3BAHWEM HOBBIH
niad ropoaa. Bemomuum Obrayio "akTuBHOCTR” Ha-
mux npexamecTseHHUKos: B nepseie 10 ser Coser-
ckoit BiracTu B MOCKBe M3 IOYTH ABYX C NOJOBMHOMN
THICAY YJIMIL, MJIOIAMeH 1 MepeyJaKOB Ha TOrAalmHe:r
ee TeppUTOPHH ObLIO M3MEHEHO YiKe CBBIIIe IMATHCOT
(!) HaumenoBaHMil.

Mosxer MOKAa3aThCs, YTO BO3BPAIIEHHMEe HAa3Ba-
HUM, POKAEHHBIX 3aYacTyI0 HAMMEHOBAHMAMH COOT-
BETCTBYIOIIUX IEPKBEil U XPaMOB, BHOBb OOEpHETCHA
CXOKECThI0 MCTOPMYECKOH TONOHMMHUKM ¥ ypbaHH-
MukH. 910 — HagymaHHble onacenmsa. Kaxnaa Ve-
nenckas, Cperenckas, Buarosemenckas, Cracckas
yauna obperasm B ropoje CBOK KOHKDETHKY, IO-
CKONBKY KaJad Takas yJIuIA Beja K peanrbHOMY
xpamy. HaoBopor — aGCTPaKTHBIMM IJIi TODOXKAH
6biiu umena Kapaa JluOxkuexta u Poswr Jliokcem-
oypr, Knape: Ilerkun u Asrycra Bebens, KoTopsie
He MMeJH HUKAKOro OTHOILEHHA K 9TUM ropogam. A
Tem He MeHee B 20-e roabl TPyAHO OBIIO OTHICKAThH
ropoz 6e3 BTUX MMEH.

HapoaHoe TBOPYECTBO CYMeJO OGO3HAYMTH KaxkK-
VIO LIEPKOBL eIlle M CBOMM reorpa@uyecKuM Hassa-
HHUEeM, YIOMUHAaHWEM ocobeHHocTeit mecra: Hukona
na fImax n Huxona B Xamosuukax, Cnac ma Ilec-
kax u Cnmac ma Pamanwmax, Teopru Ha Bemoabe m
Teopru B JlyuHMKax — BCe 9TH JKMBBIE MMEHa JO-
um 0 XX B. B HA3BAHUAX YJIUI M IEepPeyJKOB —
Huxono-fAmekoit yaunsi, Crnaco-Ileckosckoro, Cma-
ca-IanHuIeBcKoro, BenonbHOrO MEpeyJakoB M MHO-
TUX APYIHX.

K Tomy e Hy’KHO TBEpPAO YCBOMTB, UTO BO3BPA-
LIeHNe YJIMIAM U NepeyJKaM NMpeHUX UMeH — 9TC
TOJBKO Ha4ago 0oJbioil paboTel MO BOCCO3JAHUIO

English translation see on p.126

BCeX CJIEIOB MCTOPHKO-KYJbTYDHBIX ILIACTOB HALIMX
TOPOJIOB M COOTBETCTBEHHO — CTpaHbl. Muorue ua
HUX HEOOXOAMMEI HAM CeroiHs, 0es HHUX He Mpo-
MB0MIET NYXOBHOTO BO3POMACHU.

B ati gHM MBI BO3BpAlaeM B HALLY JKU3HbL Ta-
KHe TOHATHA, KAaK MHJIOCepANMe, 0JaroTBOPHUTENb-
HocTh. Caeasl 3T0i 61aropoAHOIl NeATENLHOCTH TOMKe
XPaHATCA B HALIMX TOPOAAX.

Bce apxutexTophl 3HAIOT 3HaMeHHTHIH Bocnura-
TeNbHbIH g0M BO MIOPEHIMH, IIOCTPOEHHBIN TIeHM-
aneHbiM Dununno BpyHemseckn B mepBoil Tpetu
XV n. Ho mano KOMy H3BECTHO, YTO € TeX HOP OH
TAaK ¥ He MeHAJ CBOErO HA3HAYEHHS M BOT YIKE CBBI-
me 550 JeT NPUHALNEKNT AETAM, HIPAIOLIUM HA
3eJIeHBIX JyKailKax BO IBOPMKAX, B IPO3PAYHOIL Te-
HM a)KyPHBIX apKal.

Takumu sasemenusmu obnazana u Mocksa. B
caMoOM ee IeHTpe, Ha Gepery pexu, psagom ¢ Kuraii-
ropoaom B 1760—1780-x rogax Gbia mocTpoeH AXA
JfleTeil—IMOAKMABIIIEN MMIIePATOPCKUH BOCIINTATEb-
"B oM. IIpoekT GbLI 3aKasaH 3HAMEHUTOMY Ie-
TepOyprckomy apxurekropy IOpuio @envrony, aas
BO3BEJIEHNA 3MaHUA ObLI NPHUIVIAIIEH OAWH M3 Jy4-
mux apxurekTopos Mockser — Kapn Bnauk. U na
BacuareBckom ayry, Hepamexo or Kpemus, BbIpoc
JABODeI, — ABOpeIl AJA JeTeil, C OrDOMHBIM IapKOM,
¢ aH(uIagaMu KOMHAT.

Cefivac B HeM — Boennaa  akazemus
um. @. JIsepxunckoro. ITo kakomy npasy? 3aanmne
AOMKHO OBITH BO3BPAINEHO JETAM, 3/eCh MOMKET
6bIThH OpraHu3oBaH BcecolosHbI AeTCKMI IEHTD ¢
caMBIMH DPa3HOOOPA3HBIMHU (DYHKIMAMM: KYJIbTYDHO-
o M XYJAOKECTBEHHOIO BOCIMTAHUA, JEYeOHON Ipo-
GuIaKTUKYA, COBMECTHBIX WID M BCTpPeY JeTeil co
BCEX YroJKoB M pecnyOauk sHamero Cowosa, ua apy-
THX CTPaH MHpa.

Taxxe B ueHTpe croauusl, Hanporus Kpemus,
CTOMT JAPYroi CHUMBOJ 0JaroTBOPHTENbHON AeATeNb-
HOCTH — JIOM OCILIATHBIX KBapTHD AAA OeAHBIX
KYPCHCTOK, CO3JaHHBI Ha cpeacTsa Opatses Baxpy-
mnHEIX. J[OM 9TOT — peaJbHbIH Mpoo0pas HalInx
aHTACTHYECKUX AOMOB "C KOMJIEKTHBHBIM 00CIY-
susauuem”. IIpn srom gome OblIM CO3ZAHBI M Jie-
TCKMI caj, U ACAM, W JeuyeOHUIbI, ¥ BeCh IEPCOHAM
OIIAYMBAJICA HE JKUJIBLAMH, a BIaJe]bllaMu aoma,
He MMEBIIMMH OT HEro HMKaKoro J0Xoja.

Eme B mocaeBOeHHBIE TOAbI AOM OBbLI KWJIBIM.
Ceituac B HeM — MuHucTepeTBo HeTAHON M raso-
BOM NPOMBILIJIEHHOCTH. A Kak Obl1 Obl HyKeH Ta-
KOM [OM KODEHHBIM MOCKBMYAM, y KOTODBIX BO3-
HHUKJIM BPeMeHHbIe TPYAHOCTH C JKHJIBEM, KOTOpbIe
moryin Gbl 371€CHh CTIOKOMHO NEPeIKUTh TAMKEeNbIe AHH,
He Oecriokosich 3a ce0sl M 3a JeTeil, He TOBOPA YKe O
COLMATBHON POJM 3AaHUA KAK CHMBOJA 0JaroTBOPH-
TeJLHON JeATeNIbHOCTH.

WHTEpecHO OTMETHTh, YTO Ba)KHAA COLHMANBHAA
(YHKUMA COOPYXKEHWil OTpasmiach B HX apXHTeK-
TYPHOM OOJIMKe, 3DHMO [eMOHCTPHDPYET oflIeYenoBe-
YEeCKYI0 KpacoTy W OJaropoiCcTBO ITOil AEATEIbHO-
cru. BoragenbHu, A0Ma JJA CHPOT M BJIOB MPOEKTH-
POBAJNNCH JIYYLIMMM APXUTEKTOPDAMM, B HUX HHCIE
E. Hasapos, [. Ksapeuru, . Munapaun. U we cay-
4yaiHoO nogobHbIe MOCTPOIKM — CTpaHHONPUUMHBIH
nom Ha Cyxapesckoit muomaan, Kypakuuckasn ora-
nensua Ha Hoso-Bacmaunoii yaune, Baosuit oM Ha
KyapuHCKOl miomaam — BOLULIM B 30J0TOH (DOHI



MCTOPHKO-aDXMTEKTYDHOro  Hacmenus  MOCKBBI.

IloxoGHBIe AEHCTBUA BCEMEDHO MOOLIPAJINCH TO-
Cy/apCcTBEHHOM BIACTBIO, W 9TO ObLIa He "NOKasHas
JAeMOHCTpAMA” WIM MHUJIOCTBIHA BJIACTH UMYIIMX, &
peansubie aewcrsua. B 1777 r., nmocae Pyccko-ty-
peuxoit BoiHbI, Exrarepuna II kynuna y rpada
A. CanTeIKOBA MMEHHE W Tepejaja ero JJsi Toceie-
HASA MHBAIWJIOB, MOJYYHBIINX DAHEHHA B TOABI BOM-
uprl. Tlosxe anech GbL1 opraHu3oBaH MOCKOBCKMI
MHCTUTYT OGJAropofHBIX AeBHI. B mamate 00 aTHX
JeAHNMAX IUIOMIAZb, HA KOTODPOM HAXOAMJIOCH ITO
3ganme, mosy4yuaa HassaHue ExarepmHuHCKOM. M
ero Toxe caenosano 6b1 BepHyTh MoCKBe.

Hapsaay ¢ HasBaHUAMH yJIuI 1 momazeit, GyH-
KIMH DAZA COOPYKeHMi, MMEIOIIMX Ba)KHOe COLM-
AJBHO-KYJIbTYPDHOE 3HAYeHHe JJIA COBPEMEHHOCTH,
ceayer MojAyMaTth ¥ O BO3BPAILEHHM HA CBOM MeCcTa
CHATBHIX U TEePEeHEeCeHHbIX MNAMATHUKOB JEATENAM
npouwtoro. JIeHMHrpaAusl yiKe NPUHAIM pelleHue
00 ycTaHOBKe Ha crapoM mecte, y MOCKOBCKOIO BOK-
3ana, KOHHOM cratrym Aunexcauapa III paBorsr
C. TpyGeukoro. Hayr mnoxaobusx geiicreuit u Moc-
KBa, U APyrHe ropoaa.

Ecnu MBI OTKa3bIBAeMCH OT IPOBEJEHUSA TPaH-
JAMO3HBIX M TPO3HBIX napaioB Ha KpacHoii nuoma-
AM, TO MOMKHO 0bLIO OBI MOAYMATH O BO3BPAIIEHHH
Ha CBOE NEepPBOHAYAJIBHOE MECTO MaMATHMKA MuHm-
Hy u IToxapckomy: 3TOT BEJIMKOJENHbI MOHYMEHT
paboTEI BBRIJAIOILErOCA PYCCKOro CKyJabnropa MBana
Maproca 10CTOMH caMOro BBICOKOrO MECTa B HaLIem
ropoze.

Mosxer GbITh, CJI€IyeT BEPHYTh HAa MECTO M Ipe-
KPAacHBIH, IMONHBIH (HI0COPCKOro CMBICAA NAMAT-
uuk H.B. Toroaio pators: H. Anapeesa. A 3amema-
oMt ero Goapeiit GPOH30BBIN “NpeacTaBUTENB CO-
UMANNCTHYECKOro peannama’ BIIOJHE MOr Obl CyIie-
CTBOBATH B 3aITACHMKAX KaKOM-1100 ranepeu.

Hysuo nogymars 1 0 3aMeHe HeyaAa4yHO BbIOpaH-
HOro mecra aaa namatHuka A.B. Cysoposy. Ecau
ananuio LJICA Gyzer BO3BpAlLlEHO HCTOPUYECKOE CO-
Jep;Kanue, TO ero mpeGsiBaHMEe B BTOM paifoHe BOOO-
e sawmaerca cmbicaa. CamMbIM MOAXOAAIMM A
9TOr0 MaMATHMKA ObLIO ObI MCTOPHYECKH BaKOHO-
MepHOe MecTo — CKBep y uepkBu Bousbinoe Bosuece-
Hue, pagom c cobopom Denopa Cryaura, rae mnoxo-
POHEHa MaTh IOJKOBOALLA, B Hadaje TOW yJWLbL,HA
KOTOpO# cTouT aoMm, rae poamics A.B. Cysopos. Ho,
yBBI, Ha maowaau y HHKHTCKMX BOPOT CTOMT ma-
MATHUK Beaukomy yueromy K. Tumupssesy. Ho no-
4YeMy OH CTOMT MMEHHO 3/1eCh — HEM3BECTHO HHMKO-
My.

Hyxno Bepuyts u ussasune Exatepunwsr II B
BEJMKOJENHbIi Kpyraslii san, cospanusiit M. Kasa-
KoBbiM B 3nanun Cenara B Kpemue. Bee odopmuie-
HHE 3TOr0 3aja MOCBAIIEHO COOBITHAM BPEMEHH ee
npasnenua. OTCyTCTBHE €€ CKYJBITYDHOrO H3o6pa-
JKEHUHA, MCIONHEHHOTO CHEeLMANbHO A LEeHTPAlb-
HOM HUIIM 34714, JUIIAeT KOMIO3UIUIO ero MHTephe-
pPa LEJOCTHOCTH M 3aKOHYEHHOCTH.

Kcraru o sanax. B npomiom atu neHTpH! 06mIe-
CTBEHHOH JKM3HM MMEIM CaMoe PA3HOe HadHAYeHWe,
BO MHOTOM CHMBOJHYHOE JJIA KYJbTYDbI ONpeneseH-
HOro mepuozia. Mbl npeBpaTHIM MX BCE B 3aJbl 3ace-
Aanuit m cosemanuii. Bo uma aroil cyerHoit uemm
MBI JMIIMANCH AJEKCAHADOBCKOTO U AHADEEBCKOTo
OpAeHckux sanos Boasmoro Kpemuesckoro asopua,
COGAMHEHHBIX B eJAMHBIH 3aJ 3acegaHuii. Y Hac Her
3aJI0B 1A MACCOBBIX COOPAHMIi, JJIs BCTPeY B UHBIX,
He TOABbKO "3acexmaremsckux” (opmax. Ilexesp na-
TepPLepPHOH apxXxurekTypel — Komounenit san Baaro-

poasoro coopanua M. KazakoBa — HCKaskeH M clie-
HUYECKHUM [MOMOCTOM, M KpeCIaMH Ias MyOauKH.

B mavaze peBOMIOLMOHHBIX JET MEPeMeHa Bia-
Aenbua Oblna CHMMBOJIMYHO 3aKOHOMEpPHA (Kak u
MHOroe B Te rojnl) — GeIBIIMIT ABOpen BaaropoaHo-
ro JlBopaHckoro coGpaHus mnepeaaBancs mpodco-
3am. Ho ceroamua y HuX, Ja M Yy MHOTMX OpPraHm3a-
Uil MOMHO MeCT JJA 3acefaHuil M CIOBONpPEHWi, a
TIPHEMHBII 31 UL OAUMH — [eopruesckuii.

Kononnwrit 3an mago oraars MunucTepersy
KyabTypbl u CoBeTcKoMy (DOHAY KyJbTypbl, TBOpYE-
CKMM COI03aM CTPaHbl, OTAATh He JJIA 3aceflaHuii, a
AJA TOPKECTBEHHBIX NPHEMOB M BCTPeY, A ILIyM-
HBIX 6anos... M nomunayii Gor genats ero Kommepye-
CKHM 3aBeJIeHHeM, 3aJOMHUTh 32 BXOJ BBICOKYIO Ijia-
TY — TOrJAa OH CTAHET NPOMEKYTOYHBIM IMYHKTOM
mexxay Pmxckum pbiHKOM n rocrunuueit “Pocena”
AL TIOCETHTeNel coBceM MHOrO poaa. IlyeTs ero Ho-
Bble BJAjeNblbl CAMH Deliar, Kak 3To OblIO M pa-
Hee, NMOPANOK NMPHUIJIAIIEHHH HA CBOM TODXKECTBa.

Mper 3abbLIM NPOCTYIO MCTHHY: apXHTeKTypa M
rOpoj B LEJIOM KAaK BBICIIEE NPOABIEHHE ApPXUTEK-
TYPHOIO MCKYyCCTBA pafoTaioT BCEMH CBOMMMH KOMIIO-
HeHTamMu — u (Qopmoit, u coxepanuem. CANTHOCTH
uX B eIMHOM o0pase LIEIEBPOB 3044€cTBA OCOBGEHHO
HY)KHa HaM ceityac.

MockoBckuit Kpemuab eTpouncs Kak Kpemocrts,
HO 3aKPBIBAJ OH CBOM BOPOTA TOJIBKO II€PEJ BPAroM.
Bo Bce Bpemena B 0ObIYHBIE JHU B HEro ObLI obecre-
YeH CBOOOAHBIN JOCTYN JI060MY KuTendo ropopa. U
TONBKO B CTAJMHCKHE TOJAbl BXOABI OTKPBIBAJUCH
TONBKO A1 0cobeix mammH. B 1955 r. Kpemus 6u11
OTKDBIT JAJA MOCKBHYEH W rocreil ropoaa. Ho ne
Becb. Hu k Cnaccknm, Hu K Hukonsckum Boporam
nofoTH HenbdA. J[0 KaKumx ke 1Op HapOAHOE 3a-
KOHHOE TIPaBUTEJIbCTBO, M3OpaHHOE HApoAoMm, Oyaer
Goarbea aroro Hapoxa?

B cHMBOJIMKY rODOAOB BXOAAT M 3HAMEHATEb-
HBIE A HUX JHW: THM OCHOBAHMSA, NAThl OMTB, OT-
pakeHMA 3aBOEBAaTeNeH, MOMEHTBI WX OCBODOMK/Ie-
HuA. W OHM JOJKHBI TOYHO ObITH MPUBA3AHBI K HC-
TopuyeckuM natam. IlpasasoBanme ausa MOCKBBI B
CeHTADpPe — HOHCEHC, CJIEACTBHE TPYAHOCTE mocie-
BOEHHBIX JIET, KOTZIA TIPH MOATOTOBKE MpPa3JHOBAHUIA
800-nerus Mocksel B 1947 r. He mocnenn K AHKO CO-
ObITHSA, a MOTOM... M03abbL1u. Beab eciu B KauecTee
AHA poxaeHns MOCKBBI Mbl OTMedaem (Kak nepsoe
YIOMMHAH¥Ee O TOpPoje) ONMMCAHHOE B JETOMMCAX CO-
6wiTiie — BeTpeuy Cysaansckoro kuasa IOpus Joa-
ropykosa co Cearocnasom Ozerosuuem B XII B., TO
MbI M JOJUKHBI €ro NnpasfgHOBAThL B A€Hb 3TOr0 COOBI-
Tus — 28 mapra (4 anpens no HOBOMy CTHIIOZ).
OT0, BHAMMO, CIEAYeT y4eCTh BBUAY IPHOIMIKEHUSA
8 1997 r. 850-nretus ropoga. Hemnoxo BBeCTH B wuc-
J10 TOPOACKMX Npa3gHuKOB u 6 mas — aens I'eop-
rusa ITobenonocua, nokpoeutens MoCKBBL.

IIpournoe ropojoB NamMATHO KpPAacoToOi MHOTHX
CIaBHBIX M OJArOpOAHBIX [eJ ero kureneil, same-
YaTJEHHBIX B €ro apxuTexkType, B GyHKuuu u ¢op-
Me €ero 3JaHuid, B Ha3BaHMAX IUIOMIAZeidt W yJauIl.
YToGbl KpacoTa cracia MUp, HajAO BEDHYTH ee B Ha-
1M rOPOAA, HECMOTPA Ha BCE TPYAHOCTH CErojAHALI-
HuX fgHeii. Bes mamsaTm 0 Kpacore m Gaaropojicrse
TIPOILLIOTO, O ero MCTOPHYECKMX M KYJIbTYDHBIX LEH-
HOCTAX MBI HE CyMeeM BeDHYTh UX U B Oyayuiem.

1 Huine apecs IWICA - onsirs xe APMITSL
2 Paaumia mexay "

B XII 5. 7 nneir.
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NMAHOPAMA

Ilpoexm mon00ex1020 HURO20 KOoMnAEKCA
(MJKK) na 2000 xumeneil 6 2. Yemv-Ka-
Menozopere

L HHHII pexonempykyuu 20podos, Mock-
ea

Tlpoexmuposanue: 1988 — 1989 zz.
Asmopciull KORNeKmUE: apxumexmopbi
I'. Caesuy, H. Pocasxos,

A. Hzrnamos, O. Tarrep, A. Osanecan, un-
wenep H. Yepmoscrkux

Tenepanbubiit maag MK B r. Vers-
Kamenoropcke

A — yuacTok npoextupyemoro M¥KK;
B — wuupuBMpyanbHas dacrpofika; B —

€6 % 2

1 — xunoit 17-sTaxHbik AoM c mepBuu-
HBIM OBITOBBIM OBCTyKHBAHHeM; 2 — 06-
IecTBeHHBI NeHTP; 3 — KoHdepeHI-aaT
Ha 500 mect; 4 — crnopraan; 5 — Gac-

celitt; 6 — @AMWHMCTPATMBHEIE NOMele-
HusA; 7 — yHuBepMar; 8 — yHHBepcam;
9 — OwrroBoit kopnyc; 10 — wmEAMBHAY-
BMIbHBIE TapaXH-CTONHKH; II — perckmit
cax-sicnu; 12 — cnopruBHOe sapo; I3 —
CHOpTHBHO-6hITOBOM Kopnyc; I4 — TeH-
HHCHBIE KOPTHI; 15 — dorTans; 16 — as-
ToctrostHkH; 17 — Bacceiinnl; 18 — uent-

PaIbHBIA TemoBol nyekT; /9 — Tpamc-
GopMaTopHas NOACTAHIIHA

Ust-Kamenogorsk, 2000-dweller
residential complex specially designed for
newly-weds.

TsNIIP of Town Reconstruction, Moscow.
Projecting terms: 1988—1989
Architects: G. Sayevech, I. Rosliakov,

A. Ignatov, O. Taller, A. Ovanesian;
engineer N. Chertovskikh.

IIpoekt MXKK B r. Vers-Kamenoropeke
paspaborar no sakasy m/o "Kasnommme-
Tann”. KoMitekc pacnonioskeH Ha CKJIOHAX
TOPHOro XpebTa, CXOAALIErO TepPpacaMH K
Hpreiny, = sBisercs uacTsio HoBOro
kHI0ro pafiona. I'1asHolf koMnoammHoH-
Ho#i M yHKUHOHATbHOK aprepuelt MIKK
CAY’KHT  OGILECTBEHHO-TOProBEIA  lEHTP.
ITo obe cTopoHBI OT Hee pacroONeHb! JBe
rpynnel  17-3T@XKHBIX SKWIBIX OalleH, B
10XKHOM YACTH YYACTKA — JHeTCKMil caj-sic-
nm Ha 320 mect.

Komnuexc pacronoxken ma nstu Tep-
pacax. Ha Bepxmeii Teppace maxonsres or-
KPBITAA ABTOCTOSHKA, JKHJIOH JOM M rias-
HbIH BXOA B MHOIOQYHKIHOHATBHBIA 06-
IIeCTBeHHO-TOPrOBbIA IEeHTP; HA BTOpPOIf
Teppace — KOMOMHAT GhiTOBOro OBCIyKH-
BAHHSA M /B2 XHJIBIX IOM8; HHXKEe — VHH-
BepcaM W JiBa JKHJIBIX OM&; faslee — YHH-
BepMar, JKHIOH JIOM W AAMHHMCTPAIUI
KOMILTeKca; HA HWKHeil Teppace — oBie-
CTBEHHBIA IEHTP H CHOPTHBHO-03/I0POBH-

# Kommekc, c
npuGpesHO# napkosoit domoit. B Teppackt
BCTPOEHbI KPhIThie ABTOCTOSHKH.

Hunsie noma, na 85% cocrosmue ua
ABYXKOMHATHBIX KBAPTHP, BK.JIIOYAIOT 3Je-
MeHTHl GLITOBOrO cepBHCA: IpaveuHsle ca-

TYHKTHE Mac-
Tepckue ¥ T.A. Ha xawgbie Tpu araxa
TNPHXOJAHTCA UEHTPATbHBIA pPeKpeanuoH-
HBIA XOJUI ¢ IHMHHM CajioM.

Bnauns MIKK sanpoekTupoBanbl B
MOHOJNHUTHOM GeTone.

— HHepuus KOMMYHATLHO-KOMMY-

HUCTHYeCKOll HILTIOSMH, — CKaKYT OJIHK.
— Peanumanms  cocejickoii  oBmu-
HBI, — CKaXYT Apyrie.
— Peanncrell — TO MM BOCXMTHTCS,

TO JIM CHAIBAT TPETHH.

Honsi MCTHHBI €cThb B K@KIOH M03HU-
oui. M wem pgavblie B NPONLIOE YXOUAT
nepssie MIKK, Tem MeHee yBepeHHO Mbl
oTBeyaeM Ha Bompoc: K vemy mpumunu?
OBpeTenye paBHOBECHA B caMoil KOH(IMK-
THOM cdepe — "B GuiTy?” PosknieHue Ho-

BOii uenoseueckol obmHocTn "MIKK"?
Wnu GaHaNbHBIAL 1epexo]l MOJIOJIEsKHOTO
coobmtecTsa B Hemomojoe?

He ckpoio, »KelaHue 3a/1aBaTh BOITPO-
CBI TeM, KTO ellle NOKa BJOXHOBJNeH Wjeeit
MK, yerynaer MHTepecy K TeM, KTO
STOT SKCIEPHMEHT yike Ha cebe MOCTABHI
M BbIKMI. Beib MMEeHHO MMPOKO MOHMMA-
eMas NpoSieMa BLUKHBAHUS, BHAUMO, K
cTana MMIYJIbCOM K CO3JAHMIO NOAOGHBIX
KOMILTEKCOB.

Ho ecim BhIKMBaHHMEe pACCMATPHBATEH

KaK dOpPMY COXPUHEHHS W BOCHPOHIBOJCT-
BA CHCTEMBbI Ye/lOBEYeCKHX IEHHOCTeH, TO
HAIIPAITMBACTCH elle OAMH KaBepaHsil
Bompoc:

— A nouemy B nporpammy MIKK se
BRJIOYeHa Hepross? Y Boobure obcyskaan-
€A JIM 3TOT ACHEKT APXMTEKTOpaMM M 3a-
kasynkamMu?

Bonpoc He npusHbiit ¥ Bo MHOTOM —
"puarsocTHyeckuit”.

BarsiHyBuleecs npeGbiBanue B "Moio-
JexHo# use”, MPOrPAMMHO dasBIeHHOE B



IIpoekT KOMIUIEKCA BBHINOJHEH 10 3aKa3y
n/o "Kasnonumerana”. Kommnnexe pacno-
Jtoen manporus MIKK, mo apyryio cro-
PpOMY TIaBHOM MACHCTPATH HOBOTO JKHJIOrO
paiiona. JIOK cocTouT Ma Bapocioro u je-
TCKOTO OT/eNIeHM# K BKJIIovaeT B ceds j1Be
NONHKIHHUKH, JIeMeGHO-IMATHOCTHYeCKHK
B0k, 4 Kopnyea NANaTHBIX OTHENeHHH M
XoasficTBeHHO-TexHuYecknit 6rok. Kopny-
€& PAIMEINAIOTCSH TEPPACHO HA CKJOHAX OT-
poros, seaymux k p. Hpreim.
A

TYPHBI# OBIHK .4
o
v
¢ ero dy NHHO-TLIAHK-
POBOuHON  CTPYKTYpo#H, CTPOMTCH Ha

KOHTpACTe IIPOTAEHHBIX KOPIYCOB TOMH-
KIAMEMK M AWATHOCTHYECKOro B0Ka W 60-
Jiee PAIBHTHIX OGHEMOB CTAIHOHAPOB, 0'h-

eIMHEHHBIX OGIIMM MOTHBOM CKATHON
KPORTH.

BepTHKaNbHBIA  [POCTPAHCTBEHHEIH
pHTM Tect L ya-

JIAMH, pellleHHbIMH B BHje OalneH.
KoHTpacT haKTypHBIX GeTOHHBIX CTeH
¥ BEPTHKANBLHBIX CTEKJAHHBIX 3PKepoB
B npu-
ema pentenus dacanos.
ApXuTeKTYpHOE pellleNde Kopiyca B
Buze 2-4

X o&bemon, 1x
IPHPOZOH, OTPAXKAET CTPEM.IeHHe aBTOPOB
HOBHTHCA TYMAHWIAIH  KAMEPHOCTH 06-

Pusa NeweSHOrO yupeseHHs.

JleweGio-03d0posumennivtis Kromnaere
(JIOK) ¢ 2. Yemv-Kamenozopcre

I{HHHII pexoncmpyryuu zopodos, Mock-
6a

Ipoexmuposanue: 1987 — 1989 z2. C
1989 2. cosmecmioe npoexmuposanue C
wzocaaserois gupmois " H.Jl. Jlasuesus”
Cmpoumenbcmeo  ocyuecmeasemea ¢

1990 2.
Amopexcull  KOANCKMUG:  APXUMEKMOpbL
I. Caeeuv, 0. Mockaavkoea, B. Bunde-

wan, unxenep H. Yepmosckux, mexnoroz
3. Koanaros

Ust-Kamenogorsk, Medical and Sanitare
Centre.

TsNIIP of Town Reconstruction Institute,
Moscow.

Proiecting terms: 1987—1989. Since
1989: joint projecting with a Yugoslavian
firm "LL. Lavchevich”.

Construction began un 1990.

Architects: G. Sayevich, Yu. Moskalkova,
V. Bindeman; engineer N. Chertovskikh;
technologist E. Kolmakov.

a6pesuarype "MIKK", —
KOHIle eille He [IOHATOe,
"same”, TIpese Bcero OHO MPOSBIHETCS
B pAGDHIBE MEXIIOKOTEHHLIX CB3eil: Hac

ABTEHHE IO
HO HA DefKOCTh

OKpYKAIOT rOpona, paitoHbl, KOMILIEKCHI,
B KOTODBIX HET TPeThero COUHMATHHO-Y-
XOBHOTO MaMepeHus —

€CTECTREHHOMY HPABCTBEHHOMY ONBITY.

Connatssas Tepanus MIKK cpopmm
urTOyKaTHBaRHIO. CeMbsi — BOT TOT Hep-
BHbI/I Y3e:1 OBIeCTREHHOTO OpraHMaMa, o6-
1ilee HEIOMOraHHe KOTOPOro CEroJiHs Olpe-

Beixopur, MIKK

Zensieres KK KPH3HC.

nepymex u 6aby-  omepeamn Bpems? MHCTHHKT caMOCOXpaHe-

miex. DTHOJNOMM YTBeprKJalOT, uTO obIle- rua?
KYIBTYPHAS WHOOPMalUs TNepelaercs B VB, BompomalomMX 0GojblIe, uYeM
saykn”. Il H ot i) MabIX JIeTOMH-

CBSISKe

MosonexkHoe aBHikeHue "k Xpamy” — AB-
JleHWe TOM jKe NPHUPOALI: ANELIANMA K

ceif, KAK W JMUCTOJNAPHOIrO KaHpa, IOKa
He Met Jre-

HUBBl M PAaBHOAVINHBI K

OUKITY, K peduieKcHU TeX MIMeHeHHi, KO-

coBeTBeRHOMY

TOPHIM TIO/BEPIKEHBI ¥ Te, KTO CTABUT
IIPOEKTHYIO 3ajlauy, ¥ Te, KTO ee pellaer.
Mbu1 gymaem, uTO eHHOM/IBI HANHCAHHOE
ye/loBUe 3a/1a4l HeHaMeHHO,

Konnususi  3BOMIOUMK  NOHMMAHMS
obbeKTa IPOEKTHPOBAHMS OCTaeTCs Heaa-

it, Mt
em BEBOp Meway "ShiTh

nena-

w1 uMers” B
none3y "HMeTs”.

Ha, umeem, Ho uro? Heouesuanocrs



IMuonepcrcuii razepe-nancuonam " Bepesxu”
Ha 552—800 mecm 6 Pamenckom paiione
Mockoscroit o6racmu

LHHHII pexorcmpyxyuu zopodos, Mock-
ea

Ipoerxmupoeanue: 1986 — 1990 ze.
6

semca c
1989 2.
Asmopcxuit KoaneKxmue: I. Caesuy,
B. Bundeman, IO. Mockarvxoea, JI. Med-
6edb; E. J1c JI.

Pioneer (Scout) camp-holiday hotel
"Berezki” for 552 — 800 children in
Ramensky district (Moscow region).
TsNIIP of Town Reconstruction Institute,
Moscow.

Projecting terms; 1986 — 1990.
Construction began in 1989,

Architects: G. Sayevich, V. Bindeman,
Yu. Moskalkova, L. Medved; engineers:
E. Dogileva, L. Karpova.

IIHoHep/areph-NIAHCHOHAT 3AIIPOEKTHPOBAH
1o 3akasy mockosckoro ITKB "Anmas” ua
TEPPHTOPHH CYIIECTBYIOIIEro IHOHEPCKOro

narepsi. Kommoawnus koMiutexca mnpen-
coboii  mpoc pasBu-

Thif ancambab 1—2-3TakHBIX 3IfaHHA B
B CTPyKTYype poro Bhizie-

JISIOTCA ABA OCHOBHBIX 3JeMEHTA:

©e/IHHAS MHOrOQYHKIMOHANLHEAS TPYIl-
na- apaHul
CIOPTHBHOTO M KYJIBTMACCOBOTO HasHaYe-
HES,

PATHBHOTO,

a TaKxe x
xoasifer Hye-
cKHe TocTpofiKu;

cnantbHble Kopuyca, ofInexuTHe mep-
conana, ye, JerHue
AN NHOHepcKol  paborel, ofpasyouiue
KOMIIOIMIMIO MABHILOHHOrO THNA, "pac-
TBOPEHHYIO” CPe/H /lepeBbes.

CrnoxHbI#, IMHAMHYHBIR CHITYST, pas-
HoOGpasHe GOPM M IPOCTPAHCTB, BHICOKHE
CTPONHMJIbHEIE KPORJIHM, IIATPOBhIE HOKPHI-
THSA 38J10B H3 KJIEeHBIX NePeBSHHBIX KOH-
CTPYKOHi, IO 3aMBICTY ABTOPOB, AOJMKHBI
CO3NATH BBHIPASHTENBHBIN POMAHTHYECKHit
obpas, c of P
CTPARHCTBEHHON TpajuIlHell PYCCKHX MOHA-
CThIpe#l ¥ 3ArOPOAHBIX ycanet.

BjaHuA IAIPOEKTHPOBAHEI B KHUPIH-
Ye, B MHTEephepax OGMJIbHO NPHMEHEeHE! OT-
JeIKa JIepeBOM M OTKPHIThIE JAepeBSHHbIE
KOHCTPYKIIHH.

peaybTaTa YoMl aBTOPOB MOJIOAEKHBIX
JKHIBIX KOMILIEKCOB /laeT IOBOJ 38/yMaTh-
¢ HAJ Hea(PEKTHBHOCTHIO HAIIEro IyMa-
HMTApHOro obecrieYeHHs APXHTEKTYPHOH
JleATeNbHOCTH.

M, rasas Ha NPOeKTHOe NpejioxKeHHe
kommuexca Ha 2000 xureneir B r. Vers-

cKaeTcs Jlopora, BeAVIas TO JIM B YHUBEp-
Mar, To Ju B GacceifH, W Ije HOJHOCTHIO
YTPaueHO NPOCTPAHCTBO, HABEKH CBSIAH-
Hoe ¢ Jlomom: mpocrpancTso [lBopa.
Bo3MOsHO, W3 OKOH HACTH KBAPTHP
MOXKHO OyjAeT pasrasjers HocTAlIbIHYe-
CKYI0O K4pTHHY — CKATHBle KpoBam 2-4-

KameHoropeke, Jonio cedst Ha
MHOIIAHETHOCTH, JeCAHTHPOBARHOCTH aTOl
APXHTEKTYDHI.

Uro-To ellle BIpACTET HA 3THX JKele-

ajanui, Py IX Jiep
MU, B JOPOKKM, cOeraioiliie Mo CKIAOHY Ha
Geper Mprhima.
JleueGHO-03/I0POBATENbHBIN KOMILIEKC
nanporns MIKK, mo apyryio

X o P emy-

CTOPOHY IJIaBHO#  MarmcTpatn
sKmioro paliora. B arom mporHBocTOsHMM
TOYTH HAPOYMTOE CONOCTABIEHHE JBYX
cpeabi: ypo:
ueckoli M KaMepHO-mefisazxHolM, comac-

HOBOTO

TabHOM uesNoBeKy.
Ho Baxkna He aTa JleMOHCTpanyMs paa-
JIMUHBIX TOAXOOB, CYINECTBEHHO TO, UTO

oU'befMHSALT OTH JiBe KpYIHBIE pPaboThl
(xpome Teppuropun). Hx cocenctBo —
BoILIOLIeHMe  (BMAMMO,  CO3HATENLHOE)




5 Quanky Humncom Bopom. Bror npmi-
LHII YHHBepcasieH W XOPOIIO MOMOraeT 1o-
HATH eromen ropoxa. IlomsTkM cosnaTh

VIO €XeMy mpoTHBOpeuH-

Huama, Braropaps apxurexrypHOMY pe-
IIeHMIO, B KOTOPOM NpMCYTCTBYOT “Gami-

ua”, "apkep”, "kapHua”, "cryxoBoe OK-
HO", JKWTelh PajfioHa CMOYKET BOCCTAHO-
BHTH B T o

BOTO TOPOJICKOrO I1eI0ro Beerga
BANHCH B HOAbAay cayuaiiHoctn. Xaoc Je-
cBol0
pAgounBalomyo cuny. B pamHom ciayuse
ABTOPHI BITATHCH lleTeHANPABIEHHO (op-
MHPOBaTh PasHoOOPA3HYIO M B YeM-TO Ia-
' PAOKCATBHYIO TOPOACKYIO TKaHb,
MXK n JIOK — uacti ogsoro opra-

MYECKH YIIO-

KayecTBa ropojia.

CaeprhIBaHHe TOPOJICKOrO NPOCTPAHCT-
Ba, ero "HHTepbepHOCTH”, OLIYTHMble B
APXHTEKTYPHO-ILIAHHPOBOYHOM  [OCTpOe-
muun MIKK, BocHONHSIOTCA 1O NpHHRAIY
JNONOJNHUTENLHOCTH OTKPBITONH KOMIIO3H-

uueit JIOKa.

HestHOpoxHOeTs  ropojckoit
NpeANoNAraeT BOIMONHOCTH BHIGOPA IR
surens. Xouy AaTh NPOrHos: mapkosas

TKaHK

30HA J1EUeBHO-0IIOPORMTEABHOO KOMILIEK-
ca cramer, BOIMOMKHO, MOCTORHHBIM Mec-
Tom otamixa xoasies MIKK. Bems "H, sa-
JKETIIM cBewy, He CTABST ee TIOJ COCYAOM,
HO Ha NOJICBeYHHKe, H CBETHT BCEM B JIO-
me” (Mg, 5, 15).

TIpOEKTH TUOHEPCKOIO Tareps-MAHCHOHA-
Ta "Bepeaku” 8 Pamenckom patone Moc-




Kynaxuwii yex Epeeancrozo konvaunozo

3asoda

Cmpoumenscmeao 3asepweno 6 1990 2.
KOnReKmus: i

apxu-

A chop of the Yerevan Cognac Distillery.
Commissioning: 1990.

Architects: S. Nersesian (architect-in-
chief), B. Arzumanian; co-auhor:

mekxmop C. Hi

A. Alel

mop B. A

P A A

OBbeMHO-IIPOCTPAHCTRERHO®, UPXHTEKTY]-
HO-ILTAHUPOBOYHOE W XYJOMKECTBEHHOE pe-
IeHHsT HOBOrO KYNAXKHOIO IleXa, BoaBe-
/IGHHOTO HA CKJOHe XOAMa B JOr0-BOCTOY-
HOMt acTH KoMITexca 3aBojd, OBycioBTe-
HBI TpajiocTpouTenbHbIM pakTopom (Komn-
JIEKC PACTIONOMKEH HA HKHBOIMCHOM XOJIMe
vy P yuienss u Hab. c
PAJIHYHEIX TOYEK Topoia), KPyThIM pelb-
eOoM MEeCTHOCTH, CyllecTByolLei 3acTpoii-
KOM KOMILTEKCa, CTPOFMMH TeXHOJIOoTHYe-
CKHMM TPeGOBAHHAMM K OGBEKTY.

B obbeMHO-IIPOCTPAHCTBEHHOM peille-
HHY Tpexy
paciioyioxkene odbeMoB Ha pesbede, uYTO
A0 BO3MOXKHOCTE COXPAHUTH CYIIECTBYIO-
muit nasamadT. Takoe pemenwe, a Taxsxe
CPABHUTEJIBHO MATas BHICOTA KYMAXKHOTO
LeXa COXPAHMJIO AOMMHHMpYIOlllee MOMOXKe-
HHe CYIIECTBYIONIEro IMaBHOTO Kopmyca,
OPraHMYHO CBS3aB HOBOE S/AHWME C OCTATh-
HeIM aHcamGirem. Ilpocroprste Teppacsi,
KPOMe TOro, CIYKAT NPOBElEHHIO CIELH-
UYECKHX TEXHOJIOrMYECKHX IPOIECCOB,
TPeSYIONIMX OTKPBITOIO IPOCTPAHCTBA W

HPAMBIX ayveit.

Ha Bepxuem araxe ajanusi yeramos-
JIEHO TeXHOJIOrMYecKoe oGOpy/oBaHMe ANs
KYNaxa KOHbAKA, & HA OCTAIBHBIX — IIO-
MEIIeHBI HCTepHbI U AYGOBHIE GOUKH I
OCYIIeCTBJIEHMS [pOlecca CTAPEHHS KOHb-
KA. 3flech Ke IIpeJlyCMOTPeHBI MoMere-
HHUS  JA  OBCIY’KHMBAIONIEro IepcoHAA.
CBA3b CO CTAPBIM KYNWKHBIM IeXoM ocy-
1eCTBISAETCH Yepea I10/I3eMHbIH Nepexoj.

i P
TOpoja, YACTO IOCEUlaeMBI TypucTaMM
komiuteke Epesanckoro xoHbsiuHOro 3amo-
Jla, BKJIIOYAS KYMaKHBINA 1eX, MOoCTpoeH M3
oKTeMGepsHCKOro KpacHoro Tyda c npu-
MeHEeHUEM JIeKOPATHBHLIX TeMATHYECKHX

BT i apxm-

TEKTYpBI.

KOBCKOM 00NacTd W JIeTCKoro caja B

CTH NPOpEecCHOHATBHON KYJbTYPHI pac-
cmar Kak nhHble. Mera-

r. @®pyHse elle ofHA BepcHA
pozna”. Toponiox sareps u "mom-ropox” ne-
/6

dopa "roposa” NMosBONSET HCKATH HOPMO-
TIPOTOTHIBI, He 3aTPYA-

Tekoro caza uro
», P co-

0 co3Ha-

HHES, TBOPAIIEro XMMephl B JHAiore C ca-
MuM coboit.
CaMoO/IocTATOYHOCTh APXHUTEKTOpa B

HaAA cebs obpalieEHeM K cy&bekTy-moTpe-
Gureno.

TlosicHuTenbHAS 3AIACKA ABTOPOB —
MOYTH MHCTPYKIMA K "TBOpYECKOMY IIpO-
mecey soxyero”. EcTh Bee: yyacTOK, KOHCT-
IUIAHMPOBOUHbIE W CHJYSTHbIE

5 TPOTOTHIIBL.

mofxoe K JMioGoH NMPOEKTHOM CHTyanuu PYKIHH,
P orpanu-
YeHHOro Kpyra uieii u Ilerso-

MTO OTCYTCTBYeT MOJIHO-

cThIO, 3TO 3HAHHME TeX, [ KOro 3jaHue
NpoeKTHpyeTCs, SHAHHE KOHKPeTHoe, Ha
YPOBHe IIPOCTPAHCTBEHHBIX EJIMHHIl IIOBe-
neHust,
JeTeNILHOCTH  PAANMYHBIX  BOIPACTHBIX
rpynn. Bwmecto atoro — BmIGOp: MOHa-
cThIph Wi yeaasda. Ho, Bce pasno, — sa-
repn!

B KoHIle KOHIIOB MBI JIONKHEI 38J1aTh-
€S BONPOCOM, He BOCHPOMIBOAMT JH IHO-
HepcKUil Jareph CHCTeMy OTHOUIEHMil na-
repsi Gonbmoro, Bapocioro. M Torza uro




Mbl HMeeM B pesyibTaTe — Cpely OTAbIXa
feteil WM “miKony kHIHH”, OT KOTOpOik
cefiuac oTkpemuBaemcs?

CrouT nodecesoBaTh ¢ BOKATHIMH, TI0-

HaBoRaTS "OTPSABL" MIHYTPH, TOBHI HO-
HATH, YTo "Tak cTpouTh Henbasn”. Henbas
CTPOMTH Kak GyATo Gbi A5 jeTell, 4 Ha ca-
MOM Jelle BOSBOAWTL JEKOPAlMH TeaTpa
BaPOCIBIX ("Monacteips”, "Yeaanda”
u T.al).

Oruysienme GuT0 cnepxsafavedi "To-

TanbHOl KostexTususamnn”. [detckue yu-

PeskeHUs — BakHeiuIMit sTan (1 TYT MBI

He ot marepwoii excukn!) Ta-

KOTO BOCHHTAHMA.
A Teneps MbicTeRHO IpoiAETE TIO fe-

Texom r. ®pynae. Crpoutenn

Suuin” crenats cxatEbie kposn? Joba-
BUM WX, 4TO WIMEHWTCA B OBpude M Xapak-
Tepe aroii cpeabi? Tema pemieTku, KJIeTKH
ABNSETCA CKBOSHOM N Beex ypoBHeit
hOPMOOBPAIORAHHS B IGHHOM ClIyuae.
Orpajia, orpwkaenme Teppac, dacaj,
NaH W, HAKOHeN, TOPAOCTh ARTOPOB —

"kocas necrHuna”. Bam ara nectHuma ¢

KOJbLeBOll ranepeeli M IAYXMMH JABOPAMH

Huuero He Hanomuuaer? Ha csoBony He

xouerest

fl JafeK OT MbICH BHAETH B ITHX pa-
Gotax apxutexTypHbie Heyiaun. Haobo-
poT, JyuuMii APryMeHT B aHHOM ciy-
uae — ANENIAUMA K NPOBEecCHORATUIMY.
U BMecTe C TeM He ecTh M HOXOGHAS ap-

XHTeKTypa peayistar Haiteli npodeccHo-

HATBHO! OTCTPAHEHHOCTH W NPH3HAK KpH-

auca Halleil 1eX0BOi Ky1bTypE1?



Hemcicui cad na 140 mecm 6 z. Ppynse
Tonpoexm, z. ®pynse
Mpoexmuposanue: 1987 2.
Cmpoumeavcmeo: 1989 2.

140 children kindergarten in Frunze.
Gorproject Institute, Frunze.
Projecting: 1987

Construction: 1989

Architects: O. Lazarev, A. Kokhanov,
0. K ; construction engineers:

Asmopcruil  Koxrexmue: apxumexmopbi
O. Jlasapes, A. K 0. Ki
JI. Ci A

3nanne 2-3TEXKHOIO JIETCKOTO Cajla BBINOI-
HEHO B KOHCTPYKIHSAX GeapureabHOro Kap-
kaca. Kaxaas rpynna jereil paamernaercs
B CBOEM, BBIEJEHHOM LBeTOM "oMuKe”
paamepom 12x12 m. Hnpo Kommoaunuu —
ATPHYM C JecTHHIeH, OCBellleHHON Bepx-
HHM cBeToM. B ueThipe JOIIKOJBLHBEIE
Tpynnsl BefieT "Kocas” JECTHHMIA, OCTATb-
Hble INOMENIEHHs PACIONOMNKEHBI HA IHep-
BoM aTaxke. JUnA KaxkAo# Tpynmnsl npeayc-
MOTpEHbI JIeTHHE KOMHATHI.

K noTepaM peammsanuM  CiefyeT
TIpescjle BCETO OTHECTH HEOCYIeCTRIEHHbIE
CKATHbIe KPOBIH.

L. Sidorenko, A. Monakhova.

OBIAs HANPABIEHHOCTS CTHIHCTHHECKHX

OcymiecTBIeHHbIe KOMILTEKCHI KYIaxK-

uTenna Ro Kaaccuweckoi paborsr Jlywea

HomekoB B MHpoBo#i apxuTeKType mociex-  Horo mexa Epepackoro komssumoro saso-  Kama — saSopatopHoro xopuyea 8 Piia-
i b

HUX ecATHIeTHI! BKJIIOYAET TOuTH oBsaa- nau Y HAYYHO- (1960 r.).

TeNbHO MCTOpHYecKHe cKoro uHcruryra (r. Ku- Kak ©6b1 janekd HH OBLTH HCXOIHBIE

Venoxnenne apxuTékTypHOro "Texcra” €B) — BelMKOJeNnHbii MaTepuan A1A Ha-  TBOP! H yKpa-

U0 Mo NyTH Bee Gosee 6 i wHTep- 6. #i Han dgopma HMHCKHMX 30/4MX, Pe3yJbTaThl OKA3bIBAKOTCS

nperauuu ucropuyeckux gopm. Ho cpexm
3TOr0 MHOrOOOPasMs BhIIENAIOTCH JBE JH-
HUH (OPMOOGPAIOBAHMUSA: OPHEHTAIMA Ha
HAIMOHATbHbIN, PerMoHAThHBIN APXHUTEK-
TYPHBIN S3bIK M QJpecanus B JeKCHKe co-
BPEMEHHOIO IBHIKEHUS .

HBIMH [IOHCKAMH 304HX.

B ofeux paGorax BbIpa)keHO HBHOE
TArOTEHME K APXUTEKTYPHOMY CIOBAPIO
Opyranuama. [Imamason — oOT coBepileH-
HBIX GOPM apMSHCKOro CpejHeBeKOBOro
30/14ECTBA W ONBITA €rO COBPEMEHHOIO IpPo-

OJM3KMMH B TJABHOM: MOHYMEHTATbHO-
CTH, SKCIPECCUBHOCTH M BBIPAINTENHHOCTH
HCTOPHKO-BPXMTEKTYPHBEIX Napasienei.
BpyranusM, HeoGpyTatMaM NPHHIH-
nuanbHo meradopuunbi. IlosTHka apxm-
TEKTYPHOTO S3BIKA BKJIIOYAET APXUTEKTYP-



Komnaexe 3danuit YKpaunckozo Hay4Ho-uc-
uncemu-

myma (YxkpHHBH )

KueeBHHHIIT

Tlpoexmuposanue: 1979 — 1987 zz.
Cmpoumenbemeo 3aseputero 6 1990 2.

bt

B. Xypaseav, H. Pydnesa,
xoncmpyxmop L. Kunuyras

Xopxom,

The Ukrainian Veterinary scientific-
research institute.

KievZNIIEP Institute.

Projecting terms: 1979 — 1987,
Construction ended in 1990.
Architects: V. Zhuravel, I. Rudneva,
G. Khorkhot; construction engineer:
Ts. Zhilitskaya.

‘

v

VYkpHUBM npencrasiser coboll MHOro-
GYHKIHOHANBHBIH KOMILIEKC, BKJIOYAK0-
mmik B cebn naSopaTopHBI KOMILTEKE, akK-
ToBBIHA 3as, BUBapuii u rapax. Bee coopy-
JKeHHSI PACIIOJIOMKEHBI HA MCKYCCTBEHHO CO-
3flaHHOM peJibede ¢ AKTHBHOM IIACTHKON
semH.

OcHoBHOM 9-aTXHBIH Kopnyc pasme-
IeH HA OCH MEXAY yKe CyllecTBYIOIMME,
BHINONHEHHBIMH 1O OZHOMY THIIOBOMY
TNPOeKTY 5-3T&XKHBIMM 3IAHHAMH, C OTCTY-
nom or kpacHod suEuE Ha 17 m. Ocp
KOMILTEKCA PA3BHBAETCH AKTOBBIM 3JAJTOM
Ha 450 mect. B BOCTOMHOM vacTH y4acTka
BbICTPOEHBI JIAHAA BUBAPHS K rapaxa.

TiaBHbIi  KOPIYC —3aIIPOEKTHPOBAH
KAK CHCTeMa PasMeIleHHBIX 10 BePTHKATH
naGopaTopuil, PasHOBETHKHX 110 IUIOIALH
M MMeIOUIMX CIOMHEHRIYIC TeXHONOIHIO H
MH)KeHepHOE OCHAIeHNe.

B OCHOBY ILTAHUPOBOYHOIO peLIEHHS
MaBOpaTOpHOT0 KopIyca TONOXeHa Mo-
Ay7bHAS CTPYKTYpa, PasBuBaiomascs o
KpecTy, HA IJIaBHO# OCH KOTOPOTO paaMe-
LIeHB IeHTPATbHAS JeCTHHIE, JHGBTHI,
[0STAXKHEIE XOLTHI M UeThipe 610Ka JaGo-
paropuii. PassuTas B IaHe CTPYKTypa
[POCTPAHCTBA peIlaeTcsi KAaK KOMILIEKC
OpraHHYHO OObEAUHEHHBIX MEXAY CcOBOi
BalmeHHbIX 00BeMOB, 8KTHBHO BBITAHYTHIX
110 BEPTHKATH.

O6pasHas TPAKTOBKA 3JaHus — "Kpe-
OCTH HAYKH” — MNOJMEPKHYTA BhICTYNAK0-
MM  MOCTOM-BXO/IOM, TepeGpoIeHHbIM
HAJl PBOM Nepejl TJIABHEIM (ACALOM.

(o] unes
71860paTOPHOTO KOpIyea M AKTOBOTO 38-
7la — efMHOe BHYTPeHHee IPOCTPAHCTBO, B
KOTOPOM OPraHMYHO YBASAHLI KpYIHbIE
OG'BeMEI MHOTOCBETHOrO ATPUYME, BECTH-
Grons1, nepexona, goiie u camoro aaja.

Bce BHyTpeHHee IIPOCTPAHCTBO IIPOHH-
38HO BepXHMM M GOKOBBIM CBETOM M Ipe-
JIOCTABIAET NPEKPACHbIE PeKpealuoHHbIe

™™ AAR coT HHCTHTY-

Ta.

KupnuuHble CTeHBl aKTOBOro Jasa,
71a6OPATOPHOrO KOPIYca M BMBAPHS OBH-
LOBaHBI ILTATKOH TeMHO-KPACHOTO IiBeTa.
ATIOMUHHeBble BUTPRXKH MMeIOT IBET
"crapo#t 6pomss”. KomTpactoM K HHUM
BHICTYNAIOT  HecylWe  sKee3oBeTOHHbIE
B3JleMeHThI NHWJIOHOB, GANOK M KO3BIPLKOB,
TNOKPBITHIX A€KOPATHBHOM IITYKATYPKOM.

IeJIOM Bech KOMILIEKC BOCITPMHHMA-
erca KaK TIpyNna MAcCHBHBIX 06beMOB ¢
X8PAKT2PHBIM CHJIYITOM, PACIOJIOMNKEHHbIX
HA XOJMHCTOM peibede.

Hbie MeTaiophi GPYTATHIMA B KauecTse
HauBosee YCTOMUMBRIX KPUTepHEB MacTep-
cra.

He x7o umoii, kak cam ApucroTeis
nanmcan B csoeii "ITostuxe”: "Buxuee
Beero GhiTh uckycHbiM B Meradopax”. M

nobusui: "TobKO 3TOro Hembas NEPeHsThH

OT ipyroro; 3T0 — NpHIHAK TataHTa”.

Pybpuxy  Kkommenmuposar  doyenm
MapXH
Andpeu IMTuwros
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W.fNleornpos. Mpoekr Unc-

tutyra B.M. Jlenuna 8 Moc-
kee. 1927 r.

Konokonsns “WMean Benukuir”

|.Leonidov. Design oi V.l.
Lenin Institute in Moscow.
192;

7
“Ivan Veliky bell’ tower

B nckyccTBe, Kax M Beajie ceifuac, MHOroe

pacer] Ch, CABMHYJIOCH M

N HeyaHaBaemocTH. IIpHUBBINHO aBTOPH-

TeTHOe 100JIeK/I0 H PASOHPABHIOCH, 3a-

MpellleHHoe ¥ HAMEPEeHHO 3aGHITOE OBPY-

LIMIOCh HA HAC PAIOM — M OT 3TOro pea-
Gorarersa 1o

STY TeMy /IOCTATOYHO, YTOOI HABCErAa OT-
OHTH BKYC K TEOPETHIHPOBAHMIO.

SCcTeTHKH NPHBBIYHO MAHHIYJIMPYIOT
aTHMH a
HEMY ¢ IIYCTHIMH PYKAMH M Jaxe B yﬁsn--
Ke. JlaBHO 3aMeYeHO, YTO TPALMIIUH Gea

u Bea T i

cebsi e onmpasjsiBanT. Y y Teopuu Ha
3TOT CYeT MHOIOIHAUHTENbHbINH pererr
Byb HOBATOPOM, HO He 3aBLIBAI U TPAU-
umit (mourn kak y Enenst Manoxosen —
200 r. myxu, 500 r. maca, 10 sui.. me-
peMeaTh ¥ HoCTaBUTH B AyXoBKY). Toms-
KO Ha TIPAKTHKE N0-NPesKHEMY pacnps u
BIAMMHAS HelPUAIHD.

PecTaBpaTopsl ¥ NOKJOHHHKY BPXH-
TEKTYPHO! CTapUHB! OMTENbHO U He Gea

i ee oT

38CTPOHKH.

A HOBATODBHI B NIPOEKTHBIX MacTep-
CKHX BCTOMHHAIOT O NAMATHHKAX, KOIJa
OHIt TIONA/AIOT B UePTY 3ACTPORKH ¥ MO-
TYT NPHIOAMTHCH IS "KoHTpacTa” Win
upoHMYecKoil pertMKK "o nosoay”.

Ho 3
K P
HUAM HAYWHAIOT OTHOCHTBCH C I1OlO3PEHU-
em u pocanoit. ¥ B camom senre — Takoro

O HeBeAeHMM XYAOXHMKA M
MHOCKa3aTenbHOCTU €ro MCKycCTBa

Bauecnae Jloxmes

pana Hopamueckux crpan. Heuto nojo-
©Hoe NPOM3OIILIO B JHTEpaType, Tearpe,

H Jlake B KJ danere.
Yro aro? Ilpocyer TeOpeTHKOB, 3aKO-
# Xoj cobBITHiA, peru-

JMB NPONLIOTO MM Napajiokc ucropun?
Keraru, nogoGHble Napajiokehbl CIyHaIuch
u mpexie. BenoMHUM NPHHIMINATEHO

ueckoe KJIaccH-
Ku W Kraccunmama BunkensmaHoM H He-
IIpe/lycMOTpeHHbBIe CAMOBLITHbIE KIACCH-
uuamel Aurauu, Ppannuu, Poceun, Tos-
naHauu u Tepmanuu.

ObpaTtumcs K Teopuu Bonpoca. Bo

K cBoeMy TOMY TPYAY
"Knacenyeckoe uckycerso” Ienpux Bein-
¢nun rosopur, uTo Hekycerso Boapoxe-
HHS MOIJIO poauThes Tonbko B Mranuu. U
nanbile, pasdupas KOHKpeTHbIe NIPOUIBe-
JIeHHs, TIOKAIIBAET, YTO UX (GOPMBI H OCO-
OGeHHas MaHepa ObLIM eCTECTBEHHB! U yMe-
CTHBI TONBKO B 3Toi CTpaHe.

Tem caMbiM J106ble NOAPAXKAHHA XY-
JIO’KHUKAM 3TOTO CTHIA 34 TpejielaMu
Hranuu crapsres Kak Obl BHE JAKOHA.

Ho B KoHIle 3TOi KHUI'M eCTh Apyras
dpasa: BeabduinH Kak Gbl BJOrOHKY npe-
AYIPEX/I8eT, 4TO pedb MAeT O BCIOAY Ho-

TOBATHHOTO YBJIeYeHHs TBHBIM sane-
APXHUTEKTYPHBIM He Hab. B dopmax uckye-
nock co Hlexrens u B ctBa. ¥ B 3TOM CMbIcC/Ie OH NPUPABHUBAET

Topojia-3anoBeJHHKH; TOJIBI TYPH-
CTOB, OflepHKUMBIE HKAKAON AOOPOTHBIX ap-
XHTEKTYPHBIX BleYaTseHuil; pactymuit
CHpoC Ha Jobble M3IAHUSA NAMSATHMKOB Ha-
THOHATBHOTO 30/{4€CTBA, HAKOHEIl, IIPOCHI-

T Ha n
ero y B
Haspsan nu ceiiyac kTo-HUGYAbL BCepbea
CTAHET OCIIAPHBATL HEOOXOAMMOCTh OXpa-
HBI M PECTABPAIMH NAMATHUKOB (Tem 6o-
Nlee, 4TO OHA Y3AKOHEHa).

B cBoW ouepejs, BO3MOXKHOCTE COBpe-
MeHHOfi HAIMOHATLHON IOCTPONKH, KAk
3TO HH CTPAHHO, /0 CHX NOP

Proucaans Papasiio.

¥is o7oii Bpask! KIacCUKa — CKopee
NPOM3BOJIHOE MCTOPHYECKOrOo PAIBMTHA XY-
JIO’KeCTBEHHOM CIOCOGHOCTH, YeM Haciueny-
eMas MIAIIHAS COBCTBEHHOCTH MABPAHHBIX
HapoJIoB.

B 00bIYHOM NPEJICTABIEHHH KJIACCHKA
He TOJIBKO COBEPIIEHHA, HO U AOCTYIIHA
BCEM... KOMY, pasyMeeTcs, 110 [ieuy ee
cosepurescTo. Ho Ta camas focTynmHOCTH

3auMC n

HUA. A pas Tak, KJAcCHKA OKA3bIBAETCH
CPOJIHE MeXYHapOJHOMY CTHIIIO, IIPH-
CaMOBBITHOCTH

¥
HAIIHX npodeccHoHanoB (IPAKTHKOB U Te-
operukos) Gosbiloe comuenue. Kax Syaro

Mepe /iBa IIOKOBBIX Brievatitenus. ITep-
Boe — DecrnollajiHas NpaBja W cBodoa,
T.e. BOIIOUIEHHAS BOIMOXKHOCTH HHAKO-
mbicust. Bropoe — Hegocsiraemblii xyzo-

OTBBIKJTH.

¢ aTAM YTPATE! NPeCTHIa, Ipo-
TPECCHBHOCTH MM KAYecTBA PXHTEKTYPbI.

TTonpobyem BIrASHYTh Ha (AKTHI Oea
[PeABIATOCTH ¥ JKENAHUA OTOBPATH CAMBIE

Mioromer HalRN GRS SREI pic:
CKOTO aBaHTap/ia HAuATa BeKa s BAPYT 06-
paTui Bl Ha

XapakTep GONBIIMHCTBA GeCTpeAMeTHBIX
xommnosunuii. ¥ B pycckoii apxurexType
ecTh KAKOe-TO BHYTPeHHee POJCTBO AaKe

yao6usie. HBIX B r
JKECTBEHHBIN YPOBeHb, OT KOTOPOT'O MOYTH Ilopa ofparuTs BHUMaHHe HAa Kpaii- unii. Tounee, aTo ocoGoe PojCTBO Kak pas
HIOI0 i " cebsi B PAIHOCTHILHOM M
TaxoBo BleyaTIEHHe, YTO MBI Ilepe- APXUTEKTYPhI, IO KpaifHeil Mepe B BoIpo-
KUBAEM He a ce Eme Buepa xy- B B Ki M MpoeKT

OCHIOKHEHMs! TOCIIe JIUTEILHONO HeAyra,
A cam Helyr — cJejicTBHe HavaBlleiics
HAMHOTO paHbIlie IIMpoKoMacinTabHo je-

JOXKeCTBEHHBIE TPAJAMIIMH He TOJBKO 6es
COKAIEHHS, HO C BHTYIUAIMOM XOPOHHIH
1o seeit Espone. ITopasurensHoe eXoieTso

BAIBBAIK BEHHBIX

Jlasi Hac ceifuac He TAK BaKHA ﬁpoca—
IOIIAACH B V1838 [IPOTHBOPEUHBOCTS Olle-
Hok. Bakuee npyroe. ¥ B uctopuueckux
OIleHKAX, H B caMOii IpakTHKe cyibda ap-
XUTEKTYPhl K&XK/bI# pas yscHaIach UIBHE,
TEM CAMBIM OTCEKas C 10POra CaMy MbICTh
© BO3MOMKHOI CAMOCTOATEIbHOCTH.

Tlepecras SbITh MCKYCCTBOM, OHA (hax-
THYECKH IOTepsIa cedsi, & IHAYMT JTHIIH-
JIach BOIMOKHOCTH CJI€/I0BATH COGCTBEH-
HbIM 38KOHAM PAIBUTHSA.

Tpaaunuyu ¥ HOBATOPCTBO, HAIHO-
HaIbHAA CAMOOBITHOCTS M HHTepHAIO-

B HOBOM CTHJIE B PA3HBIX CTPa-
HaX He TONBKO HE CMYIIANO0, HO CIYHKUIO
u. Ho

3T0 — moajHee, a cHavana Axoasd Jlooc,
Baastep Tpormyc u Mouceit Tuuadypr xa-
TEropUYeCKH 3AABJIAIOT, ¥TO HOBAA APXH-
TexTypa (ona xe "pamuonansuan”, * dyH-
KOMOHAThHAsR” M "KOHCTPYKTHBHCTCKas")
He Hy’<aeTcsi B KAKOM-JIH00 Xy/oxkecT-
BEHHOM HacjleuH. A TPH JecATHIETHS
CIYCTH TOT K€ MeXAYHaPOAHBIH CTH.Ib MO~
POKEET IeJIoe CeMelcTBO HAIIHOHATLHEIX

Gamruu IIT Wnrepnauuonana Tatauna, Co-
us Hosroponckas u Tonuuuckas 60:1n-
HuNA, Kay6 um. Pycakosa u nepkoss
Posxcnecrsa Boropoanisl B HOBropoJickoM
AHTHHWEBOM MOHAacThIpe, 0cobHAK Psabdy-
munckoro u Teopruesckmii cobop B KOpse-
e-Tlonbekom, nepkosb Dumunna Mutpo-
nonura B Mockse u nepxoss Ioxposa Bo-
ropojuiel 6113 Bragumupa, KOHKYpeHIi
npoexT JIBopua Tpyna 6pathes Becnunbix
u Hi B X

Taxux comocTaBieHuil MoxeT GbiTh OYeHb
MHOTO.
Ho ecnu pycckuii KOHCTPYKTHBMIM —

mkox. JloKkasaTenbeTBo TOMY —
ennu APXUTEKTYpa Mexcm(u Bpaaunnu,

HaTbHAR — Ha

3% , Anonnu, HPJIHY ¥

He To, uTo GpPAHIYICKMIl MOIEPH, He TO,
uro i u —
IHAYMT, MeX/YHAPOAHbIE CTHIN He TAK

Yy GesHaZleKHbI B BOIIPOCe HAIHOHATLHOMN
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A. Apxunenko. Menwmna,
yKknageisaiowas sonocst 1915 r.
®. Uleapun. Benepa

camobbITHOCTH. Mex/ly TeM B MCTOPUM HC-
KyccTBa caMOOLITHOCTh M NOJparkaHne
OBBIUHO TPAKTYIOTCH KAK ABTEHMS, HCK-
JnoyAloNIMe APYT APYra
YToBbI CTATH CAMOOLITHLIM, HYXHO

KaK MHHHMYM [1€PeCTATh NOJPa’KaTh ApY-
rum. OueBHAHO, YTO JAMMCTBOBAHHE Hy-
O/ MAHEpbI WK CTHJIS MelIaeT XyJ0%K-
HUKY 6bITh camuM coboit. TouHo Tax e

A.Arkhipenko. Woman
arranging her hair. 1915
F. Shchedrin. Venus

PHOLI GeCCTIOPHOH CAMOCTOSTENBHOCTH.
Kazanocs 661, caMOOYEBHHO U He HYXAa-
eTest B lokasaTenbersax. M Bee xe...

B xofie quckyceny o caMoBBITHOCTH
OTeueCTBeHHOMN APXHTEKTYphI GBLIO OBHA-
PY?KeHO, UTO ee MCTOPMSA CILIOIIL HAIOJ-
HeHa 3aMMCT n
BCeX POJIOB: CKAHJMHABCKHMH, AHTHYHbI-
MH, MOHTOJILCKHMH, BHIAHTHACKHMM, HH-
AMACKUMH, HEMEIKHMH, IOIbCKUMH,
DPAHIYICKUMHE, FOLTAHJCKUMMU ¥ 1Ip.

HecamocToATe/ IbHEIe IEPHOJBI CPAIY
e NPHUULIOCH NOCTABUTH NOJI COMHEHHE.
Y roraa, sabotsck o "uncrore Kposeii”,
JIOBPATHCH /10 eBa PASTAMUMBIX HCTO-
KOB — CYHTAHHBIX (YHAAMEHTOB JIOXPH-
CTHRHCKHUX rocTpoek. OfHAKO aTa camo-
OBITHOCTB, /IOCTYNIHAS Da3Be YTO APXeoJo-
TAM, /88 UCKYCCTBY He TAK Y MHOTO.
Beb He KakAbI# XYAOKHHUK obNasaer
4yTheMm HcTopuka, noaodHo H. Pepuxy
unu A. B . K Tomy xe
HO IIPOBEPATH HA ADXEOJIOTHYECKHM MaTe-
puase, Bcerja CKPOMHOM 110 ofbeMy H He
BCEr/la SICHOM 110 COJIEPIKAHUIO, APXUTEKTY-
py mocneayoimux Bpemed. B camom pnesne,
ec/I¥ MbI GBLIM CAMOGBITHBI TOJBKO B MJa-
JeHYecTBe, OCTAIbHBIE BOIPACTHI JOJACHBI
6bITh HA3BAHBI IPHTBOPCTBOM M OTCTYILIE-
HueM. B aTo TpyAHO NOBEPHTH, XOTH MOMK-
HO JOMYCTHTS, YTO CAMOBBITHOCTH HMena
KOIJIa-TO CBOE HAYATO, HY, CKA)KeM, KaK
nepBbiil Mud.

U Bee-Taku HHKOI/la He yjaeTcs [0
KOHIIA W3BABUTHCS OT MOJOIPEHHHA, YTO
HAl/IeHHAS MCXOJIHAs CAMODBITHOCTD, TAK
cKasaTh, "HCTHIH 06BEKT”, MOXKET OKa-
3JATHCH ellle He OTKPHITBIM HAYKOH saMMcT-
sosauuem. Tomac Manu B "Hocude u ero
6paThax” B STOM CMbICIe CPABHHBAET HCTO-
PHIO ¢ HEOOBIYHBIM KOJIO/IEM, B KOTOPOM
IO/l OAHMM JIHOM BCerjia MMeeTcsl ellle ofi-
Ho. Kakoii sxe Mud npu Takux ycaoBuax
cuutath nepsbim? KeraTh, Kak nokassisa-
10T COBpeMeHHbIe (BUIOTOTHYECKHE U3bi-
CKAHMS, paHHHe MBI Y PAIHBIX HAPOLOB

NPUHATO LyMaTh ¥ O nbHOM caMo-
OBITHOCTH.

B koHIe npouwioro seka MHorue 6si-
JIM yOexcIeHBl, YTO KJIACCHIIM3M IIperpajui
IyTh NOAHMHHO cAMOBLITHOMN pyceKoii Tpa-
auumn. TlonynspHeili B To Bpems muca-
Tean H.5. lanunesckuit HashIBAT cOBep-
IIeHHO GecroneaHbIMi Jake "HOXBATL-
Hble” noApaxkaHus aHTHYHOMK I'penuu u
TOTANbHBIN eBpONeicKuil KIacCHIIHaM
XVIII — navana XIX B. B. CracoB cuuran
PYCCKMIl KIACCHIM3M ITYCTBIM, HUKYeM-
HbIM "Mackapaom” i "HpUTBOpcTBOM”. A
y’Ke B HAYATE HAIIErO CTOJNETHS CTATH

MIBHO [OXOXKH JIPYT Ha Apyra. A
Pa3 Tak, pasroBop O caMOGLITHOCTH MepBo-
ro Muda He coscem ymecren. TeM He Me-
Hee B IPAKTHKE apXeOJIOIOB, PECTABPATO-
POB M KOJIEKIHOHEPOB IPUHATO OTJABATH
[peAoYTeH’e CTADMHHEIM IPOHIBENCHH-
am. U Bee ke kpuTepuii crapuHbl Hejo-
CTATOYHO HajlexKeH, KOra peyb HJeT O Xa-
PAKTEPHBIX NPHIHAKAX, TIOBTOPAIOIIMXCH
B pasHble SIOXH.

Yro 6B MBI 3HATH, HANPUMEP, O ca-
MoBuiTHO# apxuTexType Mpaniun, AHr-
sun wiu Pepmanuu, ecin 61 He BHjeNH B
TOTHKE — TAKOM e, KAK M KJACCHIIAIM,

b poT
Tenepb BBIXOAMJIO, YTO XYIOMECTBEHHOE
HACJe/lUe MellaeT CTAHOBJIEHUIO HHTepHA-
unonaTsHOTO cTHAs. Tponuye oTMeHuT B
Baiixayse YTeHHe MCTOPHM MCKYCCTBA, &
Jl00c AEMOHCTPATHBHO CKer coBCTBEHHYIO
Subauorexy. M. TunaBypr npuanisan um-
Tareneit "CoBpeMeHHOMN APXUTEKTYphI”
"YHUUTONHUTE CTAPbIe BHIbI HCKYCCTBa...”.

OfBe Toukn 3peHus G1AronoJayyHo Ko-
AKMJIM /10 HAITMX JHei.

Kro e npas? ITonpobyem nocrasuts
TOT 2Ke BOmpoc mno-Apyromy. Uro cuurats
caMOBGBITHBIM B HalleM UcKyccrse?

Jlnst Tex, KTO BHJIeN1 B KJACCHIIHIME
HAIPACHOE 3AMMCTBOBAHME WYXKOTO XYAO-
JKECTBEHHOTO ONBITA, NOJATHHHO HAPOJHOE
¥ caMOoBBITHOe GLLIO CO3ZAHO TONBLKO B Ie-

cTie — yHoBHYIo dop-
MY ISl IPOSBJICHHS XYJIOMECTBEHHOTO Xa-
paxrepa Hauuu? Hensast He cuMTaTh camo-
BLITHOCTS AHTIMHCKOH TOTHKY WM MclaH-
CKOro 6APOKKO HE3RKOHHLIM OTK/IOHEHHeM
oT "HeTHHHOK" roTaKH DpaHIEK WK "He-
THHHOro” Gapokko Uraruu. Taxoli "naro-
NorHu” B MCTOPHH MCKYCCTBA OKA3ATIOCH

JIuTepaTopam XOpOIIO H3BECTHO Ipa-
BHJIO: YeM He OWeBH[IHee CPaBHEHUe WJIK

acconuanys, ecii, KOHeYHo, OHW YRIeKa-
10T U YOeXK/NAIOT YUTATENS, TeM CHIbHee
HMX XYJO)KecTBeHHoe Boajeiicreue. B aTom
cua Metadophl.

JInsi Mayualoliero HAIMOHANLHYIO Tpa-
JMIMIO OYeHb BAXKHO YMeTh HAXOAMTH POJ-
CTBEHHOCTh KyGHCTa APXHMIIEHKO KJIACCH-
nmery Y. Maprecy, CXOACTBO AepeBSIHHOIO
Teoprus IMo6enonoca XVI B. ¢ Haarpodu-
em K y pabors: C. IT we - §
COBCEM TPYAHAA 3ajaya — OOGHAPYKHTH
cxonerBo Mexay "Benepoii” @. Illeapuna
u "Hsanom Henomusmum” A. Tonybxu-
HO#.

Kax ganeia Geaynpeuno esporneickas
peub OHernHa OT ApXAMYECKU CaMOOBITHO-
ro siabika asropa "Crosa o nonky HMrope-
Be”. Tak Hey»enu M3 3TOro ClIeAyeT, YTO
TIyimrkuH yMATHI HJIH HCKA3WJ HAIHO-
HAJTBLHYIO CAMODBITHOCTE pyccKoro siabika?

Jla u cToMT M BOOBIIIE AOUCKHBATHCS
70 aToit "uMcTON” MIHAYATLHON caMODLIT-
HoctH?

Ha obcy:xpaBimux sty npobiemy B
Pocciu B KoKIe mpouutoro sexa B.A. Co-
JLTOTY® YyTh M He eWHCTBEHHEIA CYMTAT,
4TO CAMOBBITHOCTE PYCCKOM APXUTEKTY-
PBl — B COEJMHEHWH MHOI'MX BIMSHUHE U
Xy/loKecTBeHHBIX 3aumcrBoBanuii. Takas
TOYKE 3peHHs peabHINTHPYyeT "HeCaMocTo-
ATeNbHbIe" 1€PHOJIbI HCTOPHH HAINEro Mc-
xycersa. 1, Gosee Toro, caMu 3aHMCTBOBA-
HUS OKA3bIBAIOTCH CYHIECTBEHHBIMH NOJ-

, MaHepy

GBI CIUIIKOM MHOTO. ¥
BaumcTBOBaHNE OETRIL P BBl XOTHTe PaskiCKaTh B
B CBOe BpeMS JIA/0 TOMHOK PasBHTHIO ca- (OLLY RTINS P
- Tonme 0 BAM Hons
MOBBITHBIX X X i
Ttk 1 Pycn. 5 Toyonst. B Apmenn o na  STOTO HYXHO IHaTh THGO XapaKTepHble
Bankanax. To xe ans TIDBNTIBISID 508,

KoBo# apxuTekTyps! Biusnero Boctoka u
Cpenseli Aaum uMesa CHCTEMa XYA0MKECT-
BEHHOr'O MBINLTIeHHs, BelpaboTaHHas apad-
CKHMM HCKYCCTBOM.

FOBOPHTB M Npovee, TUG0 — €ro KOCTIOM,
€CITH TONIBKO APYrHe He HOCAT TOMHO Ta-
KHe ke KocTioMbl. Eci e BBl ¢ HUM
3HAKOMBI WJIH OH BAIll POJCTBEHHHK, Ta-



Kie PHMeThI MOTYT TONBKO COMTH C TON-
Ky.

Ho Mbl He 3HaeM, YTO €CTb CAMODLIT-
HOCTB, M, C/Iel0BATEBHO, MHOTO JeT
HIeM POJCTBEHHUKA, KOTOPOro HUKOrAS
He Bujenn. K ToMy ke BIMSHHUS WIH 3a-
HMCTBOBAHWA MOTJIM HEONHOKDATHO M3Me-
HATH TOPTPET, NOITOMY ONIUCAHHE NpUMeET
HY’K/l8eTCsi B TIOCTOSHHBIX YTOUHEHUSX.
Mbt XOTHM NHCATH KOHKpETHOE JIHIIO, &
noaupyloT Bce BpeMs passble siofu. IToay-
4AeTCH, YTO CEroiHs Mbl MUIEM OTHE, 3a-
BTpa — ChIHA&, NOCIE3ABTPA — BHYKA. Hy,
& ec/M PashICKMBAEMBIH POJICTBEHHMK €O
cBOeif CTOPOHBI He TOJIbKO He HIIET ¢ Ha-
MU BCTpeu, HO HADOYHO MeHseT IiaThbe,
4TOGB! ero He y3HATH?

Kak 681 To HE GbLI0, sicHo oxiHO. Bee
CTHJIM WM BpeMeHHbIe OOJIMKH MCKYCCTBa
COCTABJISIIOT TAlepelo NOPTPETOB JHKIL, Ha-
XORAUMXCs B poacTBe. B Kawkjom — cxon-
CTBO €;KAKMM-TO OT/IIEHHBIM IPEKOM
(npaponuTeneM) ¥ HOBble, HEIHAKOMbIE
uepThI.

ITpasja, ocTaeTcs HEOOBACHUMBIM,
OYeMy M KaK 3AMMCTBOBAHWS MOTYT CIlO-
COBCTBOBATH TTPOSIBJIEHHIO CAMOGBITHOCTH.

Bauem, cKaKeM, CAMOGHITHOH pyc-
cKofi ApXUTEKTYpe TOHANOBHICSH IArPARMY-
Helli knaccunuam? Koneuwo, kaxabii sHa-
eT, 4TO MOJla H& 3aNajHOe YTBEPJHIHUCH B
Poccnu He coBCeM J06poBOJIbHO (MeTobl
HacakIeHus 3anagHoil KyasTypel [lerpom
1). Ho obienaBecTHO Takke, YTO NPHHYK-
ZIeHHe CTANO JKeJNaHHBIM.

06 arom xopomto ckasan A, Benya:
"Msicaumbt i JlomoHocos, a sa mum [Je-
pkasus U Ilymkun Ges NPUBMBKH KJjac-
cunmama pycckoit peun? Muicauma
rayouna murepatypst Toncroro u [loctoes-
cKOro Bea "pasBUTOro” CTPOrO MOCTPOEHHO-

ro 0cBOBONKIEHUA " BO3BBIIIIEHHOTO GJaro-

Aaps
sabiKa? (Bem A. ApxurexTypa: Pycckuﬁ
Bei

nser... — M., 1968. — C. 115).

M Kamepown, u Jle Jlamor, u Knapen-
ru, u Toma e Tomon, u Poceu crpost B
Poccuu He COBCeM TO M He COBCEM TaK,
KAK MX COOTeYECTBEHHHMKH y cebs Ha poau-
He. Pycekue apXuTeKTOphl TOXKe He Bec-
CTPACTHO NepeHHMAIOT HHOCTPAHHBIH
cruab. Omtako agech Jeso He Orp:

B oTHX YCTpeMIeHUSX Y Kaski0ro
CBOH NOTEpH W CBOM IPUOBPETEHMS.

JIMIIMBIIHCL TPAIMUMOHHBIX IPU3HA-
KOB, BBUIAIOUIUX PYCCKYIO MOCTPOHKY
(sipycn! 3aKoMmap, IaTPoBBle W GOYK00G-
PasHBIE TIOKPHITHS, KUPIHYHBIA OPHE-
MeHT, 1y xynona,
HAIMYHUKH M T.J.), XYAOKHUK HAYAT 10~
AJBIBATHCA O CYIIECTBOBAHMM Soee Iy-
Bokux 1IacToB camobbiTHOCTH. OHM TaliHO

T BBIGOP

JHymaio, uTo, B3AB 3a obpadell GpaH-

1Y3CKMi IBOPeIl 3IIOXM K.

C. Kowenos. Crapuuok-no-

nesmuoK
Pycckas pepesawHas cKynb-
ntypa XVI 8.

S. Konenkov. Starichok-
polevichok ("Little field old
man“)XVith centure Russian
wooden sculpture

MOGBITHOCTb He OBIBAET IIpelHAMEPeHHO.
Henbast GesHaKasaHHO B YHOP CMOTPeTh Ha

MOYKHO HaiTH B PyccKOl WM BHIIHACKOM
HocTpolike TOro e THIA M CTHS PSA
"rpyBBIX OfIMBOK”

B aroil caau yMecTHO 5 06

3auH it Tebs nmpeamer.

IPHTYILISET XYJOKECTBEHHOE BOCHPHATHE,
askeHOBA U KOBA HCIIO.H3OBA-

HUe x dopm a

W Haiero

Kasxpiii BUAMT TO, UTO CIIOCODEH YBHAETH.
Bee uHocTpanusl, xusmue B Uranun B
XVIII cronetuu, BUAEAH OAHH U Te Ke Na-

7och Jlerko ofbACHHMO# NMOATOHKOMH dpaH-
3YICKHX WM HTRILAHCKHX CTEPEOTHIIOB,
"o, x
npoexTon”. XapakTepHbie "HcKasKeHAA"
MOXHO BUJIeTh M B TPaKTOBKe Op/iepa, H B
clocoBe TepeKMBAHUSA POCTPAHCTSA, H B
MaHepe paccMar LM B
cMblcTa KOMNO3uIuK (OT 3THX BOIPOCOB
He TOJbKO IPOQeccHOHANY, HO M KaXIAoMy
HOCTOALIEMY JIOBUTENI0 UCKYCCTBA HHK YA
se yiitu). Ho sauém Tax yCI0KHATH
xuanb? PasBe Hesbast GbLIO NPOABUTH TY
e CaMOGBITHOCTL NIOMMMO KJiaccuiuama?
Mosker GbITb, IPOCTO PYyCCKME MacTepa cy-
MeJM NoKa3aTh cebs W B 3THX "Hebiarorn-
puATHBIX" yeroBusX?

TlonpoGyenm pasoSpaThes, 4To G1aro-
TNPHATHO ¥ YTO HeGJAronpHUsITHO LIS MpPo-
SIBJIEHUS CAMOGBITHOCTH.

Pycckuii KI4CCHIIHIM BOIHHKAET Ha
THepeceyeHH# HECKOJBKHX XY/OXKecTBeH-
HBIX ycTpeMJIeHWMil. SanajHble apXUTEKTO-
Phl NIpHCTIOCAbIMBAIOTCA K HEOOhIYHON 415
HHUX XYAOXKECTBeHHOM KYJbType, pyccKue
¢ SHTY3MAIMOM BOCHPHHMMAIOT HOBBIK
MHOCTPAHHBIN CTHJIb, & UX YYEHUKH pad-
BUBAIOT yclleX MePBOHAYATHHOTO CHHTe3A.
U B WTOre BOJHMKAET CUMOOBITHAS XYAO-
JKeCTBEHHAs IIKOMA.

onuum Goram. H
BCe NIPHEXATH ¢ OfHON LeNbi0 — ODYUMThb-
cs maxepe Bospoxpenusi. U Tem He menee
Tapuens u BaskeHoB Bufien pasHbix
Tannaguo, a noagnee Surp u A. Hsa-
HOB — pasHbix Pagaaneit.

Vixe B lonoctu B. Baxkenos nuensier-
51 KPACOTOM MOMETPOBCKHMX MOCTPOEK.
Oxonuus Ierepsyprekyio ener

T cyTH U caMOBLITHO
[OTOMY, YTO 06 3TOM He 3aYMBIBATHCE.

Hanporus, Ksaperru u Poccu Hapo-
YUTHI B POrPAMMHBIX KOMIOIHIHAX Ha
PYCCKYIO TeMy, 34TO €CTeCTBEHHbI M AKTHE-
HBI B cJieJIOBAHUH OblleeBponeiickoMy Ka-
HOHY, KaK Oy/ITO OHH CAMH €ro npujayma-
., E

B sToM, KCTaTH, OO U3 OObACHEHHI

K. Haz

MTAIBAHCKHM NauiaguancTsom B
XVIII B. HTANBAHIBI BCEIeNI0 038504 eHbl
TeMm, nom-mqno S OHHM IIOXOXKM HA CBOMX

0CBAHBATE nJlaccuuucTuqecKuﬁ cruns Es-
pomsl, & Bep

Ho Man-
T Mo — e
Beero BeHHbIe BLIP: xa-

ncennorm'uxy Te sxe TyT normm" Kasa-
Jnock Gbl, XOYelrh CTPOMTH MO-PYCCKH, H3Y-
uaif cBoe W He TOJpakail TOMY, YTO POJH-
Jlock Ha uyKoil Mouse.

Onnu Beeleso MOTJIOUIEHE! OCBOEHUEM
KJIACCHIMCTUYECKOrO CTUIISA, IPYIHE CaMO-
OTBEpIKEHO IBITAIOTCS IOHATH U NePeHATh
HOBBI 15l HUX CIOCOD XyJOMECTBEHHOrO
nep: ero x
CTH M TIOPAAKY OpJepHOTO MbiLTeHus. Y
B TOM, ¥ B JIPYrOM Clyuae MHTepech! Xy-

Ha Hay HOBO-
ro, mp! Apyramu, o-

pakTepa Haiuu. VIHBIMK cioBaMH, namia-
JMARIL I06POCOBECTHO 1O HOTAM PAIbIT-
PBIBAIOT TO, YTO GbiBaeT Ge3yMHO M ecTe-
cTBeHHO Kak jAbixanue. M umenHo aTa Ha-
POYMTOCTH /le/IaeT CXONHON MX APXHTEKTY-
py co cTuiem "a st pyc”. B atom cmbicine
HMHOCTpaHHble nauiaguanis Huuro
JIoxone u M1.B. ¥onrosckuit 6bitu B Gostee
BBITOJHOM TIOJIOKEHMHH.

Yacto Tak Geisaer. Juseurs B fome.
Kpyrom Bce aHaxomo, 0GbIYHO K Kak Oya-
To ecrecTBeHHO. VI BAPYI B NOCTYNKAX X

csl BHe ero. A eciii 3To HoBOe

T

TIOrJIONaeT BHUMAHAE W COIHAHME XY/I0H-
HHUKA, ero JIHYHbIe KAYeCTBA H.JIH OCODeH-
HOCTH TATAHTA OKA3LIBAIOTCH Kak GbI mpe-
camum cebe. K. 3a-
HHMAIONMHACH HCKYCCTBOM JHAET, 4TO ca-

u o p
WHTepec KO BCeMy HEMOXOAeMY Ha [pH-

BhIUHOE OKpysKeHHe, A IIOTOM, O4epTs ro-
noBy, Gexutn Ha Tantu win 8 XVIII 8.,
xax Toren umn A. Benya. [Ipoxosut spe-
M5 M, 110-A0MAalllHEMY OCBOHMBIIIHCH B TOM,

15
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YTO TAK MAHWJIO HOBU3HOH M TAMHCTBEHHO-
cThbio, TOT e BeHya HauMHaeT TOCKOBATH
o TpaguuuoHHOH Poccuu, KoTOpas B MO-
JIOZIOCTH PA3JPAKATIA ero B IepeIBUMHU-
Kax.

BRIXOAUT, JUIA TOrO, YTOBHI He Mpo-
man WHTepec K CBOEMY M LITAMIBI He y6u-
JIM CBeXKecTh BIlJsAAa, Ges KOTOPO# HeT ca-
MOBLITHOCTH, HYKHbI IepeMeHbI, GercTsa
M MUCTH)UKAINY, & IOTOM... "I Gepe-
TOB OTYM3HBI JlaNIbHel ThI MOKHUJaellb
Kpait uysoir”.

KoHeuHo, cyuaeTcst H HAOBOPOT.
Huave TpyJHO NOBEPUTH B CYyIIeCTBOBaHUeE
camoro mpasua.

Co Bpemenu ocHoBanus IlerepGypr-

ee

Jiasi TIOAl ee BO3/IECTBHeE, Mbl, CAMU TOTO
He 3aMeuasi, CO3laeM G/IATONIPUATHBIE YC-
JIOBUSL LISl IIPOSIBJIEHUS YMCTO COBPEMEH-
HOTO BKyCa.

Jlpyrumu clIoBaMH, OKA3BIBAEMCH CO-
BpPeMeHHBIMH, KOT/la 00J1a/laeM XapakTe-
POM M caMoBITHBIM BujleHMeM. [Ipumep
Tomy — Jleonnzos uw Menpuukos. 4,

NBHYIO ca-
MOGBITHOCTE, KOT/la BCEMU CHJIAMH CTpe-
MUMCS OXBATHTH HOBYIO PealbHOCTB, OBJIA-
JeTh coBpeMeHHOCTBIO Noo6HO Jle Kop-
Groape uau Tanre.

B 1924 r. BecHUHBI Je1a10T IPOEKT
JBopua TpyAa — OJIHO H3 CAMBIX YHCTBIX
TIpouaBefien Uil KOHCTPYKTHBHIMA, B KOTO-

ckoit A x

phI craxcuposanuch Bo Dpantuu u Mra-
JIMM — YYWTHCH Y KJIACCHKOB WM epeHH-
MaH ouepeHOi eBponeicKuil CTUIb.

Hy, a ecnu 651 He mOCBLIATH OGyuaTH-
st 3a rpamuny? CTano GBI HAle HCKYCCTBO
ot aToro Gosee caMoBBITHBIM?

B uckyceTBe Beerjia XKUBeT MOTPes-
HOCTh B MHOCKA3aTeJLHOCTH. 3aUMCTBOBA-
HUe OPMBI — Ta Ke HHOCKAIATEIBHOCTS.

Bejs OpHIHHANILHBIX CIOJKETOB He Tak
Y MHOTO, & YMeHHe IpeBpaIIaTh B Close-
THI COBEPIICHHO HOBBIE CHTYAIMM BCTpeda-

pom P BaeTCs Xapak-
TepHas PYCCKOro K. -
Ma, B CBOIO Ouepe/lb BOCXOJAIIAsA K CPeji-
HeBEeKOBOMY 006pasy.

A yepea 10 ster Han Jleonnyos B Ha-
pocke mpoexTa snanns HapkoMTsKipo-
ma Ha KpacHoi mioutasu u codopa Bacu-
st BliaskeHHOrO TOJIEMHYECKH YTPHPO-
BAHHO JOKA3BIBAET XY/I0KECTBEHHYIO IIpe-
eMcTBeHHOCTh cBoell ujen. OH He MOBTOPS-
eT HH ojiHO¥ opMbl WM AeTanu Bacunus
Braskennoro. Bece — uHoe u ckopee Hamo-
MuHaeT GOPMbl COBPEMEHHON TEXHHKH,

ercs eme pesxce. Pabyssl MHOTHX
Tonbponn u Jlone ne Bera sanMcTBOBaHBI
V /PEBHUX BTOPOB, HO 3TO He MOBPEIHJIO
camobbiTHocTH T'onbionn win Jlome ye Be-
ra. MoHO IpefcTaBUTh cebe, KK OCTPO U
CHJIBHO ObliIa YBHJIeHa Hallla APeBHAS Xy-

n it Kop-
6ioave, u I'pomnye wan Muc Ban zep Pos.
CXOJICTBO — B HPOCTPAHCTBEHHO-ILTACTHYE-
CKOM MUpOOLIYIIeHHH.
Ilo-BuMOMY, padoTa B HOBOH, He-
UPHBBIHO/ MaHEpe KAKHM-TO 00pazoM
Byer B Bostee

T Koac-
CHIIM3Ma, KOJIb CKOPO MM BBIIIATO Tepe-
cKa3aTh ee HA HOBOM S3bIKe ¥ B HOBOH Ma-
Hepe. VI [OTOMY y HMX Ha KasIOM LIary
OTKPBITHE.

TpyAHO IIOBEPHTH, UTO GOPMBI AHTHY-
HO¥i WJIH PeHeCCAHCHON APXHTEKTYDHI KAK
HeNbas BIOPY IPHILIACH XapaKTepy pyc-
cxoro uckycersa. Ho 1o npomtectsun Bpe-
MeHH MOCTPORKH KJACCHIMAMA He IPOH3-
BOJAT BIEUATJICHNS HENOLTMHHEIX PssKe-
ubix. K. yMecTHee y
MeTOJy NPABHJIBHOIO TOKA3A XAPAKTEpA
WM yMeRWIo ofeBaThes. Pycckie apxi-

rIyGOKMe IIACTBI HAIMOHATBLHON XyJ0XkKe-
CTBeHHON CaMOGBITHOCTH, 1103BOJISET YBU-
AeTh NOJTMHHOE JTHIO KJIACCHKH.

Bezab u IlymkuH HAYMHAT C OIpaXka-
uus Baiipony — xymupy i 0
POMaHTHIMA.

TlonpoGyeM cyMMHpOBATL HAIIHM Ha-
Barofenus. IIpexie Bcero caMoGBLITHOCTh
CKPOMHA U Ha PEJIKOCTh HEOBIMTEbHA.
Koraa Ha Hee obpailieHo BceoGllee BHUMA-
HHe, OHA cs1 pocTo i
HagepHo, notomy XsMUHIYsi He coBETYeT
ZYMATh 0 COBCTBEHHOM CTHJIe HJIM MaHepe.

TEKTOPhI 06JIajatu UM B Be.

Ee BCero 3acTaTh BPACILIOX, KOI-

Bor agech Gl ¥ BepHYTbCA K pye-
CKMM (OPMaM, OCTABHB IPEKaM KOJIOHHbI,
aHTabJeMeHTE!, (PPOHTOHBI U Ip.

Jlo cux mop 3TOTO He yAABAJOCH Cle-
nath Hu BpyHemnnecku, vu Kasakosy, HE
JKonToBckoMy. OpAep WM CIPATAHHOE B
HeM YMeHHe He OTJeJIMMBI OT KJIaccuue-
CKMX (OPM M CYIIECTBYIOT TONBKO B HUX.
Jlpyrue GopMBl He TOASATCHA TOYHO TaK JKe,
KaK He TOMTCA NePecKasbiBaTh CBOMMHI
cnosamu "MepTBble Aymu”.

BRIXOJUT, UTO CAMOBBITHBIH XapaKTep

na, win
ZIPYTHX, OHA YBEpEeHa B CBOEM WHKOLHUTO.
TINKACCO CUUTAET NONPAYKAHUE TIEPBBIM
TpOSIBIEHAEM CAMOCTOATELHOCTH .

BroT NapafoKc HAOMUHAET O HEOBXO-
JMMOCTH IMATEKTHYECKOro BIr/IA/a Ha
npodemy.

CamoBbITHbIE APXHTEKTYPHI AHTHYHOM
Tpenun u peHeccancHoil Mranmnu cranu
CTHJIEM ¥ S3BIKOM XYIOKHUKOB Beeil EB-
POTIBI M B 9TOli UIOCTACH NOPOMIH HAL-
oHANBHEIE KaaccumuaMbL. Ta ke Herpes-

Viacheslav Loktev

THE IGNORANCE OF THE ARTIST
AND ALLEGORY IN HIS ART

Art, as everything else, is in a bad way
now, there is common confusion, distor-
tion — out of all recognition. Recognized
authorities have faded and ceased to
please. The banned and purposely forgot-
ten things fell on top of us at the same
time, producing at least two shocking im-
pressions of this exonerated wealth. The
first impression: ruthless truth and free-
dom, Le. personified possibility of het-
erodoxy. The second: an unattainable
artistic level, which we had almost for-
gotten.

It seems, we are hot convalescing but
are suffering grave complications after a
lingering illness, while the latter itself is
the effect of a large-scale depreciation of
artistic values that began a long time ago.

Now it's not the striking discrepancy
of views that matter for us. Another thing
is more important: the historical studies
as well as the practice itself perceived the
life of architecture from the outside each
time, immediately neglecting the very idea
of an autonomous evolution. Not being an
art any more, architecture lost itself in
fact and therefore — became unable to fol-
low its own evolution laws.

Traditions and innovation, national
originality and unternational contempo-
raneity — the amountl of literature writ-
ten on the subject is enough to discourage
anyone from further theorizing.

Aestheticians use these terms at ease
while artists are left empty-handed and at
a loss as before. It's an old truth that tra-
ditions without innovation as well as in-
novatuion without traditions don’t work.
Theorists give a useful recomendation on
the point: be an innovator, but don't give
up traditions (like in Elena Molokhovets
cook — books take 200g of flour, 5008 of
butter, 10 eggs, mix and put in the oven).
But in reality this contradiction exists
and leads to conflicts.

Restorers and worshippers of antiques
are constantly on guard, not without rea-
son, to protect it from modern builders.

While innovators in projecting studios
remember about the relics of the past when
they appear to be on the plot to be built
over and can be used as a contrast or for
an ironical observation about preserving
historic monuments.

But some changes are beginning to
shmu and the old theoretical opinions are

inning to be treated with suspicion and

ALHOTO HCKYCCTBE B
HOCTOSHHOM OBHOBTEHUH (POPMBI, 8 HOBbIE
MesL crum, Phie MBI uac-
TO i ¥0,

¢ KaIbIM HOBOBBEICHHEM TepSIOT CBOIO
cuny. TIosTOMY YH&CTh COBPEMEHHOTO Beer-
@ BBITh JOCTOSHUEM WCTOPHH, & TPAMHIIA-

b U b B pyc-
CKOM KOHCTPYKTHBH3Me — 3aMMCTBOBAB
H& CTOPOHE BCeOOINYIO U/Iel0 MOJepHU3a-
MK, OH NPUJAT eif caMOGBITHOE TOJNKOBA-
HHe U TeM CaMBbIM IOPOJMT HOBYIO BOJNHY
3aMMCTBOBaHUM.
OkaskiBaeTcst, 06a MOIOKEHUS
T. Bensd. cIpaBe/IuBbI ¥ COBMECTH-

OHHOM CAMOGBITHOCTH — cs B
Kas)KIOM HOBOM IOKOJEHUH.
B To ke BpeMs HATIPACHO AYMAT,
YTO TOJBKO JOrMATHYECKH MOHSATEIE IpeB-
HHUe HOPMBI CIIOCOGHBI BOCKPECUTh B HAIIK
ZHH GBLTYIO caMoBbITHOCTS. Passe obparma-
SICh K CPE/IHEBEKOBBIM KPEMJIAM, K Jpes-
Helf MOATOIOCHOM TONUBDOHUN HIH HKOHO-
HCHOM NMepCIeKTHBe, MBI He HINEM B HUX
TOM Ke HeOXKMJIAHHOCTH, HOBU3HBI M HHO-
Kakyio B 3auM-
CTBOBAHHOM XyJioKecTBeHHOM omsrte? W
Boublie Toro. YAUBISASCH CTADHHE H IIONAa-

MBI, €CJIM YYecTh OCOGEHHOCTH B3AMMOOT-
HOIIEHM XYA0’KeCTBEHHOMH CAMOGBLITHOCTH
¢ coBpeMeHHBIMHA cTHIsAMU. HoBpri cTHIB
XOTS W HEOXHMAAH, 3aTO GE3OUIMGOUHO TOU-
HO HAXOJUT IYTh K BOSPOXNEHHIO CaMO-
6BITHOM TpaguuuK. Xoyvelns MONACTh B
Waauio — oTkpbiBail AMepuKY.

B Takoii UCTOPUH, BO3MOKHO, MEHb-
Ille JIOPHKH, HO GOJIbIlle eCTECTBEHHOCTH H
TPAB/BI MCKYCCTBA, NOCKOJIBKY YARTCS
NOHATH HeH3DeKHOCTh BOIMIOIIUX IIPOTH-
Bopeumit ero Guorpadum.

irritation. In fact, such a widespread in-
terest in national arhitectural legacy was
not observed since the time of Shekhtel
and Vasnetsov.

Towns-preserves; herds of tourists
craving for genuine architectural experi-
ences; the growing demand for any litera-
ture  on national architectural monu-
ments — and now the awakening of re-

ibility for the archi al legacy
and a serious intention to inherit it.
Hardly anyone would really doubt the ne-
cessity of protecting and restoring ar-
chitectural monuments (all the more that
it’s legitimate).

However, the possibility of the exis-
tence of both national and modern style is
strongly doubted by some professionals
(both in theory and practice). Their point
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is that prestige, progressiveness and the
quality of architecture will suffer.

Let's try to analyse the facts without
choosing the ones that prove our point,
and without any preconception.

It's time we noticed the utter incon-
sistency of modern architecture, at least
in its attitude towards its legacy. It seems
like yesterday that original national artis-
tic traditions were bidden farewell to all
over Europe. Striking resemblance between
modern style builidings in diffetent coun-
tries didn't bother anyone, moreover, it
was considered a criterion of modernness.
This tendency began to show some time af-
ter Adolf Loos, Walter Gropius and Gins-
burg made a flat statement that modern
(which is the same as “rational”,
"functional” and ”constructivist”) archi-
tecture needs no cultural heritage. But,
three decades later, the same international
style gave birtrh to several national
schools. The postwar architecture of Mex-
ico, Brazil, Venezuela, Japan, Great
Britain and some Nordic countries is a
vivid evidence of that. A similar process
went on in li , theatre, painti

Ryabushinsky's mansion and Georgiyevski
cathedral in Yuryev-Nikolsky; the church
of Philipp the Metropolitan in Moscow and
the church of the Mother of God near
Viadimir; Vesnin brothers’ Palace of
Labour contest project and Nikolskaya
church in Khamovniki. You can find a lot
of examples.

Well, if Russian constructivism is not
the same as French modern style or Aus-
trian and German symbolism — that
means that international styles are not so
hopeless in the respect of national origi-
nality. Still historians of art usually con-
sider originality and imitation to be in-
compatible notions.

To be original, you should at least
stop imitating others. It is clear that copy-
ing someone else’s manner or style pre-
vents an artist from being himself. The
same can usually be said for national orig-
inality.

At the end of the 19th century many
were convinced that classicism stands in
the way of Russian original tradition. A
popular writer of that time,

and even classical ballet.

What's that? Theorists’ error, the
natural course of events, a disappointing
relapse into the past or a paradox of his-
tory? By the way, they had already oc-
curred Let's recall Wikkelman's funda-
of the
classics and classicism of the unforeseen
distinctive classicism in Great Britain,
France, Russia, the Netherlands and Ger-
many.

Let's turn to theory. In the intro-
duction to his farous work "The Classical
Art" Henrich Wolflin claims that the art
of Rennaissance could only appear in
Italy. In the following analysis of particu-
lar works, he indicates the peculiarities of
their form and original style, which were
natural and appropriate only in Italy.

Thus, any imitation of this style out-
side Italy is deemed inappropriate.

But in the final part of the same book
there is another statement, Wolflin gives a
P.S. note that what is meant here is the
process of cultural development which
ocurrs everywhere and is reflected in the
absolute forms of art. In this respect he
considers Ruysdael equal to Rafael.

It follows from this statement that
classics is more the result of the historic
development of art than an inherited
artistic property of chosen nations.

In the general meaning of the word,
classics is both perfect and accessible to
everyone — who, of course, is up to its
perfection. But it is this accessibility that
provokes the copying and imitation. So,
classics is akin to international style, the

: stheste ol ortginali

Many years ago, at an exhibition of
Russian avantgarde art of the éarly 20th
century, I noticed that most of the ab-
stract works had something distinctly
Russian in them. In Russian architecture
there is also some inner affinity between
buildings belonging to different styles and
times. To put it more precisely, it is be-
tween the diverse that this affinity shows
most. For instance, the church of Ascen-
sion in Kolomenskoye and the Tower of the
1l International projected by Tatlin;
Sophia church in Novgorod and Golitsyn
hospital; Rusakov club building and the
church of the Mother of God's Birth in

N.Y. Danilevsky said that even

Thomas Mann, in "Josehp and His Broth-
ers” compares history to a well with count-
less bottoms. What myth, then, is to be
considered as the first one? According to
some philological research data, the early
myths of different peoples are strikingly
similar to each other. Thus, any talk about
the originality of the first myth is ground-
less. Nevertheless, archeologists, restorers
and collectors prefer to deal with antiques.
Still, the criterion of antiquity is not reli-
able enough in analysing characteristics
which repeat themselves in different
epochs.

What would we know about French,
English or German architecture, if we
didn’'t regard Gothic, an international
style like classicism, a convenient form of
expression of the artistic spirit of the na-
tion? We cannot view the dictinctivenes of
English Gothic or Spanish baroque as an
unlawful deviation from the genuine”
Gothic of France or the "genuine” baroque
of Italy. It would be too much of such
"pathology” in the history of art in that
case.

mutatums of ancient Greek art and the

ing European of the
18th — early 19th centuries were useless.
V. Stasov considered Russian classicism
"an idle, vain masquerade and pretence”.
Then, in the beginning of our century, a
contrary opinion was being pressed home.
The point was that artistic heritage hin-
ders the formation of international style.
Gropius cancelled lectures on the history
of art in Bauhaus, Loos burnt his own li-
brary in protest, Ginsburg called upon the
readers of the "Modern architecture” to do
away with old arts...”

Both opinions have safely survived.

Which is right? Let’s try to put it an-
other way. What shall we consider original
in our art?

Those for whom classicism appeared
to be a useless borrowing of someone else's
cultural experience, held that truly na-
tional and original art could only exist
during times of absolute independence.
This seems to be self-evident and needs no
testimony. And yet...

In the course of debate on the origi-
nality of Russian architecture, it turned
out that its history is full of borrnwmgs
and i of all sorts: di
anuenf Mongolian, Byzantine,
German, Polish, French, Dutch, etc.

The existence of “absolute indepen-
dence periods” appeared doubtful. So, the
devotees of purity got down to the botlam
of the matter and found barely p:

Indian,

of the style once
gave an impetus to the national art of
Russia, Georgia, Armenia, and the Balkan
countries. The system of mentality, cre-
ated by the Arabian art, seems to have
been of no less importance for the archi-
tecture of the Middle Ages, Middle East
and Middle Asia.

A rule well knowm to all writers is
that the less apparent a comparison or an
allusion is (if, of course, it convinces the
reader) the more expressive it is. Here lies
the expressive power of the metaphor.

It’s extremely important for a student
of national tradition to see the similarity
between cubist Arkhipenko and classicist
1. Martos, the likeness between the wooden
image of Georgiy Pobedonosets of the 16th
century and Koslovski's tombstone by
S. Pimenov. It would be still more difficult
to find it between "Venus” by F. Shchedrin

and "Ivan Nepomnyashchiy” by
A Golubkma
low diff is Onegin's imp

European speech from the archaic lan-
guage of the author of "Slovo o Polky Ig-
oreve”. Does that mean that Pushkin di-
minished or neglected the national origi-
nality of the Russian language?

And should we seek his "pure”
originality at all?

Of all those who debated this problem
in Russia at the end of the last century,
V.A. Sologub was maybe the only one who
clalmed that the distinctiveness of Russian

initial

national sources — a few iaundaﬂnm of
pre-Christian buildings. But this original-
ity which only an archeologist can deci-
pher, has hardly contributed considerably
to Russian art. Not every artist possesses
the flair of a historian like N. Rerikh or
A. Vasnetsov. Also, archeological material
is usually too scarce and not always dis-
tinct enough to be a criterion for the ar-
chitecture of later periods. In fact, if we
only succeeded in preserving our original-
ity in our childhood, the rest of our life
should be condemned as a pretence and
deviation. This is hard to believe though
we can assume that originality had its ini-
tial source like, say, the first myth.

And yet, you can never overcome a
suspicion that the initial distinctiveness, a
”pure ab]ch , 80 to say, may turn out to

i yet

Yy in garod;

be an i d by science.

is in its bi of many
influences and borrowings. His point of
view justifies the existence of "unoriginal”
periods of the history of our art. Moreover,
the borrowings themselves turn out to be
an important part of the depiction of the
repeated uniqueness.

Say, you have to find a man in the
crowd, who you never saw before. You have
to know either his fea-
tures,behaviour,manner of speech, etc., or
the kind of suit he is wearing (if it is not
a very common kind of suit). If he is an
acquaintance or a relative of yours, you
don’t need such details, they can only dis-
tract your attention.

We don't know that there is a na-
tional distinctiveness, which means for
many years we've been looking for a rela-
tive who we never saw. Besides, influences
and borrowings could have changed his

17



Hnrepbep nepksu Imurpus
Conynckoro, ApxaHrenbckas
06:1., XVIII 8.

Interior of Dmitry Solunsky
Church, Arkhangelsk region.
18th century

appearance several times so the description
needs constant correction. We want to
paint a portrait, but the person who sits
for it is never the same one. We appear to
search for the father today, the son tomor-
row and the grandson the day after to-
morrow. And what if the man we want
doesn’t wist to see us and changes clothes
to avoid recognition?

One thing is clear. All styles or tem-
porary aspects which art assumes are por-
traits of relatives. In each face you can see
features resembling those of some remote
ancestor (forefather) and new, unfamiliar
ones.

Still, it's difficult to explain how
borrowings happen to bring about national
originality.

For example, why would Russian na-
tional architecture need outlandish classi-
cism? Of course, everyone knows that it
wasn’ of its own free will that European
fashion set in here. (In fact, it was
brought in by Peter I). But we also know
that his policy was later approved. It was
well expressed by A. Benua: "Are they con-
ceivable, Lomonosov, and later —
Derzhavin and Pushkin without the

Russian classicism appeared on the
crossroads of several artistic trends. West-
ern architects were adapting their art to a
strange culture, Russian ones willingly ac-
cepred the net imz:gn style while their

ful results
D/' the syntllesta in rhe course of which, an
original artistic school came into exis-
tence.

This had its advantages and draw-
backs.

Having lost some traditional features
(like tiers, hipped and barrel-like covers,
brick ornament, bulb domes, keellike cas-
ing, etc.), the Russian building had to re-
veal to the artist deeper layers of its orig-
inality that would guide him.

If we take a classic French palace as
a model, a Russian or an English building
of the same type will have several "serious
errors”.

We should remember that our per-
ception is selective. One sees only what one
is capable of seeing. All the foreigners who
lived in Italy in the 18th century saw the
same monuments, worshipped the same
gods. On going to Italy they all had the
same aim: to learn the style of the Ren-

"grafting” of Russian cl
Is the profundity of Tolstoi's and Dosto-
evsky’s prose possible without the
"developed”, strictly ordered, emancipated
and sublime, thanks to the classicist dis-

cipline, Russian language?” (A. Benua.
Russian  classicism. Considerations of
Alexander Moscow, 1968,

Quarenghi, Thomas de Taumont,
~ all built in Russia but not in the
same way that their compatriots built in
their countries. Nor did Russian architects
thoughtlessly adopt foreign style. They
didn’t limit themselves to the neccesary
adjustment of French and Italian stereo-
types to Russian reality, like an "ideal”
project is adjusted when implemented.
Characteristic "deviations” can be seen in
the concept of order, in the manner of
viewing and the perception of the space, in
understanding the meaning of the compo-
sition (these questions are inevitable not
only for a professional, but for any true
connoisseur of art). But why make life so
complicated? Why couldn’t the original
tradition exist in the epoch of classicism?
Maybe, genuine Russian masters succeeded
in developing it in such unfavourable con-
ditions?

Let's decide what's favourable and
what's unfavourable for national tradition.

And yet, Gabriel and Bazhenov
saw different Palladios as later Ingres and
A. Ivanov saw different Rafaels.

Even in his youth V. Bazhenov was
fascinated by the beauty of pre-Petrine
buildings. Having graduated from the Pe-
tersburg Academy, he went to Europe to
study the classic style and then returned
to invent Russian pseudo-Gothic. This
doesn’t seem logical. If you want to build
in the Russian way, why imitate out-
landish styles instead of studying the cul-
ture of your own country.

Some are completely absorbed in
studying classic style, while others do
their best to understand and adopt a to-
tally new way of artistic feeling compar-
ing it with their own perception of di-
mensions and orders. In both cases an
artist gropes for something beyond him-
self, something new invented by others. If
this new object absorbs his whole attention
and feeling, his personal qualities and his
talent are out on their own, no longer con-
trollable. Anyone who has something to do
with art knows that originality can't be
deliberate. You can't look directly at an
object that interests you without impunity.
This deadens your artistic perception.

Bazhenov and Kasakov use forms of
order deliberately, but their concept of or-
ders is original because they never tried to

-
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work it out.

Unlike them, Quarenghi and Rossi
whose Russian compositions are inten-
tionalli stylized, are so natural and active
in following the European concept it is as
if they themselves invented it. By the way
this is one of the reasons for the su-
periority of Russian classicism over Italian
Palladianism. In the 18th century, the
Itallians' major concern was to be as simi-
lar to their famous predecessors as possi-
ble. But Palladio and Vignola are first of
all eszponents of the nation’s character. In
other words, Palladians scrupulously play
from the music a tune that should be
played thoughtlessly, easily and naturally
like breathing. And it is this deliberateness
that makes their arhitecture look like "a la
russe” style. In this respect, foreign Palla-
dians — Inigo Jones and LV. Zholtovski
were in a more favourable position.

It's the usual story. You live in a
house. Everything around you is familiar,
customary and seems natural. And then,
you start to notice insincerity and au-
tomation in your actions and feelings. At
the same time, you notice your growing
interest toward everything which is dif-
ferent from your habitual environment.
Without much thinking, you run away to
Tahiti or to 18th century, like Gaugin or
A. Benua did. Some time passes and, hav-
ing grown accustomed to what had enticed
him with its novelty and mystery, the
artist (this very Benua) begins to miss
Russia, its traditions and the Pered-
vizhniks (members of the Russian school of
realist painters in the second half of the
19th century), who had annoyed him in
his younger years.

So it turns out that, in order not to
lose interest in your national culture and
protect the sharpness of vision, without
which no originality is possible, from
cliches that deaden it, you need changes,
flight and mystification, and then... "for
the faraway hometown, you leave the
strange land..." (M. Lermontov)

Of course, there are exceptions. Oth-
erwise the rule itself would be diffucult to
believe.

Ever  since the St. Petersburg
Academy of Arts was founded, its students
have been sent to France and Italy to
study the art of the classics or to adopt a
new European style.

What if they didn't send anyone to
study abroad? Would our art be more
original because of that?

The need for allegory is essential to



art. Imitation of form is allegory too.

There are not too many original
themes, and the ability to turn an entirely
new situation into a theme is a very rare
quality. The plots of several comedies by
Goldoni and Lope de Vega are borrowed
from ancient authors, but this did not di-
minish their originality. An illustration of
how deeply and strongly the masters of
classicism were impressed by our ancient
artistic tradition is that they were to ex-
press it in their own language and man-
ner. That's why their every step is a new
discovery.

It's hard to believe, but forms of an-
cient or Renaissance architecture fit Rus-
sian art like a glove. After centuries, clas-
sic buildings don't look like fancy dress
ball personages. Classicism could be better
paralleled to a talent for presenting one-
self or dressing well. Russian architects
mastered it. At this point they should have
returned to historically Russian forms,
leaving columns, pediments, etc. to the
Greeks.

Neither Brunelleschi nor Kasakov nor
Zholtovski have succeeded in doing this so
far. Order or the skill it is filled with, are
inseparable from the classic forms and
only exist within them. Other forms are
not appropriate for them, like it's inappro-
priate to retell Gogol's "The Dead Souls”
in your own words.

So, in order to preserve the distinc-
tiveness of national art, a constant reno-
vation of form is required, while new in-
ternational styles which we often call a
universal contemporaneity, lose their at-

with every i That's
why everything modern is fated to belong
to history whereas traditional originality
revives in every new generation.

However, one shouldn’t think that a
dogmatic understanding of ancient forms
can help to revive their originality today.
Isn't it the same unexpectedness, novelty
and allegory that we seek in medieval
Russian  citadels ~ with  their  vocal
polyphony and perspective of icons and in
new artistic method that we borrow?
Moreover, by fascinating and enchanting
us, antiques help us to develop our per-
fectly modern taste.

In other words, we appear to be mod-
ern when we possess a strong character
and an independent vision. Leonidov's and
Melnikou's examples prove this. Vice verca,
we show national originality while reach-

ing out for a new reality trying to master
modern art, like Le Corbusier or Tange.

The Palace of Labour project, de-
signed by the Vesnin brothers is a purely
constructivist work, in which Russian clas-
sic composition is clearly seen, itself
based on a medieval theme. Ten years
later, Ivan Leonodov, while drawing his
project of the Heavy Industry Ministry
building in the Red Square exaggeratingly
similar to St. Basil's cathedral, tries to
prove that his art is based on national
tradition. Leonidov doesn’t copy any detail
of the Cathedral. Everything is different
and is shaped more like details of modern
mechanisms, a method also used by young
Corbusier and Gropius and Mies van der
Rohe. The likeness is in its spatial atti-
tude.

Apparently, working in a new, un-
usual manner enables an artist to pene-
trate into deeper layers of national artistic
originality, to understand the classics’
real value.

Even Rushkin started by imitating
Byron, a leader of the European romanti-
cism.

Let's sum up our reflections. First of
all, originality is modest and exceptionally
unsociable. Drawing everybody's attention,
it remains absolutely ellusive. Perhaps this
is why Hemingway's advice is not to think
about one’s own style or manner. The
surest moment to catch originality in-
awares is when it is busy imitating others,
then it is confident of its incognito. Pi-
casso regarded imitation as the first indi-
cation of independence.

This paradox calls for a dialectical
view on the problem.

The original architecture of ancient
Greece and of the Italian Renaissance be-
came the style and the language of all Eu-
ropean artists and in this role gave birth
to national classic traditions. Unex-
pectedness and allegory are also character-
istic of Russian constructivism, which,
having adopted the universal idea of mod-
ernization, originalli interpreted it and set
off a new avalanche of imitation.

Thus, both of H. Wolflin's theses are
compatible and correct, taking into ac-
count the relation between artistic origi-
nality and modern styles. Unexpected as
it may be, a new style faultlessly finds its
way towards the revival of original tradi-
tion. If you want to get to India — dis-
cover America! Such an approach, perhaps,

A. Popuenxo. Huranubiit
san  pabouero Kayba B
BbICTABOYHOM NaBMJIbOHEe
CCCP 5 Tlapuxe. 1925 r.

A. Rodchenko. A reading-
room of a workers club. The
USSR exhibition pavilion in
Paris. 1925

is less logical, but more natural and true
to art, because it makes us see the in-
evitably flagrant contradictions of its evo-
lution.

Iepeeod K. Kopioxuha

19



20

BbICTABKM

""Mopenu M3 NPOBMUHLMM.

Camapa— HwxHuit Hosropoa”

24.12.90 — 12.01.91. I{enmpanvusiii JJom apxumexmopa

Asmopbr axcnosuyuu Maxcum ITonewyx, Mapuemma I'rasosa

IIpu ywacmuu Cepzesa Manaxoea

Juperxmop Bernuamun Beiuroscruil

Opzarnusamop: pupma AM-cmyduo

C — Cows ap )pos PCPCP, Coioa apxumexmopos
CCCP, Camapcxax u Huxcezopodckas opzanusayuu CA PCOPCP, Cosem-
cro-amepuranckui ¢ond ”Kyremypras unuyuamuea”

M. Polishchuk, M. Glazova
Design of the exhibition “"Country
models. Samara — Nizhny Novgorod"

M. Moneuwyx, M. Mnasosa
Mpoekt akcnosuuyuu sbictaskn "Mopgenu
u3 nposunumuu. Camapa-Hwuxmuii Hosropon”

Vizes cosjiaHusi BBICTABKM POAMJIACH BBUAY
xByx obcrosrenscrs. Ilepsoe, comepsa-
TeJBHOrO CBOMCTBA, CBAJAHHOE C TeM, YTO
B Camape u Husknem Hosropose™ cioxu-
JIMCh MHTepecHble IIKOJbI, BHEIHe OYeHb
PasIMuHBIE, HO CBAJAHHBIE CBOMM [POBHH-
nuansHbiM (Mo reorpadum) GniToBaHMEM.
Bropoe obcrosiTenbeTBo (OpMATEHOE WIH
6siToBoe. Jleio B TOM, YTO OAMH H3 ee Op-
TaHH3ATOPOB YWMJCA HA APXHTEKTYPHOM
daxynbrere Torga eme I'opekoBckoro HH-
JKeHEPHO-CTPOHTEILHOrO ~ MHCTHTYTA, &
Bosburyio yacTh *HaHM npoxkua B Camape,
TaK 4YTO OCHOBHbIe jeificTByromue nuna Ca-
mapcko#t u Huoxeropopcko#f mikosnsr oka-
38THCH €ro APYILAMH M IHAKOMBIMH.
W3HyTpH IPOEKTHON CHTYAIMM CTANO
BHAHO, YTO B IIPOIlECCe OCMBICTEHAA APXH-
TEKTOPAMH CBOETO MeCTA B KYJIbTYPHOM
Boapoaenun Camapst 1 Hukrero Hosro-
poJia CIOMMIIOCH HEKOe TBOpYeckoe moie,
B HYXKHB BHeIIHMe OpPraHMIALMOHHBIE
yemnus Ansi ero Kocrarauud. Ilpuvem




HeMANOBAXKHO, uTO A8 (HOPMUPOBAHHMS
KyIBTYPHO cpeasl, cnocobersyomedi mo-
CTOSHHOMY caMopasBuTHIO oTjensHo B Ca-
mape ® omaensHo B Humsrem Hosropoze,
He xBaTaeT "KpHTHYeckoil macch”. Obbe-
JMHeHWe Ha TBOpueckoil, HedOpMATbHOM
* OCHOBE ApXMTEKTOpOB HOBOIO IOKOJNEHHS
B rpynny "Mojenu M3 IPOBHHIMK" AOJIK-
HO CIOCOBCTBOBATH COINAHMIO ITOH KPHUTH-
yeckolt Maccel. BelcraBka Kak (QUKcAnUs
JIOCTUIHYTOTO M KaK HeKoe OPTaHU3IAIMOH-
HOe HAWANO K JaibHefillleMy PAIBHTHIO
CTANO NepBHIM peathHEIM feoM. Takoe
ofbelMHeHHe HEOOXONMMO M B CHTYaUMM
HAIIEro  MAJTOIMBHIHIOBAHHOTO  PBIHKA
(uTo 3aj@eT NEHTPOGEXKHBIA MMIYJIbC) U C
yuerom Kpuauca Colo3a apXHTEKTOPOB.

¢ OmHOW CTOPOHBI, PaGOTHI KOHKPETHBIX
APXMTEKTOPOB B MX To Gosiblueif, TO MeHb-
ureit obHOCTH, ¢ APYro# — MOKA3ATh HC-

TOPHYECKYIO, COLMATBHYIO, NPHPOAHYIO
cpejy IBYX CT2PhIX PYCCKHMX rOPOJIOB.
I OCHOB& -

pellleTyATaS KOHCTPYKIMS M3 /epeBSHHBIX
6pycheB — CHMBOJ KOHCTPYKTHBHOM JIOrH-
KK YPHOTO Jefia; OHA& OO
"kaeTKH", B KOTODBIX OOMTAeT APXHMTeK-
TypHOe TBOpuecTBO, W HexHii "ropoa”, rae
skuByT paborhl aBropoB. Peryasipayio
CTPYKTYPY PaspesaeT IIABHaS KPUBAS JIA-
HUS, HEUTO GMOHMYECKOe, MOXeT GhITh Ge-
per Bosiru wiu xonmer max Oxoit. B npo-
CTpaHCTBe Me1y KPUBBIMHA ILIOCKOCTAMH
38/[yMBIBATOCE "TIOJIe YMCTOrO APXHTEKTYp-
HOro TBOpYecTBa”. 3Jech JOJKHBI ObLTH
CTOSITH PXMTEKTOHBI, CAeNAHHbIE YYACTHH-
kamu Boicrasku. Ho mparmatuuHoe GniTHEe
"nobeauno” aTy HAe, W OHA BOIIOTHJIACH
B Najaiomel Gamxe, a ¥ Ta He nocnena K
OTKpHITHIO BhlcTaBKH B Mockse W mpocy-
IIeCTBOBANIA JIMIIbL B rpadUyecKux M doro-
obpasax.

P paszien
obosHavasicst B npexpacHsIX paborax aHa-

Huxer b

na Huxonas Maxcumosuua JIMuTpuesa u

IMATAX C KO: camap-

CKOM JKM3HM W APXHTeKTYphl (8BTOpPBI
C. Manaxos, T. Hopeiixo).

Hanavaneso B nporecce (OPMHpPOBa-

HMSA OSKCIOSMIMM IIPHCYTCTBOBANA HAes
P X BHJIOB TBOP
. AusaMHa, doTomckyccrsa. Iostmueckme
obpaasl Camapsr MoJofioro, HoO yke jfocTa-
TOUHO HIBECTHOTO B ropojie (hoTOXYA0MHH-
xa Cepres OcbMauKWHA W CTEKJIAHHO-Me-
Tannaveckul ausadin gopmer AM/-cryamo
(aBropsr M. ITonemyk, M. I'nasosa) uac-
THYHO PeasMaoBaln 3Ty HAelo.

BeicTaBka IOfYepKHMBATA  pasTHuHe
myTelt hopMEpOBAHUA camapckofi B HuKe-
ropoackof mxonsi. Ecru B Camape rias-
HAs 4YepTa — MHOrooGpaiue JHYHOCTHBIX
¥ (hOpMOOGPaAIYIOIMX IOIUINH, HEKas Mo-
3auka
BMECTe CO3/@IOUIMX AMCrAPMOHMUHYIO, HO
HMHTepecHyl0 KapTuHY, To B HurkHem Ha-

6% nyy-
IIKe TBOpYeCKHe CHJIBI B eIWHOe HAIDAB-
JleHue, B OGIIYIO CTHIMCTHKY.
Bricraska sakonumnace B Mockse, Haum-
HAETCH NOATOTOBKE K SKCIOIULMK B APY-
THX FOPOJ@X W CTPaHAX; UEHTP THANKECTH B
AEATeNBLHOCTH TBOPYECKOH rpynnsi, a
BIOCJHEACTBHH MOXeT GbITh M POHAA KYJb-
TYpPHOro Boapoxaenusi, "Mojesu u3 mpo-
eunnnn. Camapa — Huoxnuit Hosropox™
HA yp! o npo-
BHHIMANBHOR  XYHOMKECTBEHHON IKM3IHM.
Hageemest Ha ero mossrenme B KoHIe
1991 r.

DparmenTsi IKCNOIHUMH BLICTABKM

Details of the exposition
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Cemunpecsitble — fAeBSAHOCTbIE.
HuxeropoackmunM Kaneupockon

Onvza Openvcran

JBajnars JeT MCTOPUM — OTPeIOK HeaHa-
uUTeJbHBIH, HO OH BEJMK JJIA TBOPYECKOH
Buorpaguu ONHOro [MOKOJEHMSH, IoKoJe-
HHUA 30[UMX, NPHIIE[IUMX B APXUTEKTYPY

JKUIBIX JIOMOB, IIOCTPOEHHBIX B 3TO Bpems
B IeHTpaibHOM paiioHe roposa. Bomsmus-
CcTBO M3 HMX "ykpamajiocs” 3ybuamu Jpes-
Hero Hukeropojackoro kpemasi. Hanuio

6pOCHIO BBI3OB OAHOOBPAIWIO 3ACTPOMKH.
Tak poaunack ocoSas Bepcs [OCTMOXEP-
HU3Ma Ha HWIKEropoACKol MouBe, IoNO-
JKMBIIAR HAWATO OTPUHAHMIO SMOXH OPTO-
fokcatbHOro  (yHKiMoHaTHaMa. CoBpe-
cTopuuecKuX

opM, oBpailleHHe K Npobieme CHIYdTa
pM, 0Op

MeHHas HMHTepIpeTauus
XapakTepHbI AN ororo sjanus. Heopau-
HAPHBIM cOGBITHEM CTaJl M KapauoJoruye-
CKMii HeHTp — KpyNHbI MHOTOBYHKIHO-
HATBHBIA KOMILIEKC, COCTOSIIME M3 MHO-
JKecTBA KOPNYCOB, B KOTOPOM BbL1T CMeIo

B CEMU/ecATble TOJBI M AOCTHIIIMX K /IeBA-  GbL10 OPMATHCTHYECKOE ne-
HoeThiM apesoctd. TBopueckuil moTeHIMAT Tazneii nponutoro. Toraa e ro-
JaHMMAIIIEro HAC Nepuosa a- poxkan HOBBIH i Te-
cfi B OCHOBHOM M3 IIesi/lbl TANAHTIMBBIX aTp, KOTOpbIH 3aHA/ OniBIlee 3faHue (u-
MOJNOABIX APXMTEKTOPOB, BHIIYCKHMKOB  JaDMOHMM. B Ipollecce peKOHCTPYKIUH

P! P! ayx Gos

APXMTEKTYphl BBEJleHMEM OJEMEHTOB W30~
GperaTesbHOrO CHMMBOJM3MA. 3jech BIep-
Bble 32 MHOTO JeT IpOCMATPHBAETCS HApa-

apxutextypHoro gaxymsrera THCH. Hx

6LLIH OTKPOBEHHO HCIIOJBIOBAHKI HAKJIAL-

TpHUXOA B coBnan ¢

Hble ble Bxox B Te-

BUIMMH B Heil.

Jlo 9T0r0 HUIKErOPONCKAS APXMTEKTY-
pa npejicTaBiIANa COOOM JIOBOJLHO YHBLIOE
apeiuie: Jpy)KHoe MNaHelbHOe GpaTcTBO
GeaIMKMX MHKPOPaifioHOB GBICTPO ¥ BILIOT-
HYIO TOJICTYNANO O BCEX CTOPOH K MCTOPH-
yeckoMmy ueHTpy. M ML B KOHIe cemu-
JeCATHIX TOJOB NOABHJIHMCH NPHIHAKH Je-
KOPATHBU3MA, 38 KOTOphIe Ha NePBEIX II0-
PAX MBITANOCH YXBATHTLCH CpefHee MOKO-
JIeHHe J0/NMX KAK 32 NAHATEI0 B CIOKHB-

meiicsi curyaumu. Bensteck dopMaibHBIX
HOMCKOB B NPAMOM CMbiCJe OCTAJICS 3alle-

aTp pelleH B BHJAe IUIABHO MIOTHYTOMH
cTeHKHM, B KOTOpOIi MOSBHJICH MOPTA clie-
HBEI CO CKY/BITYPAMM CKA30UHBIX I'epoeB,

y it P x 6a-
IIeHOK. DTOT IPHeM MO3BOJIHJI CO3/ATH Sic-
Hblif ¥ O/IHOSHAYHBIA OOJIHMK JETCKOro Te-
aTpa.

Ha saxare 1970-x rogos B sanagoil
aPXMTEKType PACIBETAET MOCTMOJEPHHIM.
HHdopMalMOHHAS BOJHA JIOKATHIACH U 1O
Huxnero. Homoe Hanpasienue MOBJIMAIO
Ha YMBI 8PXUTEKTOPOB IIpeskie BCEro TeM,
uTo momorno ux packpenomenuio. Tak,

Ha 12 $3

paTuBHOe 3jaHHe Ha Crpenke

3panme wHcTHTYTa "TOPLKOBIPAKAHNPO-
ext”. Brok b. Apxutexropsi: B. Hukm-
www, 1. Kapues, B. Kosanewko. 1987

The building of “Gorkovgrazhdanproject”
institute.

Block B. Architects: V. Nikishin, Yu.
Kartsev, V. Kovalenko. 1987

Muno# aom Ha yn. Mionbckux awed.
Apxutexropei B. Hukuwwn, H. Llep6ar-
KuH. 1985

A house in lulskikh Dnei Street.
Architects: V. Nikishin, N. Shcherbatkin.
1985
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cTaoman TeHACHUHA IIACTHIM3MA.

Crapimee moKoJeHme HMKETOPOACKHX
30/(4MX MBITATOCH Y/IOBJETBOPUTH HOCTAIE-
rHYecKHe YYBCTBA 1O 3abbITol yxke "Kiac-
cuke” 1930—1950-x roaos. Hosbiit BuTOK
pybex
1970—1980-x rogos. OH 3XOM IpOKATHI-
cA no MHoruM roponam Poccun. B Huk-
Hem Hosropose ©bi0 mocTpoeHo MOHY-
ananme

"kiaccuuuama”  NpPHINENCH  HA

MeHTAIbHOe AIMHHHCTPATHBHOE

OaHO M3 HanpaBIeHHil 1TOCTMOAEPHHI-
Ma, & MMeHHO KOHTEKCTYAIH3M, IO cyle-
CTBY Beerjia SIBJISUICH BJeMEeHTOM mnpodec-
CHOHATBHOM KYJBTYPBI ¥ [0STOMY CPa3Y M
6€30r0BOPOYHO BBLT NPUHAT K AeCTBHIO.
K Hauany BOCHMWJECATEIX OH TPeoSpaIii-
CH M3 TONHKO MOJHOIO HANpABIEHHS B
ocosnanHoe yBakenuem Kk mecry. Ilo cy-
IeCTBY, NePBbIM IIArOM Ha OTOM NYTH
crano spamme rocTHHunBl "OKTGphCKAs”

ua yi. Top: . @acaxst

obbeMa OOBLITPLIBAIOTCH MOIIHBIM PHTMOM
THTAHTCKMX TOJIYKOJIOHH, 3aBEPIIEHHBIX
MacCcHBHBIM aHTabieMeHTOM. BiaHue WH-
dopManMoRHOro  leHTpa  crposiuferocs
3K B xofe cTpouTenncTBa 8 CBAIM C H3-

@ NbHOrO

nock ¥ BHemrHe. IIj

ero B JIoM TOp:KeCTB JONOJHHIO PAIMOHA-
JIMCTHYECKYIO ADXMTEKTYPY 3JeMeHTAMH

B: ABYX
CTHIMCTHYECKHX [OJXOJOB NPHAAIO eMy
HoBoe nosudoHuYeckoe apyuanue. MoxxHo

TPeANONIOKHTE, YTO NPHUCYIIMH IOCTpolKe
AYSNM3M ecTh OTpa)KeHWe ABYX TeMIepa-
MenTOB MaBecTHOro B Huxmem Hosropoge
apXMTEKTYPHOrO JyaTa.

Ha Bepxue-B oHO

Lkona 8 ABTO33BOACKOM paiioHe. Apxi-
Textopsl B. Bawpakos, J1. Nadep,

C. Crenosas. 1990

A school in Avtozavodsky district.
Afchitects: V. Bandakov, L. Lapher, S.
Stepovaya. 1990

Munoi gom 8 Hwxnem Hoeropoge. Ap-
xurextopbi: B. Banpakos, A. flextap.
1990

A house in Nizhny Novgorod. Architects:
V. Bandakov,
A. Dikhfiar. 1990



Hayano 1063 it

HBle IlpoekT cTposierocs
MecTHOH Typhl. 3naHue criopruBHOro Komiuiekca "dunamo” onyd-
JIUT BIEYATIeHHe CKYJbITYPHOR BO MHOTMX TYPHBIX JKYp-
MU, OTIIMYEETCH MHTETEKTYANLHON YTOH- Hanax. HeobbluHa TpPakTOBKAa He TOMBKO
YEHHOCTBIO M M3bICKaHHOCTHIO. [lom akTe- obiuka u3 X Me-
pa, Beaea 3a i Kopac 06B oX!
BoGpasl B cebs uepThl HcTO- py 1OSICOM HMIKHEro YpoBHS M
puyeckoil cpeisl. MoHoToHHas nKI006pas- COeIMHEHHBIX BOEIMHO, HO U BHYTPEHHEro
Has crema paspe-  mpocr . cooi  uneto

3aHHOM Ha PHAA NOPTANOB, B IPOCTEHKaX
Mexray

"MHHU-TOposa” €O CBOMMHM IUIOWANSMH H
BTo ajaHMe NPOAO/IKHIO PAR

cnapes-

R SR SS SESE SEA\ SRR R SA S
Nuyw? Al
- WA
\%:_ Y Saat

weR RNV

RAertckuit cap & parione CenHol nnouwja-
An. Apxutektop A. Crenosoii. Mpoekr
1990 r.

A kindergarten near Sennaya Sguare.
Architect: A. Stepovoi. 1990

TIOMCKOB HOBbIX (OPM, HaBESHHBIX Cpe-

o,
B

rons! Be-
Ka
HUXKErOPOJCKMX apXuTeKkTOpos Ha Poccuii-
ckyo u Beecooanyio apeny. Onna 3a apy-
roif mocsiefloBaNy MoGeJbI B CMOTPAX MOJIO-
ZBIX SPXMTEKTOPOB, KOHKYPCAX Ha Jyu-
WKl MpoeKT M mocTpoiiky rosa Ha Bee-
mupHOM SuenHate B Codun.
Boicrasounsiii  masunbon  Topbko-
Bekoi o6, Ha XII BeemupHoM decTusane
¥ cryaentoB B MockBe mono-

JKHJI HAYANO POXKAEHHMIO ACCONUATUBHO

ypei. CrpykTypa

NABUTLOHA  MCNONB3YeT  COBPeMeHHble
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MJeH, XOTS BBISBIBAET B NAMSATH CHJIYaT
asamenuToro nasuisona "Maxopka”, pac-

mee 0 Ayummux
HUAX KOHCTPYK' "

IIOJIAraBUIEroCsH B TOM e y ca-

Y, W K TOMY e TIepex. ¢ dopma-

THaMa. K 1o-

y 1980-x, oTuyerauBo OTpa-

mu  Yacosoit Gammu Huoker
Kpemis.

B Co¢pum Geiia npejcrasBieHa Mo-
cTpoitka 1989 r. — cyzaeiickas BbllIKa Ha
rpeBHOM KaHate, MpeicTABAABIAN "coBpe-
MEHHYIO 8pXWTeKTYypy M3 cTekjaa u Gero-

xaer cTH. BUTOK
MHMPOBOJi HCTOPHM APXHTEKTYPBL.

OaHy W3 caMbIX MOCTeAHHX padoT B
Husxnem Hosropose — mpoexT Jerkoar-
JIeTHYECKOro MaHEeKa — IOYTH HEBO3MOXK-
HO OTHECTH K KaKOMY-IMOO OlpejieleHHO-

Ha”. AsarrapjHoe

== =]

UL

My H TepMHH "TIOMCKH IUIa-

00
0°0

YuebHo-meToanseckuii uentp “flunamo’.
Apxuretopsi: A. Xaputowos, E. Mecros,
A. Tenucbona. Mpoexr 1985 r.

“Dynamo” training centre. Architects: A.

Kharitonov,
E. Pestov, A. Gelfond. 1985

Apxutextopsi: A. Xaputowos, A. Creno-
so#i, B. Kosanenxko

Architects: A. Kharitonov, A. Stepovoi,
V. Kovalenko

acaearo
a"aco-n
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ObuiecTBEHHO-TOPTOBLIN LEHTP B MHMKPO-
paiione “LUlep6unku-111", Apxurex-
vop B. Hukmwmn

Social and commercial centre in the '
subdistrict of “Shcherbinki — III".
Architect: V. Nikishin CTHYECKOH BBIPAIUTETbHOCTH” CTAHOBUTCH

B or Hero TIpo-

crota 0  mapan.
HEMIMEHSEMOCTh  KOTOPOro  yeyryGieHa
YHKIHeH W CTAHJAAPTHIMPOBAHHON KOHCT-
PyKIMeH, copmyIHMpoBata Iepex apXu-
TekTOpaMK “mpocTyio” sajaMy — mpeh-
ABUTh THIAHTCKUH OGBEKT roposy W B TO
ke Bpems cupsitath ero. JloSonniTHas mo-
CTPOHKa OCYIIECTBIAETCS B OJHOM H3 Iie-
peyakos craporo Huxrero, rje soipacraer

A manex. Ap;
pei: E. Mecros, B. Kosanenko

: Athlete gumnasium. Architects: E. Pestov,
V. Kovalenko

Plas

SR mEl st

a o a a o




28

TeaTp KoMenum Ha Gase peKOHCTpYKIMM
ananms craporo TIOBa. Astopmt uabpanu

BeKaMu
o noxobHom Tume 3jaHus. Baammopeiict-
BHe TPRJMIMM M HOBSTOPCTBA OTMEYeHO

HAJIETOM HMPOHMM, BecbMa YMECTHOH Kak
it

1 T Te-
aTpanbHoro Komexmiisoro aeficrsusi. Ho-
BEIf Kopnyc MHCTHTYTa I'OpbKOBrpaskiaH-
NPOEKT — OCHOBHOM “KysHHUBI" coBpe-
Menmofi apxurexTyps Huxmero — pemen
Gosee yeM HEOXKHJAHHO: NPAMO 1O OCH

BXOzR as
KOJIOHHA KOPMH(CKOro Opiepa KaKk CHM-
BOJI HENPEXOAANIMX UEHHOCTel apXHTEKTY-
phL.

IlperepneBaioT HM3MeHEHHMs NPHBbIY-
Hble CTEPEOTHNE! JETCKHX JOHIKOJBLHBIX
yupexcnenuit. Tak, nerckuit cax B paiione
nnomanu CeHHO#t WMeeT riaBHbIN NpoTs-
skeHHBUE acAj, pacwIeHeHHLH Ha pas-
JMuHEEe o (OPMe TreoMeTpHueCKHe aie-
MEHTHI, KOTOpble OGOTAIIAIOT CTPOryIO
ILIOCKOCTh CTEHbI, BHOCAT B KOMIIO3HIMIO
HIpoBoOil MOMEHT M pasHoobpasue.

.

SaNsNNNA N

MOHONMTHMIA WUNOH oM. APXMTEKTOPSI:
B.Kosanenxo, E. MNecros.
Npoexr 1988-1989

A "monolithic” dwelling house.
Architects Kovalenko, E. Pestov.

1988-1989

A

p
topst b. Tapacos, C. Monusanosa.lpo-
exr |

Heat slide-valves pavilion. Architects:
B. Tarasov,
S. Polivanova. 1990

OBlyecTBeHHO-TOProBLIN UEHTP B MMKPO-
paione "Ulepbunxu-lll". Apxurextop B.
Huxwwnn. Mpoexr 1983

Social and commercial centre in the
ict of “Sheherbinki — NI”.

Architect: V. Nikishin. 1983




A npoext M cnasel.
Il npemus. Astopsi: B. Bawgaxos,
A. Dexrsp. 1980

Compefitive design of the “Monument of
Glory”. The 2nd prize. Architects: V.
Bandakov, A. Dekhfiar. 1980

Pexonctpykumna 3aanus TKO3a nog Tearp
xomeaun. Mpoexr 1985-1986
Apxurextopui: 0. Kapues (FAM), A. Xa-
putonos, B. Kosanewxo, A. Koneinos,

B. Hukuwmn, A. Crenosoi

Design of a comedy theatre (formely —
The Young House Theatre building).
1985 — 1986. Architects: Yu. Karfsev,
architect-in-chief, A. Kharitonov, V.
Kovalenko, A. Kopilov, V. Nikishin, A.
Stepovoi

Typa
oBpeTaeT GOraTCTBO OGLEMHO-IPOCTPAHCT-
BEHHON KOMIOIUIMH, IUTACTHUECKOH 0Bpa-
GOTKH M ILIAHMPOBOYHEIX pelleHmii. B ce-
penune 1970-X rofioB cioxuics aHcamMb.Ib
ynunsr Topekoro, oramualommiics usero-
BBIM M KOMIOJHIIMOHHLIM eiuHcTBOM. Of-
HHM W3 SPKAX TPUMEPOB TyMaHM3ALHH
Macmraba ropoickolfl 3acTpoKM, copas-
MepHOHl ueJOBeKy-Telexony, CTana 3a-
crpoiika yi. Topneesku. Perpo-nyx orpa-
3UNICH B MOTHBAX /IEKOPALMM M BHEC OILY-

eHne ceoGozpl. B
CKOM palioHe Tropojia [OCTPOeH JeBATH-
i Kup) i oM Ha OcHOBe TH-

noBoii cepun. XyHoxecTBeHHbIE JOCTOMH-
cTBa dacaioB obycioBieHbl GaH3OCTBIO K
JKHJIOMY JOMY HAYANA MNATHAECATBIX TO-
nos. Ilpuemsl aexopaTHBHOro odopme-
HES K.

apxuTexTypsl. Kauecrsenmniii ckavok B
SCTeTHKe >KHJIBH HAMETHJICH B IpoeKTe
JKHJIOro IIyMOo3alKTHOro foma Ha Komco-
MoJbcKo# momanu. J{BopoBbkie mpocTpaH-
CTBa, JAUIMIEHHbIE OT IIyMa MATMCTPATH,
JIOTIONTHEHbl PAAOM ABYX3TAXKHBIX GJ0KH-

29
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X JAOMOB M Gy

HHSA. ABTOPOM 4eTKO NPOBOJAMTCSH B IIpo-
exTe npuHnun “Beedacapnoctu”, IlpoexT
ceMHaAUATHITAXXHOTO foMa B BepxHux
Ileyopax AeMOHCTPHPYeT HOBBIN MOAXON K
o6paanoii cTopone xomos-axmuentop. Ero
NIacTHKA panuoHanHcTHuHa. Posk exopa

o BoJlee UETKO MPOAHATHINPO-
BATH W pasBuTHe
apxmrexTypsl. Kak BUJAHO, 3TH Hampasie-
HUSA B Hux

€A MHOTOMHMC/TEHHble TEHJEHIHH: HCTOPH-
YecKMe CTHIM3ANMM, (opMatbHble MO~
MCKH, CBASAHHbBIE ¢ KONMPOBAHMEM HCTO-

MI'PAIOT PUTM CKP! BIX 06-
JIMUOBKA CTeH, KOJOPHCTHYECKas ramMma.
CoBceM HeOXHAAHHO ODHAXKEH MACCHB CTe-

P! cdopM u feraneii, odpallenue K
WCTOPHM Yepes XYJOMKECTBEHHbIE ACCOIMA-

MM, KOHTEKCTYAIN3M,  J€KOPATHBH3IM,

HBI ¢ YeTKO# ceTKo# rpadi '0 PHCYH-
Kka. Biok oBcay:uBaHUS Y NOAHOMKHUSA JO-
Ma coobliaeT eMy JBHKeHHe, & OCTpPOe 3a-
BepleHye NPUAAeT APTHCTAIM.
KavecTBeHHbIe CABUI'H IPOM3OILIH M
B rpazoctpoutenscrse. Temeph K ommca-
HMIO HOBBIX J>XMJIBIX PaifloHOB CTANO NpPH-
MeHHMMO NoHATHe "KUBONKMCHOro obpasa”.
11 cuitysT, uger,
nuactaka. BocnmpusTHe HempeMeHHO mpen-

BawTCS

OB, NTO YCWIMBAET AWHAMHWYeCKOE OIL-

1leHHe [TPOCTPAHCTBA.

Tpoext msTolt xuiof rpynnsr DK
oaepo”, Ha Bee-

coloaoM komkypce 1988 r., BbinonHen

TBOpuecKMM Ko/texTHBOM TopbKOBrpas-

ta. M 6bu1a pasp: NpHH-
UMOMATLHO HOBAR MOJEAb TOPOACKOI cpe-
api. B mpoekTe cosparo "xuBoe”, HaMeHS-
jollleecsi NPOCTPAHCTBO, JIMINEHHOE MOHO-
TOHHOCTH, CHeJAHA IONBITKA COIUHHTE
BOEJIMHO NpeHMYyllecTBa TPalHIHOHHOM! 3a-
CTPOMKM cpejiHeil 3TAXKHOCTH ¢ ypOaHMau-
POBaHHBIM 06pPA3OM HKHUIHH.
Hrax, B Huwknem nabmogaercs mu-
POKMH JMANA30H IIOMCKOB, CTABINMH yec-
3a ABan-
uath Jger. IIpu aToM MOXHO BBIAEJUTH ABA
PAATMYHBIX MOJXOAR, ABA NYTH IOCTHIKe-
HHUS OGpa3HOCTH M pasHoopasusi. Ilep-
BBl — ofpaiienue B Toll WIM WHON Mepe

K P!

Bropoit — 6ea ofpamenus x ucropuu. Ta-
KAS CHCTEeMATHIALMS, eCTECTBEHHO, HOCUT
YCNOBHBIN XapakTep M jaleKo He Hcyep-

NbiBAET MIMPOKUH CHEKTP MOMCKOB, HO 3a-

K MPOCTBIM TeOMETPHUYECKHM

dopmamM B HeAAX NOCTHXKEHWS BbIPA3IH-
5%

P
KOMIIOSHIMiA, IJIACTHNH3M M Ap. Bee onm
B3aMMOJleficTBYIOT Mexkay cofolt u Jomon-
HAT APYT Apyra, MBI ¥ pac-

Mpoexr mony epream p
Apxutetop B. Bawpaxos. 1989

A monument to the victims of Stalinist
repressions.
Architect: V. Bandakov. 1989

yHTH OT cepoli OGLIEHHOCTH M GeaTHKOI
apxuTekTypbl. ¥IM npuxojnTcs, npeojoe-
Basg pi 6 " Ha-
el fefCTBHTENLHOCTH, B YCIOBHAX Orpa-

CMOTpeTh MX H& KOHKPETHBIX NPHMepax.
Ho HeckoJbKO NpexjieBpeMeHHBIM OhlIO
Bb1 Y WTO B HHMIKer ap-
XHTEKType MHOTO

X BECTH Hey
HOM NOMCK MO OBOralleHHio apXHTEKTYp-
HBIMEH Haueil i

ku3HH., OTMeTHM, OJHAKO, CPABHUTEILHO

Her, noka aTo He HAUpABJEHHS, & JHLIL
TIOHCKOB NpeX/ie BCEro CBA3AHO € APKHMH

y cBoit
nouepk, cBoe Mupososapenme. Ilpu arom
OHM BMECTE COCTAB/ISIOT COKO3 €MHOMBIII-
JIeHHHWKOB, pPeNIMBIIMX Pa3 M HaBcerja

nponeHT

MBIX [POEKTOB, YTO IOBOPUT O PEATHCTH-
YeCKOM IIO/IXO/ie ¥ BBICOKOM INpodeccHOHa-
JIMIMe MECTHBIX JOA4MX
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Maxcum ITorewyx KyﬁsblmeB = CaMapa

| 32 3ameTKkM 06 apXMTEKTYPHOM KM3HM
npeacraBuTeNss HOBOrO MOKONEHMUS

Magekas vy




B ochopmnenin
HCMoNb30BAHbI hparmeHTh!
NpOeKTHOM rpacpuKm
M.Monewyka, C. Manaxosa,
B.Macrywetxo u
B.Camoroposa

In the decorative design
there have been used
details of graphical design
by M.Poleshchuk,
S.Malakhov, V.Pastushenko
and V.Samogorov

Ba nocnexume 15 ser B Camape ma Bbuzy-
CKHUKOB MECTHOTO APXHTEKTYPHOrO (a-
KyabTeTa  cdopMupoBatach
TBOpYeCKas cpelia, BOIMONKHO, OHA LpHBe-

MHTepecHas

JeT K COJNHMIO PErMOHATHHON WIKOMBL.
BroT mpolece cOBNAN ¢ MJIABHBIM Nepexo-
/oM OT aGCTPAKTHOTO HAbIKA WHTEPHALMO-
HAIBHOIO CTHJS K MECTHBIM TPaJUIHUAM.

"Mozenn us Ca-

fpacpuka K cratse
B.Banaakosa

Graphics illustrating the
aricle by V.Bandakov

writnies Hsmeéparopy Anekcn

oTHoweHKe K uctopum CaMapsi, oTcyTer-
BUe ODHeRTALN HA KyJbTYpHBIE H Hel-
Hbl€ OCHOBBI i

CKuX oObeauHeHusx: "CemuHape 1o pe-

KOHCTPYKIWM MCTOpHYeCKOll cpenbi” u

NBHOTO

B PYCCKOU KY/JIbType He CII

"Teoper Kayde”. C 80-x

GCTBOBATH
CO3/IAHUI0 MECTHOH IIKOJIbI.

Ocwpicnenne  KymbTypHO# — MMcou
BOIPOXKAEHUS APXHTEKTYPHOH cpensi Ca-

Maphl HOBBIM NOKOJEHHEM APXMTEKTOPOB

mapa — Huoxni Hosropox” sadbuxcnpo-
BAJIA ONpeJielleHHBN! STan B STOM Tpomec-
ce.

Jlo cepenunbi 70-x rofioB BoaBIIHHCT-
BO JMIUIOMWDOBAHHBIX 4PXMTEKTOPOB Io-
posa yuunucs B Mockne, H

crumys OCh AKTHBHOK JesiTelbHO-
cThio apxuTexTypHOTro dakyisTera KUCH
B xomme 70-x — mauare 80-x rogos. Ha
KAKOe-TO BPEMS OH CTAJ LEHTPOM OCBOE-
HUS HOBBIX Wjeli, NpHOBLIEHUA K Tpodec-
cHOHATBHOH Ky/bType. JanbHedmi npo-

MeHHOro i

necc cBOell pPOJIH BBIITYCKHM-
Pocrose. TocrosieTBO NPUHIMIIOB CcOBpe- kamu koHna 70-x — mavama 80-x rogos
5 TenbHOE 1 B ABYX IBHBIX TBOpYE-

rofos BHe/[peHHe HAKOILIEH-
HBIX TaM HJedl B NPAKTHYECKYIO NeATelb-
HOCTh, AKTHBHAA paboTq B MECTHOM OTAe-
senuy Colo3a APXHTEKTOPOB.

Jlo6aBuM K NOPTPeTy IOKOJEHHS elle
OJHY 4epTy: KaK TOJNBKO IOABHIACH BO3-
MOXHOCTh M3BABMTLCH OT OKOB FOCYI&PCT-
BeHHOH [pOEKTHON MAIIMHBI, BHIATH W3
Hee B NepCOH&IbHbIE MACTEPCKMe, TBOpYe-
CKO-TIPOM3BO/ICTBEHHBIE KOJLIEKTHBbI IIEHT-
poB "Cpexa” u "Cmena”, pOEKTHEIE K0O-
HIepaTHBbI, Maible IpPEANPUATHS, BONb-
IIMHCTBO M3 AKTHBHO JeHCTBYIOIUX APXH-
TEKTOPOB €10 BOCIIO.Ib30BATIOCH.
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Taxum 06pazoM, ocMbIC/IeHHE HIE0JO-
THH HOBOTO NPOQECCHOHANTEHOIO W KYJb-
TYPHOTO JIBHXKEHHSH, BKTHBHAS COLHATLHAS

Mnasatensubiii LEHTP ONMMAMACKOTO pe-
sepsa. Apxurextopei: 1O. Xaputowos,
B. femunues, KO. Menenuyx. 1983

The National Olympic team swimming
pool. Architects: Yu. Kharitonov, V.
Demintsev, Yu. Melentshuk. 1983

BanHEe B CaMape IPUHIKIE! COBPEMEHHO-
O ABMOKEHWS: M 8BCTPAKTHYIO TeoMeTpH-

ofmexta nosmuwmMch B Havate 80-X rooB
¥ BLLTH NePBLIMU HAMHTENHHBIMHU peaiu-

u HOBBIX
CKMX M OPraHMIAUMOHHHIX (OPM Ompese-
JWIH BHYTPEHHIOW OCHOBY OPMMpOBAHMS
CAMAPCKO# MIKOJBI.

B cdepe peansHoil npakTHku men 6o-
JIe3HeHHBIH IpoIlecc cMeHbl OPHEHTHPOB —
OT TOCHOJCTBA NPUMHUTUBHOTO "IHJIOHMS-
Ma" /0 TONBITOK PeaIu3aluu pasBepHy-
TBIX XY/OXKeCTBEHHBIX KoHuenuuii. B atom
[IPOMesNYTKe MOMKHO BHIIETUTH PSA PacoT.

ObbeuHentoe AMCIeTHECKOE yIIpaB-
Jenne omeprocucrem cpepmeii Boarm (ap-
xurextops:  A. Moprys, A. Tepacumos)
TPE/CTABIAET TAK INHPOKO W HE PEatuso-

yeckyio 5 — Tapen- IpejicTaBHTeN el HOBOTO IOKOJIe-
xa”, u y nna- HUA.
CTHKY, ® JOGPOTHBIN y4YeT TIpajocTpou- Ocobyio pons, Ha MOii B3rjsiji, Chirpa-
TeJILHOM CHTYAIlMH, U "CHHTe3 HCKyccTB”. am K

BropeiM 06beKTOM, OTPAasMBIINM yiKe HHIO I06uiesi ‘Tropoja (1986 r.) coapasmiue
HOBble BeSHMS, CTAN IL it Gac- Ha Bouarn kakyo-To Hepeasih-

ceiin OxmMmuiickoro pesepsa (apxutexTo-
pht 10. Xapuronos, 0. Menenuyx, H. [e-

Hylo, GeaysepskHoll ¢aHTAIHM cpely. D10
6bi1 MpAIXHHMK APXMTEKTYPHBIX hopm. C

K&K 1o-

MUHIEB). 3jieck ¥ apkajga, W 1it
naccaxk, M NOAUYMHEHHE YCIOBHSAM CHTYya-
IMH, ¥ TONBITKA CHPOrHOSHPOBATE PAa3BH-
THe obBeKTa Bo BpemeHH. JlocTaTOYHO
UeJbHBIH KOMIIOZMIMOHHBIA CTPON AEMOH-
cTpupyer xuaoit jsom mno ya. laraktuo-
HOBckol (apxurexkTop A. ITanun). O6a atn

ABHT, MOABMMHHYECTBO GOJNLLIOrO TBOpUe-
CKOro KOJUIEKTHBA MOJOJBIX APXHTEKTO-
POB M CTY/€HTOB, COIAABIIMX OTPOMHOE
KOJIMYECTBO MHTepeCHeHIIUX MAKeTOoB, Bo-
Nlee ueM HANONOBMHY peanuioBaHEEIX. K
COMATEHMIO, 3TO MHTepecHeiilee cOBBITHE



He HONATO B OGBEKTHB NPO(ECCHORATEHON

Tipeccnl.

He mosyuun peanusanum Ppsf HHTe-
PECHBIX TIPOEKTOB TNeIIeXOAHOH 30HBI 10
ya. Jlenunrpagckoit M
ckoii. B peayibTate — nemexoaHas yauua

Mounonorsapaeit-

€CTh, B IIENIEXOJHOTO MPOCTPAHCTBA HET.
Bugumo, y ropoickux BiacTeifl He Ha-
HIIOCh IOCTATOYHO CHJIBHOTO HjeoJornye-
CKOTO JBMrATeNs IS PpeaTHaalMu  oTol
TporpaMmsI.

Hosuili yposens kauecTsa 3ajiana pe-
KOHCTpyKIua kiyba um. 1905 roza (apxu-
TeKTOpbL M. Makpuaun,
1987 r.): ajiech HOBble TeHJEHIMH NPOSBH-
JMCh BO BCeM MHOTOOBpAIWM — 9TO M BbI-

C. Mumus,

COKas cTelleHb XYAOXKecTBEHHOMN npopaboT-

Ku Beex uacreil m geranelt ot cacaga o
apUIIHOK TYMBBI, M TOHKAS CTHIMIAIMS
II0 MOTHBAM MO/lepHE MHTepbepa 3PHTelb-
Horo 3ana.

Hanporus, ABa APYrHX, 3HAYHTENb-
HBIX IO MAacIITaby O6bEKTa, OCTPOEHHBIX
Bo BTOpOI moNOBHHe 80-X rOKOB, EMOHCT-
PHPYIOT PEeIMAHBEI "CTAPOro MbILLIeHHsA".

Tlpyroe amanne — HIAPMOHMS, Go-
Jlee uuTepecHBIl OBBeKT Al aHamMia. B
ero npoer)
CTHUICTHYECKOM CTpoe HALLIO OTHACTH

rPOTeCKHOe OTpajkeHMe IIPOTHBOPeuHe ap-
XHTeKTypHO# npakTuku 80-x rogos. Pu-
JIApMOHHS IEMOHCTPHPYeT, KAk JHCrapMo-
HMYHBI Pe3y.IbTAThl HONBITOK COEJMHHTEH

Tlepsoe — obkom napram (apxi 1
A. Mopryn, B. Kapkapsu). CoBcrsenno
"Yl NHHAS NPHHAJL " aTO-

ro o6eKTa 'OBOPHT caMma 3a cebs, BUAUMO
B ABTOPMTAPHOM TocyfapcTBe BOOBINE He
MOJKET IOSBHTHCS HHTEPECHOE C APXHTeK-
TypHO# TOUKHM 3peHHs JaHWe, IPHHAJLIE-
JKaBIIee napTuifHOMy
annapary,

HENOCPe/ICTBeHHO

L ThHOe
MbIIITeHWe W3 OB/1ACTH WHTePHAIMOHATS-
HOTO CTHIIS € HEOBXOAMMOCTHI0 YUHTHIBATS
cuTyanmnio. 3jaHue GUIADMOHHM — TeaT-
pa-upka OJUMI — NAMATHUK 8PXUTeK-
TYPBI; €r0 CHeHA NOMHHT BeMKMX Jiofelt
poccuiickolt KyibTypsi. Ilpocto crect
IOCTPOHTE HeuTo COBpeMeHHOe BLLIO yike
Hellbasi, BOT W NOSBWJICA THOPHA — CHM-
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apa. Fearpn o)

Tearp-uupk 8 Camape. Apxurextop LLu-
Manckui. 1907

Theatre — Circus in Samara. Architect:
Shimansky. 1907

WA

!
H

MeTpHYHOe 3/laHHEe C TOYTH
dacanaMu, Ha KOTOPHIX MHOTOKPATHO pac-
™ omun na

MOTUBOB cTaporo 3jaHusi. Byradopexuit
KYTIoN, MCKAykeHHe NepBOHAYATHLHOH rpa-

JIOCTPOMTE/ILHONW CHTYAIIHH — BCe JEeMOH-
CTPHPYeT lpeHeGpexkeHue K MpoToTuiy. B
MHTepbepaX ske BTOPHI MOCYMTANH ceGs
BOBCe CBOGOJIHBIMH ¥ MCIIOJIB3OBATH K Mec-
Ty W He K MecTy, HaBepHoe, Bce (OPMEI K
UpHEMBI, KOTOphle JHATH: OT Mepeycirod-
HEHHOTo NpocTpaHcTBA oife U BecTHBIONS
2O GHoHMueckuX GOPM U GOTATBIX Xpy-
CTanbHBIX JiocTp. Boueruny cpenats "6o-
rato” mpoute, yem "kpacuso”. Drta apxu-
TeKTypHas "Kama” okadana BAMSHMe HA
HEKOTOPBIX MOJOJIBIX GPXHTEKTOPOB, y4a-

T B uto omymaer-
ca B HH HeJlaBHO

aganus kay6a crpoureneir. Ipu xocratou-
HO MOJIHOM M MHTEPECHOM IpOCTPAHCTBEH-

HOM pElIeHHH 3TOTO 3JaHWS KpHBLIE CTe-
HbI, ApK&bl, GAIIHA BKTIOYEHBI B CTPYK-
TYpy craporo aaanus (aBropsi A. Xaxa-
sum, C. Manaxos, A. Jlorusos), a menoe
IO/ YHIIOCH IOCTATOMHO CIIOPHEIM.

B cdepe rpajiocTPOMTETBHBIX padoT
MOXKHO OTMETHTh K&K [OJIOMHTeNbHbIH
npumep axcambab, croxusmmiics B 70-e
ronst B pafione [[Bopna cropra; oF AocTa-
TOYHO PasHOOBpadeH, MACIITAGEH, OCMbIC-
nen. HanpoTus, cosjaHuWe TpECTHOKHOTO
npocniekTa JleHWHa OKOHuMJOCh Geape-
3YJNBTATHO — y Hero HeT HM Hayana, HK

KOHIA, fia ¥ Bee JBH>KeHMe, KAK HM CTPaH-

HO, MOJYYWIOCH He BJOML MPOCHEKTa, &

nonepex. MaMeHerMe OTHOWIEHUA K HCTO-

PHH He N0 B MOMHOW Mepe PeatHI0BATS
s v, i =

ABHOTO

KOMILTeKca, A8 1 CaM 3TOT OGBEKT yxons-
el B HCTOPHIO M/IEOJIOTHH, MOXKeT, Gyaer
BBIIVIAZIETh He TAK CTPAHHO B CPejie MaJio-
aTaskHOl okpaumHoli Camapl, eciu Boc-
CTAHOBHTH IIEPHMETP KBAPTAia, B Cepelu-
He KOTOPOro OH HAXONMTCH, /8 JUOMHO M3~
MEHHTh PYHKIHIO.

Hcropuveckas wacts Camapsl Haxo-
AMTCH Ha OKpauHe B TIeOMeTPHYECKON
CTPYKType ropojia — 3TO OGCTOATENLCTBO
CIACANIO ee OT IIMPOKOMACIITAGHBIX JKC-
nasouit B 60-e u 70-e roasi, HO CKJIAJbIBA-



®unapmonus 8 Camape. Apxurexrop |O.

Xpomos. 1988
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Samara Philarmonic Society. Arhitect: Yu.

Khromov, 1988
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MPoeKT aaMuHHCTPaTHEHOrO 3aanus B
Camape. Apxurexrop A. Mawuw. 1990

Design of an administrative building in
Samara.
Architect: A. Panin. 1990

1OTCH OBCTOATENHCTBA T UIHPOKOMACHI-
TabHOro HACTYIIEHHA Ha ee OKPauHHO-jle-
pessiHHylo uacTh. M Ha aTolf Xupypruue-
CKOil OllepallMM CTAHET SICHO, CMOTYT JK
JeficTBYIONIMe IMIA HOBOH cAaMapckoil ap-
XMTEKTYPBI COCTABMTL JOCTOMHYIO anbTep-
HATHBY MHOTO3TAXHO-CEKIMOHHOMY MOJIO-
Xy, 1460 yaenroM HOBBIX HJell ocraHyTcs
PEeATHIANME B KAMEPHBIX WM JOCTATOMHO
VHHKATbHBIX O0ObeKTax.

Ponb nocrpoek He MeCTHbIX, B OCHOB-
HOM MOCKOBCKHMX, 8PXWTEKTOPOB He Ka-
JKeTcs MHe IUIO/IOTBOPHOM. BTo JocTaTou-
HO OTpakaeT B NPONOPUHOHATBHOM M

20.

bl fom Ha npocnexte Jenuna (apxuTex-
topsi A. Berokous, O. Tpersakos); Boa-




MOXHO, OH CJMINKOM JOJTO CTPOMJCH M
nepexu1 csoe Bpems. Ciofia ke MOXHO OT-
HECTH M THIepT

Masunson NPasaHHUHOro odbopMNeHns B
uects 400-netus Camapsi. 1986, Dorona-
sunson. Apxutextopsi: C. Manaxos,

0. Acraxos

MPOCTPaHCTBEHHAR KOMNOINUHA
“Bopora”. Apxutexrop C. Manaxos
Mpoctpancraennan komnoauuns “Topoa
pemecnennukos”. Apxurektopsi C. Ma-
naxos, KO. Acraxos

A fextive pavilion dedicated to the 400th
Anniversary of the foundation of Samara
1986

Photopavilion. Architects: S. Malakhov,
Yu. Astakhov

Spatial composition “Vorota”. Architect:
S. Malakhov

Spatial composition “Craffsmen Town'.
Architects:

S. Malakhov, Yu. Astakhov

Topu#, uTo, Ho KpaiiHeil Mepe, CTPaHHO,
€CIIU CPABHHTH, KAK OPrAHUYHO BIMCATHCH
B TaHb cTapoii CaMaphI cOOpYIKeHHs Moc-

ananue TacTHOM (apxurek-
Top A. I'osak), BIpoYeM H OHA CJAMIIKOM

u péyprekux sopunx Yuua-
rosa, ®ou Iorena u ap.

NOArO CTPOMJACH M MHOTHe

PYKY K "McnpaBieHHIo” NepBOHAYATBHOrO

npoekTa. B HEHemHed COLMANBHO-TIOTH-
cuTyanur

punuan Myses um. Jlenwna (apxurexkTop

B. Posanos), B KOTOpoM 0ocoGeHHO yApy4a-

iollle BHITASAKMT "erunerckoe” IpocTPaHCT-

Bastpa, MHOIMe W3 HpenicTaB-
JeHHBIX H& BBICTABKE NPOEKTOB GYXYT pea-
JIM30BAHEl — ¥ TOr/@ BCTAHET CAMblif Bak-
Hbill BONPOC — CMOTYT JIH IpefCTABHTENH
"HOBOH CaMapcKo# APXHTeKTYpPhI” COINATH
cpeny (a He oT/esbHBIE COOPY)KeHHS), 1O-
CTOHHYI0 HcTOpHYecKol namsaTH, SyAyT Jau
oHu 5 Th T ca-

8o © nexyp pa-
HHTHBIM "4eM-T0" MOHYMEHTANBHBIM IO
MOTHBAM pOMN BoxAA mponerapuata. B

MapcKHX 3ofuux: orua u ceiHa IllepGaue-
BBIX, Benenxo. Mue kaxercss, uTO mHpo-
THHBI ypoBeHh MeueTH Pacuma

3TUX paborax Her
NPOCTPAHCTBA, JIODBM K FOPOJY M €ro Mc-

Banbmmuna, goma "Myxa” Jleonuna Kyge-

39



Pekonctpykuns uentpa Camapsl. Apxu-
rextopsi: J1. Kyaepos, M. Monuwyk,
C." Anmaes

Reconstruction design of Samara's centre.
Architects:
L. Kuderov, M. Polishchuck, S. Almaev




Mpoekt coboproi mewern & Camape.
Apxutexrop P. Banswww. 1990

A mosque in Samara. Design. Architect:
R. Valshin. 1990

My3edi ucropuu ropoaa MoxsucrHeso
Apxniextopei A. Maspuues, W. flantes

The Pokhvistnevo Town Museum.
Architects: A. Mavrichev,
I. Laptev

posa, Bockpecenckoro cosopu # ITY Ba-

neswruna Hacrynemxo u Buranus Camoro-

posu, sgauus OCBOJla ¥ aAMMHHCTPATHR-
| Horo kopryca Astexces [laHuHa, »uj10ro
noma Cepress Manaxosa, myaes AnekcaHi-
pa Maspiuess, opranuoro swta Muxamia
Muxpuanna u Dprema Mansuposa sceaster
HAJEKY, UTO OHM CMOTYT NPeTeHIOBATE
HU UHILTHO He TO/ILKO B KOHTEKCTe. 38010
MU caMapcKoli APXMTEKTYpHI, HO CTAHYT
uacTEIO  OGHOBISIONlerocs  pocciiickoro
aoauectna



N Kynepos. Mpoexr morens

L. kuderov. Project of a motel
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Neonnp Kypepos

Poduncsa 6 1959 2., 6 1981 saxonuun apxumexmyphbli GarKyie:
mem KyliﬂbLLLlEGCKOZO UHNCEHEPHO- Cmpoume.rlbuoea uHcmumyma.
Ha BcecowsHom cmompe-KOHKYpCe OUnNOMHbLX NPOEKMOE Ha-
2pascden QunaOMOM Nepeoll cmeneHs ¢ OMAULUEM.

C 1981 2. pabomaem e Kyiibouuesckom ITpomcmpounpoex-
me.

C 1989 2. compydnunaem maxxce ¢ Kydbvuuesckum yerm-
pom "Cpeda” Cowsa apxumexmopos CCCP u Kyubvuuescrum
wenmpox "Bepcus A9” accoyuayuu meHedncepos.

Botnoanun pad KpYnHbLx NPOEKMHbLX padom no KOMnAeKcy
Kyu K020 HO20 UHCMUMYMQA, UHIEHEPHO-1a00-
pamoprsiy Kopnycan, pady wuasix 0omos 6 z. KyuGvuuese, nuo-
nepexomy aazepio 6 Yaaw-Bamope. H3 HO8blx Kpynweix pagom
unmepec npedcmaensiom Komnaerxc aemomobunbHOZ0 Cepeuca
na mpacce Mockea — YensnGunck, Llenmp HayuHO-mexHue-
croil ungpopmayuu 6 2. KyiGeuuese, nedazozuveckul uncmumym
6 2. Vavanoscke, 6usnec-yenmp 6 2. Torvammu, Hcunoiu dom no
ya. Ppynae.

Jlaypeam pada KOHKYPCO8 U CMOMPOE 6 cmpane u 3a pybe-
aom. B 1989 2. cmaxcuposeanrca 6 Beauxobpumanuu. ITpurnuman

8 np p nuu Ilexcnuposckozo meampa 6 JIondo-
He. Slensemcs asmopom OCYW,eCmBAEHHOZO0 npoeKma opucos
gupmet B.I'.C.
Jleonun Kymepor — camMoObITHBIE camapckuii — KECTBO B3AMMOMCKJIOYAIOIIMX TPEGOBAHMI M YCJIO-

apXUTEKTOD HOBOrO mokoJjeHus. HabGmoxas ero aes- BHH, A mnoka He CJHOKMIACA "Dea-’lbﬂblﬁ Aunajnor
TEJBHOCTE HA NPOTHXKEHMM NECATH JeT, OTMedYaellb ujes — MNPOEKT — TIOCTPOMKA , HEeT HaCTOALIEero
OPraHMYHYIO MPEEeMCTBEHHOCTh Wi, IPUEMOB, BhI-  CaMOyTBepiaeHus. B aroscmbiciae crauosienue Jleo-

COYAMINYI0 OTBETCTBEHHOCTH B pafoTe M HaX XyHo-
JKECTBEHHOM, M HajJ YTHJIMTADHON CTOPOHOH apXM-
TeKTypsl. [l HEro XapakTepHO CKpPyNyJe3Hoe OcC-
MbICIeHne pafoThl HayMHAds OT (UI0CODCKO-MUPO-
BO33DEHYECKOr0 YPOBHA M KOHYAA JeTaJbHeHIIuM
MPONOPIMOHNPOBAHNEM (DOPMBI.

VY Hero copmyaupoBaHa CTPOMHAA KOHIIENIUA
ApXMTEKTYPHOrO TBOPYECTBA, IZie 0COGOE MecTo OTBe-
nmeno npomopumaM. B chepe dopmoobpasoBanua OH
BeIpaboTaT COOCTBEHHBIH €CIM HE A3BIK, TO JUAJEKT.

B paborax mocaexHuX Jer — IleHTp Hay4HO-Tex-
HHYECKOH wH(OpMaLuH, KOMILIEKC aBTOCEPBHCA Ha
Tpacce MockBa — YenabuHCK, MegarormnyecKuii MH-
CTHTYT B YJbAHOBCKe, xKmuoir jgom “Myxa” Ha
ya. OpyHse — 9TOT AManeKT yraxbiBaercsa. He Bce
TIPOEKThI PAaBHO3HAYHbI, HECKOJBKO THMKENOBECEH M
TIPETEHIMO3eH, Ha MO B3TIAX, MEJHHCTATYT B YJIb-
sAHOBCKe. HO BCe OHM JEMOHCTPHDHDYIOT TO, YTO
TPUHATO HA3BIBATH TBOPYECKOW IMO3MIIMEH .

Ucnoneays B cBoelt paGore MHOroe M3 apceHasa
apxurekTypsl 80-x rogos, JIEOHMZ OCTAETCA B YeM-
TO “coBpeMeHHBIM apxuTekTopom”. To ecTh OH CUM-
TaeT CJAeOBaHME cpejie, KOHTEKCTY, CHTYAIHH yie-
JIOM TeX, KTO He yBepeH B CBOMX CHJIAX M HE MOXET
CKa3aTh HOBOTO. YYHMThIBAA MacIUTaOHBI M Ipajo-
CTPOMTENbHBIH KOHTEKCT, B (DOPMax M KOMIIO3MIIMH
Kyznepos meitaerca cosgaTb “HOBYIO XYAOXKECTBEH-
HOCTH”, BoJIee CHJIBHYIO, YEM MCTODHYECKOE OKpYIKe-
HHMe, Hanpumep gom “"Myxa” na yia. @pyuse. 1lpu-
YEeM TBITAeTCHA Peasu3oBaTh CBOM 00pasel B Ipoiecce
pa3pafoTKH NpoeKTa GecKOMIPOMMCCHO. BeIThb MO-
JKeT MOJTOMY TNOCTPOEHBI 1O ero MPOeKTaM JIHMIIb Of-
HO 3aHMe M HEeCKOJbKO MHTephepoB. XorTsa mpodec-
CHOHAJIN3M B AapXMTeKType CBfA3aH, BHAMMO, M C
KOMIIpOMHCCOM, C HeOﬁXOﬂHMOCTb!O COeANHATHL MHO-

uuaa Kyneposa kak mpodeccuoHana eie Brepenu,
XOTA OH eJAMHCTBEHHBIM CAMAPCKHUN apXHUTEKTOp,
paboraBmumii Ha Banaze, rae 4yBCTBOBaJa ceba He-
mioxo Graroxapa GONBINON SPYAMLIMM, U HE TOJBKO
B 06/1aCTH apXHUTEKTYPHI.

M.II.






Jl. Kypepos. lMpoekr xunoro goma “My-
xa" 8 Camape

L. kuderov. Project of a dwelling house
“The Fly" in Samara
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Mpoexr y B,
cobopa 8 Camape. Apxurexktopel B. Ma-
~crywenko, B. Camoropos

Reconstruction design of the
Resurrection Cathedral in Samara.
Architects: V. Pastuchenko, V.
Samogorov
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B3rnap Ha NPOBMHUMANBHYIO apXMTEKTYpYy

M3 NPOBHHLMM

Camoropos Buranuii
Ponuncs B 1958 r.

OKOHWMI ApXHTEKTYPHBIH
axyasrer KUCH (1980 r.)
u actupantypy MApxH
KaHAuAaT apXuTeKTYpEI, 10~

LeHT

Hacrymenko Banentun

Popuncs 8 1961 r.

OKOHWMJI APXHTeKTYpHBI

gakyasrer KUCH 5 1983 r.
PaGoran B urcTHTyTax Ken-
AopupoexT, Tpask aHIpoeKT
Pykosogutens TIIO nentpa

”Cpena” B Camape

"Mopenn u3
CTATHpOBAJA IOSBJEHWe HOBOIO TepMH-
Ha — NpPOBMHUMATLHAS &pPXMTEKTypa. 3a
HUM KPOETCH CIOMKHBIA U BO MHOTOM IIpo-
THBOpEUMBBI NpOIleCC CTAHOBJEHUS HO-
BBIX, HeTPaJUIMOHHBIX MoJeseill Ipodec-
CHOHAJILHOIO MBIILIEHUA. B janHOM ciy-

KOH-

MOHO flaXke PHUCKHYTH JaTh
IIPOrHO3 OTHOCHTEBHO NPE/ICTOAMIETO Byp-
HOTO pAIBUTHS BDXHTEKTYPHBIX IIKOX
HMEHHO B NPOBMHUMATBHBIX rOPOZaX,
mmenHo y Hac B crpane. Ilpasaa, orcyrer-
Bie pasBuTON NpodbeccHORATHHON Ccpefsi,
MH(PACTPYKTYPBI,

coLUaNbHOR cadbit

use TepMHH ymor
B 8CHEKTe IPOTMBONOCTABIEHUS IOSBHB-
1rerocs B ITOCHeJHHE TOAbl (eHOMeHa ap-
XHMTeKType CTONMYHBIX TOPOJOB M HOCHT
CKOpee TeppUTOPHATHHBI CMbIC, HexKequ
yposHeit
NPOEKTHPOBAHHA H CTPOMTENBLCTBA. DTOT
TEPMMH IpaBMIBHEe BhLIO GBI OTHECTH KO
BCEM ropojlaM Hallleil cTpaHbl, UMesl B BH-
/iy MIBECTHYIO 38BUCHMOCTH Hamleli apxXi-
TeKTYPHOH HAJICTPONKH OT TIOCHOACTBYIO-

KauecTBEHHOe  COIOCTABJIEHHE

LMX B 3ANANHON APXUTEKTYpe WAl U TeH-
AeHIMiA.

P
ro TepMuHA "NPOBMHIMATLHBIA", MOMKHO
TOBOPUTH O CYINECTBOBAHMH CBOEOGPAIHOTO
00pasa MBIILTEHMSI, OCHOBAHHOTO Ha IIO-

BEXHOCTHEIX 32HMCTBOBAHWSX B OBJACTH
(bopMBI 3apYSexHBIX KOHIENIHH, C onHOH
CTOPOHBI, M OTCYTCTBMM CIOXKHMBIIAXCS

YPOBeHs CT Hoit 6asl, oTcyTcTBHE
KPYNHBIX 38KAI0B AENAIOT STOT MPOTHO3
BecbMa I1peiIloJNOM¥KUTEeIbHbIM.

Bo BesakoM ciyuae, MOXKHO p!

TOJla TPHYYJTMBBIM 00pa3oM Meperiera-
0Tcs Takue (OPMATLHO-CTHIACTHYECKHE

KaK ¢! nHam
PYKTHBUIM, CYIIepMaTH3M,
uuam U 1p. B xavecrse obnactu npodgecen-
OHANIBHEIX WHTEPECOB BhIIE/ISieM IIpoBie-
MBI CHMOMOTHYECKOTro ' B3aMMOJEHCTBUS
PAAIMUHBIX APXUTEKTYPHO-AIBIKOBBIX JHA-

KOHCT-
HEOK.JIACCH-

JIEKTOB M OGOrallleHuss MX 3JEMEHTOB Ye-
Pe3 MCIIOJIb30BAHNWE PErMOHANBHBIX 3HAKOB

© TOM, uTO B NPOBMHUMH GOpMEpYeTCH
NOKa eIle OuEHh MIATKAS KOHCTPYKIUS
CYGBEKTUBHEIX  (DOPMAIBHO-JIOTHUECKHX
TOCTpOeHMl, HAOMHHAONIAN JEPeBeHCKOe
JIOCKYTHOE OfiesiIo, KOTOpas B HeAAieKoM

u Tyrs k obor conep-
JKAHUSA Hallel cy6heKTHBHON (opManbHO-
JIOTHYeCKO# MOJeIM MbI BHJMM B ofpalie-
HHM K HAUUOHATHHBIM TPANMIMAM, IOCTH-
KEeHHAM MHPOBOH KYJNBTYpPhI, XPHCTHAH-
cKoit u. Yepea

byaymem Moxker
apXuTeKTypHO# Hoocdepsl crpaHbl. B

camBIX IX CTHIIH-

CTHYECKUX CHCTEM Mbl CTPEMUMCH Habe-

CTONKHOBEHWH JBYX HAUAN — 3ANAJHBIX  JKATh  ADXUTEKTYPHOTO  KOCHOSIBIMHSA,

KOHUENIUUNA MOJIeIMPOBAHMS APXHUTEKTYP- HOpMoO 0 IIPOeKTH-

HOM  opMBI U ° B xoHCTp cyry6o um-

MHOTOTOJIOCHS — PO/AeTCH HOBAf ApXH- Mozenn Ha-
TeKTypa — Typa mero u

H coB o K € B JHAKAX, CHUMBOJIAX, MeTadopax B CBO-

Y onpese-  MX patoTax MbI BHMM NepCIeKTHEAI TBOP-

JISIOIIAX TBOPUECKoe KPe/io Halllero aBTop-
cKoro konnekTHBa. PaGotas B apxuTekTy-
pe Gonee pecsiT: JeT B cucTeme Bbicuredt
HIKOMBI, B MPOEKTHO-IPAKTHYECKOH Jesi-

ee Mogern y mHac.
IlpoBuHIMANbHAS MOYBA IMTAET APXHTEK-
TypHOe dop-

MaJIbHO-JIOTUYECKMMH CXeMaMMK, CTHMYJIH-
PYysi TEM CAMBIM MOMCK HOBBIX [IPOCTPAHCT-
BeHHBIX M A3bIKOBBIX Mozeneli. B atom or-

, MBI IPOEKTHPYEM B JOCTATOY-
HO INMPOKOM A3BIKOBOM JMalasoHe B paM-
Kax TPaguIMOHHON 115 CaMapbl SKJIEKTH-
ueckoil Tpaguuuu. B rpamumax artoro me-

YeCKOM JIeATeNbHOCTH.

Bumanui Camozopos, Banrewmun
ITacmyuienxo

47



48

Mpoexr munoro xomnnexca 8 Hosoxyi-
6uiwese. Apxurexropsi: B. Macrywenxo,
B. Camoropos, A. Lowwn

Design of a housing block in
Novokuibyshev, Architects

V. Pastushenko, V. Samogorov, A. Shoshin
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Npoext pacwmpenns ysebuoro xopnyca
NTY 8 Camape. Apxurextopst B. Macry-
wenko, B. Camoropos

Total floor expansion design of a trade
school in Samara.

Kitects: V- Philushenko; V. $
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TBOPYECKAS JIABOPATOPMUA

OnbiT NPOBMUHLIMANbHOIrO MopaeJiIMpoBaHMA
KYNbTYPHOro npocCTpaHCTBa

Cepzeii Manaxoe

5 yBepeH, uTo y Ka)kJloro YeioBeka cylie-
CTByeT cBoe cobcTBeHHOe mpocTpaHeTBo. C
NATHAANATH JeT S OCO3HAK IIPHBEPIKEH-
HOCTh 3TON HJee W BoaBpallaiock K Hell B
camble TPyAHble MAHYTHI xku3Hu, OnHOBpe-
MEeHHO CYUIeCTBYeT pealbHOe NPOCTPAHCT-
BO, HeKas Maccopas BUOrpadHMs, OTIHYAIO-
mascs KOJJIEKTHBHO NPUHATHIMU 0GO3IHA-

" . O6a npo-
cTpaHCTBA NepecekaioTcs. B MomenT mepe-
CeyeHHS MeHs BLITAIKHBAET HAa OGOUYMHY.
A na MrHoBeHMe ocralock 6es Beprl. S pac-
CMATPUBAIO IPOMCXOAAIIlEE €O CTOPOHBI.
Mue HYXHO CHENIHO OTHICKHBATB BXOJ.
Bonblle Bcero MeHsl ycTpauBaeT Bepa B
MoeM npoctpaHcTBe. Moxker GbITh, 3TO Bee
JMIIL Bepa B OJIHY M3 PeaJbHBIX Beueif.
Ho ara Bemp MHOWO CO3HATENLHO H3MeHe-
Ha. B CBOEM TpOCTPAHCTBE 5 M3MEHSIO BCe
BeIW W3 NPOCTPAHCTBA PeabHOro.

51 uaMeHSIO J@XKe MMeHA PeaTbHBIX
nofieit. 51 He anaw ceiiuac, Kak AyMalT o
cBoeM mpocTpaHcTBe Mo Apy3bs. Ho
3HAIO, UTO OHO y HUX eCcTh.

Haubosee cubHO M NPOCTO MOe Ipo-
CTPAHCTBO YCTPaMBaeTcsi BO BpeMs JIIOOBH.
YeM cuibHee JI060Bb, TeM MOTYIIeCTBEH-
Hee Moe MNpocTpaHeTBo. B jBajuars jer
M0BOBE GBLTA TABHBIM J€J0M, [03TOMY
MOe NPOCTPAHCTBO JIpeoBNAZATO HAZ pe-
anbHbiM. MIMeHHO M3 3TOro NpoCTpaHCTBa
POXJATHCh Bee OOBIJIeHHbIe Jlela U MOCTYII-
Ku: cruxu u npoextsl. ITorom Boaobiana-
Ja  peanpHocTh. Moe mpocTpaHCTBO Bee
GoJibille CTAHOBWJIOCH BocnoMuHanueM. Bee
3TO HocJeAyiollee BPeMA H YHAJICH AesaTh
peasibHBIe Bellld MO} HMX COBCTBEHHBIMH
umenamu. HyxHo GbLIO HAYYHTBCA XOpO-
1O fielaTh Bellld B CHCTeMe IleHHOcTe# pe-
ATBHOTO NPOCTPAHCTBA.

B ycnoBUAX OTCYTCTBHA Bephl cJejlo-
BAJIO ONEPeThCs HA XOPOIIO BHINONHEHHbIE
Bemy.

Kpurepuu xopomreit Bems s B3IST,

Ha CBOIO yio ynopsi-
JIOYeHHOCTb M POMaHTHYeckHe WiLmosnu. B
WTOre § HAYYWJICH DA/l Bellleif JeJaTh He-
niaoxo. K HUM B OCHOBHOM OTHOCHIHCH
MeTOJMKM M npoexThl. CerofHs MHe TPH/-
nath BoceMb, W i Gbl BOIBPATHJCH B CBOE
IPOCTPAHCTEO, YTOBBI MOBHITH TAM MONOE-
Ime. BTO IPOCTPAHCTBO BCEIZIA NPOHH3AHO
TOPBIBAMM ANPEbCKOro BeTpa, KOrja Ha

eme Ble Je3-
BHUS CcHera. B 3ToM mpocTpaHCTBe peasib-
Hbli ropox Kylibnimen HocuT apyroe ums.
Brto uma — KIOPBO (¢ ynaperuem Ha mio-
cnenniol0 6ykBy). BTOT ropoj, BepoOATHO,
KaK-To. cBA3aH ¢ MockBoil OTHOUIEHUAMU

THna "HeHTp — mnpoBuHUMA". OpHako B
KIOPGOBCKMX XPOHUKAX, ABTOPOB KOTOPLIX
MHe cA  JHIIB 06
aTHX y

oburarenu , KO-

HEYHO, yXe WIBECTHBIX TepoeB M3 APYTHX
BHANOTMYHBIX mpocTpaHcTs. Hanpumep,
obuTaTesnelfl TPHHOBCKHX TOPOJOB.

B omimuMe OT HHX, ONHAKO, MOW
KIOpOOBCKHe corpakjiaHe >KHBYT elle W B
peansHoM npoctpancTse. Semas Kiopso —
ato ropos Kyiibbies co cBoMMH OKpecT-
HOCTSIMH,







Tponus Jleare — aTo uaBecTHas Ha
Bech MMP BeJHKas pycckas pexa Boura.

OcHOBOJ MOero IpOCTPaHCTBA GhLTO
Beckéueunoe maobpaskenue. CMepTh Moero
OTHa, HECMOTPS H& JKYTKHe IOTPSCeHHS
u3-3a OOBIUHBIX JUIS HAC HeVPSAML, Ghuia
4acThio GeckoHeuHOro M3obpaxenus. S aa-
MHCBIBAT CJIOBA O CMEPTH WM JTIOBBH, J0-
HONHAA KOrAa-TO Hauartoe usobpaxenue. I
MHe OBLIO HeoBXONHMMO MIOGHTH M TO, M
Apyroe, u60 MOe NPOCTPAHCTBO JOJMKHO
BBLIO CYIECTBOBATS B MIOGLIX HIMEPEHHAX
u B mwoboe spemsa. Crnoso, pucyHok, Ma-
KEeT, TeaTp — BOT HOCHTENH H30OpaskeHHi
3 Moero mpoctpancTsa. BoapmuHETEO Mo~
HX Jpy3eil BlajieeT TeMH ke CpPeACTBAMM,
5 aymao, YTO 34 NpejiesaMu HAIIMX HHAH-
BUAYAIBHEIX CAMOONEHOK HAILY JenTeNb-
HOCTH MOKHO OUEHHTh NPOCTO: 3TO TPO-
Hece BOCCTRHOBTEHMS KYThTYPHI (KYIbTYp-
HOrO NpPOCTPaHCTBA). DTUM MhI BOCHONHA-
eM yTpa . Poccus T raas,
OTCOE/IHHEHHbIH OT CeTHYATKHM CO BCEMH ee
GecuncennbiMu oTpaxcenusimu. Inas Hu-
yero He noMHAT. O cmoTpur. Bpamaercs
no cropoHaM. Mup oTKphIBaeTCs 3aHOBO,
M OH yAMBHTEITeH.

Mou Racrosille Jpyshs JTIOGHME!
MHOIO B OBOMX NpocTpaHcTBax. OuU Mac-
mepa modenreit.

OHH TOTOBAT pPealLHOCTH HOBOIO TH-

na,
B sTom camoaHanuse ecTh, KOHEYHO,

noas
TIPOMCXOAMT OHO OTHACTH OT HeNpHUATHA
nexTpatuama. Mui xorend 6kl ropaAMTHCH

Byaro rocyaap-
cTBOM co cBoMMH Tpaaunuamu. Ho mpex-
Zie YeM NOSBMTCH HacTosIlee "MbI”, JIOJXK-
HO 'bCH AABHO YHHY "
Bemans Kiopbo, nposunnus Kiopbo — ato
Mot nuuHBIK B3rAsAx B Gyaymee “"Hacrosi-
mee "MBI”.

Tapajoke 3akilouaercs B TOM, HTO
A% BOIPONIEHHS pyccKofi KyTbTYphI pyc-
CKHe NONBIYIOTCA BEPXHHMH  CIOAMHE
KYAbTYPhEl  AHIVION3bIYHON. ANrauiickue
HMeHa M HA3BAHHUA B MOEM IIPOCTPRHCTBE
ROJKHBI GBLTH CTATH 3AKOHOM, & PaHIy3-
CKMe, WTATbSHCKHE M HMCIAHCKHMe — H3bl-
CKAHHBIM HCKIIOYeHHeM... [loatomy mom
poaurenu xxunu 8 Jlkefite, eHy asanm
JxoaH, a ONHY KP&CHBYIO 3JIHAKOMYIO —
Joxynueit. Jpyr, nosr, 61 JDxuMMoM
Jlogaom. Konxosmuxu — depmepaMu =
acKBaifepamMu, caM i ObLT HEKHM XYAOXK-
HuKOoM mo umenu [Dxex Xascen. "™
6b110  TIO6MMBIM (DOHETHYECKHM HHCTDPY-
MEHTOM B KOHCTPYWPOBAHMHM 3BYKOBOTO
dyHzamenTa usobpaxkenwii. B csoem npo-
CTpaHCTBe A NOJBIOBANCH TeM, Hero TaK
He XBATANO B PEATLHOM.

Mopenu cTaim LIS HAC JHaAMeHaTeNA-
mu peanbHOocTH. [IpoexkT — 3TO JMIIb BbI-
CKa3aHHOe BCUYX MHEHME O BOIMOKHOM
Pa3BETHH cobbiTHii. [ia GonbmIHHCTBA CO-
SBITHI PaiBHTHE GHLIO HCKJIOYEHO.

TlosToMy MBI CTPEMHJIHCE K COBEp-
LIEHCTBY Mojened.

Hame yuyefHoe NpoeKTHpOBaHME JO-
CTHIVIO BBICOT B W30GPAIATETBHON TEXHO-
norun. Hamu maxeTs! IoMOB "coBceM Kak
. xussle”. Hamn nucema Apyr Apyry Komu-
PYIOT oBllleHWe BeJIHMKHX JIOiedf M COCTAB-
ASOT, ecAH MX NoAo6paTh BOeXHWHO, OT-
ZieTbHOe ICTETHYECKH OCMBICTEHHOE Mpo-

cTBO.
APXUTEKTYPA 6bi1a NOHATE MHO-
THMH M3 HAC KaK OGJAcTb AeATeNbHOCTH,




A7 KOTOPOW 3CTeTHYECKOoe MOJe/IHpoBa-
HUe HBASETCA NMPODECCHOHATHHBIM JeJOM.
Ms! cTalH SPXUTEKTOPaMM, NPHBBIKAA K
MBICKIM, YTO 3TO BCE He A TOTO, YTOOBI
KpacHBo cTpouTh. Ml yumuch M30Bpasu-
TelbHBIM HMHTEPIPETAUMAM MHpa, NOHH-
Mas 1Of STMM MOJeIHpOBAHHEe WAeaThHOI
neticTBuTebHOCTH. IIpOMeRYTOUHBIM TpPO-
cr M MeIY u
PealbHOCTBIO JOJDKHEI ObLITH CTATH YMHbIE
u xpacusbie xypHatsi M xuurm. Ho Ml
He MOLJH OCBOMTh 3TO IIPOMEKYTOYHOE
IPOCTPAHCTBO 10 OBBEKTHBHBIM NPHYH-
nam. ExwHcTBeHHOE, YTO OCTYNHO, — BbI-
craBka.

Hlau nocrymox.

S aymao, uto oTomy Takze Gyger
crocobeTBoBaTh Koataxk. OH JI0OJKeH oTHa-
CTH HAINOMHHATH CTPAHHMIY OBGIJAIOLIero
XopommM JAusaiiHoM kypHana. Komnax
AOJIKeH CTaTh ABYX- HJIH TPeXMepHOH mpo-
eKIWell UPOCTPAHCTB, MONOBHBIX KIOPGOB-
ckuM. B wujeansHOl peajinHOCTH cama
JKHIHB MCKYCHO I
Konakem. CKPOMHEIM Hjeas oM TOrpy-
JKeHHBIX B CepOCTh >KHTelNeH NPOBHHIMH
ABASeTCs, HAIPUMep, y3Kas yJaHna cTa-
pHHHOTO eBponeiickoro ropoaa. Mou mep-
BOK: Henalor 6 HBIT 1BET-
HOM MakeT (parMeHTa NOMOGHON yaMILLI.
OHM NPHAYMbLIBAIOT CTHJb, BPeMs, Ha3lBa-
HHe, AeHCTBYIOIINX JHI, BbiBeCKH Ha ¢a-
cajax. Beuta 661 BO3MOXKHOCTB, MBI clea-
% ©bl 3TH MOJeTH JBHKYIIMMNCS M 3BY-
xoBbiMH. PeanrbHas XHIHL B pealbHOM
IIPOCTPAHCTBe MeXJy TeM HabHpara oco-
6B1if Temn. MHOrHe-MHOI'He XOpoIIMe JTiO-
UM TBITATHCH IPOOYAHTE CBOKO 3HEPTHIO.

OHm fefiCTBOBAIH 1O 3AKOH&M peasb-
HOTO MNPOCTPAHCTBA, HO B COOTBETCTBHM C
ero aIbTpyHCTHYecKoH mojiocHoBoi. Oxuu
mayuanu ucropuio. [Ipyrne TpeSosanu mo-
nuTHYecKHX Tepemen. Kaxniii ua Hac me-
OBITBIBAT BIMSAHWE PEATbHON  JKH3HM.
Kakaniii nuiTancs BRIATH 38 Npejensl Xy-
AoxecTBeHHOH Mojienn... B peannHoM mpo-
CTpEHCTBE BCe peatbHO: M CMepTh, M OC-
KopbieHue, W yctanocTs. B Ky/abTypHOM
NPOCTPAHCTBE BCe 3TO JIMNIb TeaTpPATbHbIE
anu3obl. PearsHoe NPOCTPAHCTBO OrPaHH-

BOIMOMKHOCTAMH OCBOGHHS.
NPOCTPAHCTBO NO-HACTOSLIEMY OecKoHeu-
#o. Ilpocrparcteo Kiopfo — wacts mpo-
crpanctsa xynsTypHoro. IosToMy oHo He
umeeT rparnnsl. Mot apyr Teoprait Yepe-
mucur B KiopSo HOCHT MMSA 3HAMEHHTOro
nransauna [lnpanean.

B arom ects gons moeil aBTOpcKoO#
HPOHMH.

Ho B sTom ecTh B Hajexaa.

Casiaanbt sm Yepemucnn u Ilmpane-
a3n? Jla oHum oba npocTo BenWkHe napHu!
(...) TlocTenemHo mnpoxaTures Ban mepe-
cTpoiiku. PeasbHOE MPOCTPAHCTBO 3aXJI€CT-
HeT npoctpancTso Kiopbo. A ocranyTes Jim
xynoxecrsennsie mofenu? He anamo.

A KaK Mbl camMu-TO GyNeT CyIIecTso-
Bats?

He snawo. Ilycts xoTh ocTamyTes Koj-
NaXkM O KyJBTYpHOM mnpocTpaHcTBe Pac-
uma Bamsmmea, Cepres Mmmmua, Teop-
rusi Yepumucuna, Baremtwra IMactymen-
ko, Onera Tnyxosa, Anexces JInicenkosa,
Baapumupa Kupuiiosa, Butanus Camoro-
posa, Anexcess Kyzeposa, Mapraputsi Ed-
POCHHBMHOH ¥ MHOIHX, MHOTHX, MHO-
THX...
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Sergei Malakhov

AN EXPERIENCE OF PROVINCIAL
MODELLING OF THE CULTURAL
SPACE

I'm sure that every individual has his
own space. Ever since I was fifteen, I‘ve
been consciously devoted to this idea and
I keep turning to it for help whencver
life gets tough. At the same time, there
is real space, a kind of everybody’s life
history marked by generally accepted
symbols and values. In the moment when
the two spaces collide, I'm pushed out on
the roadside. For one instant, I lose my
faith. I take a detached view on what is
happening. I have to find a way in
quickly. What I need is to believe in my
own space. Maybe, its only faith in one
of the things from real life. But I delib-
erately change this thing. In my own
space I change everything that belongs to
the real space.

I even change names of real persons. I
don’t know yet what my friends think of
their own spaces. But I know each of
tnem has one.

My space assumes the simplest and the
strongest shape in the time of love. The
stronger love is, the more powerful is my
space. When I was twenty, love was the
main thing in my life, so my space pre-
vailed over the real one. It inspired every-
thing I did — verses, projects. Then real-
ity took over.

My space was only & memory. Ever since
I've been trying to create real things
called their own names. I had to learn to
produce things that suited the system of
values of real space.

‘When you are deprived of faith, you
should at least have your skill to lean on.
My idea of what skill is, comes from my
orderly Philistinism and romantic illu-
sions. After some time I learned to do
some things fairly well. Mostly methods
and projects. Today I'm thirty eight, and
I wish I could return to my space to stay
there longer. This space is swept by gusts
of April winds bringing the memory of
silver snow melting in the meadows. In
this space, the real town of Kuibyshev
bears a different name.

Its name is KURBO (stress on the last
syllable).

Perhaps, this town has some administra-
tive relations with Moscow.

However, these relations are but casually
mentioned by the authors of the Kurbian
chronicles whom I can only imagine.
Kurbo dwellers, of course, remind one of
already known inhabitants of similar
spaces.

For example, towns in A. Grin‘s books.
Unlike them, my Kurbo compatriots still
live in the real space.

Kurbo Land in the town of Kuibyshev
and the country around it.

Lenge Sound is the great Russian river
Volga.

My space is one great image.

My father's death, despite the terrible




55




[ frustration from the usual troubles one
{ has to go through, was a part or this im-
| age.

I was writing down words of love and
words about death, perfecting the image I
had started to create. I had to depict ev-
erything, for my space was to exist in all
dimensions and in all times. A word, a
drawing, & model, a theatre — these are
images from my space. Most of my
friends have a similar attitide.

I think that whatever we consider the
purpose of our lives, it’s the same for ev-
erybody: the restoration of culture
(cultural space). By our work we redeem
what we have lost. Russia resembles an
eye, detached from the retina with its
countless reflections. The eye remembers
nothing. It stares. It's resctless.

The world is revealed anew and it's amaz-
ing.

1 love my friends in both spaces.

They are masters of models.

They work on a new kind of reality.

Of course, there is some provincial conceit
in this introspection. It has something to
do with my defiance toward centralism.
We want to feel proud of the province,
an independent state with its traditions.
But before the true "We” appears, the
long lost "I should be revived. Kurbo
Land, Kurbo Province — this is my per-
sonal contribution to the true "We”.
Strangely enough, for reviving Russian
culture, the Russians use something be-
longing to anotger culture: the English
language. English names were to become
the rule for my space, while French, Ital-
ian and Spanish ones — an elegant excep-
tion...

So, my parents lived in Jeyta, my wife’s
name was Joan and a pretty girl I knew
was Julia. A friend of mine, a poet, was
Jimm Lodd. Kolkhozhiks were farmers
and squires, and I myself was a painter,
Jack Havsel by name. "J” was favourite
phonetic instrument when I made sound-
tracks for my images.

In my space I employed means that I
lacked in the real space.

Models substituted reality. A project is
nothing but a suggestion of how things
will be. Most things had no future.
That’s why we tried to reach perfection
in our models.

We developed our graphic techniques.
Our models were lively like real houses.
Our letters to each other resemble the
correspondence of great people and, put
together would constitute a separate aes-
thetically whole space.

Most of us viewed ARCHITECTURE as
activity in which aesthetic modelling is
the main component. We were learning to
be architects, becoming used to the idea
that our porjects were not going to be
implemented. We studied graphic inter-
pretations of the world, models of ideal
reality. An interstitial space between our




Or an action.

e is & good means of artistic
expression- It “hould remind one of 8
age of 2 skillfully designed megezine:

e a two- or thiree
dimensional projection of & urbo-like
space. In ideel! Paality, life itself 8 & mas-
torfully designed ollage. For examples an
“1d narrow street in ‘European town 18
the modest ideal  £'a provincial leeding a
qull and boring life in the heart of the

the laws of the real Space: but were
guided by altruism- Some studied history.
& thers demanded political changes Each
of us was expose! to the influence of re-

denth, insults:  eariness.” In %
apace wll wis 12 but theatrical episodes-
Real space 1S cestricted to the Jifetime and

thing in common?
Why, they are great BUYS both of them!
The wave of Perestroika will roll by- Real
spacs will - sHeep. over the
Kurbo'- Will the artistic models survive?
1 don’t know:
What about us, will we exist?
1 don’t know-
Let collages of cultural space survive-
- Rasim Valshin, Sergei
misi lentin
Pastushenkos Oleg GlukhoVs ‘Alexei Ly
senkoV, Viadimir Kirillov, Vitaliy
SamogoroYs Alexei Kuderovs Margarita
Efrosina and many, many others..-

[Tepesod K- Kopioxuna




CaHaTtopum

AsTopsi — apxurextops B. Jlasuzenxo,
H. X . T ;
ropht A. K T. Mopo-

30B; ckynsnTop 0. Anexcanapos; mmske-
Hepbi-crpontesn JI. Epmos, B. Bpysues,
A. Paryursstii

Canamopuir " Pewma”. 3decy omdvixaiom u
Jnevamea mamepu u Gemu U3 PAIAUYHBLY
obara-
cmetl, demu YeproGbirs, 60CCMARABAUBAIO-
wue ceoe 300posbe 6 61AZ0MEOPHOM KAUMA-
me cpedneit nonocet Poccuu. Canamopuit
pabomaem no npoguaio "mamp u duma”
nocze nepedavu o6zexma 4-20 'nasnozo yn-

CccCP.

IlpoexTuposanne "Pemmbi” Havanoch B
konie 1978 r., a B despane 1987 r. ero
TIOPOT' NIEPeCTYIIHIN IepBble OTABIXAIOLIHE,

O6pasHoe  pelleHde  [EHTPATLHOrO

"Pewsma’”’

TOPONHBIH JBOpel, & ABTOPbLI-APXHTEKTO-

pBl — saMOK M3
CKOi CKaaKH.
Oror 0Bpas, Kak roBOPHTCH, Janan B

0f'beKTa KOMILTEKCA — IJIABHOTO KOPHY- Ayuly u
ca — MecTo: UMM AT # i obvem
noasHa, cme- € BHYTPEHHWM JIBOPOM, 3aMKHYTHIM B
WaHHBIM Jecom, OGyliHoe pasHOTpaBsbe, KBajpare CTeH, NPHCTPOMKH, ILIACTHYHO
TeyeHne Boa- €ro B YeThIpe CTOPOHBI, IIO-
TH, nanb poctro- IQHUA B UEHTPe IOJSAHBI, 0OPO-

poB, 6au3ocTh crapuHHOK KuHemMbl u Je-
BHTAHOBCKOTO ILTeca, oGWIHMe aBepedi M
NTHI B OKPECTHBIX JiecaX — M3 BCero aTo-
IO B KOHTpacTe ¢ JHPHYECKO MATKOCTBHIO
OKDYSEHHS CHOMIICA 0Bpas "OXOTHHYbe-
ro 3aMka” C ero JAKOHHIMOM M J@Xke He-
KOTOPO# CyPOBOCTHIO.

EcrectsenHo, MoHauanbHBIH  obpas
KaXIbI B CBOEM COIHAHMM TpaHchOpMH-
posan no-ceoemy. Tak, ouesugxo, E. Ha-
308, roBops 0 "3aMKe”, BHje] cCKOpee 3a-

ra, orubammas NOJAHY MO KOHTYPY, BbI-
xon k Bosre mo nenTpansHoil npsamoit an-
Jiee, "naTgopma” co CNOKHO-PHTYPHBIMU
UBETHHKAMH.

B paMKax KOMIIO3HIMOHHOrO NpueMa,
pasBHBas M yriybiass ero, pemainch Bce
nocrexywomue 3afaun. Yrtobhl obecrneuuTh
KXIOMY JKHJIOMY HOMEpY BHJ HA IPHpO-
2y, 8BTOPBI BCe XKH.Ible [IOMEIeHHs PACIIO-
JIOKHIM 1O BHEIIHEMY KOHTYPY BO BTO-
POM — NATOM 3Taske; YTOOhI CO3AATH HEOD-

MnsxHsIA NaBHNBOK

Beach pavilion

@acap rnasHoro Kopnyca

The main building facade

lenepansHsii nnan

General Plan



XOAMMYIO WHCOJIAIMIO, NOHMATH COMHeY-
HBIH JIYY B KWKAVIO KOMHATY — CPesain
YIUIbl KBaJIpaTa, 3AT0KEHHOTO B ILIAHE, yC-

IIPU CTPOI'OM COXPAHEHMH ODIIEro KOMIO-
SUIMOHHOTO NPUHIHIA.
Pasmeriienne cTos0BO# B CpeiHMX —

JIOXKHU/IM PHCYHOK CTeH, BBEJIH SPKEPbl;  TpeTheM M MeTBEPTOM — aTaKaX C Bblje-
4TOBBI ANA  OT) JleHHeM JBYXCBETHOI'O HHMIKHEro M AaHTpe-
BHYTPEHHHH  JIBOPHK —  OPT 34108, BUHTOBO#H

: 1I0fi3eMHBIi B'be3Jl B NepeKphiThIN XO03/IBOP HO
K JKHIIBIM a pac-

l JUIA BATPY3KH MHUINESIOKA,

ILnactuyeckoe

HBIX NPUMBIKRIOIUX 00'heMOB — IPHCTPO-

€K — 110 OT MX HA3HAYEHMSA: BeCTHOIOAL

c TOProBBIX Ki-

HO-KOHIIEPTHBIIl 341 ¢ GapamMu, CHOPTIAT,

: BaccefiH ¢ ABYMS KpYyr/IbIMH, Goabuoi u
M0/ BAHHAMU U CAYHAMH.

HaBepXy, Ha ms-
TOM aTaKke, @710 BOIMONKHOCTH PEUINTH
CHCTEMY BeHTHJISALMN.
VHBITOCTH JIMHHBIX KODPHMIOPOB, He-
5 1pH aHAYK
3MAHUS ¥ OJIHOCTOPOHHe{l YacTHYHO 3a-

Bryrpennas cTpyKTypa o6-
T X B

b

IPHCTPOEK, C€O3JaB pasHoobpasue (opm

poToB

TIoHCK COOTHOIIEHHS NJIOCKOCTH CTEH
¥ TUIOmAJH OKOHHBLIX IPOEMOB C OCHOB-
HBIM KOMIIOIHIIMOHHBIM 3JeMeHTOM daca-
208 — 12-MeTPOBBIMH KPYIIBIMM OKHAMH
€O BCT] Kak 6Bl Ha
CTeKJle MacCHBHBIMM 3PKepaMM, BBIXOAA-

IWMMH B TFOCTHHBIE M CTOJIOBYIO, 6BLI OC-
HOBHOM aayaveil peileHus dacajos, a Mc-
[OJI3OBAHME IPKEPOB OBOTATHJIO ILIACTH-
KY ()AcajloB, COIIAB HHTEPECHYIO HIpY Te-
Heit u rpaneii, pi
IOLIYI0O MacCHMBHOCTH OCHOBHOI'O OObeMa
IaHUA.

Marepuan creH — KpacHbift JHIeBoit

cTpoiike, yaasiock H3bexaTh 3a cHeT 10BO- KHMPIIMY — OKAa3aics KaK Heabas bDoJee
BIO/L BHYTPEHHEro BO-  OTBEYAIOIIUM 3aIyMAHHOMY OGpu3y, a He-
Py b KHP! i Kaag-

POBOTO KOHTYpA CTeH, BKJ B HH-
Tepbep PUTMOB INTYKATYPHRIX &pOK, Yepe-
JIOBAHHSA MPOCTOPHBIX FOCTHHBIX.

KM HapylWIH OGeloMpaMopHble BCTAB-
KM — "ninaTouxu” HAX OKHAMM.

Tolt ke Teme 3amMKa CIy»KaT W ApOY-
Hble HMIIM ABOPOBBIX (acajios, obauio-
BaHHbIe Mpamopom "Koenra”.

BaBepiIaloT KOMIO3MIMIO  (hacanos,
KAK M TIOJI0XKEHO JAMKY, KAMHHHbie Tpy-
Obl, yBeHUaHHBIE (IIOrepaMy, ILIABHO Bpa-
INAKUHMACH 10} BETPOM.

ABTOpBI, COXPAHAHA OKPYKAIIYIO
NPUPOAY, PasMecTHIH BJIOK 0BC/ayKUBAIO-
WMX 3aHUH, CHOPTHBHBIN IABHJIBOH C

. i ou na-
BHJBOHBI HA TPHMBLIKAIOUIAX ECTECTBeH-

HBIX TOJSHAX.

uH B c
ABIAET-
Csl, BEPOATHO, OJHHM W3 CAMBIX CHJBHBIX
3/1eMeHTOB G/IATOTBOPHOrO Bo3jleficTBHS Ha
AYIy ueloBeKa, WYTO KpacoTd, MoeT

6bITh, JeHCTBHTENBHO CHOCOGHA  cracTH
mup”, — mumer B. Illecronatos B rasere
"Apxutektypa” (N°22 or 17 HOAGPS
1990 r.).

Pabora Han unrephepamu "Pemrmnr”,
HAYaBINASCH TPAKTHYECKH HA CTAJMM II0-
Heka n no
MOMEHTa C/IaYH 3MAHUS ¥ BKCILIYATAIHIO,
GbLa TPYAHO! K MHTepecHoi, & psax peme-
HH# BBIIBIBAET Y ABTOPOB WYBCTBO VAOB-

Bacceiin, i ae-

JeHBIM

HBIE T¢ c
KaMUHAMHU W 3UMHUIl cCajl — HeHTpaTbHas
HAcTh KPYI/IbIX OKOH ¢ 3pKepaMu NMpHHaj-
JIEHT UM; KAMUHHbIE TOCTHHbIE [ATOrO
aTaxka; CTOJIOBAR C JlepeBAHHON GaniocTpa-
Z0#l M KpYrno# nectHuued; sepkaia B ph-
CYHKe [10TO/IKOB TAHI3ANA ¥ CTOJIOBOI.
Bee ofinjectpennsie nomenenus obme-
AHHAET apaneve-ryimuﬂ TpHeM, OCHOBaH-
HBI HA KOHTpACTe MeXIy IIANKUMH Ge-

TBIME cTeH u c

AePEeBAHHBIMH NPOMUIAMH U3 COCHBI, TO-
it B P i nBer.

H onHoro c

TIPAMOYTONLHBIX PACKJIAJOK B Pa3HOOGpas-
HBIX COYETAHMHAX M IIOBOPOTAX CO3JAET Bee
MHOT , HATHY-
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HUKOB, NIOPTATOB, KOJIOHH W GATOK.

OpranuuHoe BKJIIOYEHHE 3.
A€KOPATHBHO-TIPUK.TQIHOTO
TKAHbL WHTEPLEPOB — Peay/ILTaT NOLTHH-

eMeHTORB
HCKycCTBA B

HOTO TBOPYECKOIO COAPYIKECTBA APXUTEK-
XyIoKHUKN U
cxyasmropst B. Illkynkos (pmorepa Ha
KaMUHHBIX Tpybax), JI. JInrsusoBa (poc-

TOPOB M XYAOMKHUKOB.

IHCh  I1a)OHOB  BOCHLMUIPAHHBIX TOCTH-
ubix), JI. Jlemuna (aaHaBec M mHOpThEph
KHHO-KOHIEPTHOrO

sama), B. Babkonun

(BHTpaXKHBIe IIagOHBl B apax NpH KHHO- THB, YA&YHO CJIOKHBUIMHCA M3 CHelHaTH-

Unrepsep cronosoi

Dining-room interior

Baccedn

A pond

Mnau rnasHoro kopnyca.
Bnaroyctporicrso

The main building plan and
the adjouning area

HON OpraHMsauM (NePeABMKHAS MeXaHH-

sane), K. Anekcamapos (xamun "Ile- cTOB, P HX € OHT Bro

Texuit”), ¥0. Hosukos (xamun “Kepamu-
yeckuii”), 0. Anekcanpos  (KaMUHBI
"Bosxckuit”, "Pribau-

HOCTh KK 3aKAJYMKA K COBepUIEHCTBY
NPUHAMAaeMbiX PelleHHi, OT caMBIX Kpym-
HBIX /10 JIeTATHPOBONHBIX, COMETATACH CO
BCECTOPOHHEe# IMOMOIIbIO aBTOpaM, JHY-

"OxorHuumiA”,
KHiA”), OFbeNMHEHHbIE B TBOPYECKYIO BpH-
raay 0. AneKcaHipoBhiM, HAILTH W ocy-

7 M CCCP),
JI. EpuioB, ubs Tped: - BO3I A. PaTymwHeIM, 38Ka34MKy

PeIIaNo WIBeWHSIH KOH(IMKT MexAy as-
TOPAMH M CTPOMTE/NSMH, CTPEMSAIIHMUCH
OGHIYHO K MUKCHMATRHOMY VIIPOILeHHIO
CTPOMTE/ILHAIX PafoT B MOAB3Y KauecTsa

IECTBUIN XY0MKeCTBEHHbIE PellleHus aJie- HBIM CTpeMJIeHHeM K JIOf BBICO-

MEHTOB WHTephepd, IOJIHOCTHIO OTBEHAIO- KOTo KayecTBa CTPOMTE/LCTBA, OCHOBaH-

TYPHI.
9ro B. Bpyuues, aupextop ctpou-

[IHe APXUTEKTYPHEIM 3aMbiciaM. YBJe- HBIM Ha IJIYBOKOM

"PemiMbi”, Ubs MHHIMATHBHOCTH

YeHHOCTH aBTOPOB nneeit W Gob-

cosflanust "3amka” TNOMOrJia CIUIOTHTH B

poeKT u crpou
1IoM ombITe.

aToii padoTe HeOBHIYHO APYHKHBIH KOITEK- TloAuMHenye CTPOMTENBHOR MOAPHA-

M TBOP AKTHBHOCTh BBUIMBAJIACH B
MHOMKECTBO NpeiodeHW u uaeit, Goib-

IUMHCTBO KOTOPBIX, NPHHATHIE ABTOPAMH,



Dancing-hall interior

Mnawn 1-ro 3raxa rnasworo

xopnyca

Thé main building first
storey plan

Wnrepsep tanuesansHoro

Muno# kopnyc

A room

pos,
MOHYMeHTaTHCTOR, odopmasBuuX ux. M,
HA MHOroe CHOCOBHA (AHTAIMA JOAUMX,
KOTAa WX He CKOBBIBIOT JKECTKHMe PAMKHU
pana”.
Cpeiy MHOTOWMCTEHHBIX AeHIMTOB Ha-
Ilero BpeMeHH ONHH, PeAKO OTMeuaeMbiil,
CYIIIeCTBEHHO BJIMHET Ha MHPOOLIyIIeHHe
Mofeli M WX TICHXOJIOTHWECKYIO HAaCTPOeH-
HOCTH. DTO — JeUIHT KPacoThi.
ApxurexTypa canatopusi "Peuma” B

C110cOBCTBOBATH YIIYYIIeHHIO IPOEKTHBIX H
it. Bro i

KouLter, nodsiBasmuX B "Perme”

uHxenep crpourtensctsa U. Kyxrapos, py-

B it omnenxe
npecca. "Beueprasi Mocksa” (or 25 sHBa-

onpeiesieH Ol Mepe BOCHOIHSAET €ro.
O6paaHoe pellieHHe PIABHOIO KOPITY-
ca — "saMxa” Ha mOJsAHe, IACTHYECKOE H

KoBoAMBIIME cTpouTenscrBoM “Pemmbl”, pst 1991 r.), cerysi Ha GeaNMKOCTh MAacco- o MH’
npopuber H. UBanos u B. K mac- BOTO CTPOMTENLCTBA M OTMevas TOYHO APXHTEKTYPbl
pa 1 Comoamer pos u  Bo, paMi IpOEKTa caHA- ¢ v
MHOIMe JipyTrHe. Topusi "Pemma”, mnumier: “Kpacoral — HOTO MCKYCCTBA CO3/IAIOT 3CTETHYECKH CO-
Ba npomejmee ¢ despans 1987 r. BOCXHMIIleHbI Bce, KTo BHAWT ~Pemmy” cpeny, c
BPEMS CAHATOPHMI NPMHSJI B CBOMX CTeHaX B JHo- #i sBIsieTcs GJATOTBOPHBIM (AKTO-

0Ko0Jo 15 Thic. OT/ABIXAOIAX, MHOTHe M3

B KHHTe Baa-
TOJAPCTREHHBIe SAIKCH, JIa M ABTOPAM yJa-
JI0Ch YCBIIATH HEMAJO JIECTHBIX CJIOB OT

P R ro-
ctuHbix — Bomkckas, Oxormmubs, Phi-
oGankas, [lerckas, 4To6bl NOHATH, B KAKOM
HaNpaBjIeHHH padoTana MbICAb APXHTEKTO-

pom
ro H
HUA.

Buicokuii mpodeccuoRaTHIM,

nposiB-
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JIeHHBIH ABTOPCKMM KOJNJIEKTHBOM B 3TON
pabore, sApKoro,

Kamun "OxorHuuni

“Hunter's" fire-place

Ay, P! T +]

ApPXHTEKTYpH!, Gorartoi

IIPOU3Be/leHUsl APXUTEKTYPHI
caMoit BBICOKOM ONEHKH.

M. Casvenro

ApxurexTypy Aoma otisixa “Pemma” or-
JIMYBET TpeAe BCEro SPKAas WHAMBHAY-

M, HA HAIU B3TIAX,
uypeaBblvaiiHO yjauHoro BbIGopa MaTepHa-
n1a cTeR.

WHrepbepsl loma
mma” — ocobas Tema

OTABIXE "Pe-

Sumnni cag

Winter garden

Iee KAK 3CTETHUECKOe, TAK H CEMAHTHYe-
ckoe (3HaKOBOe) IByuAHME.

IIpuembl pelleHHA HHTepPHEPOB KH-
JIBIX M OGIIeCTBEHHBIX IOMelleHHH KoM~
JieKca coafialoT ocobblil MPOCTPAHCTBEHHbIR
MHp, B KOTOPOM YelOBeK HAXONHT Cpeiy
AN 3AHATHH ¥ OTABIXA.

OCMBICJIEHHS] TBOpPYECTBA ABTOPOB. 9TO CIIy-
uyaii He BTOPHYHOIO OQOPMICHHS XYAOMK-
HHKOM HHTepbepos, BBINOJIHEHHBIX APXH-
TEKTOPOM, & MX €[MHBIH TBOPYECKHH AKT.
K # U3 B TOCTHHBIX — TO-

anpHOCTH O6pasa — CK.

Ileecsi M3 TOHKOTO B IPHPO-

HMelo-

HCKyceTBa,

Jlom orabixa "Pemma” sipkoe, 3amno-

2 ap-

XHTEKTYpbl M 3aciyXXHBaeT camolf Bbico-
Koif oneHKH.

I'. Mypados



Untepsep xopuaopa

Corridor interior

"PEIIM A”. Buepsnle sTo HazBaHue
npossyyano va HTC uncTHTYTS JET AecATh
Hasaj. OHO cpasy NpHBJIeKJO BHHMaHHe
cBoeil 3BYuHOCTBIO M

. Heab) —

"aamka” aus orasixa. Iloxanyit, ato pen-
valimuit 8 Hameil npodeccuoHansHON cpe-
Je cayuail — MoJiHOe eAMHOAYIIHE B OleH-
xe. M He ToNbKO cpeiM ApXMTEKTOPOB.
"Pemma” 5e30roBopouHO NPHHATA BCeMH
OTABIXAIOMUMH.

B. Pesaxun
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Burpamnsie nnadomns 8 6a-
pe

Stained-glass ceiling of the
bar

Kamun “Kepamuueckuii”

"Ceramic" fire-place
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"bpuraga A"

"Bpuraga A" — 3TO KOMIJIEKCHBIH 8pXH-

olee Cnasa

TEKTYPHO-XY/IO/KECTBEHHBIH  KOONEpATHB. Muxaun Kpuxenrs roBopur, uTo SHApPO
B atom oKy NBHOM "B o ceMb YelOBeK:
noxany#, TONBKO cro- " i oTen”, TeaTPANbHLIA XYAOXK-
BO, 3a mapy JieT NpeBpaTHBINeeCH M3 Y- HHMK ¥ KHWKHBIA rpaguk Cepreit Bapxus,
nena s oGhIBaTeNA B ODOIHAMEHHE HEKO- ABa 1X repost ™ apxXu-

ro "pena”, oCylecTBISEMOro IpeANpHAM-
YHBBIMH JIObMH. B janHOM ciayyae oHoO
YKa3biBaeT JHINB HA TO, YTo "Bpu-raga”
GLLIA 38pErHCTPHPOBAHA elle B Te BpeMe-
HA, KOTJIa JUIS HOBBIX ()OPM OPraHU3AlMH
apxw He GbL1O npu-

i u yp. Hefict-
BHTEJILHO, OTO MPOHIONLIO B
1988 r., HO ¢akT cam no cebe HuYero He
3HAYMT IS NOHHMAaHHN (eHomena "Bpu-

O6HaposioBaHHe COCTABA YYACTHUKOB
TAK)Ke He CIIOCOOHO NPOSCHUTH CYIIeCTBY-

.‘1’\\\\\\'\\\\\/\\\\

V

BemHylo GupMy, JHBO camu cebe Gupma,
60 NPOCTO XKHBbIE KJIACCHKH COBETCKOM
cuesorpagun. OHM He TOJNBKO NPUIHAH-
Hble MacTepa, HO H M3BECTHble HHAMBHYA-
nMcTHI M, He Solock ckasate, cHOGel. YTo

TexTyphl” Muxaun Beros u Muxann Xa-
adHOB, MosoAnle apxuTexTopnl Oner Epe-
mun, JMasun Kpuxenn, Kars Benosa u on

MOJIOABIX, TO OHM BIM3KHE POA-

Opnuako, © iy
YTO B PAMKAX KOOIEpaTHBA MMM ObLIH CO-
anaHbl paboTsl, ()PArMEHTEI KOTOPHIX MBI

cam. , KTO aTHX
mojeli, NOHATHO, YTO OHM He MoryT
ApyxHO "B

KoB y B

KpaTyalllide CPOKM 3a JOCTOHHOE BOJHAT-
paxenue”, yTo obLIYHO

OTH paboThl, 5TH UMEHA W COCTABJNIOT
peny " A”. Banaor ypo-
Bens. l'apaHTupylor kavectso. Coajalor
umEmpK. Boobme k "Bpurane” moaxogar

IIpOrpamMMoii efiBa JH He BCAKOrO IPOEeKT-
soro TIIO, umenHOM MacTepckoll HIH Kak
3TO Temeph Bee co-

cnosa
HAJIbHO, YMHO, MOJHO, pecleKTaberbHO.
Ba Hell TAHeTCA aypa APXHTEKTYPHOro

TpyaHukH "Bpuraani” unam umelor cober-

M WMHTenTeKTYANBHON Goremsr,
OBpeTeHHAR €6 YUACTHHKAMM elle B Ipo-



Muonepckui nareps “Pop-
HMK"” Wa 350 mecr 8 Moc-
Kosckoi obnacTu
Apxurexrop M. Benos. c-
Ku3HeI npoext. 1989

Pioneer (scouts) camp
“Rodnic” for 350 children in
the Moscow re: o
Architect: M. Belov. A
draft. 1989

leHepanshbiii nnau

General plan

mexmem jecatiiernn. Toraa wiu eme

nepatus "Bpuraga A” ects Hexkas ¢dopma

HHKOB” B Jie-

“Liupkosoe xaje” 8 Mock-
se. Jcku3nsii npoext. Ap-
xurextop M. Benos. 1990

“Circus cafe” in Moscow. A
draft. Architect: M. Belov.
1990

unk” B Cyxymn. Ho riasHas ee sajaua,
Ha MOl B3TNSA/, He KOHBelepHAS NOCTABKA
HO

Ppanbime EULS
HoCTelf, COCTABIAIOMMX AAPO 3TOH KoMIAa- He
HUH. aro RPY- Moskro ckasats, uro "Bpurana

JKecKMe IPUBBIYKH M BTATHBAIOT HX B OpP-
Sury "Bpuragn: A”, xoTs Kakamlli coBep-
maer ABuxeHHe 1o cpoeir. CyTh aesTeNb-
HOCTH KOONEPAaTHBA COCTARNINET He MPHAY-
MaHHas nporpaMma, a obpa3 JKH3HH,
copmuposasmuiics nasno. Ilmoc opranu-
ITOPCKMe TRJIAHTHI W YMEHMS, & TAKXKe
cBA3M ¥ penyTanus camoro Muxauna Kpu-
XeH.

OTo BAMSeT M HA NPOEKTHl. 3aMeTsTe,

A" — cranxoBeiii kooneparus. Orciona u
WMpoKas NporpaMMa ero AestensHocTH. B

OIpejleIeHHOTO KYJILTYPHOrO Tpodecco-
HANBHOTO YPOBHS, AOCTHIHYTOrO B MHpO-
muiom. Hacrosimnee, KpHIUCHOE M XDOCHOE,

Hee BXOJAHMT yYacTHe B yme [leas-

2TOT ypoBeHb H3
u aToro

nentpa
KynbTypHO# mporpaMmsl B XblocTOHe H
cTynenyeckoro cemunapa B I'penuu, mame-
PeHHe CO3NIATE APXHTEKTYPHO-XY/OMKeCT-

mecra. Cyuntess su ato, 6yaer suano. 3a-
Meuy TOJIBKO, YTO M B NPOLLIOM JecsATHIe
THH, W B NpeAlIecTBYOIIeM emy obpeTe-
Hue TBOP-

BeHHYIO 8 Mockse. C
OCHOBA ee KOJLIEKIIHH yKe cobpaHa.
Koneuno, "Bpuraza A" cymecrsyer u

nybaukyembie padoThl Bee yaib-
HBI, 3lech ecTh oBpasnsl MyaeliHoH rpadu-
KM, Kaxjas apTHcTHyHa. DTo Ta ke "Gy-
MaxkHas” WM, Ayume — " =

KaK B ee pam-
Kax ecTh W IPOM3IBOACTBEHHBIE CTPYKTY-
Pbl, CIIOCOGHbBIE BIATH Ha ceGA MCNONHEHHe
paboT B HaType, KaK 3To H

ap-
xuTekTypa — (enomen 80-x. Tak u xoo-

6bU10 B cosjaHMu naBuiaboHa Kade "Pox-

yecKoro Juna GbUI0 He cAMBIM JIErKHM Jie-
JIOM, TEK 4TO 3AIIPOCTO TepPATH ero He Xo-
yercs.

Oavza Kabanosa
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SckuaHbIi NPOeKT
pekoHcTpykummn yn. Ulycesa
8 Mockse. ApxuTeKTOpSI:
C. Bapxun, M. Benos, E.
Cononos. 1987

Rovgh draft of the Schusev
St. Reconstruction design.
Moskow. 1987. Architects:
S. Barkhin, M. Belov, E.
Solopov.
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KoMuenuns peKoMcTpyKumu
Kpemnescxoi wabepexnoi
8 Mockse. ApxurexTop
M. ®ununnos. 1990

Conception of the
reconsfruction design of the
Kremlin embankment in
Moscow. Architect:

M. Philippov. 1990

Obuwectsennsiii uenTp na
Uentpanswoi nabepexnoi
Cyxymn “Bpexanoska”. dc-
KH3HBIA NPOEKT. ApXuTeKTo-
psi M. Kpuxenw, O. Epe-
mnw, . Kpuxenw. 1989

A social centre on the
Tsentralnaya (Central)
embankment in Sukhumi.
“Brekhalovka”. A draft.
Architects: M. Krikheli,

©. Eremin, D. Krikheli. 1989

PexoHcTpyxuma Komnnexca
obepennsix 3anos “Amcrep-
Ram 8 3eneworpane”.
Apxutextopsi M. Kpuxenw,
D. Kpuxenw, B. Tropun.
1988

Reconstruction design of a
dining-hall complex
“Amsterdam at Zelenograd".
Architects: M. Krikheli, D.
Krikheli, V. Tiurin. 1988

W
L LILJ
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3an npuemos loccnaba
CCCP. 3ckuansii npoexr.
©parmentsl. Apxurextopsi
M. Kpuxenw, O. Epemmn

Reception hall of the USSR
Gossnab (State Provision
Committee).

A draft. Details. Architects:
M. Krikheli, O. Eremin

JLIL I
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Masuneon a xade "“Pognux’
8 Cyxymu. Apxurexropsi
M. Kpuxenw, O. Epemmun,
D Kpuxenw,

@oro ¢ warypsi. 1990

A pavilion of the "Rednic”
cale in Sukhumi. Architects:
M. Krikheli, O. Eremin, D.
Krikheli

Location phato. 1990
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Mpoext PeKOHCTPYKUMM
npeacrasurenscraa Gupmbl
NINM-Ounamo Ha Lsernom
6ynesape. ApxurexTopsi
O. Epemun, M. Kpuxenu.

< 9 Dparmentsl

Reconstruction design of the
LIM-Dynamo representation
office in Tsvetnoi boulevard
in Moscow. Architects:

O. Eremin, M. Krikheli.
Details

Dasx 1-ro stazs © BRIGADA A ww'm  Irdgeschol

Vo
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MactepcKkas AnexkcaHapa AcapoBa:

nepBble MTOrU

HAmumpuii Pecenro

Macrepckas CA PCOCP mox pyxosoacTsom A. AcajioBa NOABH-

nack B Mapre 1989 r. Ceiiuac B ee cocTaBe — JecsiTh IPOEKTHPOB-

IIMKOB. 661, BOBCE — mo

TaM B aKKYPAT &BTOPCKHH KOJUIEKTHB OAHOTIO KpPYyIHOro oG'belCTn.

Tem He MeHee 3a AB& Iojla Ha ee CYeTy MOPSAAKA ABYX AECATKOB
Cam

cBs-
aniBaeT c

c HOBBIX x ¢opm ap-
XHTEKTYpDHOH Jesr II TBOpYe-

ckas aTMocepa, HeOPMANbHBINA JHUAEP — OH e PYKOBOAMTENH
MacTepcKoll — cocTaBnslone HopManbHO# (6es mmuTanuu u Gio-
POKPATHYECKHX NPOBOJIOYEK) paboThI.
‘naBHOe e, nnmyﬂ. — BCe 3TH OOBEKThl HACTOJNLKO pas-
: no my KOTO-TO M3 pe6AT, HeT pa3-
Be UTO pecTaBpalMK M npouu. Kak 3710 Bce pasuTeNsHO OTIHuAET-
€ — 1O camoii HOMeHKJAType, He TOBODSA YXKe O COEPIKAHHH —
OT PpYTHHHON ro:
"siceii-cagioB Ha 190 MecT, cTeHb! KHpNU4YHble” W "cpefHHX obiue-
obpazoBaTenbHBIX IKONX Ha 33  KJjacca, KOHCTPYKIHMM
1.020.1.83”, npuuem no6pyio mosioBuMHY pabor l!oo6me He BTHC-
Hellb B pPaMKH —
KaK, CKaxeM, 3 B
neconapke B MockBe WM 30HY AKTHBHONO OTABIXE B IapKe
um. K. Xeraryposa Bo Bnaguxaskase.
Yro kKacaercs NpodeccHOHANLHOro ypoBHA pabor, TO, mpaso
e, HA OIHY M3 HWX He NPHYHCIHMIIL K NPOXOAHBIM ¥ j8e, TIO-

many#t, K , XOTH Y # WaE ke
mwrnecxni xox sepemco MOJKeT OBBIrpHIBATLCH B HOBBIX cuty-
AmMUAX. (a umenno
XyHoxecTBeHHBIH o6pas a1 AcajjoBa — CepAleBHHA TBOPYECKOro
). upei, cBobox-

Hoe obpamnienue ¢ gopmoit. ¥, mMoxer SaiTh,

Sxr-xny6 8 Yneawoscke.
Apxurextope B. Nlyru,
&

Hoe pns P n no-
CTMOJIEPHECTCKOK xym.’rypu BooGLle — BUIAJieHNE e/iBa JIM He Beeil
CTHIMCTHYECKO! NMAJUTPONl MMpOBOro 30/14ecTBa. 3Jech ¥ Mojep-

( noma xynsTypa B Knm-
posorpane), u Ha TeMy ABHOM yP!
nepsoit B. B
noc. III; M obn.), u K A3BIKY Mojep-
HuaMma (axT-kay6 B YissHOBCKe).

u BoBCe
& HHOTJIA ¥ CILTABA PALTHYHBIX NPHEMOB H GopM. TIK, Hanpumep,
B AXT-KJIyGe B MOTHBOB
06 i crpoit B 06-
meM B Taxas B obpa-
IIeHHH C APCEHANOM BLIPASUTE/LHBIX CPEJCTB BIOJIHE ONpABJaHE
paH — Mexmay u 30-
HOlt — MecToloNOXKeHHeM KoMILlekca. OHO Ke — BKyHe ¢ pac-
i mpor] BK. B C

TMOMMMO T Habopa 3ansl W kade, —
y u 36/ ero 06 pOCTpaHCT-

BEHHOTO peleHHs.
Canenyer uTo Boobuie x (mo-

HATHO, B €e CBA3W C IPOTHMBOPEYHSMH) XADAKTEPHO eBa JH He
ANA BeeX mNpejcTaBiieHHBIX pabor. B ymomumasmedica yike 3oHe
oTabixa Bo BiagmkaBkaze Nepel HAMH NpecTaeT MHOrooceBas
— "ropos B ropoxe” —
€ JKHBONMCHBIMHM NABHJILOHAMM, Neprojamu, GammeHxkamu, nacca-
KamMu, u .o K dopmsr 1
urposas (a Koe-rjle ¥ MIPHBas) ApXMTEKTYDP&-ATTPAKIMOH — He-
npocroii caméuoa!

06 CTPYKTYPHl 37a-
unt no Kapamesckolt rabepexxHolt B MockBe, peKOHCTPYHPOBAH-
HBIX [OA TOCTHHHYHO-JEJOBOM NEHTp, GepeT cBOe HAYATO B Ipe-
CTHXXHOCTH OfbeKTa, ¢ OfiHON CTOPOHBI, H MHOIOCOCTABHOCTH GyH-
KIHOHANBHBEIX TpeGoBaHMil — 3jlech M IOMeIeHHs oduca, W Mara-

AMHBI, W u H HOMepa H KBapTH-
psl — c apyroit. B
1o KoHGHrypanmu, Mmacce,
06beMOB MOXHO NpH paar WepTHI ap 42
AeKOHCTPYKIIHOHUIME.
Bortomenue Tol e HlieH CI0XKHOCTH M MHoroobpaamsi, pac-
B obxosia M jnocTHraemoi mo-

IJ8HA 3AAHHSA, — OCHOBHAS

H. N
A. Acagos. Maker

Yacht-club in Ulianovsk.
1s:

3aropoansii XuNoH AOM.
Apxutextopei: M. Acaposa,
A. Acagos

Country house. Architects:
M. Asadova, A. Asadov
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Tema Jpyroii paboThl AcajoBa — PEKOHCTPYKIMM 3aropojHOro
FKHIIOTO floMa.

OcoBoe MecTo B paBoTe MacTepcKoil SAHMMAET PeKOHCTPYKIWA
HMCTOPMYECKOro NeHTpa ropoia. Ilepsrle MoJCTYyNbI K Hell OTHOCAT-
s eme Ko BTopoil monosuHe 70-x Toos. Cefiyac MOArOTOBIEHEI
TPOEKTHbIE TpEeLIoXKeHHA 10 peKoHCTPYKIuH CoKoJbHUYECKOro
paitona B pamkax T ro-
poackoi HH TP P!

HO# ysunbl — Ay6repa HOBOKMPOBCKOrO MpoCIeKTa, HAACTPOMKA
MOJIOTANKHBIX 6J0KOB, Ipeciefyiolas NOMHMO BCEro IPOYero
nens ” MHOT Kopnyca, P! BO
BHYTPHKBAPTAJBHOE MPOCTPAHCTBO 38 NOCHEJAHHE AECATHIETHS,
BOCCTAHOBJIEHHE YJIMYHOrO (POHTA MOCPEACTBOM MMHTAIMH HMCTO-

P! # aacTpoliku ¢ ANIS Hee MacTaboM uieHe-
HUSA [POCTPAHCTEA M BU/IOB BeHHOM 1
JAOCYroBOM JIeATeNbHOCTH. i cTHamMcT i
BecbMa LIMPOK — OT CTHJIM3AIMH 3KJIETHKM M MOJiepHa Jio cBobos-
HO T X K AueCKUX
B aaxk. OBl O Ha ofjHOM 0GCTOsA-
TeJbCTBe, HA HANI BArJISA, BIP ot KT
Ko Ha Banaje cerognsi cosepia-

©TCH KPYTOH NOBOPOT: MOCTMOJEPHM3M CXOJUT, & TOYHEl, yKe co-
wen co cuensl. Ha cMeHy eMy mokanoBai ellle OiMH MOAEPHM3M

HOTEL & SPORT - CENTER

CNOPTHBHO-TOCTHHMUHBIR
o xomnnekc 8 Butyesckom
£ neconapke 8 Mockse. Ap-
xutextopsi A. [lmutpues,
B. Nlyry, A. Acagos

i}i Scku3mbiii npoexr. Paspes

Sports and hotel complex in
Bitsevsky forest-park in
Moscow.

Architects: A. Dmitriev,

V. Lutz, A. Asadov. A

23080

§ draft. Section.
i
by Maker
A model
Mnan 1-ro srama

Ist storey plan



PeKOHCTPYKUMA AOMA KyNb-
Typel 8 Kuposorpage. Ap-
xurexrop 3. Medirun. Maxet

Reconstruction design of
Kirovograd House of
Culture. Architect:

E. Pheigin A model

MNnaw 2-ro sraxa

2nd story plan

co cpoum "aBasrapiom” — fekoHcTpykuuonuamom. Hy, pasyme-
ercst, MOABIMIOTCH cHorcluBaTenbRbe orend M. Tpeiinin na Tep-
putopun [ucheiinonaa, He cialor csoux mosunuit JI. Kpue u
K. Teppu, nojcrernsaemble npunuem Yaibckum, u 1.1 Tem He
MeHee TOT ke I'peiiB3, a Takxke Jpyrue KJUCCHKH IOCTMOJEPHHA-
ma kax 8 Eppore, Tak u B AMepuke B IOCTeAHHe TOJLI BHOIHE
onpenenenro apeiidyior. Kynma? TIpexcrapisiercst, Ko Bee Honee
WeTKO BHIPHCOBBIBAIOIEMYCS OEPETY — KPHTHUECKOMY PerHoHi-
1AMy ¢ ero mosuuuedi nosceanessocts, no 0. Mannacmaa, upu-
Xonsmieii Ha cMeHY MH(Y OPUTHHATBHOCTH W YCTAHOBKE HA TeaT-
pasusamuio. Takum oBpasom, cTapasi ABYXIapTuiiHas cucrema —
nocTMoiepHHaM (ITO3HME MOJiepHU3M), ecid NPUHATH MeTabopy
Y, Jlxenkca, B HACTOSINee BpeMs ycTynaer mecro Hosoii.. TIpu-
GaurKeHMe M JaXe OBJAJEHMe IEPBHIM IOTIOCOM e JapHKCHPO-
Baso — macrepekas B. Kupnuuesa. Bropoil noka ocraercst Hexo-
cAraeMbIM.

Axr-kny6 B Ynusnoscke.
Apxurexropsi B. flyru,

H. Nepdmnses, A. Acagos.
®acaa

Yacht-club in Ulianovsk.
Architects: V. Lutz,
N. Perfiliev, A. Asadov.
facade

Mnawer dtaxen

Storey plans
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Kom6unar 6eitosoro
ocnymmsanms 8 noc.
Wanoso Mock. ofn.

Apxutekropei: M. Acagosa,

A. Acapos, lO.Bankos

30Ha aKTHBHOTO OTAbIXA B
napxe wm. K. Xeraryposa
8o Bnagukaskase.
Apxutextops A. Omutpues,
A. Acapos. Maker

Sports and recreation area
in K. Khetagurov Park in
Vladikavkaz. Architects:
A. Dmitriev, A. Asadov. A
model

Mnan 2-ro sraxa

2nd storey plan

Oerckuin cap-scnn na 320
mect. Apxutextopsl M. Xa-
3anos, A. Acapos. Maxer

A 320 children
kindergarfen-creche.
Architects: M. Khazanov,
A. Asadov. A model

Consumer service centre in
the settlement of

Schapovo.Moskow region.
Architects: M. Asadova, A.
Asadov, Y. Vialkov

PexoncTpykuns saropogHoro
munoro goma. Mnaw 2-ro
srama

Apxutextopsi M. Acagosa,
A. Acapos.

Reconstruction design of a
country house. 2nd storey
plan.

Architects: M. Asadova,
A. Asadov.

Maxer

A model



Sxr-xny6 s Esnaropww. Ap-
xurexropst B. Jlyru,

H. Mepdunses, A. Acapos.
Maxer

Evpatoria yacht-club.
Architects: V. Lutz,
N. Perfiliev,

A. Asadov. A model

Mnan 1-ro sramxa

15t storey plan

PexoHCTPyKuHs u paclumpe-
Hue cpepneit wkonel 8 Ca-
naupe. ApxutekTopb

M. Acagosa, A. Acanos

Reconstruction and total
floor space expansion
design of assecondary
school in Salair. Architects:
M. Asadova, A. Asadov




Benos. Mnetens

Belov. A fence

“.

Haassanue, komeuso, "noaryasao”. Ilox-
numasich o nectimite floma apxuTexTopon
B BBICTABOMHEIA 347, JOBMI0 cebn Ha: "... a
Bur s1Boem, Bel He co mHow”. B aane mex
TeM — armocdepa Xoporeii apXHUTEKTYp-
Hol "Tycosku”. BliieiHEle OT GeccoHHBIX

HOYeif, HO CYACT/IMBbIE JHUIA YYACTHHKOB

BepHucax

3AMETKM NMOCTOPOHHEIO
Hpuna Tumogeesa

Sfipmapka rtananTos. HesonsHo mnpu-
XOJIAT HA YM KTYAIbHble PHIHOYHbBIE CPAB-
Henusi. "BepHucaxc” ouepeiHof pas npone-
MOHCTPHPOB&T Hatduue y HAIIed ApXH-
TeKTYpHON MoJoziesku pacTynux "oTKyAa
HAl0” PYK, XOPOIMX KPacoK M WHCTPY-
MEHTOB M TOTO, UTO He IIeperyTaelis ¢ fe-
suuauueir. Tonreko BoT KoMy

W ycTpouTenei % .
HBIX "GoMeTbIMKAME”, BCHBIIKH OTO-
OsiMIes, I[BeThl, MOKa elle OJAroAyIIHO-
pacciableHHoe JKIOpH, IepBble, “XAIAB-
Hble”, Mpush JoTepen... Pexkuit B mame
cyposoe Bpems npasgaux. U sabbisaems o

HYXKHBI rpapuveckme uabicku A. Boska,
Ky/la TIPHCTPORTH "30710TOH TPeyroabHUK”™
upornusoro A. l'aeuxoro, rae Haiigetcst
MecTo GJIecTHUINM, HA MO B3NS, CKYJb-
nrypam H. Benosa, 3ACTARIAIOIHM
> Cuaypa? Bee ato "kpacuso u

TOM, 4TO Tebe He b

aroro mpasguuka. a M Kak eme HasBaTh

TO, YTO MOJYYHJIOCH B Pe3yabTaTe COeJIH-

HeHHS YCHIAH MOJIOEKHOH KOMHCCHM

MOCA PCOCP n OGheauHeHHs] MONONBIX

apxurexkTopoB Mockani?
A

cTouT Hejoporo”, ubo TANAHT y Hac Aedcr-
BHTEJIHO, KK B /IABHEM aHEK/0Te, CTOMT
"8 pySens”.

TIPasiHMK, YCTPOEHHBIH MONOXBIMI
30AMMMH Ha yauile Sojuero, B HOJIYroJo-

HAYATA DUITOBOP Ha
CBAD/HBOI HOTe, HO NPUETCS CPA3Y TIPH-
IHATHCA! BCe OCTANILHOE MHe OUeHh MOHpa-
Busock. C neproro Barasaa. STHM pexkum
YYBCTBOM #i 00S3aH& ABTOPY IIPOEKTA IKC-
nosuuuu Beictaskyu A, Peiinepy, koTophiit
Halles cnocod H cpeAcTBa cAeaaTs "BepHu-
cak” IUBETHHIM MATHOM HA COJATCKOM
onesime 6ypen. Tlpuuem cpescrsa, B yc_no-

Hoi, i croaume momyHecymiect-
Bylonero rocynapersa, saxomumics. ITpu-
CYIEHBI W TOJyYeHbI IPUIBI W AMIIOMbI,

TOCTB! M yuacr-
HHKH CO CBOHMM paGoTaMM parbeXaluch:
KTO 10 flomMaM, & KTo — paneve. U vyxHo

pasocsiany nporpamMmy 1o "mep-
NPOEKTHBIX HMHCTHTYTOB, JATH

B "Mocn onose-
crumm Beex unemon OMA. M 22 mosbps
OKOJIO CTA YeJOBEK BHICTABUIIM CBOM pabo-
Thl Ha oboapeHMe ToBapuilledl No npodec-
CHH, JKIOPH, Ipecchl, NPOcTo moceruTeed,
HePABHOAYIIHEIX K IOJOMKEHHIO fes B ap-
XHTeKType.

Cro yuactrwkoB. Mano? HMnu nyuine
MeHbure, fa aydme? Yro nonyumnock, uto
Her? Tlocymiaem "KOMIETeHTHEIX TOBADH-
Imeit”, KoTophle yxe cefiuac AyMalOT O
Tom, KAK UM OPTAHW30BATH "BEP-
HUCAMX-917?

Tlpencenarens oprkoMureTa
caxa-90” P. Xacues:

— Mpl XoTe/iX €IOMATH NPHHIMI OT-
YeTHOCTH CMOTPOB-KOHKYpcoB. Urobsl ybe-
PeyYh MHOTMX OT CTPEMJIEHMS IpPeICTABHTH
HA BBICTABKE BCe KOTa-i1HGo cjesaHHOe,
OrPRHHYHMIM IUIOIANbL SKCIOIMIMY JBYMS
KBAJPATHBIMM METPAMM HA YYACTHHKA,
Gyab TO OAMH ueNOBeK MJIH ABTOPCKMH
xomrexTus, ¥ npu stom — smobas dopma

MockBb!
BHUKAM

"Bepuu-

TNOABOAMTL WTOrH. 3ByuYABIIMIl B roloBe nopaun. CioBom, cenany Bee AIs 1MoGenst

i ApY- He BA, & . Ho... Soxnee
ram: "5 He 3HAIO, 3AUEM H KOMY OTO Hy»X- TIONIOBHHBI  YYACTHHKOB "Bepuucaxa”
uo?,_." 1I ‘bCS. YMYAPHIHCH-TAKH BTHCHYTL B JBa “KBaj-

BHAX TOBATLHOTO JedunuTa,
JUMCH M BKJIGJBIBATHCH CAMHM &PXMTEKTO-
POM, KOTOPBIH JHEBANT ¥ HOYEBAN B BhICTH-
BOYHOM 3ate. B Hamedf cTpaHe aTo Haaki-
BAETCH IIPOCTO M XOPOINO: ABTOPCKUIL Hajl-
30p.

K "Beprucaxy” rotosuiucsk rog. Opr-
KOMUTET, Kyja BOULTH JIOZM He crapine
30 ser, paspaBoTar mpOrpaMMy M ycao-
Busi. Iocrapanich NpHBJIeYs K YYACTHIO B
BBICTABKE BCIO APXHTEKTYPHVIO MOJIONEKH

pata” Bech cBoii TBOpuecKwil myTh, HpeJio-
CTHBMB JKIODH OTHICKMBATH JKEMUYHKHOE
3epHO B Kyue cOBCTBEHHBIX paGor. "Bep-
HUcax” — 9TO XOPOIIO Kak (aKT.

Tpu roja Hasaj NPOILTA CTABINAN yiKe
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10. Kysun. lopoackue
wrencensusie poserkn

Yu. Kuzin. “City Plugs”

posanue”
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Jerenjaproit BhicraBka Ha “Ilarpukax”.
Haaersanace oma "Obpaa ropoxa” u ObLra
JeCTBUTENBHO BecTpeliefieRTHA 1O CBOEi

cMoTpers u cebn mokasats. B "Beprica-
Ke” MOKHO GbUIO VYACTROBATH [0 ABYM
ApXUTeKTYpHOE NPOEKTHPOBA-

i (oTcyTeTBHe

Ma) ¥ NATATpe NpejCTaBIeHHbIX paboT.
MouiofibiM apXMTEKTOpaM TOrjaa SbLIO YTO
IOKA3aTh: HAKONMBIIMICA Y SOXUHX leH-
Hblli Tpya” He yeTynmam KouuuecTBy “mo-

HHe X ‘BEHHOE TBOP! . Kpo-
me I'pan-npu 6bL1H yCTAHOBJIEHBI IO TPH
TpeMHH B KwkaoM pasfene. Jleno kaxio-
TO pemlaTh, rfie OH CHIbHee.

ToasrEll npua”BepHucaxa” monydun

10. Kysun, M. Yeprxos.
Knwknas naska apxutextopa.
1-3 npemus no pasaeny

“XyRomecTsennoe NpoeKTu-

Architectural bookstall.
Ist prize in  “arfistic
projecting” competition
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JaseHuio, Toxke scHo. IIpoctum yerpoute
JSIM  BHICTABKM MAJEHBKYIO, HO 1OV
TenbHyI0 "XMTpocTh”: yuactHe B "BepHu
caske” BHe KOHKYPCA TOJIAHACKUX M un-
cKOro apxuTeKTopoB. CKPOMHO PACIO10-
JKHBIIIMECS HA TOPUEBOH CTEHOUKe pudboTh!
BHOBb BBISBAJA HA HepeceiThle PaaMblIllie-
HHUA © HexBaTKe IPOdecCHOHANTHIMA M

JLHO HOBOTO MBI Ha-

nouHbIX” GuAbMOB M KHUT. Bbicraska sta  Amgpeii BoBk, KoTophlit HO
ObL1a JAeACTBHTENBHO COGBITHEM APXUTEK- PHPOBAT CBOM NbHBIE
TypHO# xMaHM. O Heit o u. P. XacueB Bb) Ka-
CHX TIOP. A CTIE/ICTBHEM CTATO OGPA3OBAHME  TeropMuHO: "XyJOMecTBEHHOE TBOPHECTHO
OGbenuHeHHsT MOJOJBIX APXUTEKTOPOB, HY>KHO OyleT OCTABHTH TONHKO B KauecTse

KOTOpOE KpOMe BCEro NPOYero 3ajaliioch
IleNbio IIPOBOJIATE €JKErojiHble BBICTABKH.
TlapatensHo pr

KAHPA, HEOBXOJUMOTO APXUTEKTOPY B pa-
Gore”. Ho 3jiech HYKHBI HeTKHe KpHTe-

CA PCOCP pas B Tp: roja yerpamsana
CMOTPHI-KOHKYpPChl. OHM OTJIHYATHCh KpPO-
Me 3a0pr u n
CTH TeM, YTO HHYETO MONOAEKHOTO, KpoMe
HA3BAHHUA, B HUX He GBLTO.

"BepHucax” — IONBITKA "NOMEHATS”
CMOTP-KOHKYPC U €XKErOfHYIO BLICTABKY

pun. H somunit — om
Beib W IUBel, M JKHEI, W Ha AyAe MIpeIl.
U Hukak He XOYeT 3AHHWMATHCH TOJNBKO
NpAMOii CBOelf OGA3AHHOCTBIO — IPOEKTH-
posaruem. IIpuaTHO 6bUIO JHINHMN pas B
9TOM yGenuThCsl, OCOGEHHO POJHBIM H 3HA-
KOMBIM yuacTHEKkoB., Ho ectu mpegcros-
it "BepHucax” 3aiyMaH Kak BBICTABKA

JIOB. KPecTHKOM

TONBKO JUIA  YCTIasl

OMA. IJ; etb OMA C. T
— Or emoTpoB — Har ayy-
WHX AUILIOMAMH | A TP

MU, npuemM B COI3 2pXHTEKTOPOB IIO pe-
synbratam "Beprucaska”. OT HAmIMX Bbi-

¥ rtonbko uto ponumierocs "Bepmu-
caxka” fBa MyTH: "QeCcTUBANLHBIA" U NyTH

CTABOK — pejieTbHAS YHOCTB:

JKIOPH, ca-
MHUMMH YUACTHHKAME, “MOJIO/OH” OPIrKOMH-
Ter. MHe Kasercst, TaKol TAHAEM ceSs oOIl-
paszan. ¥ BooBule MOJOfOMY ApXUTEKTO-
PY WACTO Herfie "aacBeTHTHCA”, MIOXel mO-

YPHOT Bpems no-

K@XKeT, CIpaBe/UTuBa JIM TOTOBOPKA O KOHe

W TPeIeTHOW JaHH, WIH JKe pealbHAS ap-

XUTEKTypa M aBAHIAPJ GYAYT pasBHBATHCS,
He Memlas M oforaias Apyr Apyra.

A pasBuBaThCS ecTh Kypa. 910, K co-

ureit 6ege. Y1 KTo BUHOBAT, €CIU KUBIIH
120 ner masan B JloHjOHe IMHIpaHT M3
TepManuu NpHMIen K BLIBOLY, MTO GbiTHe
a ero
M yCTPOWU TaKOe, OT uero Hapoa 70 .ier
KPYTHT rojioamu: "3x, Geitue moe...” Ka-
Koe GbITHe, Takoe W cosHanue. Kukos ypo-
BeHb OGUIECTBEHHOrO COJHAHMH — TuKOe W

y , TAKAS U ypa...

Yrobbl He 3aKAHYMBATH MATEpPUWT Hu
TOM e HOTe, C KOTOpPOH OH HayaT, — BCe
Ke XOUeTcs HauaTh 34 OJHO, & KOHUMTDL 3u
Zpyroe, — TOABE/leM paJOCTHBIE HTOTH
Ilpasguuk 6p11. M eme 6yner. Ha waurei
yaune Toxe.

Yempoumeru: MOCA PCOHCP u O6zedune
Hue M0r0dbix apxumexmopoe Mockebt
(OMA)

Croncopwi: "Taopueckue macmepckue ™
CTJl PC®CP, Moczocaxcnepmusa, CIT "JQu-
zumaiizep”

Yu. Kuzin, 1. Chertkov.
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H. Wabenenukosa. “Apxu-
TexkTypHas dantazus’.

1 npemus no pasgeny “Xy-
AomecTsenHoe Taopuectso’

N. Shabelnikova.
“Architectural fantasia”. 1st
pri “artistic creation”
competition

B. Kosnos. Mpoexr napxa s
Crapoi Pyce. flunnom wmio-

pH
V. Kozlov. Design of a park
in the town of Staraya
Russa. Diploma of the Jury

B. Kosnos. Kanurens 11.
Mewckuin noprper. Qunnom
wiopH

V. Kozlov. Capital 11. A
woman’s portrait. Diploma of
the Jury

A. Peiinep, M. Paiiman, B.
3awenenxos. JckuInbIA
npoexrt

odopmnennus uHTEpLepoB
nuonepckoro nareps “Po-
manTuka"

A. Reiner, |. Raitman, V.
Zashchepenkov. Rough draft
of "Romantika” pioneer
(Scouts) camp

design

fanuncs. Bawns. Qunnom
MOCA PCaCP

Danilov. A tower. Diploma
of the Moscow Branch of
the Union of Russian
architects.

Kosnos. Kanutens 11. Men-
ckuii noprper. [lunnom wiopu

V. Kozlov. Capital 11. A
woman's portrait. Diploma of
the Jury

A. Curaues, U. Xarynues.
Komuenuus mopens-xem-
nunra 8 Spocnasne. |l npe-
Mus no pasaeny “Apxurex-
TypHOe NpoeKTHpoBaHue™

A. Sigachev, 1. Khatuntsev.
The concept of a motel-
camping in Jaroslavl. 2nd
prise in "archifectural
design” competition
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A. Msanos. Kowuentyans-
wetii npoext. lll npemus no
pasaeny "ApxutexrypHoe
npoexTHposanue”

A. Ivanov. Conceptural
design. 3d prize in
“architectural projecting”
competition
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A. Bosx, B. Byrxo. pan-
npw

A. Vovk, V. Butko. Grand
Prix

W. Xarynuyes. Morens-kem-
nwhr 8 Spocnasne. Maker.

Il npemus no pasgeny “Ap-
XMTEKTYpHO® NPOEKTHPOBa-

Hue"

I. Khatuntsev. A motel-
camping in Jaroslavl. A
model.

2nd prize in "architectural
projecting” competition

W. Xatrynues. Morens-kem-
nunr 8 Sfpocnasne. ®par-
MeHT npoekTa

L. Khatunisev. A motel-
camping in Jarosiavl. A
model.

2nd prize in “architectural
projecting” competition.
Detail

W. Benos. Crpumu

I. Belov. The Swifts
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JBe peanbHOCTH

Muxaun Tymapkun

Moe nokoneH#He apXHTEKTOPOB BOCIATAHO
HA ap-
XHUTeKTYpY y Hac He crpost. Xopommii
NPRHNAD, He Xy’e APYrax. A riaBHoe —
BepHBIi.

Jlns nonyweHMs IPOCTOTO YesoBeye-
CKOTO CYACTHH HOPMATBHYIO KYJIBMHHA-
11HI0 TBOPYECKOTO AKTA — IOCTPOMKY He-

6110 6yae 1Mo~
cBoemy noasonenHbiM. I'paduka ¢ yene-
XoM na P!
oBBIuHO saer (MM He faeT) OObeKTHBHAS

¢ asapt, My
HbIll TOMCK FAPMOHMH, IOPJIOCTL 38 HAl-
JleHHOe pelleHye.

Tpaduxka coafana cBOIO cOGCTBEHHYIO
peansHocts. HesepHo pymars, uTo 3To Ka-
KAasi-TO XMTpas cpeia, IIpHUCIOCOGIeHHAN
JI% AHEMAIUY CYSIHMUPOBAHHBIX 0OhEK-
ToB. C rpaduyeckoii pealbHOCTHIO BCe B
nopsake. IIpocro To, YTO HasbIBaeTcs Ael-
CTBHTENBHON KUIHBIO, YOOro M JIMIIEHO
npuaHakos Bkyca. Ilycrora ausier Ha Mec-
Te peanbHOCTH, H3 KOTOPO# yILIa KyJIbTy-
P&, MaTepHAIBHBIM ¥ IVIOTHEIM CTAHOBHT-
csi MUp 3a6bIBIIMX O ILTOTH ODPa’os, OCBS-
IeHHBI ee MPHCYTCTBHeM. BTO Bellb TOXe
Toxe

‘BepHBIil.

Kuans MOYEMy-TO HAPYIIWJIA repMe-
THYHOCTh He IPHIHAIOMAX APYF APYTa
cep. Monojiexks, NpuydYeHHaS CABILIATE U
COMMHATH QYI'H B BHIMBIILIEHHOM MHpe
Symaknoit Kacranmu, monyumia BoaMosk-
HOCTH NONPo6OBATL HACTOAIIMX OLIyIle-
HuUil B peAJbHOM MUpPe POJHON CTPaHsbl,

Mikhail Tumarkin
THE TWO REALITIES OF ANDREI
VOVK

The life experience on which my generation
of architects was brought up amounted to
an iron principle: that genuine creative
architecture is not to be built in this
country. This was a principle as good as
any other. At least it worked.

To achieve normal human happiness,
construction — the ultimate point of the
creative act — had to be replaced with
something adequately satisfying. Graphics
had successfully sublimated the
experiences usually granted — or not
granted — by actual reality: the creative
glow, the desperate search for harmony,
the pride in a succesful solution.

Graphics had developed a domain of
its own. It's not that it was a special
immaterial sphere inviting and animating
the sublimated visions. Graphics is
material all right. It's just that what is
called real life is in fact squalid and
tasteless. Reality which culture has left
has become a void; the world of
incorporeal visions, sanctified by the
Presence of culture, acquires a material
density. This is a principle as good as the
first one. And also one that really works.

Life has, however, chosen to dismiss
the insularity of these two realms,
separate as they were. Young people who
had grown accustomed to listening to and
composing fugues in the make-believe
works of the paper Nowhere-Land, could
now have a taste of real lie in the real
world of their own country, where they
woke up and went to sleep to the sound of
three-note tunes by their older Big

AHppes BoBka

T/le TPEMAT YHKAKH-TIBKHKH CTAPUTHX
Tosapumeii. Ilpasaa, Hrpath HOKTIOPHBI
Ha QuedTax !
¥ BRITOPHAX OTOIMTE/LHBIX PAAUATOPOB.
Yro ke, H B 3TOM JIE'KO HAXOAST XOPO-
mui npuanan. MekyceTBo — OHO M M3
nepsma uckycerso. Tys — on u B Adpuxe
Y3

Jlyumas rpaduxa Aujpes Boska sxu-
BeT B cBoeM coberBeHHOM Mupe. Maobpasn-
TenbHAS
IpHeMa Co3JlaeT PeANBHOCTh ISl 0coBoi
apXHTEKTyphl. 5 GBI HAIBAT BTy APXUTEK-
TYPY A€KOHCTPYKTHBHBIM 8JXOKHIMOM.
New spirit, npu — Bojsiumit B paguxupo-
BaHHOE J(BHYKEHHE POCCBHINH reoMeTpHue-
CKHMX TeJl, OKA3bIBAETCH KOJIEKTHBHOM

P! i P # ropoj-
CKUX JHTeNed, 0BYCTPARBAIOIIMX CBOM
coBCTBeHHEI MUP.

OT cONpPUKOCHOBEHHSA ¢ PeatbHOM
(unu monypeasbHOIL) peKOHCTPYKIMel To-
POAICKOTO KBAPTA/a Marus rpapukd ucoa-
paercs. Bee cTaHOBUTCA KayecTBeHHBIM
uepuenuem. ¥, HaoGOpOT, CTHXHA rapmo-
HHYHO HAPHCOBAHHOIO IUIaHa "He Xouer”

B noxsase
THBHOTO PecTOpaHa.

M Bce-Taku HHOrAa nonyuaerca. He-
ZleaHble NPUHIMILI K JAKOHbI YBOTOH pe-
AIBHOCTH MHOI/IA OTCTYIAIOT Nepejl eJa-
HHEM ¥ CIIOCOGHOCTBIO IEPEXO/NTh U3 cipe-
PHI B cdepy, U3 MHPA B MUP, C JIOJIKHBIM

BEHHOTO

HHA O KYJbTYpe.

Brothers from the architectural
establishment. However, they had to play
their nocturnes on drain-pipe flutes and
radiator French-horns. This, too, can easily
be made into a sound principle. Art will
always be art. A trump will always be a
trump.

Andrei Vouvk's best graphics live in a
world of their own. The full expressive
value of his technique creates the reality
for his special kind of architecture. 1
would call this architecture deconstructive
ad hoc-ism. New spirit, giving precision of
movement to an assortment of solids,
emerges as the common creative impulse of
anonymous city dwellers trying to improve
their own world.

The magic of graphics disappears
when it comes into contact with the real
(or semi-real) reconstruction of a city
block. Everything is transformed into high-
guality drawing. At the same time the
element of the harmonically drawn plan
fails to perform inside a basement-level
cooperative restaurant.

Still, sometimes it does work. The
iron principles of squalid reality bend at
the will and the power to transcend from
one world to a second one, from one sphere
to another, which carries with it due
respect to one's own understanding of
culture.
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HACTEOME

Paguobawns Ha Wabonos-

xe. @oro 1922 r.

Shabolovka radio

broadcasting fower. A
photo of 1922
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McKycCTBO KOHCTPYMPOBaHMS

Teopzui Illep6o

SApkas 3peana Braaumupa Tpuropnesnua
Illyxosa BIOULTA B TPOILIOM CTONETHH 1
NPOJOIKATA /IOJITO €llle CHAThH HA OMAeH-
HOM [JamMeHeM OypHLIX CcoObITHI HeGo-
CKJIOHe HamIero Beka. 370 GBI M'MIAHT MH-
seHepHOro TBopuectBa. XIX B., oTMeueH-
HBI TIeYaTHIO PAIMOHATHLHOCTH W ycexa-
MM TOUHBIX HAYK, TEXHWKH H S9KOHOMMKH,
HOJ@pH/I MHPY MMeHa M TBOPEHHS BBIAAIO-
IMKXCS WHXKeHepOB M H3oOperaTeseif.
Crumynupys mporpecc MeTaLTypruH,
KPYNHeHINUM NoTpeSuTeNeM WYyryHa, a 3a-
TeM JKelleaa CTANO BCIIEJl 3a MAIIMHOCTpOe-
HAEM CT| Ha
OrPOMHOe 3HAYeHHE BCEMMPHBIX M HAIIHO-
HAJIBHBIX BBICTABKAX CAMH IABHILOHBI 3a-
HAMM BUAHOE MECTO B PSLY MX IVIABHBIX
skcronatos. Konoccansupiit Xpycransusti
ABopen; Ha BeemupHoii BeicTaske 1851 r. B
JI: 1 ero
. Makcrona. Tlapukckas BBICTAB-
ka 1889 r. crara TpuymMdoM HHKeHepoB
M. Korrancena — asTopa Gosblrenporer-
uo#t Tanepen mammun n I. Diidens —
CTpPOMTeNs JHAMEHHTOW OAIIHM, CHMBOJIA
¢pannyackoit crosuusi. B atom ke psiay
okasancs Ham coorevectBeHHuk B.T. Ily-
xoB (1853—1939), mHkeHep-MeXaHUK, CO-
anapmuit adeKTHBHBIE TAPOBEIE KOTIHI,
HACOCHI, YCTAHOBKM IS TePeroHku Hed-
TH, peaepByapsl, BOJONPOBOJbI, MOCTHI,
UPOMBINLIEHHbIE ¥ TPAXKIAHCKHE 3JMAHHS,
BOJIOHANIOpHbIe GamHu... Bceero aaxe ne
nepeunciurs. Ilostomy orpammummes
ITPUXAMH K TBOPYECKOMY HOPTPeTy.
...Hn ommm wms mmumona rocreii,
npuexasmux B 1896 r. B Husxunit Hosro-
pox Ha B "
XY/I0’KECTREHHYIO BBICTABKY, He MOT He 06-
PATHTL BHUMAHMe HA HeOGLIYHEIE COOPY-
kennst, coynannsie B. Ilyxoseim. Orpom-

®oto 1900 r.

B.T. Wyso

V. Shukhov. A photo of
1500

HBIH u
TO OT/IeZioB MPHBJIEKAN HOBATOPCKOM CcHC- Ceetosoe nokpsitue lono-
TeMON ceTyaThiX cBofoB. O # ma- & 8 Mo-
BHJABOH JUTMHOH T2 M mpejcTaBisii coboit cxse.

marep u3 cet- ®oro 1913 r.

xu. Ilpexkae Takyo dopmy umenu Haubo-
Jee KpynHble 3apybeskHble OpeaeHTOBhIe
uupku-manuro. Eme panbme, B 1834 r.,
TKAHEeBBIN IIaTep ¢ cUCTEMON ABYX rias-
HBIX BHYTPEHHUX OIOp M CTOEK C OTTSK-
KaMH 110 KOHTYPY CTOSUI PAAOM C yCTAHAB-
Ha C i Ierep-
6ypra Anexcanaposckoil KxonomHOM. BTo
CBH/IeTEIbCTBYET O ILIOJIOTBOPHOMN INpeem-
CTBeHHOCTH K&K OJHOM W3 OCHOB MLIYXOB-
ckoro TBopuectsa. Kommiexc ma Tpex ma-
BHJIBOHOB — KPYIJIOrO B ILIaHe M ABYX
HPAMOYTONLHBIX TOXKe ¢ BHCAYMMH CeTya-
THIMH [OKPHITHSIMM, & B UeHTpe, TOA
i meran
PaHOH, CTORMHM HOBeHIIHE PyCCKUe MapoBo-
abl, JeneanosopoK Kb 10BOPOTHLIH KpyT
Toxe npoektuposan B. Illyxos. Beex npu-
BOAKIA B BOCXMINEHMe CETYATAS BOJOHA-
nopras GamEs B dopme runepSonouna
BpalleHHs BeicoTol 25,6 M, nanee mutH
ApYTHe IIYXOBCKHE NABUILOHEL.

C aT0ro BpeMeHM aBTOPHTET ITABHOIO
MHMeHepa MockoBcKoH ¢upmbl A. Bapu
nprobpen  BcepoccHMCKYIO  HMIBeCTHOCTD,
UTO NPHBENO K VBeIMUEHHMIO YMCIA KPYI-
HEIX 3aka30B. Ocobyio MONMYJNSPHOCTH KO-
H r Gauren &3
PA3MAX  CTPOMTENBCTBA  BOJIOTIPOBOJIOB.
Bamnn 8 Jlucuuancke, Ilogonscke, Ko-

Light roofing of the
Golofteev Passazh (Arcade)
in Moscow. A photo of
1913

nomme, Camape, Ilpniykax, HYepacax,
Kpacroaape, AcTpaxasi pasHooSpasHbl 1o
reoMeTpuyecKknMM napamerpam. Oramuaior-
cs : Gaunu, B
H Toarase, X: B Mock-
Be, fpocnanie M APYrHX ropojax cymiect-
BOBATIO HECKOJIbKO BAllleH, a ofHA 3 APOC-
JaBCKHX — ABYXbApycHas. B paitone Xep-
cona IllyxoB nocTpows jBa Maska MOAO-
BHOM KOHCTPYKIHH.

TunepGosouansie ceryarsie Samny —
NepBbIf PelINTeNLHbIN [IAr B OCBOEHHH
IOBepXHOCTell BTOPOro MOPSAKA KISt (op-

e x pyK-

wmit. TeomeTpuio oTux mosepxHocTel, B
TOM uHC/e TUNepBosOH0B BpalleHus, Ha-
yamu wmccneposats eme B XVII 8. Ho
IPaKTHYeCKOe IPUMEHEHHe OBEPXHOCTH,
# K TAKOMY I O ny, 6bL10
npefycMoTpero auims B 1878 r. marentom
Ha KOHCTPYKIHIO JKeJ1e300eTOHHOTO MasKa
amepuxanna T. Pumarra. Ilepsniii B mMupe
Masik B BHJle NOJI0OHON TOHKOCTeHHOH ke-
J1e306eTOHHOH OBOJNOYKH IOCTPOMIH pyc-
ckne urxxerepst B 1904 r., xorna yxe ro-
JIYUATH  PACHIPOCTPAHEHMe  IIYXOBCKHE
Gawnu. Pycckmit yuemut [[. Hypasckuit
emte 3a 40 ner o B. Illyxosa 6bw1 6amaok
K KOHCTPYKTHBHOMY BOILIOIIEHHIO THIEp-
Gosouza B pemeTuaToli MeTamTHueCKoi
KOHCTPYKIMH, & (PaHiy3cKuii HHMKeHep
T. Diipens mojomen K THIepGOIOHAHON
H, THO#H pe-

meTKo# ABY
8pKM sHaMemmToro muaayka Tapabur.
B. IllyxoB Bcerga mien janbille CBOUX
Onna ua

IIMXCH €ro CXeM CBHJ(eTeslbCcTBYyeT 06 ujee
nokpeiTuit B ¢Qopme runap. M amech oH
6511 nepsbim, a D. Toppoxa u apyrue npu-
3HAHHEIE HOBATOPHI TBOPHJIM B 3TOM Ha-
NpaBNeHUH TIOINHeE.

Ha Bricraske B Husxnem Hosropone
BHHMAHHe CHENMATHCTOB NPHBIEKIH TaK-
xe ceryaThie cBoibl B. Illyxosa. Onun ua
TIaBHJIBOHOB IPOAOJIXKMI CBOE CYIECTROBA-
HHMe Ha HOBOM MecTe, B JKeJle3HOJOPOIKHOM
xoasiictse. Benen 3a aTMM nofoSHble afa-
HAs Ha
noporax. B jansHeiinem wmyxosckas mies
noJyuusia pasBuTHe 3a pybexcom: B epma-
HHH MeTaLTHyeckue cBojbl IOuKepca u je-
peBsiHHBle cBojsl Ilonmurepa, B Mranuum
apMoneMeHTHble  coan  Hepsu. Ho
B. Illyxos He oCTAHOBWJICA HA 3TOM, cpasy
ke OH TpEeANPHHAN HOBbIJ IIAT B paIBH-
THH KOHCTPYKTHBHON CHCTEMBbI, NO3BOJIHB-
et GIOKMpOBATH AueHKM CBOAOB W Tem
cambiM PATHO YBEIHYATH
nepeKkpeiBaeMbIX Iomaned. Cravana aro
Gblia IOMBITKA PAMHOTO COMJEHEHHS ABYX
HEKJIOHHBIX CBOJIOB € LleJibio obecrieveHHs
BOJIOOTBOAR MEX/ly PANaMH Takux "BosiH”.
Ho Hoswili, Gosee KpyNHBIA 3aKkas TpuBes
B. IllyxoBa K NPUHIMIMATEHO HHOMY pe-
IeHuo.

Vuacraukamu  Beepocemiickoff  BbI-
CTABKH OBLIH MeTALIyprHuecKue H MeTan-

3aBOjB,
Hile B cene Brikce Huskmeropoackoii ry-
Beprun (ceiiuac ato ropon). Bo BTopoi mo-
soBuse XIX B. OHM OKTMBHO pAIBMBATHCH
¥ UrpaTH GONBIIYIO POib B 3KOHOMHKe
crpansl.  ITo  myxoBckuM  mpoexram
1897 r. ajech NOCTPOWJH NPOHIBOACTBEH-
Hble 3JaHUA, B TOM uYMC/le IeX Harpesa
CIUTKOB miomansio 2800 M2 anm wyry-

e
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OsanbHbli NaBuNLOH Ha
Bcepoccuitckosn seictaske.
oo 1896 r.

The Oval pavilion at the
All-Russia exhibition. A
photo of 1896

CBOABI ABOSKOA KPHBH3HBI
na sasoge 8 Buikce.
Puc. 1900 r.

Double curvature
the plant in the town of
Vyksa. A drawing of 1900

HOIIABMJIBHOIO  38BOJA,  HepeKphIThIN
MATHIO CETYATHIMM CBOJIAMHU ABOSKON KpH-
BU3HBI. DT MJes YeTBepTh BeKa CIyCTS
Sna B
umkenepa P, [lumimerepa, B AaibHel-
meM — B GOYAPHBIX CBOJAX M MOJNOTMX
0B60/0UKaX K3 CEOPHOTO ¥ eTe30BeToHa.
BnauntennHoi Guuta pors B. Ilyxosa

PYKIMA M pelleHHs CIOXKHBIX BONPOCOR
TeXHHYeCKOW OSKCILIYaTAIlMH. DTO COOpY-
JKeHHe YCIeUTHO IPOLLIO NPOBEPKY BpeMe-
H ®  6bIO  pecTampHpoBaHO B
1988—1989 rr. GUHCKHMHA ClenualTHeTa:
MH. 3aTeM NOSBHJIMCH CBeTOBhle GOHAPH
Ha 3jaHMAX Myses M3IAIIHBIX HCKYCCTB,
TnaBHOro mouTaMTa ¥ Ap.

B yp-

PY
HBIX 3aMBICIOB Ui MockBel. ApXuTeKTop
A. DpUXCOH, NPOEKTHPOBABIMI 387 pe-
c-ropm-m c BOJNIBIIAM CBETOBBIM KYIIOJIOM B

ene  "Merpononis”  (mocTpoeHHOM B
18991903 1. 1o npoexty B. Banbkor-
Ta), nocrasui nepen IllyxoBbiM croxuylo
3ajiauy, NOTPeGOBABINYIO yyeTa BCEro M-
POBOTO ONEITA PASPAGOTKH TAKMX KOHCT-

MCTOPHSA CO-
3aHUA OIPOMHOIO OCTEKJEHHOIO CBOA&
Hajx niaardopmamu Bpasckoro (mbiHe Ku-
€BCKOro) BOK3aNa, TepeKpHIBAIOIIEro Tep-
pHTOpMIO 0K0710 11 Thic.M2. ABTOp pOeK-
Ta Bokaana H. Pepbepr eme B 1912 r. na-
METHJ KOHCTPYKIMIO 3TOTO NOKPBITHA B
BHJle TpexXIIapHHApHBIX apok. Iloayuus B
1915 r. sakaa Ha paapaBoTKy M pacuer
koHerpyknuu, B. Ilyxos uameHun Hexo-
TOpble ee JeTANH: YNPOCTHJ CXeMY Packo-
COB, 3AMEHWJI ClerKa W3OTHYThIe Mosica Ha

ua i aBeHbeB.
BTO YNpPOCTHJIO MITOTORJEHHe APOK H Yje-
LIeBWJIO WX, HO CTATO NPEMETOM CIIOPOB €
Y. Pepbeprom, ofiobpenue KOTOPOro BhLI0
NOJIyYeHO TOJNBKO IOCHe HITOTOBJIEHUS
nepBBIX ABYX MOJYapPOK Ha 3aBojie GUPMBI
A. Bapn. B 1916 r. noxa pyKoBoAcTBOM
IlIyxoBa aTo MOKphITHE GbLIO CMOHTHPOBA-
HO. AHATOrHYHBIE KOHCTPYKIMM MM GbLTH

bl AN OPOMBIILIEHHBIX 3/a-
Hull — A1 opHOro M3 nexos JIsickBeHCKO-
TO MEeTALIYPIHuecKOro 3aBoja.

B 1902 r. cKOPOCTHBIMA TeMIaMH Be-
nach paSora mo coopyenuio cuers: Moc-
KOBCKOTO XY/IO)KECTBEHHOIO TeaTpa, KOTO-
pas JoJKHA ObLIa COOTBETCTBOBATH TEXHHM-
uecKHM
ypoBHSi. OTo cMor obecleYHMTh TOJNBKO
B. Illyxos. Ero GesorkasHo paGoTaBiuas

crena na
okoyo 80 yer, a MeTALIHYeCKOe IOKPbI-
THe BMecTe €O CIeHMYecKo# KOpoOko# B
1983—1984 rr. cHauaia OTOABHHYJH Ha
27 M, a sareM, mocle ycTpoHcTBa HOBOTO
MANIMHHOTO TPIOM&, BHOBb [ePeIBHHYIN
Ha 15 m B obparHoM Hanpasienuu. Takum
06pa3oM, IIYXOBCKOe IOKPhITHE 3/iech Mpo-
JoJiaeT cyinecTBoBath. K coxanenwio,
IMWHHCTPALAA TeaTpa He BHINOIHMIA
TpeGoBanue 06 MaroToBneHHH (118 Myaes
reaTpa) MaKera YHHKaThHOH HcTOpHue-
CKOM KOHCTPYKIMH CIEHEI.

O

TOProBHIX PSZOB BO BTOPOil NOJOBHHE NPO-
IIOro BeKa IMepecTANM OTBeYaTh TpeGoBa-
Husm Bpemenu. B Mockse ele B KoHIe
1830-x rosos kus3s M. Fanuunin npespa-
Tan wacts Ilymeurod yaums (mexay Iler-
poskoit n Hernuunoit) B "rarepero c mara-
auHAME”, ePeKPHITYIO IBYXCKATHON CcTeK-
nAHHON KPpOBNedl 1O JepeBAHHBLIM dep-
mam. Ho TakHe NMOKpHITHS OpamepeifHo-
ro THma He MOIJHM OBITH TpPHEMJIEMBIMH
ans xomna XIX B., Koraa HauaIoCh CTPOM-
Te/BCTBO KPYNHBIX TOProBBIX naccaxed.
Pemenue aroil mpobJeMbl BhIIago HA AO-
mo B. Wyxosa, Kpynneiimee toprosoe
apanne Mockssl — Bepxame Toprossie psi-
net (ceivac  TYM)  mocrpoeno B
1889—1892 rr. M BOIIOTAJIO B cebe mepe-
JIOBEIe TeXHUYeCKHe JOCTHKEHHS TOTo Bpe-
Menu. Brnagumup TI'puropsesuu paspabo-
Tan JerkHe, 3KOHOMHMYHBIE ApPOYHbLIE dep-
MEL C
KOTOpbIe B 3TOM :vmmx YCIeNHo BHINON-
HAIOT cBoe HasHaueHue W ceiuac. Ilo-

KOHTO-
pa A. Bapu ToOrza eie TOJNBKO npm:’rynu»
na K cBoeit BeHHOK

6aabl, 3TH KOHCTPYKIMM Gmn H3roToBJe-
bl Ha TleTepSyprckoM MeTALIMYECKOM 3a-
BOjie TOJ PYKOBOJCTBOM €ro AHWPeKTopa



unxenepa O. Kpens, xoropsiif umen onsit

CKHX HJlelf, HOBBIMH IOKOJEHMSIMH Ipej-

no-
KpouiTHil. 3aTeM TakHe IMIYXOBCKHE MOKPHI-
THS NOABUIHCH HAJ HECKONBKMMM MOCKOB-
CKHMH MACCANAMH.

B 1898 r. xymen IlocThHukos mnepe-
CTPOM1 uacTh KBapTana B Havate Taep-
CKOM yJMIBI M CO3AAT KPYNHBIA maccax
(reneps 3necs Teatp um. M. Epmonosoi).
CBeToBoe IOKpHITHE  IepeceKaOMUXCH
ToproBuiX auHu# TBepckoro maccaska pas-
padoran B. Illyxos. Yepes HeckonbKO JeT
no npoexty apxmurektopa C. Kanyruma,
ABTOpa KPYHOHBIX AoMoB Ha Apbare, Ilpe-
YHCTHHKe, MOCTPOHJIH IIHPOKO W3BECTHBIN
Terposckuii naccasx. M afiech cTeknsHHbIE
cBopsl  sanpoexTtuposan B. Illyxos. B
1989—1990-x ropax ato nokpeitHe GhLIO
BOJOGHOB/IEHO NPH PecTABPAIMM M PEKOH-
CTPYKIMM 3aHUSA GUHCKON CTPOMTENbHON
¢upmoit "Omka”. CuibHO mocTpajaBuIMit
or noxapa Fonodreesckuit naccax (lanm-
UBIHCKMe raneped) Obll BOCCTAHOBNEH B
1912—1913 rr. CseroBoif ¢oHaps Ha ap-
KaxX C Jy4eBBIMH 3aTSIKKAMH YCTPOeH IO
upoexty B. lllyxoBa. 3xanue cymecrsosa-
70 fo nepectpoiiku B 1974 r. marasuHa

Konerpykuuu B. Illyxosa mpoposxka-

JOT YCHENIHO CIYXKHTh W B HAIIEe BpeMs.
Bjiech NPAKTHYECKH CMBIKAIOTCH MCTOPHS
u cospemenHocTs. B 1989 r. muorme my-
XOBCKME COOPYXKeHHSI OBLIM M3yYeHBI CO-
BMECTHON 3KCIeIUIHeN CIIENMATHCTOB M3
IIryrrapra u Mockssl. B peaynbrare 6b1-
18 opr P TBOp-
YeCTBA HAIIEro BeHKOIO COOTEYeCTBeHHH-
K& M  COJlaHA NpeKpacHas  KHura
"B.I'. [llyxos. MckycerBo 3KOHOMHUHOTO
KOHCT - Py a-
©TCH M3JATh W Ha PYCCKOM sabike. Dxcmo-
HATHI BHICTABKH ObLIM Iepe/laHbl HA POAH-
Hy B. Illyxosa u pmemoHCTpMpOBaNMCh B
Havane 1991 r. B Ilentpansnom [lome ap-
pa. A H. M aa-

merun: "Koneuno, npuzer nopa, u cramyt

HcTOpHE y

cBoff CPOK 3JaMevaTelbHble NOKPBITHA,
Gepmbi, ceTyaThle GALIHM, CO3AAHHBIE MO
npoextam Illyxosa. Ho Tteopernmueckas,
TPHHIMIHATLHAS OCHOBA ero pabor WMeeT
Henpexojsnlee anavenue. He Syter aabmiT

MeToj TBOp-

wecrsa”.

P NBHOCTH
B. Illyxosa ocHosana Ha riy6oxom uaywe-
HHM BCEro NpeAUIECTBYIONIEO MHPOBOTO
OINBITA H OPTAHHYECKOM COYETAHWH WHKe-
HepHOTO M HAYYHOTO TBOPYECTBA B IIMpPO-
KoM puanasore. K cosxanemmio, B Hameit
CTPOHTeNILHOM NMpaKTHKe ceifyac aTH Kave-
cTBA Tp: y
BarL B eauncrse. Ilo aroil ke npuunne aa-
JKe caMO MayueHHe 4Ype3BhlMalHO MHOro-
TPAHHOTO IIYXOBCKOTO HAC/E/NS BefieTcs B
OCHOBHOM "H03JieMeHTHO”.

C.H. B y
uTOo”...TIp! HAY4YHOro
©r0 COXPAHHOCTb M JeHCTBEHHOCTh B Teve-
HHe TKOB B

HOBBIX YCJIOBHAX ¥ A1 HOBBIX 3aji@y —
9TO caMas CTPOTas M JKeCTKas Mepa IeH-
HOCTH HayyHoro BbiBoja”. IIpuMenuTeND-
Ho k B. IllyxoBy MBI MOXeM KOHCTATHPO-
Bath Go. H

HOCTh ero upeif, WX ILIOJIOTBOPHOCTb AJIS
COBPEMEHHON CTPOMTENbHON NPAKTHKH.

B Mupe ¢ mo-
KPBITHAMH JBOSKONH KPUBHM3HBI, BHCAYHE
" B it

Mepe SBISIOTCH HACAEHUKAMH IIYXOB-

MM KOHCTPYKTHBHBIX CHCTEM.
3 no-
yeTHoro akagemuka B. Illyxosa mnpomox-
7KAeT BO3pACTATh B Hallell cTpaHe M 3a py-
Gexxom. ITo mnunmartuse Colosa HAyUHBIX
u Coser M
pos CCCP yupenus 30/0Tylo Mejaib HMe-
uu B. Illyxosa. B Mockse nposesens:
nepssie "III: urenus”. Hi

€ Ha-
M CHIENHATHCTAME  CO3/aTh NOJMHBIH
KAaTaJIor COOPYXKeHHH BhIaloNIerocst TBOP-
na Ero ums, H Ha-
Y4YHble HJleH yBepeHHO IuaraioT B Syayiee.

Ceon Hag nnardopmamm

Bpanckoro (c 1934 r. Kues-

cxkoro) soxsana 8 Mockse

no npoexry M. Pepbepra

(1912 r.) w 8 xoWcTPyKTHB- 91
Hom mcnonwennn B. Ulyxosa

(doro 1916 r.)

The vault over the platforms
of the Brianks (after 1934 -
kiev) railway station
projected by 1. Rerberg
(1912) and by V. Shukhov
(a photo of 1916)
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G. ¢ M. Barchin - Prc di teatro a Rostov sul Don, 1930

p IV

l. uw M. B Mpoexr OnepHo-ap
matuueckoro Teatpa s Pocrose-wa- [lo-
Hy. 1930. Mepcnexusa, akcoHomeTpus,
paspessi, nnawe!

G. Barkhin, M. Barkhin. A project of

Rostov-on-Don Opera and Drama-house.

1930. Perspektive design, axonometric

draffing, sections, plans A. Bnacos (Bpuraga BACU — Beicwero
APXHTEKTYPHO-CTPOMTENLHOTO MHCTHTYTE).
Mpoekt Tearpa Maccomoro My3iKansHoro |
Aeiictea o Xapsxose. 1930. Mnaw

A. Vlasov (VASI Studio — High School

of Architecture and Building). A project
of a Mass musical performance theatre in
Kharkov. 1930. A plan 5 : :




CuHTeTMYeCcKMH TeaTp 20—30-x ropos

Aunexcandpa Jlexmepesa

"To, wmo @ xushu modeil euje
MORbKO 2pe3umcs, 6 meampe peanbHO 60n-
aowaemes”! .

K. M

crBenHOro Wckyccrsa. TeaTp Kak CONK-
HEIl KOHTIOMEPAT PAJHBIX BHOB HCKYCCT-
Ba OKA3AJICH B €ro 3MUIEHTPe.

cTH ¢ momombio nporsosa. Hama yerasos-
K& B NPOEKTMPOBAHMH JOIKHE OBITH HE
3aMeuaTesbHOe Oyaylliee, JieT Ha CTO Bile-

B navane 1921 r. Ha aucnyre "XynokHUK
B TeaTpe” IIp: wan o-
ayHr-npuasie Masikosckoro: BYJKAH M
BIpBIB, KOTOPhIH NpuHecta ¢ codolt OKTsG-
PhCKAA PEBOIONMS, TPeByeT HOBbIX (oM
# B uckycerse... [la aapaBcTByer OKTAGPH
B HcKycerBe.” OfHHM M3 IPOSBIEHUH aTOK
ullex pesosonMu B McKyccrBe cran Tear-
panbreiil OkTAbph — siBleHHE, B KOTOPOM
B epuHbIi Tyrofi yaesn CILTeTHCH COGCTBEH-
HO TeaTpatbHbie INpoGJeMBI H JKCIEPH-
MEHTATbHEIE [IOMCKH CMEXHBIX ILIACTHYe-
CKHX HCKYCCTB M KOTOpOE /10 CHX IOp HB-
JIfleTc MOIHBIM TreHepaTopoM Hjeil co-
BpemenHoro Tearpa. B mnpaktike Tear-
pansHoro OkTsbps M B TBopuecTBe ero Ju-
nepa — Bcesonopa Meiiepxosbia BhIKpH-
CT&IIH3OBHIBATACH CTPYKTYPa HPMHIIN-
AILHO HOBOTO CHHTETHYECKOTO MACCOBOTO
TeaTpa. B paspaboTky ee Ha omnpejesnen-
HOM 3Taie BKJIOYWIACH MOJIOAAS COBET-
CK&s ApXMTEKTYPA B JIMIle ee HOBATOPCKO-
[0 KpbLTa. DTOMY IpeAIIECTEOBAN JTH-
TeJbHBIH pOIlece CONAHMS PYCCKHM ABAH-
TapJoM HOBOTO CHHTETHYECKOTo IIPOCTpAH-

Barem

1% apxuTexTOpa-HOBaTOpa Teatp  pei. HAm NpOeKT 0NKeH BBITH.. IOUTH
1 1 Gorareitine v B YecKuM, yTOMHUHbIM"Z.
OMCKAX MOJeTM DA3yMHOI, GYHKIHO- pekuccep HAMETW], 1O ero cioBam, "pan
HATBHO 5 it opr Ma- sanay”,

TepPUANLHOM cpeisl AT BeeX cdep ges-
TelBHOCTH uenoBeka. B peanbHOM KMIHU
3TOT Mpoilecc TpeGoBAT JUIHTENLHOrO Bpe-
MeHH, TeATp COKPAIAT ero 10 MHHHMYMA.

C npyroit cTopoHbl, B Hepax MpPaKTH-
4ecKofi JIeATETLHOCTH COBETCKOIO TeaTpa
ABAUATHIX TOMOB GOPMMpOBATCH 3aKa3
HOBOM APXMTEKTYPe HA CO3JAHME TeaTpaih-
HOTO GJ@HWs, COOTBETCTBYIOIErO 3a/auaM,
KOTOpBIe pemias Tearp.

Bror saxas chopmysuposan Be. Meit-
€pXoJNbJioM B ero Gecefle ¢ MOJOABIMH ap-
xuTekTopamu B anpeie 1927 r. Bro Seuia
CBOEro pojia NpOrpaMMa-MaKCHMyM, pac-
CUMTAHHAH HA JAJEKYI0 [epCleKTHBY.

Meii HUKOTZA He 1 "ce-

rogua”, HO OH uyBcTBOBAN "saBTpa”, —
nucan o Hem Esrenuii Baxrtauros eme B
1922 r.

"S  cumramo, — rosopun Meiiep-
XOJMBJ, — WTO Mbl ACJKHbI IPOM3BECTH
PeBOJIIOLIMI0 B OGJIACTH TeaTpaibHOro 3ja-
sus. TIpH CcOCTABTEHMH NPOEKTOE Tear-
PAJIBHOTO 3J/I@HUA Mbl JIOJIKHBI [€PelphIr-
HYTh OObeKTUBHBIE JaHHbIE COBPEMEHHO-

phle apXUTEKTO-
PEL GYAYT NepEBONMTh HA KOHKpeTHbI
sabik. "[o CHX MOp NPUHATO AEJTUTH Teat-
patbHOe IjaHMe HA 3IPHTeNBHBIA 3871 X
cleHy. DTOT YKOPeHHBIUHWifCH BAarJISA Mbl
CYMTATH HeBepHLIM. MBI CErofHs AOJKHBI
CKA3aTh: eCcTh O/IHO 3/laHUe, OJIHO LeIoe —
Tearp. HeT NaccMBHOrO SpUTENsH M AKTHB-
Horo axrtepa. CerofHAIHMH SpPUTeNh —
saBTpa yuacTHMK 3penunia. Ecau 6e1 B Te-
aTpax He ObUIO pasjleleHHs Ha naprep,
BesnpaTaxc, GAIKOH, OPKeCTp He Jexan Gbl
ITPOINACTbIO MY CLeHOH M 3IPHTEIAMH,
He ObLIO bl paMnbl, ecim Dbl TeaTp HBLT
ONHO LeJoe, eci Gl MeXy 3pUTeNbHBIM
3QJI0M M CHEeHON ObLI ecTecTBeHHBIH IaH-
Aye, s ABHHYJ Obl 3Ty NACCHBHYIO, JaMHJe-
BeBIIYIO Maccy, PACIIEBETW, PACKAUAT GBI
apuTeeit, M OHM, ITPOAedETUPOBAB 110 CIle-
He, monand Obl BHOBb HA CBOM MeCTA...
Tlpesiie Beero Mbi JIOMKHBI GOPOTBCS €O
CTATHYHOCTBIO TEATPAILHOIO 3QHUSA 38 Op-
raHMveckyio AuHamMuky. CoagaTh yciaoBus
OBJleryeHHOCTH U Mepefau H IepejiBusie-
HUli — OTCIO/la JIMHAMHKA COBPeMeHHOM
cuensl. Mebl jajke NOHATHS He HMeeM O

Tearpa Maccosoro My3biKansHoro AeHcT-

A. Bnacos. (Bpurana BACM). Mpoext
sa s Xapskose. Konctpykumus

Acrea 8 Xapsxo-

Mpoexr Tearpa macco-

1930. Nepcnextusa

BOrO My3bIKANLHOTO AEHCTS

Bparss Becuunbl.
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Mass musical performance theatre in

Vliasov (VASI Studio). A project of a
Kharkov. Structural design

al performance theatre in Kharkov.

Vesnin brothers. A project of a Mass
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BEPTHKATLHOM HOCTpoeHMHM cneHsl. Hajo
10 XOAy AeHCTBHS NOKA3ATh CJeT A3poILia-
H& — MBI 3TOrO C/eJATh He MOXKEM B CHIY
KOpOGYATOTO CTPOEHHSI TEATPANBLHOro 3ja-
HuA, BBl OKHBI NOCTPOMTH TAKOE TeaT-
pasBHOe 3jiaHKe, B KOTOPOM M3 KAKOIO-TO
BepXHero Apyca MOXHO GbLIO Obl CIYCTHTH
He cups-
IMX HA CBOMX MeCcTaX 3puTesei...
CueHa AO/KHA PacCMATPHBATBCH KaK
KOJIOCCANBHBIN ILIALIAPM. ..
YroBhl CTPOUTH AEHCTBUTENLHO HOBhIE
MBI JOJKHBI IKCKYP-
cun He B Bosnbmoit, ne B Masnnili Teatpsi,
a B mup yronmu. Ma sTorg Mupa Mul 6y-
JleM CIYCKAThes Ha 3eMuio”™ .
Curnan 6wt faH, ¥ Kax OBl oTBeTOM
Ha& 3Ty mporpaMmy-obpallleHue CTATM ap-
XHTeKTYPHble KOHKYpChl pyGeska JBajia-
TBIX-TPHALATBIX TO/OB, MNpOUIEAIIHEe B
KPYNHeHIIHX ropojiaX CTPaHbl.
B nporpamMm ype
BAarJSA HA CTPOW Teat-
PATBHBIX 3@HHIA KAK HA YACTh KAIMTAIb-
HOTO CTPOMTEJLCTBA BCETO ILIAHA KYJBTY-
pbi. OcoBeHHO BAXKHO IMOJAYEPKHYTH TO,
uTO B KOHKYPCHBIE IPOrPAMMBI 38KJAJbI-
BaNACh 38/la¥a KYJBTYPHOrO OBCHyMKHBa-
HHS TeATPANbHBIMM eMHMIAMHK (UeHT-
u ) npo-
MBI ueHTpoB. A 3a-
J8YH PelUaNHCh M NPH NPOEKTHPOBAHUH B
20-e rosbl ABOPLOB KYJbTYPHI, paboumx
KIy6OB, IIKOJ, AETCKUX CAJOB M Jaxke sc-
Jief, B KOTOPHIX NpeJyCMATPHBAINCH CIie-
ETE Y

crH, @
KYJBTYPHO-IPOCBETHTEILCKUX LEHTPOB He-
BGoaemux macmirabos. Takum ofpasom, Kk
pybexxy pecaTHIeTHH y MOJOAON coBeT-
CKOWl APXMTEKTYPHI WMelNCH B HATHUMH
yxe it onBIT ana-
HHH C 3aaMH MHOI'OLE/IeBOro HAIHAYeHUS
(uaponubie oMa, paBoure KiyBhl, ABOPIBI
KyabTypbi). ITosToMy B HOBBI TeaTp Mbic-
JIAJICH NpeXk/le BCero Kak KPYNHbIA W ocr-
PO HeoGXOAMMBIA B Te rofibl OYar KyJIbTy-
Pbl, K&K HEHTP MACCOBO-IIPOCBETHTEILCKON
PadoThl. DT0 GLLIO €CTECTBEHHO H AMKTOBA-
JIoch TPeGOBAHMAMM BPEMEHH.

Teatp, KoTopbifi ObLTO peuleHo mno-
crpouts B XapbKoBe, TOrJIalIHed cToJHIe
VkpauHbl, MMeJl HA3BaHWe TeATPa "MAacco-
BOro My3sIKaibHOro Aeiictea”. Ha ero
NpoeKT 6bLT ODBABIEH MeKAYHAPOXHLIK
KoHKypc. B ero mporpamMme roBopHJIOCH:
"Ilens KoHKYpca — HalTH HAWTyuIIHe ap-
XHTeKTypHBIe HGOPMBI AN NPOEKTHPYeMO-
IO TeaTpa, OTBEYAIONIEro COBPEMEHHBIM 3a-
Ravam MACCOBO-MY3BIKATBHO-3PENHIIHO
JelicTBA M BCeM noummzu JMOCTHIKEHUAM
CILIEHHYeCKOro HCKyceTBa”—.

Ha xapbkoBckuii KOHKype ObLIO
145 =

npuyem 100 u3 HuX GBLTH NPHCIAHBI H3-38
rpanuns: (12 crpan). B xomkypce yuacr-
Bopanu lepmanusi, Ppanunus, Amepuxa,
Snouus u ap. Ilo mpoexTHoMy 3ajaHMIO
Oyaymuit TeaTp Ao/keH 6bLT BMemaTh
4000 uenosex. IlopobHas BerTHYMHA JMK-
ToBasachk TON PpOJIBIO, KOTOPYIO NPH3IBAH
6BLI  CBHIPATH TeaTp, OBCAYKHBAIOIHH
Gosbimol cToNMyYHbIN ropos.

"MaccoBocTh” —  NepBbI  NPH3HAK
IPOeKTHPYeMOro TeaTpa, "cHHTeTHY-
HocTh” — (QYHKIMOHATBHOE ero Cofepia-
HHe (B 3ale MOIJIM OCYINECTBIAThCH Bee
BH/IbI 3PEHIIHBIX MEPONPHUATHIA: Apama-

PAsHBIX
u crek-
TAKAH, MMPKOBhIE NPEJCTABNEHNMS, KHHO-
a TaKxe cobpa-
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Bparen Becuunsi. Tpanchopmaumus cue-
MMYECKOrO NPOCTPaHCcTBa:

a) TpexvacTHas cuewa;

6) none maccoesix pencrs;

8) passepHyTas NpoCTPaHCTBEHHas cue-
r) p: W oty A np

A) 3an cve3pos u cobpamui.

Vesnin brothers. Transformation of the

P
b) mass performance i
c) extended voluminous stage;
d) congress and conference hall

HuA — cbeafsl). Ilporpamma KoHKypea

TPEefOCTABNANA  IIMPOKYIO  TBOPYECKYIO

MHUIMATHBY YYACTBOBABIIMM B HeM ApXH-

TeKTOpaM.
B

P!

POB 6bLIO THATOTEHHe K CIOMHBIM WHTEpb-

e-

P u3a fno-

HMH, paspaboTa] HHTePecHBIH BAPHAHT
ciensl,

2

Iloprana kak TakoBoro HeT. Bmecto Hero
cucre-
My M3 IIECTH KOJOHH, PACHOJIATAN HX Ta-
KHM 00pasoM, 4TO JiBe INepBhle CAYXKAT
TPaHBIO IPUTENLHOTO 348, ABe JPYrHe Ha-
XOAATCH NOCepEefMHe CUEHbI, & OCTANb-
Hble — B raybune ee. IIpocTpaHCTBO Mesx-.
ay

pan
T

#* i p nach
no Jlerxas
KYPHAA BEPTHKATLHAN CHCTEMA KOHCT-
PYKIHH, K&K OTMEYANoch B PeIlleHHH HKIo-
PH KOHKypca, JaBaja IpeKpacHble TeXHH-
veckHe ans
TanbHoro tearpa Tuna THM (Tearp umenu
Meitepxonbza). S3puTenbckue MecTa, 10 3a-
MBICTYy 8PXHTEKTOPA, COCTARIAIH OYeHb
KpyToii ampurearp (Bnicoroit o 13 ara-
axelt), Kyaa nybauka Ao/kHA ObLia Jo-
craBaATbes AecaThio aupramu. Takas sep-
THRKANBHAS OPraHH3AIMS  TeATPATBHOrO
TPOCTpaHCTBA GBUIA NPOAMKTOBAHA, NO-BH-
AMMOMY, TPRJAWIHOHHON JIf SANOHCKOH
APXHTEKTYPhl 0COBON BepexIMBOCTEIO K
MeTpy it
Bansrtep I'ponmyc, aBTOp yHHBEpCatih-
Horo Tearpa DpeuHa ITuckaropa, npeasio-
KHJ TPOSKT TOA JEBHIOM "MaccoBhlil
nentp”. OcHOBHON aKueHT B HeM GhLn cje-
JIAH Ha CIUVIOMIHOH KHHOQHKAIMH CHEHbI U
apuresnbHoro sana. C nomomsio kuno I'po-
mHye CT) Kak 6l 3
CTeHBI, OT/EJIAIONIHe IPUTENIS OT YIUIBI, W
6 ero ¢ oc-
TANBHBIM MHPOM.
Hness MaccoBOCTH TeaTpa, JANOKeHHAS
B OCHOBY KOHKypca, cBoeoSpasHo GbLra pe-
mena apxurekTopom Hopmanom Benn Te-
necom. Ero apXuTekTypHAS KOMIOIHIIMS
coBoit Tpex Te-
BTPOB: OZWH B 3/laHuHM, BMemalomui 4000
YeNoBeK, BTOPOl — Ha 3JaHHH, HA CKJO-
HAX > it u
OTrpoMHBIM KHHOsKpaHom Ha 2000 apure-

nelf M, HaKoHen, TpeTHit — BHM3y, Ha
no

60 000 uenoex. Tax, Gea croxHoill Mexa-
aana-

ua ¢y Te-
ATPANLHOTO  MPOCTPAHCTBA:  BHYTPeHHe-
o — IS JPAMATHYECKHX H OIEpHBIX

P — s
KHHONEKNHA M T.A. M TeaTpa Ha mJIOmA-
AWM — JJIi MacCOBBIX JleHCTB ¢ yyacTHeM
OrpOMHOro KonuuyecTBa Hapoja. Ilpoekt
Hopmana Bens Teseca monyumn Ha kou-
Kypce BTOPYIO IPEMHIO.

Coserckuii apxurektop A.B. Bnacos

B cBoeM yp npoexTe
YCHJIHe COCPeJIOTOYMJI Ha MOMCKaX Tol om-

e & popMbl apanus,
KoTopasi He mpensTcTBOBaNa GbI, 8, HAOGO-
por, [

Pa3BHTHIO HOBOTO TeaTpa. "OTO AOJNKHE

BLITH perle BCEro APXHTEKTYPA NPOCTOrO
obseMa, JOrHYHOTO B CBOell OCHOBe M Op-
TAHH3OBAHHOTO BHYTPH TAK, YTOOGHI pocT M
PasBUTHe HOBOIO TeaTpa He BCTPETHIM Obi
€ 3TOH CTOPOHBI €r0 8PXMTEKTYPhl KAKHX-
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60 npenstcrsuit. Hosbiél Teatp TpeGyer
Hooit opr a Ho-

MM creHnveckoi uactu. OHM npesonu-

BOM APXHMTEKTYpbl”, — NHCAN 4BTOP B IO-
SACHHUTeNLHON 3anucke K npoexty®”. Ilnam
TeaTpa uypeaBhiyaiiHo mpocr. Kpyramii no
dopMe 3IPHTENLHBIN 3aJ] OKpPY’XeH IIMPO-
KHUM KOJBIOM ¢hoiie, co CTOPOHBI CHEHbI K
3TOMY KOJBNY IO

o
Ecnu nonsITATBCH CYMMHpPOBATH OC-
HOBHBIE NpoGJieMbl, Haj KOTOPbIMH pado-

TANH APXATEKTOPl — YHYACTHHKH Xapb-
KOBCKOTO KOHKYpPC8, TO OHH CBEAyTCH K

pe-
LIeHUSA MeX1y peatb-

er B
IeHTPe B NPAMOYIroJbHbIH 06beM BCIOMO-
¥ IX. it, ¢ npor

HOIt CTOPOHBI €My COOTBETCTBYeT KAeKo
BEIHECEHHBIIl BIIepe/l BXOAHO! BeCTHGIOND B
BUJIe PA3OTHYTOH mOAKOBBI. BHyTpeHHee
TIPOCTPAHETBO IPUTENLHOTO 3a18 M CHEHbI
OObelUHEHO B elMHOe I(eJJOe OIDOMHEIM,
ero Ky . Cuena
CHaGXKeHa CHCTeMON NOPTATLHBIX Beepos
CleKTpanbHON OPMBI, KOTOphle MOryT
TIePefIBUTaThCA 1O DPeNbCOBBIM HYTAM /0
COCTOSHMS MX IOJHOTO CHATHS, IPH KOTO-
POM OTKPBIBAIOTCH Best cpepa, Bech obbeM.
CraTH4HOCTH, HENOABMIKHOCTH pa3 W Ha-
BCEI/la 38/@HHOTO NPOCTPAHCTBA CTAPOTO
TeaTpa APXUTEKTOP NPOTHBOIOCTABHI I'Mb-
Koe, , JlerKoe T
emoe mpocrpascTBo. “Peanbubiii  mup”
(apuTensmbi# ) ¥ "MHP WATIOIME” (cue-
HE) OTHBIHe, NO 3AMBICIY APXHTEKTOpa,
AOJIKHBI OBITH €JIMHBI NMOJOBHO TOMY, KaK
B HOBOM TeaTpe ApTHCT W JPHTENb COCTAB-
nsioT exuEbd KostekTHs" ., Ilpoext Bna-
coBa — mpoekT Gpuragst ACH (Apxurek-
TYPHO-CTPOHTEeNbHbIA HHCTHTYT, Mocksa)
6bLT NpHPABHEH IO CBOMM KAauyecTBaM K
TPOEKTaM, MIOJYYHBIIKM IepBbie IPEMHUH.
JInzep xoucrpyktuBMama 20-x rozos
Anexcanap Becuun Bmecte ¢ GpaThaMu
B u npo-
©KT, IPUIHAHHBIA OHHM M3 JYYILIHUX.

HBIM IIPOCTPAHCTBOM ClEeHbI (HMeeTcs B

ra; H. Tonocosa; H. Jlagosckoro;
JI. ®puamana u T. Trymenko ot npoext-
Horo 6iopo CBepiioBckoro ropcosera.
OBmmM AN BeeX NPOEKTOB GLIO TO,
YTO ONpENeNANOCh KOHKYPCHBIM 3ajiaHu-
€M: TeaTPaTbHBIN 347, PACCYMTAHHBIN Ha
4000 yenoBek, a BO BpeMs MACCOBBIX C€O-
Gpanuit — na 8000; oTaebHLIA KMHOKOH-
HepTHBI 3471 HA THICAYY HYeJIOBeK; rpymma
(

BHAY Bech TToma-
JMOK, IJle NPOMCXOAHT jeHCTBHE) W TOro
MPOCTPAHCTBA JKUIHEHHON CPesbl, KoTopoe
oHa Huspivu

#) ans paboTm
Hajl BOCHHTAHWEM MaCCOBOTO 3PHTeNs M
YYACTHHKA MAcCCOBBIX JAelcTBHM.

Bazaua "aKTHBMIANMM 3puTeNs”, TAK-

W TeaTpa,
HOro yBe/lMYeHMS YHCJIA 3pHTeNedl CONpH-
Kacanack, & nopoif nepepacraia B 60peby

xe B IIpOrpAMMY, NpesroMIs-
J1aCh B KOHKYPCHBIX IDOEKTAX B BHIe mo-
MCKOB  NIPOCTPAHCT]

3a eMKOCTH TEaTpaixbHOro
(ecim 1MOA HUM HOHMMATH IIPOCTPAHCTEO,
obpasyeMoe U cueHOl, M 3PUTENBCKON uac-
TBIO TeaTpa), CHOCOGHOrO OXBATHTH Bce
ypusuu " ccpepu uennseueckuﬁ HHIHHA.

clieHL. rIy6uR-
HOl CIEeHBI MBICIHIOCE APXUTEKTOPAMM
JIMIIL B COYETAHWH C NPOCHEHHYMOM, clie-
HOM-aperoi, epudepHAHbIM KONBIOM HT-
POBBIX ILIOMIGZIOK W NPHTOM — B JIOBLIX

(s 1930 1932 rr.) npouum KOHKYPCHI B
P

Yacth mpoexToB Gpana 3a
OCHOBY

(npoextsl Tonocosa, APY, Bap-

y, Hosocn-
Enpcxe, n —
JIeHHBIX UEeHTpax c'rpuuu. Btu ropona, B
OT/IHUME OT CTAPHIX TEATPATLHBIX IEHTPOB

xuHbiX, TuHabypra, Jlagosckoro), mpoekT
ACHOBA npesycMaTpuBan oKpyskeHHe
neiicrBuem apurens, a npoext CACC 6pan

(Mocksa, Ierepbypr), no y, BIiep-
Bhle pellatu JiA ceds 3ajavy KamUTalb-
HOTO KYJBTYPHOTO CTPOMTENBCTBA, OXHHM
M3 TJIABHBIX OOBEKTOB KOTOPOro )lDJl)KeH

i 3an kax 651 B "KoJbIO $poH-
TANBHBIX AeHCTBHA”, IepeHOCH LEHTP npo-
CTPAHCTBEHHBIX [OCTAHOBOK HA KPYTIYIO
y B LeHTpe sana.

PeHy

Ob1  cTATH CHHTET
Teatp.

KoHkypc Ha cocTamieHHe IpOeKTa
GosblIOro cHHTeTHYecKoro Tearpa B Cmep-
JVIoBcke 6bLT OPraHWIoBAH [0 J8JAHHMIO
Hapkomnpoca. B mnporpamme KoHKypca
0cOGeHHO MOAYePKHUBAJICSH BOMPOC O XAPAK-
Tepe @pPXHMTEKTYPHON BbIPA3HTENBHOCTH
HOBOrO APXMTEKTYPHOIO KOMILTeKca, "0~

IlenTpom apxuTeKkTypHO!
nuu BecHHHBIX KaK B ILTAHe, TAK U B Ha-
PYIKHOM OFbeMe CTAT OBANBHEIA a7, pe-

BBIIBATE apanus
KaK Maccnxor_? KYJIbTYPHO-IPOCBETUTE b=
HOTO IEeHTpa B pemenuu sToi aajauu
CKPECTHJIHCh TOYKHM 3IPEHHS TBOPHECKHX

BMecTe co uacThio
eHHBIM OF . Enuusrii P
TONOTHM

YbH NPOEKTHI OBLIM Ipea-

abpuca. Crena sBisieTcst Kak ©bl mpofos-

Ha . Beero B Hem yuact-
BoBano 11 npoex‘mn' APY (Obvepunenne

ro mpo-
CTPAaHCTBa B IIPOEKTAX CBEPAJIOBCKOTO KOH-
Kypca ObLTH HANpPABIEHB! He TONBKO HA

HOCTell TeaTpa W yBenuueHMe ero BMECTH-
MOCTH, HO M HA BhIWIEHeHHE OTAEIBLHOrO
KoHUepTHOro 3ana. OH peaincs B egdHOM
of'beMe ¢ OCHOBHBIM TeATPATBLHBEIM 3a70M,
HATIPHMep B CTOJIb PA3HBIX 110 APXHTEKTY-
pe npoextax Bapxumbix u Jlagosckoro,
MM K&K CAMOCTOSTENBHBIH APXHTEKTYP-
HEtt obbem B mpoexte ACHOBA. 3jech
BEXKHO OTMETHTBH TOT GAKT, YTO yske Ha
PaHHell CTa/MH TeaTPATbHOIO MPOEKTHPO-
BAHWSA ¥ CTPOMTEJLCTBA CTABMJICS BOIPOC O
HEODXOAMMOCTH HANHYMA B TeaTPATHHOM

JKeHHeM sana u APXHTEKTOPOB-YPOaHHCTOB); ACHOBA (Ac» 3/l@HMKM BTOPOro 3asa Gosiee KAMEPHOro Xa-

€l NMOJYKPYIVIIM ropuaoHToM. B san oma xusux PaKTepa, MOryIIero CIyXHTh CBOeoGpas-
TOXRE ( Hoit A1 IOMCKOB M 3KcIle-

ABIM Bes TOPOB); CACC (CexTop apxurexTo- PHMeHTa.

uacTs GsLta opaMH Ha pos cr IlpoexT apxurextopa Jlagosckoro mo-~

74 nopHMMaKmMUXCH (parMeHTa, IO3BO- npu BeecoosHomM apxMTeKTypHOM Hayu-  3BOJIAJI TPH OAHOM M3 [Pe/LIOMEHHBIX

JISS TeM CAMBIM MeXaHU3IHpOBaTh MIOGYI0 Hom obmecrse — BAHO); P JIOBECTH BMECTHMOCTB Te-

TOUKY NUIOMa/M cuersl. OTBeuass Ha 3akas
HeTKYIO
" nolo.vu.uo TPOCTYI0 cXeMy TpaHcdopma-

ro obuiecTBa APXHTEKTOPOB-XYAOXKHUKOB;
TPYNNBl apXMTeKTOpoB oT roposa Csepa-
noseka; I'. u M. Bapxunsix; M. T'unaéyp-

A'rpn Ao 10 Thicay yesoBek. Heonuquuu B
YPHOM (%8
Jia OrpOMHA&N CT&AMOHONOAOOHAA CLleHHYe-




APY (O6uenunenne apxurextopos-ypba-
wucros, apxurextopsi I. Kpyruxo

B. Ilalpol, B. Monos). Mpoexr Bonswo-
o cw reatpa 8 Ci

cxe. 1930 Mnasnwiin dacan

fs-Urbanist

H. Naposckuii. Mpoexr Bonsworo cunre-
Tuueckoro tearpa 8 Csepanoscke. 1930,
MepcnexTusa

N. Ladovsky. A project of Sverdlovsk

ARU (Association of arch
architects: G. Krutikov, V. Lavrov, V.

Popov). A project of Sverdlovsk Bolshoi
synthetic theatre. 1930. The main facade

APY. MMpoekr Bonkworo cunteTnyeckoro
rearpa 8 Ceeppnoscke.
1930. Mepcnexrusa

ARU. A project of Sverdlovsk Bolshoi
synthetic theatre. 1930. Perspective
design

CKas 4aCTh TeaTpa, cama obiajaiolias Bod-
MOXCHOCTBIO OBPA3OBLIBATE  (BBIWJIEHATH)
/iBA CAMOCTOATEJIBHBIX TeaTpa (IO MBICTH
ApXUTEKTOpa — IOHOIIECKOTO M JIETCKOro).
Ora cuennveckas yacth umena 60 M B mu-
puny ¥ 180 m B pmny. Crons orpomubie
pasMephl KaKyTCsl, HA NepBbii BITJIAA,

HO He u
TpYAHOOObAcHUMbIMA. Ho ecium NpuHATH
BO BHUMaHMe, YTO B [IpOrpaMMe KOHKYpca
HA CBEP/UTOBCKHA TeaTp 0cobo MNOAYepKU-
BAJICS MOMEHT BOCHMTAHMSA MACCOBOTO 3pPH-
TeNs M YYACTHMKA MACCOBBIX AefiCTB, TO
CTAHET IOHATHIM, KA4K BOCIPHHSAI ApXH-
TexTop Jlagosckmii arty samauy. [lns Hero
rJasHOe He CHISIIME B amduTeaTpe 3puTe-
s (myeTh M AKTHBHO peardpysoliue Ha

Bolshoi synthetic: fheafre. 1930.
design
u Tonocosa HO He orp: "

Jlesalylo Tlepesi SJaHMEM TeaTpa ILIO-
wans. IIpoekr APY B HapyskHOM obbeme
TeaTpa obecneudBal leJyio rpynmy mome-
mermi ¥ GATKOHOB IS PABOTHI € Macco-
BBIM JpHTeseM, PAcliOJIOKHB UX HE BEPTH-
K&IM CHJIBHO BBIABHHYTOH LEHTPATBHOMN

npu it mporpamme.

CTpOMTE/ILCTBO POCTOBCKOIO TeaTpa
Besoch 1o npoexTy apxurextopos B. Ily-
ko u B. Tenndpeiixa. Bech KoMiLTeKe mo-
MelleRMil TeaTpa ObLI pelIeH ABTOPAMH
eNBLHBIM 38MKHYTHIM obbemom. Konmept-
HbI# 3@ NOJAHAT HA ypOBeHb 4-T0 3TAXKA H

uactu. Tosocos ke 1 cHcTeMy
CHeNMANBHBIX TUIOMANOK llepejl TeaTpoM B
COYETAHMM € OTKPBITON 3cTpanoil ¥ orpom-
HBIM KHHO3KPAHOM.

OTkpbiThili BeecolosHblif KoHKype Ha
IIPOEKT ONEPHO-IPAMATHYECKOrO TeaTpa B
Pocrose-na-llony cocrosnca B 1930 r. Cy-

ero
SBUJICS Pe3YJbTAT — CTPOMTELCTBO OJIHO-
rO M3 MepBbIX M KPYNHeHIIMX TeaTpoB B

ABYMSA nectHu-
HAMH GAIIEHHOrO THIA ¢ TUMTAME, NOHH-
MAOIMHEMH NYGJIMKY MATOro aana Ha ypo-
BeHb OCTEKJEHHBIX ranepeil, CBA3LIBAIO-
LIMX JECTHUIBI C KYITyapaMi Maloro KoH-
neprHoro sana. Tanepen, okpyxkawouuse
OCHOBHOM 00beM TeaTpa, ObLIH NpejHadHa-
ueHBl 15 GHOIMOTEKH M Mydes.

Bjlech yMecTHO cKasaTh, UTO NOUTH
Bce TeaTpaibHble NpoeKThl Havana 30-x

HAa cIeHe a op- Hameit crpane. ITo c rofios TPUBAJIK HANMYME CIenu-
T Maccsl, y B ca- CKHMM M CBED/IOBCKMM 3jlech Gblna 3alpor-  aJbHBIX NoMelleHuii (MHOrza jaxe B OT-
MoM JeiicTBe — OTCIOfla M 5 BMe- APXMTEKTYPHBIX OObeMax) s
Hast ¢opMa CHeHHYecKoil YaCTH TeaTpa. crumocts (XapbkoB — 4000 wen., Csepa-  pajBepTRIBAHHHM CAMBIX  PasHOOGPAIHBIX
"Obimas Waes 3aKPBITOrO TeaTpa, — IMHCAT nosck — 8000 wen., Pocros-na Jlony — BBLICTABOK, HAIIPUMEDP TeMATHYECKHX K
Jlanoscknit, — 3aKIIOYAETCH B TOM, YTOGHI 2500 ven.), uTo, BOIMOXKHO, W HBHJOCH  K&XKOMY CIEKTAKIIO, NOMOTAIONIMX Mac-
AaTh THOKHI OPraHM3M, CIIOCOGHBIN TpaHC- OIHAM U3 (GAKTOPOB PeaH3alNA KOHKYpC- COBOMY 3PHTENI0 B BOCHPUATHH JAeficTBHS.

B 0f " Horo npoexTa. TpeGoBanne Hanruuus B Te- B aToM Oblia JAK/IONEHA OJHA M3 COCTAB-
OTHOIIEHUH, AN BOIMOMKHOCTL HC- aTpe HAPA/Y C OCHOBHBIM MAJIOTO, KOHIlEp- HBIX YacTe#l OTBeTA APXHMTEKTOPOB Ha yc-

10/Ib30BAHMS TPOCTPAHCTBA 00 UeThIpeM
Ot "

THOTO 3WTA COMHKATO POCTOBCKHE KOH-

Kype co
B

obuiyio ¢opmy INAHHA B BHIe
nmnonogoﬂo&uoﬁ YACTH C© NOJYKpyriaoi
bopmoi™

IouTn Bce KOHKypCHBle MpPOEKTHI
Ipe/lyCMaTPHBATH HAPANY C 3AKPBITHIM Te-
ATPOM ellle ONHO TeATPATLHOe IIPOCTPAHCT-
BO IO/l OTKPALITHIM HeBOM: ILTOLIaAL MAcco-
Boro feiicrBa. B npoexre ACHOBA mnone
Maccosoro fieficTsa ofpasyeT B IUlaHe cJer-
Ka HAKJIOHeHHBIH auck (6naromaps ykJjo-
HY MECTHOCTH), Nepexoisiiuii mnepej oc-
HOBHBIM Teatpa B b

KOHKYpCe BBIIEIATHCH
Tpu npoekta: I'. w M. Bapxusnix, T. Tay-
menko, a Takxe B. Illyko u B. Fexnd-
peiixa. Ilpoext Bapxuuex npeacTaBas
coBON KOMILIEKC H3 TpeX COeAMHEHHBIX
Mexly coGoif M pasHbIX IO HAIHAYEHHIO
OT/le/IBHBIX OOBEMOB: IEHTPATBHOIO €O

JIOBHe NPOrPaMMbI KOHKYPCOB: BBISIBHTH
KY.JIBTYPHO-IIPOCBETHTEILCKYIO POJb TeaT-
pa.

CrieHuyYecKas YacTh POCTOBCKOrO Teart-
pa xopomo mnpoaymaHa. PackpeiBascs B
aan Gompmum moprarom (19x12 m), oua
COCTOMT W3 BPAIIAIOUIErocs JWCKA, OKPY-
JKeHHoOro KoJbiom. OHE Moryr aeiictso-
Barh ¥ KaK eMHbIi TOBOPOTHBIA KPYT, M

apm satoM M uac-
ThIO, GOKOBOro ¢ KOHIIEPTHBIM 34J10M M 3C-

st BCTPeUHbIX JBH-
sxenuii. CuibHO BbIHeCEHHHH BIlepes 1po-

Tpanoik (on umen
rapiepoLI, ApAHbIE JIECTHUI) H PACIIO-

HYIO ILTomanky. 91oT "xuck” 3aKJIOYEH B
kosnbuo ¢oite (rpynna naSopaTtopuil Teart-
pa), BHYTDEHNMe CTEHLI KOTOPBIX CTyKaT
Tpubynamu ana apureneir. Iltomaas mac-
cosbix feificts B npoekte Jlagosckoro —
TaK}Ke Kpyraas IUlomanka (aumamerp
170 M), Ho Ha aToT pas oHa oBpasoBaHa
epeKphITHEM I10JIYIOBATLHOTO APAIKE.
Hax BxozoM B 3aKphIThIi TeaTp apXuTeK-
TOp NOMECTHJ CHENHATbHYIO 3cTpany-6an-
KOH, Ha KOTOpOii, 110 €ro 3aMsicay, AOMNK-
HBI GBLTH BEICTYIATL IPOBECCHOHATbHBIE
8KTephl, & HA Pa30pPOCAHHBIX B PA3HbIX Me-
€TaX MOABHKHBIX IVIOMIAIKAX — TAK Ha-

# Bxoxa, T B YacTHYHOe Ilepe-
KpbITHe  OpKecTpa u OOBeJIHHAETCH €O
apur aaioM npu ABYX yr-

aa cueHo# M
HOTO TOJ KJIy6 ANS APTHCTOB, & TaKXKe

JI0BRIX BPATIAIGIUALCA. KPYTIAIK MrDOBKO

PHA Benomor (perte-
THUMOHHBIN W TpeHuHr-sansi), IlenTpans-
HBEI JPHTENbHBIA 38 NOMHMO amdHTeat-
Pa MMen Taxe maprep u Gaixos. ITapre-
POM ¢ aM(UTEATPOM ¥ OJHWM BATKOHOM
GhLT pelllen PHTENbHBIH 347 M B TpoeKTE
Taymenko, a Illyko u Tenndpeiix mpeano-
JKHJIM COYeTaHMe IOJIororo aMdpureaTpa ¢
BBICOKO IIOAHATHIM H&J HHUM IIyGOKHM
Gankonom. ITonobmas pasbusKa SpHTENb-
CKOro IPOCTPAHCTBA YCTYNANA YHCTOTE pe-
IIeHHs CILIOMIHBIM aMgureaTpoM (Hampu-
Mep, B npoextax Bracosa u BecHubIX B

pr
3puTeNb, MPOINEAIIN yike NIKOMY IpejBa-
purensroro "Bocnuranusn”. IIpoextor APY

), HO GBLIA NMPOAUKTOBAHE, TO-
BHJIAMOMY, CTPEMJIEHHEM ABTOPOB AOGHUTE-
€ HAMMEHLIINX MUIoWafelk M KydaTypsl

c 3aimoM JeceHKa-

MH).

MaTepuan, tif B
CTPOHTeNbCTBE TeaTpa, — KeN€IOBETOH i
KHPIHYHAS KJIAJKA.

CTPOMTENBCTBO  POCTOBCKOTO  TeaTpa

3ATSAHYIOCH HA HECKOJLKO JIET.

Tak ke A0JrMe Iojbl IIJIO CTPOMTENb-
¢TBO elle OAHOTO KPYIHEMIIEro TeaTPah-
HOTO 3JlaHHA B CTOJHIE TeKCTHJILHOTO
xpast, kpaciom Manuecrepe: ropose Hsa-
HoBo-BosHecercke. B KOHKypce H& NPOeKT
aToro Tearpa NpWHsnu yuacrie: A. Brna-
cos, M. Tonocos, A.Ons, M. Onenes,
H. Tponkmit, M. lyéon u H. Kaguuxos.
Coopysxenue se BeoCh 10 MPOEKTY APXH-
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Textopa Bancona. Ipoexr Teatpn » Hna-
b1 paspaBoTan Bcero
AMUB rOX emyerst mocte cosgerus A. Bra-

3UTH 3PUTeNS K TeaTpy, — 3PUTeNb Toxe
B ABWxKeHHH” . B coormetcTBHM ¢ mpoek-
TOM 3PUTENH MOI MPUBAMKATECH K Tpem

COBBIM €ro IIPOEKTa Xaph! ' TeaTpa,
ONiHOTO M3 HaMBO/ee OCTPHIX B CBOeH HoBa-
TOPCKOH KOHCTPYKTHBHOM M 8PXMTEKTYp-
HO-IpoCTpaHCTBEHHO# TpakToBKe, Ho oH
OPHHALIENHT y’Ke K APYroil APXHTEKTY-
pe. TIpoext Tentpu B /MBaHOBO cO3xABANCS
B YCNOBMSIX HAMMHABIIEIOCS OBIIEro cTH-
JIMCTHYECKOTO 1OBOPOTE B COBETCKOM MC-
KyccTBe, SPKO OTPA3MBIIEroCs HAa erc ap-
xurextype. Ilo cpaBHeHMIO ¢ XapbKOB-
CKMM IIDOEKTOM WBAHOBCKHMI TeaTp moMec
IHAYMTE/bHbIE [0TEPH B OTHOLIEHWH WHC-
TOTHI ¥ amBepHIeHHOCTH oFbeMa. BMmecte ¢
TeM MBAHOBCKHI TeaTp ABNsgeT coboii oHO
M3 KpYNHeHIIMX OCYIIeCTBICHHBIX Tear-
PANBHEIX coopyskenuit Homoro THma (0co-
GeHHO B ero BHYTpeHHell uacTH).
Tlopuunsscs pensedy MeCTHOCTH, 3j1a-
HWe KaK bl BIBUPAETCH HA OTKOC MOIIHbI-
mu crynensmu. Huxuuit spye aroil ery-
NeHuaTOd KOMIOIUIMA HIPAET Poib LON-
nopHo# crenku. B ero ofneme pactioosxe-
Hbl TIABHBUI BecTGKIb ¢ NapajHoil Ject-
Huueit, dofie, Sydersi, rapaepobr. 3xaHue
MMeeT JiBe 3PUTENbHBIX 3aia: MANbIH KOH-
uepraniit 3an ma 500 mect u Gorsmoi,

3anpoek M cleHaMm
HO, IPHYEM 3/leCh TAKKe HCIIONb3OBATIOCH
BpAlIATeNTbHOE JBHIKEHHUE,

TlpoexT apxurextopa H. Jlagosckoro
110 MHOPHM X8PaKTEPHCTHKAM BOCXOMMI K
ero npoexkty Bonpsmoro CusTternueckoro
Tearpa B Ceepanoscke, OcHoBa MX — muia-
CTHYECKH NPOCTPAHCTBEHHOE  eIMHCTHO
Tpex TeaTpoB ¢ pasBuTOl cucTeMoii Jabo-
paTopHBIX nomeutenuit, Apxntextypa Jla-
JoBcKoro, npuusBmas B npoexte Tearpa
um. MOCTIC Gonee miacrwsecky sasep-
HIeHHBIe (GOPMBI, N804 OJMH W3 HHTepec-
HeHIUX NPHUMEepPOB OPraHM3AIHH OKPYIHA-
IOLIEro TeaTp IPOCTPAHCTBA, HKHBYIIEro 10
TeM ke 3WKOHAM, UTO W BHYTPEHHUH ero
ofrbeM.

IIpoekTHpOBaHME HOBBIX COBETCKHX
TeaTPOB HA MEPBOM 3Talle HLIO 1O] 3HA-
KoM “Maccosoctd” W "cHHTeTHUHOCTH”
Cefiuac, ¢ BpeMeHHOH JMCTAHIMM, CTAHO-
BATCH IOHATHLIMM M OGBACHHMBIMM H Ka-
cvinascs "THTAHTOMAHUA” IPHTENBHBIX
3WI0B, U "yTONHYHOCTH” TpaHCGOPMAIHK
TeaTpaibHOrO  IIPOCTpAHCTBa...  Pacuer
CTPOWJICH CKOpee Ha OPraHWIOBAHHOIO

BHO  3ANPOEKT Ha
25(70 apureneii. B nnase san npeacranns-
eT coboil Tpaneumio, 1Mpokoil cTopoHON
ofpamennyio k cuene. CieHa Tpexmop-
TansHes. B kavecTBe NOCTOMHCTB HOBOTO
TeaTpa KPUTHK OTMeTd. "yIauHOe HCIoJih-
J0BAHWE B 3TOM IpOeKTe pebeda yuacT-
K&, ompe/le/uBIlee Xy/0’ecTBeHHOE HApA-
CTRHHME MACC TeaTpa, JOrWWYHOE W TOPIKeCT-
BeHHOE PAIBEPTHIBAHHE B IPOCTPAHCTBE Be-
cTublonA, IMMPOKUX JeCTHHIL, ¢oie U ana,
OTHeT/IUBOE BBIPAXKEHHE KakJIOrO BHYT-
PeHHEro NPOCTPAHCTBA BOBHe, B HApY-
HOM ofbeme, JOCTATOYHO CHJIbHYIO obpa-
GoTKy cacanop bea KiaccHumaupyiomeit
YTpUpOBKH..."

XapbkoBcKuii, CBep/ITTOBCKHIL, POCTOB-
ckmit u # TeaTpm obp:
IPYNNy YHHBEDCATLHBIX, CHHTETHYECKHX
TeaTpoB. DTo He TeaTphl B NPHBBIYHOM
CMBICTie, & LEHTPHI, KPYIHbIE OYATH KYJb-
TYphl PAIBMBAIONIMXCH TPOMBINLIEHHEIX
TOpoJoB.

K rpynme CHHTETHYECKHX TEaTpos Mo
KOMILTEKCY  8PXMTEeKTYPHO-TeaTPaTbHBIX
347184 MOXKHO NPHCOEAWHMTH M NPOEKTHI
apxurexrtopos K. Mensnuxosa u H. Jla-
JIOBCKOrO, BBIOJIHEHHbIE MMM JJISi BIOJHE
KOHKpeTHOro, obiajaioniero cpoei, NmycTsh
# Hebonbio#, mcropueii Tearpa MOCIIC
(MockoBckoro ofnacTHoro cosera lpodec-
CHOHATBLHBIX COIOIOB).

Ilesusom npoexta K. Measauxosa
MOPYT CNYIKHTH €ro cioBa: "OCTETHKA Te-
aTpa He KpHCOTA, & CHJIA MAKCHMATLHBIX
sosmomocrert” 0. Tostomy cmbiciosoit
UEHTP €ro TPOeKTA COCTARIANA “MaKch-
MaTbHAS BOIMOXKHOCTH” TpaHchopManmit

i wactu (u ee fexo-
PAUHOHHOrO oOPMIEHUSA) H IPUTETBHOTO
sana, paccuurantoro va 3000 yenosex (no
yenoBuamM KorKypea — Ha 2500 uenosex).
Orpomusbiit apabas, nepnemxukynnpnuﬁ
IIOCKOCTH CHeHhl U Kax Onl

0 3pHTeNsl, HeXKelM Ha MMeBIIHe-
CA KOHKPETHBIE TeaTpATbHbIE KOJIEKTH-
Bhl. Ko/lneKTHBOB, clIOCOBHBIX OCBOMTH Bee
BOIMOKHOCTH, KOTOPhie MABAT MM HOBbIK
TeaTp, GbLIO MBHO HelocTATOUHO. A "Mac-
coBRiil apuTens”, mpoiiin yepea "naSoparo-
PHE” HOBOTO TeaTPa, YCBOME “HAUATBHYIO
WIKOMY” TeATPANTLHOrO WCKYCCTBA, yiKe
BIIOJTHE PEATHHO CYIIecTBOBAT.

OleHMBAS TIPOEKTHI MACCOBBIX CHHTE-
THYECKMX TeaTPOB, HAO0 YUMTHIBATH ellle i
TOT GAKT, UTO KY/IBTYPHAS MHCCHS HOBOTO

(20

e

B. llyko w B. lensdppeiix. Onepro-apa-
Matuueckuii Tearp 8 Pocrose-Ha-[ony.
1933, Mpocuenuym (chumox 1936 r.)

V. Shchuko and V. Gelfreich. Rostov-
on-Don Opera and Drama-house. 1933.
Proscenium (1936 photo)

H. Naposckuii. Mpoexr Tearpa MOCHC.
1930. Maxer

N. Ladovsky. A project of Moscow
Regional Trade Union Theatre (MOSPS).
1930. A model

TeATPA He OTPARMUMBAJIGCH IPOCBETHTENh-

cxoit posio. TeaTp Kax Mofers Gyayirero

BRJIIONAN B CROIO chepy BCe OPMBI ueso-

BeuecKol KMIHE/IEATENBHOCTH, BLITS, BIA-

uMooTHOmenKH. COINABATE M YUMTH ITHM

HOBBIM (OPMAM W GBI OpHIBAH TeaTp,
B

ACKOPAIMAMM, KAK TNpEATaray] apXuTek-
TOP, MOT NpPH CBOEM BPAIEHHH MI'HOBEHHO
nepeBecTH "AeKOPAIMOHHBIA Kajp~ Ha
rnasax y apurensi. "CyUIHOCTh APXMTEKTY-
psl Moero mnpoexTa, — mucan MenpHn-
KOB, — CUMTAThH TeATp AMHAMMYECKHM HC-
KYCCTBOM: 8PTHCT B IBHIKEHHH, TOJOC ero
B JABHXKEHHW, JeHCTBHEe MeHHeTcs, CBeT
eCTh JABMXKEHHE; OTCIONla, 4YToObl NpHGIM-

VPHEIX IPOEK-
TaX HeBW/IAHHBIE jlOceJle pa3MaX M OGIHK.

BoNkUIMHCTBO  NpPOeKTOB  pybexa
20—30-x romos, UbM HOBATOPCKHME pelle-
HUS H
Bpemsi, He BbLIO ucymec-rnnenu. Curyanus
30-x rojos npepsana WK, BO BCSKOM Cy-
yae, NPMOCTAHOBUJIA Pa3BHTHE Wjell TeaT-
PATBLHOIO CTPOMTENBCTBA H& MHOTMe fecs-
THIETHS.

Tlpumeuanusn

. Measmuxon. O npoexre Teatpa MOCIIC, 1931 //
Macrepa coercxofi apuirextypst 06 apximextype. “M.:
Hexyeerso, T. 2. “C. 169.

2. Be. Mefiepxoanz. Becena ¢ MOAOBIMI apAiTexTOpA
wu 11 anpens 1927 rona, "B Kt Be. 3 Mm:pxmm

Crarem. Tucha. Pess, Beoemas, “M., e
3. Tam xe. C. 492494,

4. Coperexan apxurextypa. 1931, "N 1. *2
5. Tam xe. “C. 84,

6. Tamt xe. “C. 84,

7. Cosercxan apswrextypa.
8. Tam xe. "C. 65.

1932 "N L

9. P. Xurep. Macrepa Mosonoit apurextypht // Apsit-
Textypa CCCP. 1934, "N 9, “C. 34.
10. K. Meannnxos. Hs HOACHWTEILHOR 3anHEKs K KO-

Kypenomy npoexry // Mactepa conercroii apxurextypht
06 apxwrextype. “M.: Hexycerso, 1975, “T. 2. “C. 169.

11 Tam xe “C. 169.
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r. Tny Mpoext OnepHo-apamar-
weckoro teatpa 8 Poctose-na-flowy.
1930. Mepcnexrusa, nnans:

G. Glushchenko. A project of Rostov-
on-Don Opera and Drama-house. 1930.
Perspective design, plans
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ApxMTeKTypa ''asMarckux Her”

Hmumpui Ileudkosckuit

B 1671 r. B Bepcane asop Jliogosuka XIV
YBHJleS Typenkoe mnocoaberBo Conuman-
aru. "Ilpwem ©bLT OpraHMaoBaH ciexyio-
mum X, TYPOK
JIH OYEHb JOJITO X/aTh, & BO-BTOPBIX, NPH-
HAJNH MX B Pajlepee HOBOrO JBOpIla, yOpaH-
HOW €O CBEPX'BECTECTBEHHOMN NBIITHOCTLIO.
Koposth cuzien Ha TpoHe, W Ha Kopote GBLT
KOCTIOM, H& KOTOPOM OpPHJUIMAHTOR GbLIO
HA YeTHIPHJANATH MUJIMOHOB JuBpos. Ho
onuITHLIE aunsiomar ConumaH-ara yIuBWI
dpanmysckuit ABOp ropasio Gonee, uem
PaccYMTHIBATH YAUBHTL ero camoro. ¥ Co-
JMMaHa 6BIIO TAKOe BhIpAXKeHHe JTHIA,
Gynro B Typuum Bce HOCST KOCTIOMBI, Ha
KOTOPLIX OPMJUIMAHTOB HA& YeThIpHaJANATH
MMJLIHOHOB JIMBPOB... IloBesenue Typen-
KO JeneralluM He [OHPABHJIOCH KOPO-
J0,... W APAMATYPry GhLTO NPUKAIAHO He-
IPeMEeHHO BBECTH B Ibecy WIYTOBCKYIO Ty~
pelkyio cieny”™

Monsep BKIOYHT ee B cBoero "Me-
IMaHKHA BO IBOPSHCTBe”, HO 3THM €0 He
orpanuuunocs. Munucrp Kosnbep npunsn
Mepbl, YTOOBI BIpeAb AeKOPAIMM, B KOTO-
PBIX JIoJkKeH ObLT SBASTHCS KOPOJL Iepes

DE BONNELLES

Appartenant
A M. LE buc d'UzEs
A PARIS
Chés le Rouge Rue dos Augustine

1784

K comanenwio, Poccns uame Bcero

[ Tt ol

ey .u.wu. Dokt ot ¥ Pl s s Boncier

a2 s Poceuu 3anajHBIM SBAEHHEM, TO

AHIJMYAHE WIM HEMULI BOCHPHHMMATH

HHOJeMIIAMH, cofieficTBOBANH ycnexam BBINAZAET M3 11051 JPeHUs TeX MHOTOYMC-
¢panunyackoif jguniomatuu. O mnpeato- JIEHHBIX KTO
XU "... BMECTO TOro, 4Tobbl B nocr

TAK MHOrO KOMHAT I10 i mone, T . Mexay Tem B obumeit nup’ruﬂe

Jyyile 6b110 GBI YKPACHTE MX B
KOTOphie JIOGST pasHble HAPOJAbI MHpa —
TYP! 3 it B —
BBINONHAS 3TO, CJEJYeT He TOJALKO AelaTh
TOUHBIE KONWM OPHAMEHTOB, KOTOPHIMH
VKPAIIAIOT 3TH HAPOABI CBOM ABOPIBI, HO
M NPEANPUHATH HMCCIEIOBAHUSA, KAKOBA Y
HUX MeGenb M Bce JApyrue IpefMeThI OOH-
X0/, W B peayibTaTe BCe WHOCTPAHIILI
HAHAYT YAOBOJILCTBHME OTKPHITH Yy HAC...
CBOIO COGCTBEHHYIO CTPaHy W Bee ne;mmée
MHpa, 3AKTIOYEHHOE B O/IHOM JBOPIE
TakoBa OfHA W3 JiereHA O POXKAEHWU BOC-
TOUHOH SK3IOTHKM B eBponeiicKol apxu-
TeKType.
MoskHO HallTH ellle MHOI'O JIPYTHX my-
Teil, KAKHMH BOCTOYHAH MOJ& NPOHHKJA B
Banaja XVIIT Teve-
HHe 3TOTO BeKa eJlBA JU He BO BCEX €BPO-
nedCKUX ABOPLAX TOABHIMCH :m.vm, otae-

cBA3Ei apXHTEKTYpPBI
worna XVII, XVIII u navana XIX B. ax-
soTHYecKHe B

Py APXMTEKTYPY K&K BOCTOMHYIO M
BKJIIOYATH ee B YMCJI0 OOpaslioB JUIS map-
KOBBIX COOPYXKeHMil HapsAy ¢ KHTAHCKH-
MM MM MaBPMTAHCKMMM mocTpoiikamu. B
Kom(e XVIII cronerus "ansi miobureneit

OKPecTHOCTAX MDCKBM u Ilerepbypra, sa-
HUMATH 0coGoe MecTo.

BocTouHoe HanpaBieHWe B PYCCKOH
apxurexktype XVIIIB. npumapiexkano k
uMCTy HAMBONee MPOTHBOPEUMBBIX SBJIe-
Huil, OTPAXKABIIMX B3AMMOJeficTBHe pyc-
CKOTO M 3aNajlHO-eBPOlefiCKOro 30/4ecTBa.

Beuei” TpoeK-
Thl "CANIOBBIX JIOMMKOB B MOCKOBCKOM BKY-
ce™ u "pycckmx kadeneii” . Ilpuuem sa-

it nyT
KAJANI0Ch, YTO APXMTEKTYPA K.JIACCHIMIMA
MI'PAJIa TAKYIO JKe POiih B MIMEHEHUM Cpe-
Zbl PYCCKHX TOPOJOB, K&K, HAanpuMep,
CTPOMTEeNHCTBO perysipHoit KanbkyTTs: na

"Orkpsite Bocroka”,

cs B Aursinu, Ppas , T
Hukasmee B Poccuio, ckaspiBatoch AN
PYCcKOll ADXMTEKTYpPbI YACTbIO "OTKPBITHSA
Banana”. ITocTpoilku B BOCTOYHOM CTHJIE
npuxoxunu B Poccuio ¢ Banana mecmoTps
Ha TO, YTO NOLTHHHOE BOCTOYHOE HACIe e
6bL10 DJIMKe PYCCKOMY 30/{4ecTBY, YeM ap-
XMTEKTYPHBIM TPajUIMAM MHOIMX eBpo-
nefickux crpad. Ha reppuropuu Poccnn

JlaHHBIE B RYXL

IKIOTH-
YecKHe YepThl ¥ B akc'rapbepe MX yKpacu-
JIW BRICOKMe, JATHYThIE IO KPasM KpbIIUH,

CTOAIHM NOCTPOi!
apxaTexTyphi: Medern B Kasanu, Kacumo-
Be, OyakoBe, narofsl B SYMIMHCKHX MOHA-

done ‘0 aopuectsa Muzauu.
H npo- E F an Xubep mmcan:
"KanpKyTTa — MOpA3WTenbHOe MeCTo, HO

oHa TaK cuibHO Hanomusaer Ilerépdypr,
XOTSl ¥ He CTOJb BEJIMKOJEIHA, YTO_WHOr-
Aa MHe Kaxeresi, Syaro s B Pocenu™
Hapsfly co BCEMH STHMM NpOTHBOpE-
YHSAMH MOXKHO YBH/ETh IOCTOSHHYIO CMe-
Hy i Ha P
opuen’ noch
HHe B pycckoii apxurextype XVIII B. Cua-
uata YBJIEKATHCh TOUIAHACKHMH HHTepbe-
paMM, OTAeJaHHBIMH KHTAWCKHM JaKoM,

cThipAx BypsaTuu, ABOpIBI H BO-

HeoOBIYHAS CKYJBITYpA, APKHe Hapy
pocriuci. MuoxecTs0 pasHooBpaaHbix "Bo-
CTOYHBIX” NABMJIBLOHOB 3ANOJHHIM €BpO-
nefickue napku. Cpepu Hux 6bL1M KuTai-
CKMe MOCTHKH H MAarojbl, NABHILOHBI C
Ha TYp
Geceku B BuJe MeuveTeil ¢ MUHHATIODHBI-

CTOYHOTO B8 Kpuimy. Tem
He MeHee IIDOeKThI B BOCTOMHOM BKYCE OT-
MeNSTUCh B COSHAHMM PYCCKHX 30JYHX OT
TOJLTHHHBIX BOCTOYHBIX TOCTPOEK.

I TOA Hero.
Pocnucs mebenn M jiaxe HEKOTOPHIX KOM-
Har "Ha kwuTalickoe flesio” BeTpeuanack B
yeannbe naps Asnexces MuxailioBuya B
Konomerckom. JloBonsiTeH OTPLIBOK H3

B 1o ke Bpems, 6
G mepBBIX (PAKTOB MCTOPMM I[IMHYa3pH B
PYcCKOM  3ojYecTBe, UYBCTBOBAJOCH He

ME
SPMHTAXKH CTPAHHOIO BHAR, YKpAlleHHEIE

TONBKO Y
HUSMH 8PXHTEKTYDHON MOJBI, HO W JKesa-
HHe TIPeB3oHTH e Tetp I 6B11 enunc’ruu-

NTO AR CO3AHHMS [ —
TABAJIBOHOB HYXKHO TPHBEITH

BASLIO MM KApaKY , H30-
6 Ha HBIM 3
NpyAax IMOABHINMCh [O30J0YeHHBIE “BoCc- pennwn,
TOUHBbI” JIOAKH, no p:
Ny TellecTBEHHUKOB.

TocTpoliki  "aK30THYECKHX CTHICR”

huti pasbpocansi 1o Beeii Esporie ot BHI-
et Dasopura nox Iarepmo 1o ydapo-
BA — WMeHH#, cTosiBIlero Ha rpanuie Ka-
JaHcKoit rybepHuM M Ydumckoro Hamect-
nuvecrsa, or Ilantuity nox Ilapukem 1o
nsopra Jporxuunrxonsm B Illsenuu, ot
Tlunsruna nop [peanenom o Ilapexoro
cena.

apxurexTopa npsmo ua Kuras. B 1720 r.
oH :gopy-m.n JIsBy MaMaiinoBy HMCHOJHHTH

cBaabObI I Ierpa I
B p T Kap-
Jom JleonionsioMm Mnxneuﬁyprcxn

”...6pauHOe JIOXKe HAXOAMJIOCH B KOMHATE,
YKpallleHHo# B ANOHCKOM BKYCe W HAmos-
HeHHOfl SIOHCKWMM TAKHPOBAHHEIMH Be-
IAMH, KAKHX... ¥ PYCCKHX MHOro" .

Tem He MeHee IENbHBIX APXHTEKTYP-

Tlocny He ynanoch KH-
TAMCKAX MACTepoB, HO PHCYHKH, TKaHH,
BA3BI € M3OBPAYKEHMAMM PAITMUHBIX 38~
HUi GBLIA JIOCTABIIEHDI.

P 6bi0 1
PYCCKHX 1I0CTpOeK "BOCTOMHOro HanpasJe-
HHA” B KOHTEKCTe eBpOleHcKof IKIOTHYE-
cKoit apxutekTypsi. Ecau karafimuna G-

HBIX peleHui TepBoi TI0JIOBHHEL
XVIII B., cBs3aHHBIX ¢ "BOCTOUHOIH Te-
MOi"”, MOKHO HA3IBATH JHIIbL HECKOIbK
asopua  JI
KabuHer B Ilerep-
rode, AnoHckMit naBuiboH B crapom Opa-
nBople Bepo-

sTHo, oTH NPOMIBE/eHHA TOKAILIBATH HA
pyccKoil 1MoyBe Ty Ke CHOCOGHOCTh K CHH-
TEIUPOBAHWIO PAIHOOGPAIHBIX [0 CBOEMY
XYZIOECTREHHOMY XAPaKTepy a/eMeHTOB,




Kutaickuid nasunson 8 nap-
xe Bownenne s Mapuwe.
1784

Chinese pavilion in
Bonneille park in Paris.
1784

A. Pumansam. Bonswoir Ku-
Taickui kabuner Kuradcko-
ro asopua 8 Opanuenbayme

A. Rinaldi. The Big Chinese
study in the Chinese Palace
at Oranienbaum

KOTOPYIO NMposiBUJIO 6apokko ¥ B AHrImH,

u B crpanax Ilentpansioit Espornsi.
TlocreneHHo oT yBJeYeHHMs ToOJIAHA-

CKUMH HH’ Ku-

»Boobpaaembiit  Kuraii” Punatsmn
OTpasKan CTPACTHBI TOMCK HOBBIX BIewaT-
Jtewmii, 3axBaTHBIIMI WMCKYCCTBO OIIOXH.
Ilpa artom Bejyllee 3HaYeHHWe HMelH B
OpanuenfaymMe NPHHIHNL  POKAKILHOMN
"xynosecrsennoit urpsi”. Ilunyaspu Pu-
HETHAM He HECO Ha ceSe YepThl NMPOCBETH-
TeJIBCKOro MHTepeca K TOWHOMY BOCIIPOM3-
BEJIeHMIO HAIMOHANBLHOrO CTHJH, 0BO3HA-
yaBIIEMY ONpeeleHHbIA PErHOH, Kak 3T0
Bbuto y Yembepca M ero aHraMicKHX mo-
crenoBaTenell. DKIOTHKA TPEBPAIIANACh Y
Hero B rporeckmylo dantactiunocts. Ku-
Tajickue KaOWHeTBHI CJAYKHJIH MOIUIHBIMH
JIeKOPATHBHEIMH AKIEHTaMH, "BIBMHYMBA-
JouMMH” BoOBpEsKeHHe IPHTENst CBOeH He-
OGBIYHOCTBIO, & He JAJaMH-My3esMH, Ja-
BABIIMMH NpPe/ICTABIEHHS O JaleKoi cTpa-

. Ilens MacTepa — BO3OYAMTH MIPY BO-
obpaenus. Dta Urpa GbLIA PACCUMTAHA HA
obocTpeHne uyBeTB, a He Ha oboralieHue
pasyma. B Opanuenbayme akaoruka “3a-
XBaThIBANA AYX” MOCETHTeNH, MOA0GHO TO-
MY K&K Ccepjilie ero 3aMHPANo NP MOJTHU-
eHOCHBIX BaJerax M cnyckax no Karans-
Hoif ropke, mocTpoeHHo# B Opanuensaym-
cKoM mapke.

B 1770-x rosax B Poccun yrsepanics
"kuraiickuit Bkyc" aHramiickoro ofpasua,
BEITECHHB TOJIAHACKHE, HeMellKHe, (paH-
Lly3CKHe MpPOTOTHIIbI. DTOMY cofedcTBOBA-

aM MHOT YBpaXH
Xangpnennn, Osepa, Paiita, ube BIMAHME
uy nock Bo Beeit aK30-

Tuveckoli apxutextype. B Poccum mepeso-
PUB VIR T 1o
uuio Exarepunn II. A, ancrrou uaaBas
OTpEIBKH W3 KHATM Xupmbenhia, rae ro-
BOpWJIOCh 06 AHIVIO-KMTAMCKHX cajax.
1O. ®enpren, I1. Heenos u apyrue sopumne
KONHpoBatu "KuTalickue” YepTeKH M3 aH-
roamficknx yspaseit. [JaBHBIM "HOTHTO-
HOM” BOILTOIIEHHMS HOBBIX 3KIOTHUECKHX
uaed B pyccKoll apXUTeKType HAYMHAS B
1770-x ronos crano Ilapekoe ceso. 3nech
KuTalickas urpa obpena umsi. YacTeio M-
NepaTopcKoro napka Jasnazien "Kanpua”.
Hexapom 9To CTOBO HOBTOPSIOCH B HasBa-
HUAX IAPCKOCETLCKUX TOCTPOeK .
Tepsonauanpubiii  sambicen Knrai-
ckoro amcaméas B Llapckom cene coazat
A Px—muh}m OH NpejIoXKAI OCTPOHTS B
KuTal-
CKYIO ollepy HW KHTAMCKMil NABUIBLOH HAN
kanatoM. Bce 0HM He GbLTH BO3BeJleHBI 1O
ero 3aMbICTy, HO HPOEKThI YACTHYHO CO-
xpanuaucs. B Bux sopumit coveran kiac-
y SCHOCTE 0F ¢ mo-
KPBLIBAIOIIMM BCIO NOBEPXHOCTL 3JlaHME Je-
KOpOM, OJIM3KMM K TOMY, YTO BCTpeuaeTcs
B POKAHIBHBIX SKIOTHYECKHX MHTEphepax.

TAfiCKUMH WM ATOHCKMMH BeIllaMM, 30/-
uue, crpousiine B Poccun, u nx

CTeHB! KaK Obl OBTArMBATHCH
BOCTOYHBIM IUENKOM € HIOOPaXKeHHUAMH

K¥ NepenLTH K WHTepecy K HeMelkoif IIu-
HYa3pH, NIPONMTAHHOK AyXOM POKOKO. DTO
0COGeHHO 3aMeTHO B IIOCTPOMKAX, CO3NAH-
HbIX AuToHMO Pumansau. B mux "Bocrou-
HBI CTHL" KAK XYAOXKECTBEHHAS CHCTEMA
BllepBble NOABUJICH B PYCCKON apXHTEKTY-
pe.

OTo NpoM3OILIO NPH CTPOMTENBLCTBE
asopua Ilerpa III 8 Opanuendayme, satem
Kuraiickoro asopua Exarepunnt II B Tom
ke ancaméne. IluHyaspH BBICTYIANO 3Ha-
UMTEIBHO &KTHBHee, YeM Ipexje, B dTOT
nepesioMHBIN IepHoa Mexay 6apokko u
K. 1 .

Sykeros,

OcoGeHHO WHTepecHO coopyseHMe,
BO3Be/IeHHOE B Te JKe Tojibl, KOI/& CO3/aBa-
JMCH TIpoeKTH! PHHATHI®, M He mpHBIe-
Kaplllee BHUMaHusi Hcciefosareneii. Ha
nnare Ilapekoro cena 1778 y. 6b11 o6osHa-

"Kurafickuit roposok”’. On 61 mo-
crpoen B 1772—1773 rr. Topopok cocto-
AN U3 MHOYKECTBA OTJIMYABIIMXCSH APYT OT
Apyra fomukoB. Bee oHm ObLTH MadeHb-
KHe, COBEPUIEHHO HIpPyIIedHble, ¢ OXHUM
MJIHM JABYMS OKHAMH, HO OOJBINIMHCTBO B
HecKoJbKO araxkei. Opuu obiagamu Kpo-
UIEYHBIME TIOPTHKAMM, APYTHe GBLTH pac-

BKyca” BIUIETAINCh B TKAHb ellle He chop-
MUPOBaBIIIerocs CTHJA, T/ie COCEe/ICTBOBATH
YepThl POKOKO, PAHHEro KJACCHIM3Ma B
coveTaHuH c c

PYCTOM, TPeTbH HMeJIH Ha Kphl-
e mmcrpuy C MHHMSTIODHBIMH Bada-
mu. CyllecTBeHHO TO, YTO B HMX He 6bLIO
THIHYHLIX YepT MMHyaspu. DTo 6blaa je-

3apokleHHeM Neif3a’kHOro caja.

KOTOpasi MOIJa YuacTBOBATH B

P B.
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XOJle OJHOTO U3 TOPKECTB FOPOJIOK JOJeH
OB M30GPAKATH CTONMIY KPBIMCKHMX Xa-
Hos Baxumcapaii. Takas criocobHocts yua-
CTBOBATH B PAINIMYHBIX 110 CBOEMY XapaK-
Tepy AeficrBax Gbija MPHCYIIA COOPYIKEHH-
#iM, CBA3AHHBIM C POKaiJIbLHBIMH "Hrpa-
mu”. Hanpumep, s Ilpemmm mnonodusie
NpeBpaNeHs MpoMcXomMH B JlpoTTHAD-
XOJbMe, JArOPOAHOH PEIMAEHIHM KOpO-
neii: ” Korzna Koposib XoTen y:kuHaTh a la
chine u Tak npoBecTH Bech JIeHb... HA JBe-
PH 8YIHMEHIl 347kl BRIBEIIMBATH Ty3a uep-
Beil... (ecnu e Bce f0MKHO ObLTO MATH
obbiuHbIM obpaszom — JI.III.), To Ha_Toii
JKe JIBepH BBIBEITMBANICS KOPOJb NHK”®),
B Ilapckom cene B Hauane 1770-x ro-
Z0B NOABMJIACH KHTAHIIMHA MHOrO XapaK-
Tepa B TRopuecte 0. Dennrena u U. Te-

JKMBOTIMCHBIMH O3€PAMHM M OCTPOBAMM U
Cxpunyuas Gecexka, coopymennas Deip-
TeHoM. O6mufi sambicen sakmouancs B
ToM, uTo npmexasumit, nomaxas 5 Iap-
CKOe cesio, JIoJKeH OBLI NpoexaTh CKBO3hL
BSTOT HeNPHUBBLIYHBIN, HEBHIAHHLIH MHUp aa-
MOPCKHX TOCTpOeK, Mup “Kanpua”, rae
BCe He KuK B OObIIEHHON YKHM3HHM, W JUUIL
3aTem Thest K
ABopny.

Kurackas fepeBHsi cocTosia M3 Ko-
POTKO# YJIHI[BI ¥ BOCBMHMYTOJIbKOMH IJIOMIA-
Au c narofoii B uentpe. Mcropus ee cTpo-
MTeNbCTBA AOCTATOMHO CIOMKHE M JAIyTa-
na. IL ABHBIT
Bator A. Punaneau. Barem B pabory
BruouKaMcs  HeesoBel, koTopbie K TOMy
BpeMeHM NO3HAKOMMJIMCh B HATYpPe ¢ KH-

papaa. Jluernr ux c TUaBHJILOHAMM AHIUMHCKUX Nap-
Ilapckum celoM, GELTH NpOHHKHYTH Ble-  kop. Bhina saxasaua wepea pycckoro mocna

u, yaa. ™ B JI Mojens naroast
OT THUBM. 910 — TO b 8 Knio. B 1780 r. Bce pabotbi B

Hble HeoDbIMHble GecekH, TO yXKe HONTH
HesaMeTHble PAIBAIMHEI KAKHX-TO Jpes-
HUX 3A8HMN, BHTHYHBIX HJIM KHTalCKHX,
30POCIINX JlecoM, TO NOCTPOHKH, COCTAB-
JIeHHbIe W3 KYCcKOB cKasl. BarkHa B zaHHOM
cayuge OblIa He TOJBKO APXHUTEKTYpa, HO
M ocobblii XapakTep BOCIDHATHS IPHPO-
avt. MaoBpaskanac cpeas, B KoTopoil ue-
JIOBEX He MOT MyBCTBOBATH CeBH "HOPMAIb-

Coanabaics kak Ol "KANpua MUPO-
anauns”. BocTouHble NABHJILOHBI, KOTO-
pote 1O, ®envren u M. Iepapp npepnara-
JIH TOCTABUTH B 3TOM MCKYCCTBEHHOM Iei-
sake, OBLIM ye, HECOMHEHHO, AHIJIHMN-
ckoro npoucxoxienus. Kuraiickue Gece-
KM, MOCTHKH, CKAMeWKH, KpOLIeYHble Ty-
penkre "MedeT” TOYHO HAIIOMMHATH JHC-
T w3 kHur Xandnenny.

MoTHBbI, HAMeYeHHble B pPHCYHKaX
Pensrena u ansbome I'epappa, 6bu1m npu-
BHeceHbl B NAPCKOCENbCKHH aHcambab
AHIMB oT4acTH. B aToM craite odopmaeHs!
NMINb JTHHEBIH KacKajl M3 PBAHOIO KAM-

KHMTaliCKOM cTHJIe GbLIM Nopy4eHbl Japib-
ay Kamepomy, NpeilouBIIEMYy BCKOpe
M3MEHHTh CHCTEMY JileKopa, O6JH3Koro
panbiie otaenke bhapdoposoro Tpuanona
B Bepcare. Crennl NoKphiBai# QasHCOBhIe
wimtku. Kamepon npukasan Bee HMX
CHATH, 3lAHMS BBLIITYKATYPHUTh M dpecka-
MH "BBINHCATh PAATHYHBIMH IBETAMH IO

A.PunanbanKnraiickuii ropo-
Aok 1772-1773. Pucynox w3
ans6oma M. Heenosa

A. Rinaldi (?). China village.
1772 — 1773. A drawing
taken from P. Neelov's
album

BKyCY KuTai y". On an ye-
TAHOBUTH HA BOJBEIlEHHBIX 3/GHUAX "Ha
K&XJIOM PasHBIX KHTAHCKHX QUIYyp, OpHa-
MEHThI HABEpXY Kaskoil KpoBJH, u3 esio-
ro >kejesa nanbmsl, 68 gpakoHoB M3 Tako-
ro ke Keseaa, JUIf CTOKY BOJBI TPyS C op-
Hamentamu 40...8 rerndunos™), B oran-
yne oT Aexopa Punannhiu, KOTOphIA Kak
661 "obrarusan” ajaHus  "kuralickoi
Tranbio”, Kamepon cosfan "oxusaoutyio”
CKYJBITYPHYIO KHTAHIIHHY.

Ero BocTouHbie rPOTECKH — (GUIYPKE
KHTalleB, JKecTSHble APAKOHbI M Aeabgu-
HBI, THPJISAH/El HEBHAAHHBIX LBETOB, SPKO
packpalleHHble, CTOAI(He Ha TymMbaXx Moc-

Tom, uro B Kyckose B xonne XVIII 8. roc-
Tell YAMBJIANH KATAHHS 1O NPYAY BOKPYr
octpoBa ¢ Kuralickoil Gecenxofl Ha wuTail-

HA, npo-mnynmuicx BJ0JIb I'PAHHIIBI Nap- TOB H cpenu P CKOM Cy/JlHe, CO3JlaHHOM AapXHTeKTOpOM
Ka, u "HCKy 1e ropei” B ro u " A (BepoATHO, IO pHCYHKAM,
Maoro kanpuaa. Quriorepos, ABAT o B. er ). shxroii

y au se-rpa, Bpofie 6bl JAalekH OT TBOpPYECTBA v JIK MaTpOChl B Koc-
cpeiu ABYX 3TMX “HMCKYCCTBEHHBIX Trop”. Macrep Tiomax. B nomecrse Slponosen rpapa Yep-
Coanasanoch Gonee anecsh nepe- HbIIIOBA MWHMATIOPHAS MeYeTh € ABYMS
ro, YeM Ha caMoM Jelsle, penbeda MecTHO- BOILIOIIEHMS, CO3/laBasi OCOBYI0 Cpely Xy- MMHAPETAMH, [IOCTPOEHHAA 10 YBP&Xy
cru. I na Tl K JIO>KeCTBEeHHOM 3KIOTHYECKOiH HIPhI. B. Paiita, HanomMuHAana 06 yuacTHH rpada

Iapckomy ceny mosicen GbLI cHauama Mu-
HoBaTh apKy Bossmoro Kanpusa. Ero

Jns muOrMX ancamGied B KWTafickom
crune XVIII B, xapakTepHo IepeHeceHue

Baxapa 8 Typeuxoit Boiine. II. Pymsuues
B cBoeil ycaznbe YepelleHKH NpPHKasan

BeTpewana "ckanMeTas ropa”, npopesan- (parmMenTa OBLIAEHHON MMAHM B HeoBhik-  BOIBECTH HECKOJBKO TYPEIKHX, MOJZaB-
Has Hax 1o cBOMM cBOfiCTBAM cpeRy, e  CKHX M P

5 M mozeT Bee 1 Te xe: cnanbHsA, AiA eep 1pasiHK-
JiepeBbA M KYCTADHHKH, HAMEpPEeHHO M- caj, HO OHH NpHOBpeTanH Kak GBI mo Kan- Ka. 5
kue”. Hasepxy — kuraiickas Geceska c puay y yio dop- 10, = 'aKIOTHYE-
M3OTHYTOM My, a nAna cBOM cKoit ypei” ¢ pyciaom
MpaMOpHbIMM  KonoHHamu. Crexosaio obbIuHBIE GYHKIMH: CTPaska OCTABAIACH
npoexaTh KOPOTKHMH TeMHBIA TyHHel b, M cTpaskeit, Tl — &N u py 3ojiyecTsa, npu-
HAJIEBO, Y /IOPOTH, AOJMKHEI OBLTH CTOATH HO TOJNYY&IH WHOH OBJMK. HATeKAT K YHcIy Haunbosee MHTEPECHBIX
#pKO pacKkpameHHble nocrpoiiku Kuraii- Ma Ilapckoro cena BKYC M cynect X p BIOXHM.
ckoii fepeBrEu. Buepeau Buanencs Mansiit B nyxe JIcA TIo K BKYyCY' CTONK-

KUTAACKUI KANpPH3, HANPaBO — [apK C

Poccun. CoxpaHuiuch BOCIOMMHEHHS O

HYTBCH ¢ HECKOJIbKHUMH CMEHSBIIHMH Apyr



W. fepapa. Mpoexter nap-
KOBBIX KOMNO3IWUMA ANR
Uapexoro cena. 1770-e roms:

|, Gerarde. Landscape
archifecture projects for
Tsarskoye selo ensemble.
1770~

Apyra "Sonbimnmu”
HUX [10-P43HOMY pearspoBal Ha 3TO B3AU-

crunsamu. Kaxasiit ua

MOfielicTBHe, DACKDBIB CBOM OCOBEHHOCTH
MOeT OhITh spue, YeM B APYrux, dosee
OBBIKHOBEHHBIX CAYYASAX.

APOKKO B CHTY cBOeH CHOCOBHOCTH
OOBEIMHATE ¥ CHHTEIUPOBATH PAATMUHbIE
TPAJWIIHHA TIPE/UIONHIO METOJ, KOPAd 9K-
JOTHUECKME BNEMEHThI OCTABAIUCH JIMUIb
HEODOLIYHBLIMU XYJ0MECTBeHHBIMY UKIeHTa-

muky B Can-Cycn niau HapCKOCE]bCKUM
NMABUILOHAM HA HpoekTax Punanpau. Boa-
HUK [PUHUHI TEQTPAIBHOTO OXKHBJIEHMHS
"aK30THYECKOH cpeani”. ApPXUTEKTYPHBIE

MOTHBbI, CO3JMHHLIE BOOGPAMNKEHHEM WK
BJOXHOBJEHHbIE BOCTOMHBLIMM TKAaHAMM,
M3IOOPWKEHHAMY HA JIAKOBBIX HINeNMHX

uIn papdope, BKTONATHCE B IETKYIO H
TpARYI0 POKARIBHYIO HIPY.

MHoe NOJOKeHWe BOIHMKATO, KOI/A
nossues "erporuii” Kaaccuuuam XVIII 5.
¥ JOCTAT PACHpOCTPAHERMA HEHIwKHBIN
Tan cana. B cootsercrsmm co croei npo-
FPAMMON  KJACCHIMIM He MOP HPHHATH
HHOTO Wjieats, KpoMe AHTHHHOTO, W 0-
pusna, NpupuBHenHoro x Hemy. B Poccun
HOJYNHIO BHICOKOE NPHIHAHWE TO, WTO

AWS, ABNEHHN KPUIUCH CTHIMCTHYECKOrO
enumcTBA He GunM XapawTeprbi. Hampo-
THB, BAPOKKO, POKOKO, JaKe KJIACCHIMIM
He yenend uevepuath B Pocoun sanoxen-
Hble B HHX BOIMOXHOCTH “BbIrOBOPHTHCH
nio xoHua".

I/IB I‘pnouph HAIBIBAT PYCCKYIO KH-

v "munoil urpyu 5

B DOACTBEHEBIE efi CBOWM CBEpKARMEM IHW
pokoka”. [leficTBUTe1bHO, OCTPOKKM pyc-
ckoii muayaspu XVIII 8. B KoHTekcTe eB-
portefickoil apXHTEKTYPbI "BOCTOMHOTO Hi-
npaB1eHHa” NPHHALIEKATH CKOpee K Po-
KaiIbHOMY THIlY. DTOr0 BTUAHUA He MaDe-
samu Hu Punansiu, nu Kamepon. Taxe
IOCTPOUKH, cBsiguHHBle ¢ paboramu Tem-
Gepea, npuoSperany B Poccun ApKo BHIpa-

Uembepe HOUBITAICH TEOP oBoc-
HOBATH PABHOIEHHOCThH @HTHYHOH M Jpes-
HexuTajickoli Tpaxunux. Ilepesoasi ero
TPaKTATA PACHPOCTPAHWIHCH Cpeid pyc-
CKMX BpMCTOKpuToB M 3oauux. Kamepon
OKA3ANCH ero  llocHeloBATeNeM, HbITAsCH
BOCIIPOM3BOANTE BOCTOUHbIE MOTHBBI C BO3-
MOYHO Boabllel TOYHOCTBIO, KAK 3TO Bbi-
710 CHENAHO NPH CTPOMTENLCTBE MUrOJhl B
napke Kpio unK ee HecoxpanuBmieics KO-
nuu B Ilapekom cene. [Ipyrue macrepa
Aunraun, Ppannuu, Tepmanuy, Poceun B
MHOTOUMCIEHHBIX  YBpaskax, NpeiIaras-
IIMX PUIHOOGPAIHBIE TIPOEKTBI CHAOBBIX
NaBUIBOHOB BO BCEX BOIMOMKHBEIX BKY-

urposoii xapaktep. BTo Shu0 He-
cayuaiiHo. B pyccKoll apXuTeKType oueHb
V3K PpesKHM 6bl1 NEpexoj OT MOHYMeH-
TATHHOTO GAPOKKO K PAIBUTOMY KJIACCH-
nuaMy. YHCTOMY, HACTOSILEMY POKOKO
Kax OBl He OCTAIOCH BPeMeHM W MecTa B
sonyecrse Pocenn. CAMIIKOM CTpeMHMTENb-
HO 10 pasBuTHe. Moer GHITH B pycckoil
KuTai OITOMY M 1P 1 KHTh
"nyx pokoko” B snoxy kaaccunusma. Po-
KOKO, MATIO BHIDUGUBIINEECS B pyccKoil ap-
XUTEKTYpe B YCJOBUSAX YOLICTPEHHOrO cTa-
IMANBHOrO Pa3sMTUA dondectsa Poceuu,
OTBIYACH MMEHHO 3KAOTHUECKHMU (Op-
MaMu KHTAfiIIMHLI, AOrOBAPMBATO CBOMW
coBa.

cax” — xuTaiickom, Typeit-
KOM, M@BPUTAHCKOM, PYCCKOM, JaKe Tau

THHCKOM, pPASPABOTATH LEIYI0 CHCTEMY
"MaIbIX cTHAeH”, (GOPMHPOBABIIKX Ha-
n [IPOTHBONOCTABEHHOE Clle0-

BaHWIO AHTHUYHOCTH.
CyuilectsoBuHMe TaKMX SABJICHMH B
3MOXY PerJaMeHTHPOBAHHON, JAMKHY
B MHUpe COBCTBEHHBIX OBPAIOB KJACCHIM-
CTHUYeCKOHl APXMTEKTYPhI ObLIO BOIMOK-
HBIM JIMIIb B PAMK&X XY/IOXKECTBeHHOH CH-
cTeMBl mefiaakHOrO Hapka ¢ ee "OTKphI-
THIM” B CTHJMCTHYECKOM OTHOIIEHMM ap-
XHTEKTYPHBIM X8PUKTEPOM.
0 Mepe padBWTHs 3TOro Halpasie-
HHS OTAejbHble 9KIOTHUecKHMe "BKychl”
NepemteTATHCh MexIy coBoil. B rpouase-
nenusnx Homa wian Jleke ato npeaseuiaio
y#e BKIEKTHKY. B IeoM NHOMCKH Heo-
BHIYHBIX, TOPWKAKIIMX BOOBPAMKEHHE K-

mMH B obmeit NMHHOM
cucrembi. Erunercikue obenvcku cranyu op-
TAHWYECKMMH uacTsiMu OapouHoro Puma,
"kuTalickue” KpuIIM NOAYepKMBAKT Ga-
POYHYIO HACHIIEHHOCTh 8PXMTEKTYpPHOH
Komnosunuk asopua IlmabEun — aaro-
pn}uloﬁ peauienniu  kypdioperos Cakco-
HHUH. npexaMeTh i

TBOPUECTBA, MPOTHBOIOCTABIEH-
HBIX S8HTHUHOMY MJealy, CBUAETe.TbeTBOBA-
M OB YCTOKHEHHH CTILTHCTHUECKOIO pas-
BUTHA B 3aNAAHO-eBPONEiCKOM JOANecTBe
XVIII 8., npexseniasilieM paspyiliesne Ie-
JIOCTHOCTH 8PXMTEKTYPHOrO CTHIIA.
IpuxouTes: KOHCTATHPOBATH, YTO Te

MHTEpPhepsl OapouHBIX ABOPLOB, B TOM
unene u B Poccnn. B anoxy pokoko yse-
JIMUAIIACH POTh TIPOMABENIeHMIl BOCTOMHOTO
NeKOPATHBHO-IPHKJIRJHOTO  MCKYCCTBA B
MHTephepe, NapKoBbIe GecelKH CTANH lipe-
BpAIaThCA B npeyaanuqmnue "apdopo-
BBie v 5 xo-

phle BHIGBIBATH K JKHIHH
umnyuapu, TIOPKepH ¥ Jpyrue Moj00HbIe
ABNeHus B uckyccrBe PpaHuuu u Aur-
nuu, B pycckolt kynbrype XVIII cronerus
BpsiA an TipyeyTerBoBam. L5 apXHTERTY-
poi Poceun, yGbICTPeHHEIM TeMIoM, B
kpaTuaiiiiie cPOKM ocBauBaBieil sce dop-

MBI MHTEpPHP KJ Hacie-
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Dmitri Shwidkoveky

THE ARCHITECTURE OF
BLISS”

"ASIAN

In 1671 Ludwig XIV’s court at Versailles
was receiving the Turkish embassadour of
Soliman-Aga. "The reception was orga-
nized in the following manner: first, the
Turks were kept waiting for a very long
time, and second, they were received in
the gallery of a new palace decorated with
extraordinary splendour. The king him-
self was seated on a throne, and his gar-
ments bore 14 million luidors’ worth of
diamonds. But Soliman-Aga, a skilful
diplomat, surprised the French court a lot
more that the court had expected to sur-
prise him. The expression on his face
suggested that it was common in Turkey
for everyone to wear a suit with 14-mil-
lion luidors’ worth of diamonds. The be-
haviour of the Turkish delegation dis-
pleased the king... and Mollier was or-
dered to include a comic scene with Turks
in his play”(1)

The playwright did introduce the
scene into his "Bourgeois in Nobility”,
but it did not stop at that. Foreign Sec-
retary Colbere took steps to make sure
that the settings amid which the king ap-
peared before foreigners should con-
tribute to the success of French diplo-
macy. He suggested the following:
"...instead of decorating the rooms all in
the French manner, wouldn’t it be better
to decorate them in manners favoured by
different peoples — Turks, Hindus, Per-
sians — and, in doing so, not only should
we endeavour to make exact replicas of
the decorations, but we must also study
those peoples’ furniture and all their
household articles. As a result, every for-
eigner will be delighted to discover his
own country at our palace, grasping the
grandeur of the entire universe encom-
passed within one palace”. (2)

This is just one of the legends about
the origin of Oriental exoticisms in Euro-
pean architecture.

Besides this, Oriental fashion had
penetrated into Western architecture of
the XVIII century in many other ways.
During this period most European palaces
had halls decorated in the Chinese style.
A few major residencies got new exotic
features in their external design as well:
high roofs wiht curving edges, unusual
sculptures, bright outdoor murals. A vast
number of oriental pavilions of defferent
sorts populated European parks. There
were Chinese bridges and pagodas, pavil-
ions with bells on their roofs, Turkish
mosque-like summer houses with minia-
ture minarets, stangely-shaped hovels
decorated with Arabic lettering or with
scribble imitating hieroglyphs. Adjacent
ponds boasted "Oriental” boats based on
travelers’ drawings.

"Exotic-style” architecture spread all
over Europe from Favourite’s villa near
Palermo to Chufarovo, an estate on the

border between Kazan and the Ufa
provinces in Russia, from Chantilly near
Paris to the Drotningholm palace in Swe-
den, From Pilnitz near Dresden to
Tsarskoye Selo.

Unfortunately, Russia is often left
out of the scope of numerous foreign re-
searchers interested in chinoiserie and
turkerie architecture. It must neverthe-
less be noted that the image of interna-
tional influences in world architecture
from the end of the XVII to the begin-
ning of the XIX century would be incom-
plete without the exotic stuctures erected
near Moscow and Petersburg.

The Oriental trend in Russian archi-
tecture in the XVIII century is one of the
most controversial phenomena in the re-
ciprocal influence of Russian and West-
European architecture. The "opening up
of the East”™ which was taking place in
Great Britain, France, and Germany and
was starting to pentrate into Russia, was
part of the "opening up of the West” for
Russian architecture. Oriental-style build-
ings were introduced into Russia from
the West notwithstanding the fact that
genuine Oriental structures were more
i to Russian archi e that to

JO. Denren. Mpoexr na-
BuNbONa B BMAE meverH.
1770-e roas

U. Felten. Design of a
mosque-like pavilion. 1770-s
Mpoext naroast ana Kurai-
cKoit pepesHn

A project of a pagoda for
the China village



the European tradition. Russia had a lot
genuinely Oriental buildings: moques in
Kazan, Kasimov, Ochakov, pagodas in
Buryat Buddhist monasteries, palaces and
castles from the Oriental Middle Ages in
the Crimea. Nevertheless Oriental-style
projects stood apart from genuine Orien-
tal architecture in the views of Russian
architects.

At the same time, the first steps of
chinoiserie  in Russian  architecture
showed not only an enthusiasm for the
latest fashion in architecture but also a
desire to surpass it. Peter the I was the
only European monarch to decide that in
order to create Chinese garden pavilions
one should have an architect imported
from China. In 1720 he assigned this
mission to Leo Izmailov. (3) The ambas-
sador failed to bring Chinese craftsmen to
Russia but instead he brought drawings,
tapestries, and vases depicting various
buildings.

The place occupied by  Russian
"Oriental-style” structures in European
exotic architecture was also controversial.
‘While Chinese style was a foreign influ-
ence in Russia, in Great Britain or Ger-
many, Russian architecture was regarded
as Oriental. Therefore it was included in
styles to be used in garden decorations
alongside Chinese and Mauritanian ones.
In the XVII century, projects of
"Moscow-style summer-houses” and
"Russian seesaws” were drawn up for
"connoisseurs of exotic objects”. (4)
West-European travellers considered that
classical architecture played the same role
in changing the landscape of Russian
cities as, for example, the regular con-
struction in Calcutta against the mediae-
val backdrop of ancient Indian architec-
ture. Bishop Reginald Heber wrote:

"Calcutta is a striking place, but it re-

sembles Petersburg so strongly that at
times it seems to me that I am in Russia”
(5).

Along with all these controversies
one may also note the constant change of
European prototypes which influenced the
Oriental trend in the Russian architecture
of the XVIII century. At first Dutch in-
teriors with Chinese Lacquer (or its Eu-
ropean imitations) were the common pas-
sion. Pieces of furniture and even several
rooms in Tzar Alexei Mikhailovich's es-
tate in Kolomenskoye near Moscow were
decorated in "the Chinese manner”. The
following excerpt from the description of
the wedding of Catherine (Ekaterina
Ioannovna), niece of Peter the I, and
Prince Charles Leopold of Meklenburg is
also of interest: "The nuptial bed was in a
chamber decorated in Japanese style and
full of Japanese lacquer objects, of which
Russians have quite a few”. (6)

Nevertheless, only a few wholesome
architectural compositions pertaining to
the "Ortiental” theme of the XVIII cen-
tury can be named: several rooms of the
Lefort palace in Moscow, the Japanese
study of the Monplaisir palace in Peter-
hof, the Japanese pavilion in Men-
schikoff’s old Oranienbaum palace. These
creations had probably shown in Russia
the same of synthesizing artistically di-
verse elements as had been demonstrated
by baroceo in Britain and Central Europe.

Gradually the trend toward Dutch in-
teriors filled with Chinese or Japanese
objects were replaced by an interest for
German chinoiserie impregnated with the
spirit of the rococo. This was parrticu-
larly notable in buildings created by An-
tonio Rinaldi. They were the first to
demonstrate the "Oriental style” as an
artistic system within Russian architec-
ture. This could be seen in the construc-

tion of Peter the III's Oranienbaum
palace, and later in Catherine the Great's
Chinese palace within the same ensemble.
In this transitional period between
barocco and classicism, chinoiserie was
much more pronounced that before. The
manifestations of "Chinese taste” were in-
terwoven into the yet unformed style,
where features of rococo, early classi-
cism, and elements of the emerging land-
scape gardening were combined.

Rinaldi’s "imaginary China” captured
the passionate search for new experiences
which seized the art of that period. In
Oranienbaum, the principles of rocaille
“artistic play” were of prime significance
Rinaldi’s chinoiserie did not seek to accu-
rately reproduce the national style char-
acteristic of a certain region, which was
so strongly present in the works of
Chambers and his British followers. Ex-
oticisms were turned into a grotesque un-
reality. Chinese studies were a powerful
decorative motive whose uncommonness
turned on the spectator’s imagination,
rather than being museum halls depicting
a land far away. The crafsman’s goal was
to stir up a play of the imagination. It
was aimed at a sharpening of the senses
rather that at the enrichment of the
mind. In Oranienbaum, exoticisms took
the visitor's breath away, in the same
way as the thrilling ups and downs of the
Riding Hill in the Oranienbaum park
would make his heart throb.

In the 1770s, a British-standard
"Chinese style” had settled in Russia,
having forced out the Dutch, German,
and French prototypes. Numerous pro-
jects by Chambers, Halfpenny, Over, and
Wright, whose influence was present in
the whole of European "exotic™ architec-
ture, were very important in this process.
In Russia Chambers was translated by a
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special order of Catherine the Great.
A. Bolotov published excerpts from
Hirschfeld’s book on Anglo-Chinese gar-
dens. U. Felten, P. Neelov, and other ar-
chitects copied "Chinese” drafts from
British projects. The main “testing
grounds” for new ideas in Russian archi-
tecture since the 1770s was the Tsarskoye
Selo. The "Chinese play” got its name
here. Part of the Emperor’s park was
given to "caprice”. This word was later to
be repeated in the names of Tsarskoye
Selo’s many structures.

The initial ideal of the Chinese en-
semble in Tsarskoye Selo was Rinaldi’s.
He proposed the building in the
"Menagerie” of a Chinese village, a Chi-
nese opera, and a Chinese pavilion over a
canal. These plans were never carried out,
but the projects were in part retained
The architect combined classically clearcut
volumes with & decor spread over the en-
tire building’s surface. It was close to
what one sees in rocaille exotic interiors.
The outer walls were as though covered
with oriental silk with pictures of drag-
ons, bouquets, and trees.

Of special interest is a structure built
during the years of Rinaldi’s main pro-
jects which failed to be noted by re-
searchers. On the 1778 Tsarskoye Selo
plan a "Chinese Town” was marked. (7) It

B. Yembepc. Maroga s ca-
Ay Kelo. 1757-1763

V. Chambers. A pagoda in
Kew gardens. 1757 — 1763

Opanmepes 8 nomectse
Danr6ap 8 LLiotnanamn.
1770-e roas!

Green-house at Dangbar
estate in Scotland. 1770-s

Kuraicxas aepesns s Llap-
cxom cene. Moro 1920-x
rogos

China village in Tsarskoye
Selo. 1920-s photo



was built in 1772—1773, and was com-
posed of a quantity of different houses.
They were all of tiny size, more like toys,
although most of them had several floors.
Some had tiny porticos, others were ex-
pressly rusticated, others had a
balustrade on the roof with tiny vases on
it. It is essential to note that they were
devoid of typical chinoiserie features.
They were decorations which could be
used in festivities of all kinds. In the case
of one of such events they depicted
Bakhchisaray, the Crimean Khans’ capi-
tal. This capacity of participating in
events of a different nature is character-
istic of building connected with the ro-
caille "games”. In Sweden, for in-
stance,similar transformations took place
in Drottingholm, the kings’ country resi-
dence: "When the king wished to dine a
la Chine and so spend the whole day, an
ace of hearts would be hung on the audi-
ence hall doors (but if everything was to
go along the usual lines — D.S.)... an ace
of spades would be hung on the same
door”. (8)

Chinoiserie of another kind was in-
troduced to Tsarskoye Selo in the cre-
ations of U. Felten and I. Gerarde in the
early 1770. Their plans for Tsarskoue
Selo conveyed tne impression of aban-
donment and remoteness from civiliza-

tion. There were secluded unusual sum
mer-houses, hardly discernible ruins of
ancient buildings, classical or Chinese,
overgrown by the forest, buildings put
together from pieces of rocks. Not just
the architecture, but also a special per-
ception of nature was important here. An
environment was created where one could
not possibly feel "normal”. A certain
“caprice of creation” was constucted. The
oriental pavilions which Felten and Ger-
arde intended to place in this artificial
landscape were undoubtedly of British
origin. Chinese pavilions, bridges,
benches, tiny Turkish mosques — all bore
a close resemblance to pages from Half-
penny’s books.

The motives outlined in Felten's
drawings and Gerarde’s album were only
partially introduced into the Tsarskoye
Selo ensemble. A long cascade of unfin-
ished stone along the park boundary and
the "artificial hills” of the Larger and
Lesser Caprices were the only ones to em-
ploy this style.

The Chinese village was placed be-
tween these two "artificial mountains”.
The result was more of an elaborate re-
lief. A vistitor from Petersburg had to
pass under the arc of the Larger Caprice.
He would have to go though a passage in
the mountain, over which hung unusually

placed and trimmed, deliberately “wild”
plants. Overhead was a Chinese pavilion
with a curved roof supported by marble
columns. One had to pass through a short
dark tunnel. The brightly coloured houses
of the Chinese village would be to the left
by the side of the road. Ahead was the
Lesser Chinese Caprice, to the right a
park with picturesque lakes and islands
and the Squeaky pavilion built by Felten.
The idea behind all this was that a trav-
eller coming to Tsarskoye Selo would have
to pass through this unusual, out-of-the-
ordinary world of outlandish buildings,
the world of “caprice”, where everything
was different from everyday life, and only
after that would he approach the palace.
The Chinese village consisted of a
short street and an octagonal square with
a pagoda in the centre. The history of its
construction is rather complicated and
even confusing. The initial idea is at-
tributed to Rinaldi. He was later joined
by the Neelovs, who had by that time al-
ready been familiar with the Chinese
pavilions in real British gardens. A
replica of Chambers’ famous pagoda in
Kew gardens was ordered through the
Russian ambassador in London. In 1780
all the Chinese style work was assigned to
Charles Cameron, who soon suggested a
change in the system of decor. Earlier it
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had been similar to the porcelaine Tri-
anon in Versailles. The walls had been
covered with faience tiles. Cameron or-
dered them to be taken down, the walls
were plastered and painted with frescoes
"of diverse flowers in the manner of the
Chinese”. He proposed that "different
Chinese figurines be placed on the build-
ings, ornaments atop every roof, palms of
white iron, 68 dragons, of the same iron,
40 ornamented pipes for  water
drainage,... and 8 dolphins”. (9) In con-
trast to Rinaldi’s decor this covered the
walls with a "Chinese fabric”, Cameron
created a more lively chinoiserie.

His Oriental grotesques — figures of
the Chinese, tin dragons and dolphins,
garlands of strange flowers, all of it
brightly coloured, standing on bridge
posts and on rooftops amid burning
lanterns, bells and countless weather-
vanes moving with the slightest breeze —
seem to be rather remote from the works
of Cameron the classicist. The artist man-
ifested here a wonderful ability for rein-
carnation, creating the special atmo-
sphere of artistic play.

For many Chinese-styled ensembles of
the XVIII century, there was one com-
mon feature: a fragment of everyday life
was placed in an unusual environment,
where the same elements — a dining-
room, a bedroom, or a garden, — ac-
quired a capriciously new stylisiic form.
The occupants retained their normal func-
tions: guards remained guards, adjutants
were still adjutants but everyone got a
new appearance.

From Tsarskoye Selo, the British-
standard Oriental style spread all over
Russia. In the Kuskovo estate near
Moscow, guests were entertained with
cruises on a Chinese ship in a pond
around an island with a Chinese pavilion.
The ship was built by architect
A. Mironov, who presumably consulted
drawings published by W. Chambers. The
vessel was guided by orientally-clad sea-
men. In Count Chernyshov’s Yaropolets
estate, a miniature mosque with twin
minarets, built according to a drawing by
W. Wright, was a reminder of Count
Zachar's part in the Turkish campaign.
Count P. Roumyantsev ordered several
Turkish, Moldavian, and Chinese build-
ings to be constructed in his
Chereschenky estate for a magical festi-
val

The problem of reciprocal ties be-
tween "exotic architecture” and the main
style in European and Russian architec-
ture is definitely one of the clues to un-
derstanding of the epoch. The Chinese
stile had to encounter several consecutive
"main” styles. Each of these had reacted
to this contact in its own way, unfolding
its peculiarities more clearly that at
other, more traditional points.

Baroque, with its capacity of blend-
ing and synthesizing different iti
came forward with a method of introduc-
ing exotic elements only as an unusual
artistic accent within the universal sys-
tem. Egyptian obelisks became organic to
Rome in Bernini’s time, and "Chinese”
roofs accentuated the Baroque richness of
the Pilnitz ensemble — the country resi-

XK. Nexe. Mpoext MMaw#-
ko naroasi. 1790-a roas

). Leket. A project of a
Indian pagoda. 1790-s
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| Talickoro nasunsoma. 1757

V. Chambers. A project of
a Chinese pavilion. 1757

dence of the Saxonian Electors. Oriental
objects filled the interiors of Baroque
palaces, and of those in Russia as well. In
the rococo period, the role of oriental ap-
plied arts objects in the interior decor
had increased. Park pavilions were
turned into exaggerated "china trinkets”,
like the tea-house in Sent. Souci or Ri-
naldi’s Tsarskoye Selo pavilions. The
principle of a theartically animated
"exotic environment” had emerged. Archi-
tectural motives inspired by Oriental fab-
rics or by images on lacquered objects
were introduced into a light and spicy ro-
caille play.

It was quite different, though, when
the strict classicism of the XVIII century
emerged, and landscape gardening became
more widespread. The idea of this archeo-
logically-oriented classicism would not ac-
cept any ideal but the classical one or one
equal to it. Chambers’ attempts to create
a theory justifying the equity of classical
and ancient Chinese traditions received
hign praise in Russia. Translations of his
treatise were widely circulated among the
Russian  aristocracy and  architects.
Cameron was a follower of his ideas, try-
ing to reproduce Oriental motives with
the highest possible accuracy. This was
demonstrated by the construction of the
pagoda in Kew gardens and its replica in
Tsarskoye Selo (the latter had not been
preserved). Other craftsmen from Britain,
France, Germany, and Russia in their
projects of gardten pavilions in every
possible “taste” — Chinese, Indian, Turk-
ish, Mauritanian, Russian, and even
Tahitian, came up with a whole system of
"lesser styles”, which formed a trend op-
posed to classicism.

The emergence of such phenomena in
the time of rigid self-concentrated classi-
cal architecture was pessible only within
the realm of landscape gardening, with
its architecturally open character.

As this trend became more developed,
different exotic styles were intertwined.
In the creations of Nash or Leket this
was already a preamble to eclectics. On
the whole, a search for unusual sources
of creativity which would strike the imag-
ination was evidence of a more sophisti-
cated stylistic development of West-Euro-
pean XVII century architecture, heralding
the end of wholesome architectural style.

One has to agree that the reasons
which brought chinoiserie, turkerie, and
similar phenomena to England and France
were hardly present in XVIII century
Russia. Russian architecture, which had
to pass througn all the interpretations of
classicism in a short period of time, never
experienced a crisis of stylistic unity. On
the contrary, baroque, rococo, and even
classicism had not yet exhausted them-
selves in Russia.

LE. Grabar called Russian chinoiserie
"a cozy toy born in the bright days of ro-
coco”. Indeed, Russian chinoiserie of the
XVIII century, taken in the context of
European civilization, belonged more to
the rocaille type. Neither Rinaldi nor
Cameron had been free of that influence.
Even Chambers’ works acquired a pro-
nounced playful character. This was not
just a mere coincidence. For Russian ar-
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chitecture the transition from monumen-
tal baroque to advanced classicism was too
harsh. There was no time nor space left
for a clear, genuine rococo in Russian ar-
chitecture. Tne development was too
swift. This could be the reason why the
"rococo spirit” continued to prevail in
Russian chinoiserie in the period of clas-
sicism. Rococo, denied expression in Rus-
sian architecture due to this accelerated
pace of development, was enjoying the
exotic forms of chinoiserie to say the
words that were left unspoken.
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APXUTEKTYPA U HAVYKA

ApXMTEKTYypa M

Andpei Hrxonnuxos

Apxutektypa QopMupyer cpeny obuTa-
HESL, HO npouneuu ee 10 cyTH cBoel —
ue. BYS ©
HMeM, WYeJOBEK COINAET MATepPHATLHLIH
KapKac JesTeJbHOCTH, NOBE/IEHHS, OTHO-
meRuli ¢ APYrMMH JIOAMH. ILiaHEpys
MHp, OH I ® cBO©O
JKH3HB, B cuere —
camoro cebs. Jliobas sanavua apxu'rewrypu
Tpebyer B HeKo
MoAenH JKH3IHeyCTPONCTBA, ONpefeNsio-
mell KaK NPAKTHYECKHE CTAHAAPTHI, TAK U
cooBImeHHe, BBOAUMOE B CeNly, KAK CHCTe-
My MaTepuaThHOE NAMATH oOGmecTBa, &
BMeCTe ¢ HHM M XY/IO’KeCTBEHHBIE IEHHO-
cTH. TeopeTHUecKM BOIMOMKHBI [Ba CIIOCO-
6a moucKka Maeana: OJMH OCHOBAH Ha Heob-

B geiicr

BTOpOi Ha cBOBO-
e BOODp&XKeHHH M NPeJANOYTEHHAX CyTh-
exta. Ilepseili, OJHAKO, OCYIIeCTBHM

JIMIOb IPH CHCTEMHOM H TOYHOM OOBeK-
THBHOM SHAHMH.
B meycrosBuefics conuansHoi Aeiict-

HOCTB, Monenu,

HA TO3HAHHON HeOGXOMMOCTH, He BhICTpAa-
HBaOTCA — HMHPOPMANMA, K&K NPaBHiIo,
npor P H Henemo-

JlaraHue ceiyeT BTOPoOMy crocoy ompene-
JleHUs Wieals W OCHOBLIBAETCA HA IEHHO-
cTHOM KoTOpoe ycT x
ROMKHOMY, NpeHeSperas cymum. B xpes-
HOCTH CHCTEMHBIM HAYAJIOM, IOMOFaBIIAM
OPHBECTH K eIMHCTBY YACTHBIE IPeACTaB-
JneHns, cayxui mud. B Hosoe Bpems ary
POJIb CTANM MIPaTh YTONMM — yMOApH-
Mojenn poiieTa.

Poxs yronmveckux Mopjeneli B Gop-
apxu-
TeKTOPOB CTATA BOIPACTATH BO BTOPOH HO-
nosure XIX B. Bnusanu yckopspmmecs
Bee Goslee NPOTHBOpeYMBLIe Ipollecchl pas-
BHTHA OypikyasHoW NMBHIM3AIHM, PABHO
K&K B XYIOKHUYECKMe aMOMIAH mpodec-

yTOnMH

WjleaNbHbIE  TIPOEKTHl —  COBepIIeHHbIE
©€110c0651 OPMUPOBAHHS TI'OPOJICKOTO Mpo-
crpancTBa. BaauMHEle BUMSHUS 3TH ABYX
dopM (pUKcanuH BOILIOMEHUS HIEATLHOro

IIpoexTsl M ne-
JIOCTHBI# Mlean BOJIEBOrO NOJYHHEHHS
nefter cT y obpa-

ay. Mx kpucrannuyeckas YHUDHIUPOBAH-
HAS reoMeTpHs, CBA3AHHAA C MUdaropei-
CKOM Marueil Wmcen, OTPAXKANA WAEIO MO-
PAJKA — TIJIABHOE HAYAJTO COIMATBHBIX
yTonuil; mocqeNHUe XKe, KACASCH OPraHuaa-
LUK [POCTPAHCTEA, ONMCHLIBAIOT HEYTO, I10-
nobHoe u3oOparkeHHOMY HA JHCTAX MIe-
QIBHBIX IPOEKTOB.

XapakTepHo OIMCaHWe CTPaHB YTO-
MHH, KOTOpOe jaeT ee “NepBOOTKpPbIBA-
Tens” Tomac Mop (1516). B mem Topxkect-
ByeT np HKeCTKO
HOro IPOCTPAHCTBEHHOTO MOPSA/IKA. !‘opo-
18, "OBIMpHBIE W BelMKONenHble”, VHH-

cuu, c
1po3oit TPyAa. ApPXHTEKTYp-
HAsl JleATENBHOCTh CTATA BHJIEThCH ABTO-
HOMHOM KyJILTYpPodOpMUpYIOIeli CcHIOI,
ApXMTEKTOp — TeM, KTO I0/io6HO opyan-
noBckomy "Bosnsmiomy Spary” ayunie aHa-
eT, uTO HYXHO JIOJAM, YeM MOTYT 3HATH
ouu camu. Ilo cyTu jesia McTopHio apxH-
TEKTYpHI 38 NOC/EJHHE [OJITOPa CTOJETHS
MOJHO HANMCATHL KAK MCTOPHIO OJHOTO M3
0 MBI

B anoxy Peﬂeccnﬂca HleaTbHbIE MOJe-
N obrekanuch B GOPMY ONMCAHMS CTpa-
upr Vrommu (or rpeueckoro "y” — mer,
"roroc” — mecTo), crpanbl Hurge. K Tomy
BPEMEHU IIPOEKTHAS AEATeNLHOCTh CTATA
000COBAATECA OT CTPOMTENbCTBA; MJes,

uto TOT, “KTO
Y3H@eT XOTA ©bl OAMH rOPOA, TOT Y3HAET
Bee ropona Vromnu” [1]. Teomerpmio mra-

HA JANOJIHAIOT OAMHAKOBBIE JIOMA ¥ OJMHA-

Y. Moppue, ®. Be66.
“KpacHsiii pom” 6nus Jlon-
Aowa. 1859.

OBuyi swa, unTepsep

W. Morris, F. Webb. The

“Red House” near London.
1859. General view and
inferior

JioBaTebHOCTH OTpaskaer Bee Hayku” [3].
Tlonstho, uto Tomac Mop, KaHmiep
BEPOJIOMHOI'O JlecrioTa, KaK W OTAaHHBLIR
K

NpeBbillle BCEro LEHHIH TapaHTHPOBAH-

HOCTH 3JleMeHTapHoro mopsaka. Oasaxo

MX MOJleld OTPA3HWJM H POJIOBOE CBOMCTBO

COIMANTLHON YTOIMH: CTPeMJIeHHe K coBep-
HAMBIIL

Vs
My CBepxy H Haﬁ'mnueuomy u3aBHE — €
NO3UNMKM TBOPHE, IpPABATENA HIM HIYM-

KOBO OJleTEIE JIOAH, Wi HKHIHB

K ONpejleleHHOMY MeCTy M
pacnopsiaky. Bee pasHbi, HO oHM "paBHEI
Bonee, uem apyrue”, ubo pasercrso Mopa
NpeinoNaraeT KaK HepapXHio INpHBHIe-
ruil, TAK ¥ HEPAPXHIO BIACTH.

JIEHHOTO 11Y' P
OCHOBaH
HA uacTeit ¥ HH-
ero
JIHYHOCTH H ‘aeT ee
cHacTheM.

VpaBHATENLHOCTE ¥ JkecTKas obule-
CTReHHAS PerjaMeHTAlWA TPHCYTCTBYIOT B
pnuﬂou Mepe M B WIEATHHBIX MOJENAX

He Gonbme crenereii cBOBOAR! mpei-
Jeran r "To-
pona ConHna”, yMRJISIOIMEro HBEIHEIITHWX
ajlenToB cHHTe3a Hckycers, Tommaso KaM-

y conuATHIME
napuoﬁ monosurnr  XIX B. — PoGepra
Oyona, Ilapas Pypse, Teonopn JHeaamu.
Baperyn b Mojenn

naxenna (1623). B
CKOM reoMeTpH# MJaHa — C eru TDTL\JH»
HOM CHMMETPHYHOCTBIO, YHUDUKANNeH Ja-

creif, Ha 7 mosicoB u 4 cexTo-

b #
Tus. ¥ NapanieNbHO BepSATLHBIM Mone-
JIIM CTAN PAasBHBATBCS JKAHD NPOEKTOB,
hUKCHPYIOIIMX MJlealbHBI 00pas, KoTo-
pblif CBOGOJER OT OrpaHMYeHHH PpeaThHO-

pa — OBHTAIOT JIOAHM, NOXOXKHE IO Teo-
cnoxenMio W NpuUBBIYKaM. Bce oburee.
Kaskibie monrofa Myjphle IIPaBATENH YKa-
3BIBAIOT, KOMY Ifie cnatbh. BmecTe npuHH-
MAIT MY, KOTOPOH HAYATHHHKAM J&loT

OTpwKANACE M B MX UPEACTABIEHHAX O
TPOCTPAHCTBEHHON OPraHU3AIME H/ealb-
HBIX nmocesenuii. ¥ Oyaua (1841) nocrpoii-
KM KOMMYHBI 38MBIKAIOTCA B KBAJpaTHoOe
Kapa, muy—rpn oé‘benunenuoe KOJOHHAA0H
u 0 Mupa i

no-
CTpoeK MNOAYEPKHYTA TOTANBLHOCTH BHYT-
penne saBepmensoii cummerpun. Dypbe

cT¥ (IIPOEKTHl WJAEANbHBIX I'OPOJIOB — OT Bonbiie, MoloTeH MO yKasaHWIO Bpaua. M o
CO3JIAHHBIX @unnpere. ®pa [xoxoHAO M JMIIE HAYATHHAKY "ONpeeNsdioT, KTO CIo- BOHDHBIIBAT . CTEPEOTHIILL peryispHBIX
n i BO cOBeH M KTO BAJ K COBOK ¥ Ka- X
B'ropon nonopune XV B. g0 mp KHe u no crpoenmio  (1829). [esamu ofmepmuui upu;;au, ue-

Basapn u Ci cBoero Teia Gosiee Bcero ApyT ABYyMS. “3\ TfM.
otHocmmmxes ~ k  pybexy XVIm  apyry” [2]. [a u MomymentansHas supo-  KaK B MoBLX yromusx meurnt o Gearpa-

XVII 88.).
Bepbansubie MOJIe/NH MMENH TVIABHBIM

IHMCh He IPOCTO YKPAII&eT TOPOJicKHe CTe-
HbI, HO B "YMBHTeTLHO CTPOitHoli mOCIe-

HUYHOU cBoBOojle MPHBOJAT K AECHIOTHIMY,
wpormsuposan . Hoctoesckui [4].
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Ocywectanennsiii “ngeans-
Wil ropop” Mansma Hyoea
8 Uranuu. 1609

An ideal project
implemented — the city of
Palma Nuova in Italy. 1609.
Aerial photo

P. Oysn. Mocenok xommyHsi
Ha 2-2,5 Teic. Kutened.
1841

R. Owen. A communal
village for 2 — 2,5 thousand
people. 1841

Upeansusie ropopa ®una-
pete (Il nonosuna XV 8.) u
Rx. Basapu (xoney XVI s.)

The ideal cities of Philarete
(second half of the XV
century) and G.Vasari (end
of XVI century)

T. Kamnanenna. fopoa con-
Hua. Pexoncrpykuus . pa-
Aosa

1. Campanella. The City of
the Sun. Reconstruction by
G. Gradov
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YMoapuTeNbHOE COBEPIIEHCTBO YTO-
nuif OPOTHBONOJNATANOCE PeATbHOCTH, M
Ka3aloch, YTO HOBbIe IEHHOCTH Tpebyior
TapaHTHii, CONOCTABHMBIX € OXPAHHTENb-
HBIMH ;
JecTKOCTh NOPAAKA — CONMATHHOTO H
TPOCTPAHCTBEHHOIO —  yCYrybasiack Me-
X@HH3MAMH  JIOTHYECKOrO  MBIILICHHS .
Crposi cBOM MAeANBHBIA MHP, ABTOPbI yTO-
DM pasNIATATH MUD peatbHBI Ha aMeMeH-
THI, OTOHpas TO, YTO KA3AJNOCh IOJIOMKH-

u oTpH-
Ha enu-
HHIl BHOBb CHHTE3HPOBAJICA I1€JIOCTHBIN 06-
Pa3, HO y’Ke JIMIIeHHBIH IPOMEeXYTOYHbIX
OTTEHKOB, HEOJAHOSHAYHOCTH, NPOTHBOPe-
YMBOCTH, CIOXHBIX CKPBITBIX cBsiseif. Boa-

Mup
OKA3ILIBAJICA BBIXOJIOIIEHHBIM M GefHBIM.
H TOpPOJIOB, IOCT B Ura-

JIMM K&K OCYIIeCTBJICHMe H/ICATBHBIX IIPO-
extos (manpumep, ITansma Hyomosa B 06-
nactu Benmero, 1609), Beuensnoress yHbBI-

T cpenu
TecT x”
Ilox BiMsiHMeM WHJeH Nporpecca, Bbl-
yToii Bexom 6

CcTpaHbl YTONMHM HAILIO CBOE MECTO — MM
crano 6yaymee. IIpn aTom yromus obpena
cTaTyc MeaNbHON Ileau, obparmiack ¢op-
Moit uro J0 mo-
OBEITKH Bomnotute ee. H. Bepases orme-
THI — YTONMH P 3TOM OKasanuck Goiee
OCYIIECTBUMBIMHM, €M MOIIO KA3aThes
pausme [5].

IlpoTHB NpHHUMNA YPABHUTENLHOCTH
BoccTan "conmanuer uyBersBa”  VEubsm
Moppuc. B pomare "Bects HUOTKYAa WK
smoxa Bus” (1890) on
MHP GyAyIlero, OCHOBAHHBIN Ha JMYHON
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cBoGofte # "ecrecTBeHHOH” jucHepcHE 06-
mecTBa cpeau mpupoast. iasEbiM mopo-
KoM coBpemeHHocTH Moppuce monaran npo-
H3BOJICTBO MHOJKECTBA Belllelf, YJOBIeTBO-
PAIIMX MEEMBIe HoTpeSHOCTR. LleHo# HX
KOJIMUECTBA CTAHOBATCH KAYECTB U TROpYe-
CKOe cofiepKaHHe TPyAa. AnbTepHaTHBON
BRjleJIc BOIBPAT K [IPOCTOTE, OTPeBHOCTH
KOTOPOHl  VAOBNETEODHT  OCMBIC/IEHHBIiE
PYMHOH TPYJ, YTO CHHMET HEOBXOAMMOCTH
B KOHIEHTPALMH U KecTKOH ynopsjo4eH-
Hoct. Cpefioii cuscTiMBoro HeocpeHene-
KoBoro obmectsa Moppucy suzencs Jlon-

YTOIUU — OT OPUEHTALMH HA YpABHUTEIb-
HYIO CHCTEMY K CBOGOAHOMY paaBepTHIB4-

HHIO JWUHOCTH. DeTeTmueckas yromus
BKIIOYANA JMUHOCTHBIA (GAKTOP W 8 Ipo-
necc BOIL y 0

B TIpOM3BeleHue ApXWTeKTYphl. OTciofa M
HOAKYUAKAN CIIOHTAHHOCTE e KalpHIHO
HeouaaHuBIX oGpasor. Hamporus, mo-
HBITKM OCYIIECTBUTH pPajuKalbHbBIE [PO-
rpeccUBHbIE UIeR GYPHEPUCTOB, OYIHUCTOB
W ocnenoBaTenelt BelnaMu NpE paiodapo-
BEIBUIONIMX COLMATBHLIX Pe3YIBTATAX He
BHECIH HOBOTO W B CPefoObpaioBAHWeE.

ZIoH, ofpar pOCChIITBIO
cpeid TeHHcThIX joamH. Ha Byayuimit
Mup, # xpacotoii, -
5t 06Pa3 MUGBHYECKOrO 30/10TOrO BeKa
PoMan BOSHUK B NOJEMMKE € yrpio-
Mol KApTHHOR YDUBHHTENLHOTO KOMMY-
HU3M&, KOTODYIO TIPEJIOAKH B KHure "Or-
Hazan” a Snyapa
Bennamu (1888). Yronus Moppuca, oana-
KO, POINIACH HECKONBKHMH AeCATHIeTHS-
mu pasbime. B 1859 r. on smecte ¢ apxu-
TexTopom . Vab60oM mnocTpoumn pmH cebs
B okpectHocrsax Jlonnona "Kpackbiik aom”,
SaAYMAHHLIA  KAK  MATepHATMIOBAHHAS
OpOrpamMMa JKMIHH, IOJYHHEHHOH NpPUH-
UMY eMHCTBA KpacoThl u jobpa. M axecs
y3Ke CDe/IcTBOM pewlMIAIMH NPOrpaMMbl
BHJle/loch BOCKpelleHHe TPAAMIMA DeMec-
718, TPOTHBONOCTABIEHHOE OTH)

Cranopsich s1eMeHTOM 6LITHS, OHH OTHIOADL
BKIUCTEHIMATEHOrO 3dhexTa,
BbuTi paccuntans: [6]
Hecrice cHCTeMBl B DPUHIMNE MO!
3apaGoTaTE, WL €CTH OCYIIeCTBASHBI 110-
caefosarenbio u nonso. Ilociennee sxe
HEBOIMOKHO B Npefesiax OTAeMbHO BIATOH
KOMMYHBI BHE 3ABMCMMOCTeli, IPOHUILIBA-
olmx obuiecTso B mestom. Jla ¥ He Moxer
TAKAS CHCTEMA OCHOBLIBATLCS JHIIL HA BO-
JIeHMM H XOTEHHH, KOTOphIe He COOTHece-
HBI C TEHJEHIMAMH ODIECTBEHHOTO Pa3BU-
Tusi. Heyaaun OGBACHATH CONPOTHBICHH-
em "xaoTuHocTH” aeficrBurensHOCTH. B
COOTBETCTBHH C [IPOrPECCHCTCKMM IPHHIM-
1OM ONAraliH, YT HeOGXOAUMO MHPHTLCSH
© HeCOBEpUIEHCTBOM NepBIX peaiuaaipuil,
HeHIBEXKHBIM [0 Tex 1op, NOKE UX YMHO-

TPYAd, & MeCTO YTONMH IIePeHOCHIOCh B
3o/t0Toil Bek npouLioro (snoxy rotuxu). B
NPOheCcCHORANEHOM [L11aHe Ielh OCTHIH

TH — 7OM KPACHB M pOMaHTHUeH. OTHAKO

MaTepUATLHBIA  KapKac He HANOTHUICH
SKHIHEHHKIM COJlepIKaHHeM, KOTOpOe Ipen-
nonaranocs yroumeii. JKuaHecTpouTeNh-
Hblil Mean ocrancs MHMMoOcThI0O. "Kpac-
Hblit IoM” He HANONHWICH YelCBeYECKHMH
OTHOIIEHHAMM, KOTOPble OH, KA3ANoCh,
CTOMIb JKHBO M TOYHO BHIDAXKAT B HIealb-
HOM BBITHU TIPOEKTHOTO 3aMbICTa,
Ilocrpoitka Moppuca, HecMOTpsi Ha
MKy u pe-
3IYABTATOM, CTAA OTNPABHON TOMKOH pad-
BHUTHA 3CTETHYECKOIl YTONWH, BIOXHOBJISB-
urefi  apXMTEKTOPOB GoJlee I10TYCTOIETHSA.
Meura 1peofpasoBaTh JKMAHL KpacoToit
KOMILTEKCHO COPMUPOBARHOH CpenB! oc-
TAJACH B WHCJe HEOCYIeCTBMMBIX meseil,
HO MOCAYIKHJA MOGYIUTELHBIM HAYATOM
IKCNEPHMEHTOB CTHIA MOJIepH B (hopMO0G-
aKyIo Th Olpejie-
JMNA MHBEPCHA KJIACCHYECKON COMMATBLHOM

JKeHHe He IPUBE K HM3MeHeHuIo oble-
crea. OcynicTaaenne uieata CBA3BIBATIOCH
TAKUM OOPAIOM C HEKUMM CBETIBIMM Jals-
Mu.

Bepases BUje1 B 9TOM STHUECKYIO He
NpHeMIeMOCTh WjleH, KoTopas "yTBepsjia-
er, 4TO /1A OPOMHON MCCHI, DECKOHeu-

HOil Macchl 4eJOBeYecKHX [IOKOJeHHH. ..
CYlIeCTBYET TOMBKO CMepTh M Moriia... K
TONBKO T/Ie-TO HA BepIIMHe HCTOPHYecKoi
JKU3HM TOABNAETCH, HAKOHI,... TOKOJe-
nme cuncrusies” [7). Yrodu HailTy Teo-
PeTHUECKYi0  BOIMOMKHOCT  IIPEoioieTh
nporusopeune, Huxonasi Penopos Gbl1
BBIHYMIEH BOSABMIHYTh TPAH/IMOINbBIE 10~
nymenus ceepxyronun "dunocopusn 06-
mero gena” (1906—1913), 8 koropoit Top-
sxect it pasym, it cebe
TIPUPOZIHYIO 5BOJIIONMIO ¥ CraBUIMil pasy-
mom BeeneHHol, ucHOMHSAeT J0AT liepex
npeKoR, Beex,
KOrjg-1uBo JKUBUIAX, MCIOJNLIYA CHHTES
Hayk # uckycers [8].
C faBHUX BpeMeH paIBHBATACH W K-
HUS YTONMYECKOH MBICJIM, OCHOBAHHAA HA

Ax. Maxkcrow. “Xpycransmsii
asopeu’ ® fowgowe. 1851
G. Packston. Crystal palace
in London. 1851

TPE/IONIOKEHUH, YTO IKHIHL 0DIIecTBE
MOKeT BhiTh YCOBEpUIEHCTBOBAHE 34 cdet
M3OBWMMA MATEpUATBHLIX G/ar, cosjaBae-
MOTo HOBOW TeXHUKOH, MANIMHOM, Cciysa-
meii wenosexy. TlonoBuylo Mbicib coaep-
xar yxe "Hosas Arnanrmza”™ Ppancuca
Boxona (1627). Mamuns BHjenHch cpen
CTBOM CHSTS C JIOJeHi NPOKJNATHE TPy/a,
HAIOKEHHOe HA HUX IOCHe IPEXOlajeHus
Azama, B roast Beaukoil gpanitysckoii pe-
Bomonii, Peatsuble auBoeBuHus npo-
MBINLTEHHON NHBUANIAUMYE HONTATKMBATY
yronmueckyio muicib XIX cronerusi. Coo-

pyxernnii k. [lokcroHom Ha uepeoil
BcemupHoii Bhicraske B Jlongose Xpy
cranbHbif asopen (1851), cobpaumnidt ua
CTHHJOPTHBIX METALTHUECKUX DNEMEHTOR
M CTEKASHHBIX naHened, upo-
MBIULIEHHOH  PEeBOMIOIMK,  NPOMIRORILI

BIIEUaTIeHHe (PAHTACTHYECKOTO JAHUA By
AYIero agpeMepHoil JIerkocThio, IPOCTOp.
HOCTBIO, TIp Toi0. Ilpen:

3/lech WHBEpCHS TPRAMIHOHHON MOHYMeH-
TanbHOCTH HMemosbiosaHa H. YepHniies-
CKMM, YTOBbI HPHATE KOHKDETHOCTH O
pasy COUHWNBHON YTONMH, BHEEHHOMY B
poman "Yro 2" (1863). Ornanenusre

-

arh?
OTpaskenus XpycTATbHOIO ABOPUE CTATH
XapaKTepHofi 0COBEHHOCTBIO JaHAHIAPTH
5 " ropojos B i anra-
cruke, crapmedf co BTOPOli MOTOBMHEI
XIX B. HOUYJNAPHBIM JKAHPOM JTHTEPATY-
phi.

TIpsAMBIM TPOJOIIKEHNEM ee ClleHApK
B, OCHOBAHHBIX HO UYJIECAX TeXHUKH,
AW uAeatbHbIe NPOEKTHI FOPOAOB HAavala
XX B. Onrumusm pomason Mions Bepna
Hanoanun npoext "T'opoja Gyaymiero” na
puskanuna Drena Suapa (1910). Bee anecs
flouMHeHo uee sdypeKTHBHON Oprasuaa-
1iH TPAHCTIOPTHLIX COOBIIEHKH HA MIOTHO
HacesenHodt reppuropuy Iapmska. Kroue-
BOI Mjeeil CTWIO YMHOXKeHHe YpoBHeil ro-
POACKHX KOMMYHMKaluii He ToNbKO 34
CHET MHOTOAPYCHBIX NOAIEMHBIX AOPOT ¢
HO€3IAMH M ABTOMOOMJAMHM, HO M IpO-
cTpancrsa Haj roposom. Haj aacrpoiixoii
HOAHUMAKTCH OalllH¥ W IINWIH — [IDH-
YANbHBIE MAuTBl JUTA Aupukubieir; 1uto
CKie KPOBJIH CIYMKAT G3POJPOMOM 15 MHU-
HHATIOPHBIX KPELIATEIX MamuH. JoMuam-
PYeT UPXMTEKTYpa, X8paKTepHast LIS Py
Geska XIX u XX ss. Mumssepus, Haior
HSAIOMAN Cpely, B CBOMX (OPMaX HeceT He-
YTO OT ee VIOTHOH IKJIEKTHYHOCTH

JIUHKA  TPAsOCTPOMTENbHON

Ta-

yromuu,



Ne Kop6ioase. “Mnan Bya-
3en”. 1925

Le Corbusier. "Plan
Voisien". 1925

A. Canr 2nma. "Hoewiii ro-
Poa”. 1914. Sckman

A. Saint-Eliah. New city
1914. Drafts

Ne Kop6roase. lopoa Ha 3
mnH. mutenei. 1922

Le Corbusier. A city for 3
million inhabitants, 1922

T
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i or HayuHOU B
npoexte "Hosslif ropox”, nokasaHHOM MH-
A

Cant’®nua Ha BeicTaBke ¢yrypucros "Ho-
Bhle TeHeHnuu” (1914), oboramena mour-
HOM XyAokHMYeckod uHTyHWnueli. Bosee
YeM COTHIO 3KCIIPECCUBHBIX PHCYHKOB 00'b-

SAMHITH o obpaasl p!
Vronus VP

PHUHA; ee CTEPHKHEBOe HAYAIO — TEXHH-

Ka, dopmy HKHI-

HH K TeM caMbiM ee opraHusanuio. TexHu-
K& BBITECHSET CTaGH/IbHOEe M CTATHYHOE W3-
u MOb) ; OHa

KaK # ¢akTop

sus. Ioapasymesaeres, uTo ee adbdexTUB-
HOCTb JIOJXKHA CHAThH COLHANbHBIE ITpobie-
mbr. "HoBeli ropoa”, Beief 3aa mMpoeKTOM
Ounapa, pasBHBaeTcs [0 BEPTHKANH, KakK
HAJ, TAK W NOJ NOBEPXHOCTHIO  3JEMIH;
TPEXMEPHO paIBepHyThle KOMMYHUKAIMK

X. 8n. Uenrp w-_rara Mn-
Nuroc 8 Yuxaro

H. Jan. lllinois State Centre
in Chicago

JOCTHralOmel YPOBHA, IPHCYIIEro NpoeK-
Ty.
CaHT'OMa HeNOCPelCTBEHHO M CHJIb-

CTATH CTPYKTYPHBIM

mpocr Mso-
THe YaCTHOCTH IPOeKTa, CBAIAHHBIE C pad-
BUTHEM TeXHO(OPMBbI B APXHTEKTYPHYIO
GopMy, OKa3aNTHCh BePHBIM IpeABHICHH-
©M, XOTS ¥ MOTHBHPOBSHHBIM JHIIb MHTY-
uTHBHO. TakKoBBI 3KCILTyaTHpyeMble ILTO-
CKHe KPOBJIH, CTeKJSHHEIe dacajbl, BbIHe-
CeHHble HAPY>KY PO3pavyHble MAXThI JHU(-
TOB, BHYTPH KOTOPBIX BHAHBI CHyIOIIlHe
BEEpX H BHH3 KAGHHBL.

HA 8PXHTEKTYPHBIH yTomMam
1920 X I'OMIOB, Ijle TaKyKe HA NepBbIl IIaH
BBICTYIIAeT Hay4YHO-TeXHHYecKas (paHTa-
ausi, ofJieueHHAs B MeXaHOMOPMHYIO dop-
my. 3jech, OJHAKO, OHA HANPABIAJA TPO-

YTOUHEHMIO UJlel GYHKIMOHANHIMA, cocpe-
JMOTOYeHbl H& Y3KOM cHekTpe mnpobiem,
BbIJIe/IeHHBIX K&K JIaBHble.

Kop6io cuurtan mepBocTeneHHON couu-
anbHO# npobremolt apQeKTHBHOCTH HC-

nonb3oBaHuA Bpemenu. Ecaium  Yuisam
Moppuc nonaran, uro Beeobuiee Giaroco-
CTOSIHME MOXHO OGecHeuuTh, OTKA3ABLIKCH

eKTHOe MB! K co-

or Ba JHIIHUX Bemleii, To Kop-

UHMATBHOMY HJlealy, TeXHOKpaTHyecKoh
MofienH >KH3HeycTpoiicTBa. B uaeanbHBIX
MOJeIAX IOPOJia ABA/IATEIX CBEZleHbI BOe-
AMHO JMHUHM COUMAIBHON yTONMM M Hayy-

Ho Ty pa-
Bakna, BUpOYeM, He CTONLKO KOHK-  IWOHANHIM M [PHeMbl (popMOOGpasoBa-
HUA,

perHas ¢opma,
YTBepK/JieHHe TEeXHOKPATHYECKOH KOHIel-
MK xkuanectpoenus. Wjes nporpecca, or-

OCHOBaHME 3CTETHYECKOil unpuu Jloruye-
CKUM TIPOJIO.

610 HajiesICcs CHATB CAMble OCTphle NPOTH-
BOpeuMsi OOllecTBa oOpraHusanuel mpo-
Ly i b Bpe-
ms. CokpallleHHe ero 3aTpaT JOJKHA obec-
TeYUTh TAKKe M HHAYCTPHATHIALMSA, HO-
3BOJISIIONIAS CTPOUTH ObicTpo. DTta BrOpas
¢GopMa 3KOHOMHUM BHJIE4Ch YCJIOBHEM yBe-
JIMYEHHS KOJHYECTBA MKHJIMIL A0 NOTHOTO
yaoBae notpeérocTH. OBpasHas

MeTaopa, YNOAOBAAINIAA TOPOX MeXa-
HHamy, B Hetonkosannu Kopbio oanauaia:

pHUAIOmMAA LeHHOCTh He TOJBLKO MPOILIO- BBITECHMBIIIEHl TPaAMIIMOHHON AHTPOIO-
ro, HO PKHYTS crato

Cant'dnna MHJLYCTPHAILHOTO

Typa He MOXeT GBITh WM TOpOJa ¥

My 3aKOHY ypHylo yromuio 1920-x pa-

CTH..., xapax-repﬂuuu ocoBeHHOCTAME Y-
TYPHCTHYECKON &DXHTEKTYPhl CTAHYT ee
HeJlOITOBeYHOCTh ¥ IepexofHocTs” [9].
1

Hee BceX IpHBeJ K IeJIOCTHOM, SICHO BbIpa-
sxenHol cucreme Jle Kop6woave. Ero mae-
anbHBle NpoeKThl — "lopos Ha 3 MiH.
(1922) u "ILlran Byasen” (1925)

an0ch, YTO HOBOM

ceituac,

CTANH, OJIHAKO, He TOJBKO CAMOIEHHOH

BBIATH K CBETJIBIM Ja/IsiM, He c
AHTANPOrPecCHBHON XAOTHYHOCTHIO HACTO-
1ero.

IIpu Bcem Tom mpoekt Canr'Onna He
OTBEpraeT UEHHOCTH 3CTETHYECKOro, HO
ero ¢ npe-

anom, Ha
¢dopme. IIpoTHBonOCTABIEHHBIN NOCTYIATY
KJaccHKH "4YeJOBeK — Mepa Bcex Beieit”,
oH HO M . IToutn

uneit,
HO napajurmoi pn.llnoua}mc‘rm(ecxnﬁ ap-
XHTEKTYPbI "HOBOrO nmznnn ABajana-

BaeTCs MIMEHEHWeM 3JIeMeHTOB M CBs3eil
MeIy HUMH; CleOBATETBHO, MepecTpoli-
K& CTPYKTYpPsl TOpPOia, "MAIIWHBI COIH-
aTbHOM JKM3HH”, ToBelleT K TpaHcdopma-
LUK W COLMATBHBIX NpolleccoB. AHATOrHS
Kasajach CHPAaBeTHBOM A OTAe/bHOR
noctpoiiku — Kop6io Hassan jom "mamm-
HOWM JUTS JKWIBA™ .

Bansrep I'ponmye, nogobao Moppucy,
HCKAT pemmienye CONMANBHBIX IpobieM B

TeiX rofos. Illupoko "
TPOMKO HAIIyMeBINHe HAeAIbHbie NPOeK-
Thi Kopflosbe cTanm SApoM KpHCTALIH3A-
MM Bcero “MHTePHAIIMOHANBHOrO CTHAA”
JlecATHACTHSL.

Ilopobuo pamnum yronusm Hosoro

H& NOJBEKA OH CTAT STATOHOM KOHKDETHO-
CTH TPAJOCTPOMTENbHON YTONHH, MOYTH

H 3TH NPOEKThl, H HECKOJIbKO
Gonee moaxmue paborsr B. Ipomuyca u

YPoBHS mO-
TpebieHHss H TOYHOM OIpe/IeeHHH Toro

v HBIX Gar, p
" s
HUS HOPMAILHOTO CYIIeCTBOBAHUSA

(Exi ini )— "V & Ba
Jmofieii noTpebHocTH oauHakoBbl. IloaTomy
BIIOJIHE JIOTHYHO... Y/IOBJIETBOPHTH TaKHe

JI. Xnu



A. Wneep. Mpoexr pexoH-
crpykumn Bepnuna. 1937-1943

A. Speer. Project for the
reconstruction of Berlin.
1937-1943

CoBepileHHO HeIIpABOMEPHO, YTO IUIAH
K@KJOTO IOMa OTJHMYAeTCS OT APYyroro,
WUTO KWIMIA MMEOT PasHBIA OBJIHMK, YTO
HpuMeHers pasHble Matepuann” [10].
Ilpusnunsr Tponuyca BolulomeHb! B Hje-
ambHom npoexre JI. Xunnbepaaiimepa "To-
PO BBIcOKHMX 3panui” (1927).

CyThio TMO/Io6HBIX TPOEKTOB-YTONMH
Obia He eTANbHO PaspaboTAHHAS M KOHK-
peTHas Mojienb, HO

IHpoBaHMS. Ba STHM M BCEMH IOJOGHEIMH
CXEMEMH CTOAT YeJOBeYeCcKHMe OGpasbI —
TpOCBelleHHbIi TEXHOKPAT KaK [eHCcTBeH-
HOe HAYANO, HEOBXONMMOE JIA peaTHan-
UMK HIeaTbHBIX MoJleieif, rapaHT IOPSA-
Ka, — C OflHO¥ CTOPOHBI, ¢ JApyroii — Gea-
JIMKas Macca, CIAKEHHO BYHKIHOHMPYIO-

X

A. Ucopaaku. Mpocrpancr-
BeHHbIN rOPOA.

A. Insodzaki. city of space.
1962

1959-1963

I. Fridman. Bridge-city.
1959-1963

IMM TAKOTO NPHHNMNA TPajoCTPOMTEb-
HBIX yTONu#, KAK yMeHbIIeHNe IIOTHOCTH

3a cuer apanHuit.
O>XuaaIoch, YTO TAK MOYKHO PELIHTeTbHO
VAyYIINTE THTMEHMYeCKHe KadyecTBa Cpe-
nel. Ha fiene peayssTaToM CTaJ OTPHIB KO-
JIOCCANBHOCTH OBBEMOB W MPOCTPAHCTB OT
o =

mas o sakonam HOT (o6passr 6
TepoeB M YIpPaBIAEMON TOMIBI HECYT Kap-

THHBI npuHaz-
"Hosoii Be-

SPXHTEKTYPHI B Cepy UHCTOH OBTHEKTHB-
HOCTH, HO ee WiealTbHYi0 GOPMY HCIIONBI0-
BAJIH K&K 0DpasHoe IOATBepXK/eHUe MOCTy-
natoB yrommu. Kpyr cpeacts xygomeer-
BEHHOI'0 s3bIKa

TOrZA K

npo-
CTPAHCTBA TOTepSIM CHenUpUYECKYIO s
HHUX 3aMKHYTOCTh, 3alluineHHocTh. Omace-
Hus BepasieBa mo moBojly BO3MOMKHBIX IIO-

e R s
puHTXayseHa u 1p.).
OGpassl M3MBINLIEHHOH JKH3HH, CTO-
ABUINe 38 YTONMAMY, AKTUBHO BAMATA Ha
=

T. Hag-

JIeHHsl YTONMii onpas-

JaTuCh.
AHTHIMYHOCTHOCTh YTOIMH, PACTBO-
psollell MHAMBH/A B COIMATBLHON OBIIHO-

MEHTaX XYNOKEeCTBEHHOI'O ABAHIADAA TOro
BpPEMeHH, CBH3IAHHOIO € MOCTKYGH3MOM.
1L

K neiicTBAT

CTH OTHOCHJICH € PAllHOHATHCTHYECKOH H3-
BHpATeIBHOCTBIO, OTBEpras To, YTO He pa-
Boraer aKTHBHO Ha

-
cTHYecKoi apxmTexTypsr 1920—1930-x
rofos. KpHCTalIMYHOCTS HAeaTH3HPOBAH-
HBIX (OPM TPAHCIHPOBATACH BO (ParMeH-

PeaynsTatom Gbiio oBocTpeHHe "HCKTIOWA-

jomero” MOAX08, M3HAYATBHO
yromuu.
B

TBI cpejisl, BK. B
"Xa0THYHYyI0” JeiicTBHTeJbHOCTh. Bomo-
yTomuii cranu moss-

y PAB

6710KOB TP 3a-

cTpoliku (mpuem, saaymarHbli I'ponmycom

cr, ee ¢ HOBBIMM MA(AMH, BbI-
POMIABIIMMMCH B MacCOBOB  KyJbType
XX B. ¥ NOJYYMBIIMMH OCOGEHHO AKTHB-
HOe pasBHTHe B SBTOPHTAPHBIX PENHMAX.
Mud cTyWT He MOZENBIO MHpa, HO pery-

ero B~
HOCTB, CTHPAIOIIAH IPaHb MeXy Paiyo-
HAJBHBIM ¥ MPPANMOHANBHEIM, WHAHBHAY-
AMBHBIM W KOJUIEKTHBHBIM, HPOTHBOCTOS-
na paccy yronwuii,

cuere reo-
MeTpuM HAeanbHbIX mnpoekToB Jle Kop-
Biodbe BLIpAXKEET WHTEHIWIO MOPAAKA ermie
Gortee skecTKo, YeM BepBATLHbIE GOPMYTHI

KaK P
Ba), PABHO KaK M (PATMEHTLI "roposia 6a-
men” Jle Kopbioase (ero mepshiMu mepe-

Hecn B Hatypy 9. Bogysm u M. Jlope B

MEIX Teop . TIpu Beex pi 3
OAHAKO, MU} H YTOUHS CTAHOBHUJIHMCH KaK
OBl coobmaomumucs cocygamu. Mud 06-
peTan WepTHI YTONMH, yTONMM MUQOIOTH-

Mopa nnn K abi. Bpech pacT- PUTOP! JHpancu, 1935). SHPOBAJINCE.

HOCTh MeXaHOMOP(HON cHCTeMbl HaloXKe-  Bbl B, B M3bl- OcobeHHO IeeyCTPeMIEHHO HCIOMb-

H& HA CXeMBblI, or rpaduKe IPOEKTOB, HCYeaasa 30BAIMCh MHGMBI ANA MAHUNYJISNUHK [OBe-
npocr npu B HaType. JKuBo# Tka- JAEeHUs Macc repMaHCKHMH HAIMOHAN-COLH-~

HBIX (PaHIy3CKHM KJaccHnuamoM (cuM-  HH ropoia Tepexe- a . ApxutexTypa popMHpoBaia 06-

MEeTpHsl, COUeTAHHE OPTOrOHAIBHON OCHO- CeHHBle B T macinTab i ; OHA Ip 8 BH-

BBl ¥ MAaroHaNbHBIX Hanpapienwi). He-

(OPMYJIEI MEXAHMYECKOro ypPABHUTENLCTBA

B u
T0 pUTMA OeCKOHEYHBIX IIOBTOPEeHHH y
Xunsbepaaiimepa oTBepraeT cBA3b ¢ TPATH-
IMelf ¥ Ha caMOM BBICOKOM ypoBHe aGcTpa-

(oHu, Bup: , oBbIuHO p. BbI-
CTpO¥i 3PO3MM W MOrJOMIANHCh “BHEYTONH-
YeCKUM” OKpYKeHHeM).

He pajfoBani W pesy;BTATH peanmaa-

ZMMOCTE BEIECTBEHHOTO YTBEPXKICHHS Ta-
KHX COCTABJSIOMINX HAUHCTCKOH MHQOIO-
THH, Kak "Hopamvyeckui Mud”, Meccua-
HH3M ¥ KYJIbT Teposi, CAMAHHE JHYHOCTH
u maccer, TIpu BHeIIHEM IPOTHBOCTORHMM

W. Dpuaman. Topoa-mocr.



APXHTEKTYPHOrO OBPAMJEHHS TOTATHTAD
HOIO MHGDA APXHTEKTYPE PALMOHATHCTHYE-
CKOTO 8BEHFADAS MHOrOe 3aHMCTBOBAIOCH
MM OT YTONWYeCKON MapajMrMbl MOCaefHe-
ro: "BHEBPeMEHHOCT”, KaK Gbl YTBEPN/a-
JOIaA KOHEI| TPeALICTOPHH; 06pas OBIIHO-
CTH, PacTBOpAIOINEeH  WHINBUAYAIBHO
TOPIKECTBO NPOCTERINero MOPSAKA B 060G-
UIeHHBIX TeOMETpPHINPOBAHHBIX (GOPMAX.
Bee 370, ofHAKO, GBLIO MOAMMHEHO IIPO-
creitmeit y # 2 Ki

Hue Muda. To, NTO PEATLHO CTPOU/ HAIlH-
cTckuil peHM, — KaK, HAIPHMEp, npe
TeHIMO3Hble KomILTekchi Miokxena (ap-
xur. JL Tpoocr) u  Hiopnoepra (ap-
xut. A. [neep) MbicTniOCH K&K mpeicTa-
BUTEJIBCTBO B HACTOAIIEM TPAAYILErO Thi-
CAYENeTHEr0 TOPHECTBA MHMGOIOrHIUpPO-
BaHHON YTONNH, BO BHEBPEMEHHOCTH KOTO
POro JIOJKHBLI CAMTBCS TpouLioe  Gyay-
mee. B 1937—1943 rr. nox pykosoxcT-
Bom Illneepa npoexTHpOBATACH HOBAH CTO-
Juna peiixa, CYNEPrUTAHTCKHe CTPYKTYph!
KOTOPOH NpeANoNarancch Kax 6l HAIo-
suTh Ha Beprun. Mud u yromus anech
npUBeNleb! K MoHOMY comsmuio. MKyT-
KOff IPAHBI0 PEANH3YeMOro YTONHIMA Ha-
LHCTOB cTANa "PAINMOHATLHOCTL” OpFraHu-

pacrasmine yenexs HTP BoaSyamin Bceod-
utyio ofipopuro. OcTpriii MHTepec craTH
IpPHBTEKATE NePCIeKTHEE!, KOTOphie obe-
Iana SHEPrMA TeXHMYECKOTO Mporpecca
YynecHble OKMAAHMA  CRASBIBATHCH C
2000 r. (MHBEpCHS 3CXATONOTMM ThHICHUHO-
ro roja). ITopHumanach HOBas BOMH4 YTO-
NMIMA, HATHETAeMas BHOBb ypeskeHHoH
KBasUHAYKOR — QyTyposoriei.

B npodeccHoHATEHOM COIHAHUM apXH-
TeKTOpOB "yTypoMud” HPHHAT, OAHAKO,
(bopMy cKOpee HayuHOM QAHTACTHKH, Yem

. Crepnunr, M. Yun-

dopa. Xyaomectaenas ra-
nepes o Lryrrapre. 1978-
1985. Moto A. Mkownukosa

J. Stirling and M. Wilford.
An Art gallery in Stuttgart.
1978 — 1985. Photo: A.
lkonnikov

X cROMCTE  (pYHKIMOHATHAMA.

yronun. TnasubiM
CKOfl APXMTEKTYPhl TPAAHIMOHHO CTAT TO-
pox — "ropox 2000 roxa”. Ho me comw-

&TbHAA YTOUNS, A OXMAREMBIE Yyjeca Tex-
HUKW CcTAA cTepicHeM. BospopuBImiics
JKUHP CAMOIEJIBHOTO NPOEKTHPOBAHKS I1O-
poawt W csoux ameax, Taxux Kak Iloxs
Meiivor u Hona @puamun. Dantasus co-
cpefoToumacs Ha TpobieMe MOGMIBHO-
oTH, oBecrieunsaeMoll He TOJNKKO MOIIHEI-
MI KQHATAMH MHOTOADYCHBIX KOMMYHU-
Kauui, HO M MOCUABHBIME (YHKIMOHATH
HBIMU AYeHKAMH, KOTOPBIE MOMHO CBOGO-
HO TepeMemaTs W TPYINNHPOBATH BJOJb
KOMMYHUKAUHORHEIX cTepikied. Haeio me-
PEOCMBICTIIN KAK PYKOTROPHYIO HHATO-

sauuu  KoHarepeii — (abpHK cMepTH, rHio of o pocta ® "
axckoll an y paio re- apXHTeXTOPBI
poes, naprocTs, Kompso Tasra, Kuce Kypokasa, Knenopu

Hoe CBOMICTBO NPHMHTHBHOTO Muda.
Mpaunas Tems ee ymana M Ha Mexa-

Kuryraka, Apara Hcomsaku. OTKpeiThE K
PoCTy CHCTeME! Y HMX DPA3BEPTHIBAIHCE B

HucTHYecK Wi amam B

Tpex npoer

nucros. B crp THe MepPBBIX

EHHBIX JeT ero WHEpHMIO IOJIeprKHBaIA
IKOHOMMUECK&N CHTYalUs, HO COMMATLHAN
VTONMS, CHVMKABLIAS €ro [apajurMoi,
ymepaa. K KoHIly NATHAECATBIX TOJOB Ha-

THI passo-
PAYKBETHCH NAPALIENLHO € MYYHATETbHBIM
TOMCKOM YTPAYEeHHON apXUTEKTYPhI, PA3-
BEDHYBIIMMCH B [IecTHjecATEIe ropsl, Ilo-

o
BeceTpacTHoit TOMHOCTH (opM, aBCTPArh-
POBAHHBIX OT CBOMCTE MaTepuaia ¥ OTpa-
HaB BOIMOKHOCTH MAIIWHHON TeXHo-
JIOTHY, NPOTHBOIOCTABIANNCH HAPOMHCTAS
rpyBocTs # "pykojensHocts” BpyTaTMaMA
(A. wu II. Cmurconsl, panuuit [Ix. Crep-
JIMHT); BHEBPEMEHHOCTH — OTCBUTKH K MC-

TOpHYecKo TPAAUIIHA (3. Pomxepce,
M. Taprenna, @. AnedMHK); paccyTowHO-
CTH — 3KCHpECCHBHAN HpPUITHOHATLHOCTS
(X. MIapys). Or SKClepUMEHTOR GYTYPO

Muda B chepy HOHCKOB BOMLTH MPMHIINITE
OTKPBITON GOPMBI ¥ HX JOTHYECKoe CIefl-
cTBEe — cpeoBoil MOMXOR (KOTOPEIE mep-
BEIMH CTAMHM OCBAMBATL MeTABOJIMCTHL).
OHH  OTKPBIBATH IIYTh K PEIIHTETBHOMY
HaMeHeHUIO GOPMOODPAIOBUMHA.

Bo Bropoil mosoBHHE UIECTHIECATHIX,
OAHAKO, H ODHOBJNEHHbIN GYHKIMOHATUIM,
H nexapiide B ero ocHose (GyTypoMHb
6bIIM ONPOKHHYTH! KPHUTHYECKHMH ATAKA-
MH pasouapoBarHofi MOJONeKH. YTomMH
BLIBODAYMBATHCh HAWIHAHKY B KOIIMap-
HBIX HCTONUAX (KAPTHHAX HereJATeNbHO-
ro ByAyIlero), oHM NeEpEBOJHIMCH B TPO-
Teck, nuce. Tex yecko-

HAYATY OHM OrpAHWUMBATHCH



My ONTUMW3MY ¥ 3pPeJUINHOCTH (YTYpo-
MuhoB ObLIM NPOTHBONOCTABJIEHBI 1PO3a-
HaMbl "MHOTO GyyIIero”, OCHOBAHHOTO Ha
OTPHUAHWHA SHTHAKOIOTHUECKUX SPPHEKTOB
TeXHHYECKOTo TIporpecea.

Cpenu entuyTonuit 1960 — Havana
1970-x mauboree aHAYMTENBHBI CO3IAHHBIE
MOJOJILIMH TOTJ& AHTJIHHCKUMH APXHTeK-
Topam#, oBpascBaBIIMMK rpyniy "Apkur-
paM” (c 1962 r., V. Yok, P. Xeppow,
II. Kpomnron, II. Kyx, M. Va66). Orsep-
P8st TIpeTeHIMOSHbIe KeKIApalH GpYTATH-
CTOB 06 STHYHOCTH APXUTEKTYPBI, OHH

WOK K PHIBWTHIO NOCTMOJEPHHMAMa, B KO-
TOPOM YTONHMS NPHILIA K CBOEMY OTPHI-
w0,

BoChMHCATEIE TORBI OTMENEHbI CIIAOM
YTONMUECKOTO MBILILTERHS, HO He MOJNHBIM
ero yracanmem. IlocTMOZIEPHHIM He OCTAI-
A HEM-TO OUpEAE/eHHBIM W LETOCTHBIM,
HO A HAYATO HEOMY PS/LY SCHO OIpede-

" 53 cs 7
B ux mesenofaranue BHOBb BKJIIONAIOTCS
snements yromuueckodt Mpican. Mgminn-
YeckMe METH 0O "2KOJOTHYECKH WHCTOM
MOHK” MOBYAMIN PACIPOCTPAHENME HeoT-

npepnaranu eradopsl,
HCIONB3YS cpeficTBa Non-apra (M IpexJe
BCET'O — TeXHMKY KO/LINA, 00beJluHsII0-
Lo S/1eMeHTEI, KOTOPbIE OBPETAIOT HOBOE
KAYECTBO B HEOMUJAHHBIX COYETAHHUAX).
Astops! TUCh

NpUBBINHEIX TOHNTHH, (OPMATLHON ur-
poii, armocdepoit mucruduxanuu. IIpun-
LUIBI MOGUIBHOCTH ¥ APXUTEKTYPhI-CPesbl
OHM JIOBOJIUTH JIO aﬁcvpnn B kpm}u«loc’rux
"AHTHAPXWTEKTYphl” W BRIXOJaX "BHe ap-
XUTEKTYpbI”.

TanaHTIMBbIE B.3Jble YTONHH-HUCIIPO-
Bepsenus "ApKurpsma” pacKauMBATH TO-
HYWYIO JIOAKY PXHTEKTYPHOTO DALMOHA-
nuaMa (K&K ¥ KOMMYHHUTApHBIE YTOIMH
KOHTPKY/IbTYphl Xunnu). OHY GbItH 3a6bI-
THI, KOIJig KPUIAC KOHLA CeMUIECATHIX
PACKOJION APXMTEKTYPY HA pasJeTalolue-
CH IIMPOKMM BeepoM CTHJIeBhIE CHCTEMBI.
Pone awmmyronmit, ofiHaKO, He OCTANOCH
YHCTO HeraTWsHOW. Yepes HuX B mpodec-
CHOHANbHOE COJHAHHE OBLTM TPaHCIMpPOBa-
HBI IPUHLUNBI 00PA30TBOPYeCTBa, BRIpado-
TaHHBIE I10N-2PTOM, K&K U ero amGuBalieH-
THele MeTacopel. VX ocBoeHme jano Ton-

NBHBIE

pa, nuama. YHUUTOXKeHUWe Taby Ha
obpamieHHe K WCTOPMU IOIBOJAIO Bep-
HYThCH €CIM He K MeuTe o "30/10TOM Be-
Ke”, To K Mmpo.uonmnposnuﬂmm IIeHHO-
crsiM "nc . BIOX
R b R e e e
OTpasKeHHik IpPOUILIOrO B SIAHMHM XYJIOKe-
ctBennofi ranepen IllTyTrapra, KoTOpyio
nocrponmu [l Crepnumr u M. Ve
dopx, 1978—1985). Vemexu cTpouTeb-
HOJ TeXHUKH ¥ KOMNBLIOTEPH3AIUS TIPOCK-
OTKPBLIHA b peanu-
BAIMK MOPAXKAIONIUX BOODpAYKeHHE CIIOMK-
HBIX [IPOCTPAHCTBEHHBIX CTPYKTYP, B KO-
TOPBIX KaK Obl MaTeDHATHIYIOTCH OBpPaIn
HAYUHO-(AHTACTHYECKHX bHUIBMOE O JBed-
JAHBIX BOWHaX (TMTaHTCKHe XOJNMBI, NOAHH-
Malompecs Ha MHOTO aTa)kedl, KOTOpHIE
CTAIN A/[POM TIPOCTPAHCTBEHHBIX CTPYKTYP
6anka B T'onkxonre, mocrpoenroro H ®oc-
Tepom, 1979—1986, u uenrpa mrara -
smuoiic B YUnkaro, X. fm, 1979—1985).
MexyHapoZiHOe pACIIPOCTDAHEHHWEe MOJY-
UWIO0 PAMATHIHPOBAHHOE MeTadbopHye-
CKOe HMCIOJb30BAHKE BH3YANbHBIX NPH3HA-
KoB TexHOMuda (cTHAL "xai-Tex”), creny-

iomee npuemam "romapra”, ero accambis-
sicefl, 3AHECEHHBIX B ADXHTEKTYPY TPYITIOH
"Apkurpam”.

B BockMujlecsTBIe  YTONHYECKAs
MBICTB YK€ He JMKTOBATA CBOM M3MBIII-
JleHHBIe NPOTPAMMBI, He HABASBIBATA HH
YMOSDHTENBHO HaMeYeHHble [eu, HH JIo-
ruKy "Hckaouapollero moaxoxa”. OHa BbI-
cTynana JUilb KaK OBbelMHSIOIIee acco-
LMATHTHOE HAYAIO CLEHAPUEB, OTDAMKAIO-
mEX cToKHOCT peabHocrH. B Tammx
paMKeX OHa MOBYX/ana (JAHTASUIO M I10-
MOrajia NpPUBECTH K UEJNOCTHOCTH CIOK-
Hble,  PAIMOHAILHO  OPraHM3OBAHHbBIE
CTPYKTYPBI, He OOBEHHAS UX.

MeI He KOCHYJIMCH B 3TOM cTaThe BJIH-
AHUA YTONHYECKOH MBICIH HA COBETCKYIO
apxurexTypy. OHO Bo MHOrOM crelUpuy-
HO W TPeByeT 0COBOTO PACCMOTPEHHS,

Ipumeuanusn

1. Mop T. Ysormus. "B ks
xvsxvn sexor. "M, 1971. C. 18.
iy I‘opo:l Conmua // B xu: Yro-

nsecksii pnMaH 0

: Yronieckuit poman

3. Tam xe.
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A3BYKA PbIHKA

O perynuMpoBaHuu
PbIHOYHbIX OTHOLUEHMH

Tameana I'osopenkosa

Co MKONBHBIX JIeT XPAHHTCH B NAMSATH P! AHEKJIOT O 'BO BHYTPH MecTa. DTa TOHKas
He Ha npexae Bcero B
ypoHa, ypoxkaio capasuu n CHJIY TIPOEKTe ILIAHUPOBKH.

0 TOM CTHXOTBOPHBINH oruer: "CapaHua Jerena, JeTena, ocuaena,
Bee chena...”

B ofHOM W3 BEICTYTUTeHWH Hapommbii gemyrar CCCP A. Jle-
HHCOB YIIOMSAHYJ cBoero orna (/1u nexa?), padoTa KOTOPOro 3aKJio-

OcoBeHHOCTH 3TOr0 aKTA Jerve OOLACHWTL WyTh MOKe MO
TeKCTy, M i K HEMYy ellle BepHYCh, CeYac COCPeJOTOYMB BHUMAaHMeE
Ha TOM, 4TO "NOBesMTeNbHbIE HOPMBI NpaBa” NpeACTABNANM coboi
cuctemy u o

uanach B per: PHIHKA H 34 MaMe-  IeHTPAIBHOIO, W BHYTPI , A0
HEHUEeM ero IleH, YTO NOPA3NTEeNbHO HANOMHHANO NOPYYeHUe, faH- T wm B cBS3M C curya-
Hoe Hexorna A.C. Ilymkuny. Peun muia, pasymeercs, He o npasji- nueii.
HOM BPeMSAIIPOBOX/IEHHH, HO BAXKHOM TOCYI&PCTBEHHOM IIOpy4e- Cpenu Npas MecTHO# BJIACTH 1 u Gosee P
mau. Ipn neH py upie. Tax 110 JUTEpPATYPHBIM MCTOUHMKAM CYIIECTBOBAB-

v , 8 II¥e BO MHOTHX CTpaHaX: "IpaBo Takcanuu”, O3BOJSAIOIIEe MecT-
no ux uaMeHeHwo. Eciu nenst HOM BJIACTH Y eH Ha TOBapHI ¥
Mu HEIMH LIS 110 3 yeayru; "mpaso y X (SR
MAras’MHOB H& PBIHOK b CTPOro Bbl- B Ba”.

TOBapa, y KOTO- Opnnako camo 1o cebe HAIMYHE 3AKOHOB He SBJISAJIOCH TapaH-
poro K uen. Ecin, manpo- THell WX HMCNONHEHHS, W BAXKHAA POJb OTBOJAWJIACH JOTONIHOMY M
THB, IO PAAY UPHYHH Macchl ¥ xouTpomo. Ilpupofa HesaBHCHMON COGCTBEHHOCTH
3TO T'poO3MIO 3 cKynancs 1o u afech na mect. C Bem-
TBEPABIM IeHaM, & uacTe B cxum u T 1T
BHe co uTo TeHbl | WX Ha IeJe- PasfieNIAINuCh MeXAY 1eHTpa ]
C00GPAIHOM YpOBHE. T i it M MHCIeK-
Mcropus ¢ A.C. Ilymkumsiv — npumep, xax B Havare  mueif Ga6p " ) n

XIX B. JIe/@IOTCS NONMITKM NeHTPATHOR BIACTH BMEIATHCH B
“enenyio urpy ena”. pedopm mectu-

y
B JMne (Aymmr). Das
3TOTO CAMOYTIPABJIEHHS HAJEJIAINCE IIPABOM COIJAHUS COGCTBEHHO-

ZeCATBIX W MPOM3BEJeHHOH MMH CYLIeCTBEHHOM JeleHT

ro KOHTpOJIA ¥ MpaBoM Hajzopa (BecnpensiTcTBEHHOro

nap LeHTpa 1O per PBIHKA cTa- JOCTYNA B KOHTDONHPYEMBble MPEANPHATHS M OKHIble IOMele-
HOBATCH MecTHble 2\ P’ Hus). Kour OpraHbl Ha, TAKKe MPABOM CAaH-
XIX B. T K ABYX oC- KUK 38 HAPY B BHJe Ha WTpagos, UPUHYIATEN b
HOBHBIX per n HOro u HJIH TIOHOTO OTUYIK/IEHHS COD-
TIPHPOJBI. crenHocTH. C BY CTpaH, oT-
K uepaum OTHOCHJIHCH "nomnmbuue HOpMbI npasa”, Ha- 4ysK/IeHHe MOIJIO OCYINECTBISTHCS AOOPOBOJILHBIM IepeMeleHueM
HA YacT VIO JAeATelbHOCTh © yacTHYHOM nin Gea
B nyﬁnu\mom m-l'repece . Ko BropniM mpuHajiexanrs Hanorosas uee. Or B moaB3y HMMeHO-
NONMTHKA M YYaCTHe BJACTHBIX CTPYKTYp Ha Gase umeromleficsi y BAJOCH IPABOM y Ba W pans-
HHX COOCTBEHHOCTH € HECKOJIBKO HHBIMH, YeM Y YaCTHOBJIAJeNb- J0ch JMINL Ha BHABL ™. B psane crpan
1leB, HeTAMH. or MOTJIo Csl pe MecTHON BJIACTH, B IPYrUX
Bepa B BosMosKHOCTH "NOBEIMTETBHEIX” HOPM NpaBa M CEroji- €10 b Jock H Tped

HA O B R m JlenyTaToB Beex YposB-
Heit. OT/IHYMA 3AKIIOYATHCE B COOTHOIIEHHH H UeJsiX LeHTPaTh-
HOTO M MeCTHOro ‘Ba.

YACTHOH COGCTBEHHOCTH B&XKHYIO POJb HIPRTH XOpollee 3HAHUE

mux oprasos. B Poceun npaso on'uy:kz(eﬂun B cnaboil popme Boa-
Hukao aumrs B 1870 r., U pacimiMpeHHe ero CO3AABANIO HANPSKEH-
Hylo 60phBY IeHTpa ¥ MecT BILIOT fo 1917 r., Korza OHO MpHHS-
JI0 38KOHOJaTeNbHYI0 GOpMY, He ycleBlIyio, TpaBja, cTaTh pado-

peanbHO| cm'ynuuu u ¢ GaH3oCTE K 0B~

YTO NPUAABAJIO HEKOTOPbIH Takum obpasom per ¢ mo-
TpHOPUTET MKOHO)‘(BTMLCTBY MecT, 3eMCTB M ropofios. B masect- MOIIbIO OTPAHMYEHHH 3aKJIOYAICH B IOHCKe KOMIIpoMuMcca, BCs-
HOll cTememu xement BracTy na pasBMTOCTH  KHME pas IbHOTO, MesLy T
npasa T yio coBersen- npasoMm n ens
Hocts. B Pocenn ¢ 1873 r. c Ka HH- npasoMm, HMHTepechl 6 Ha-
AMBAJYA "0 x T ", npaso ceneﬂym Bee Bosiee BHICOKMX ypoBHeit. OfHAKO HAJMYHE JMIIDL 3a-
HA MIIAHNE KOTOPBIX 3AKPEIIAIOCh MEeHTPAlbHBEIMY AKTAMU 3eM- TPeTHTENBHBIX B orpaﬂuuunmmux PeryJiaTOPoOB He BCerja OKa-
ckux u T KOMIIeTeHIHIO, aBIBATOCH nast apdexta. Boa-

TPaBA M WMYIIECTBA YPOBHeH BIACTH.
K naubosee pacnpoctpaHeHHBIM (hopMam oTHocuimch Obsaa-
TenbHble ITocTAHOBJIEHUS 1O CTPOMTENBHO, MOXAPHOH, cAHMTAD-

HO#M M NeHHON YacTAM. no crpo-
MTeJIBHOH HacTH obnacTs anaEui U
a Takxe T X H BIX

HUKJA TOTPeBHOCT: B nooy;m-mm,m,xx BO3NEHCTBUAX HA PHIHOY-
Hble OTHOUIEHUS.

DTOT BHJl BOIIEHCTBHS IOCTHTANCA PLINATAME IKOHOMMNECKH-
Mu. OHM MMeJM /(B OCHOBHBIX THIIA: HAJIOrOBOW NOJMTHKH M He-
II0CPe/ICTBEHHOTO YYacTHsi B PhIHKe BJIACTHBIX CTPYKTYP.

C6op HA/IOroB MOMHMO CBOEro OCHOBHOIO HA3HAYEHHH — I1O-

pabor. IlocTaHOBIEHMS 110 CAHMTADHOH YacTH BBOAMJIM OrpaHuYe- " Ka3Hbl — nonea-
Hml Ha cobc " 'BO B LEJAX OXpPaHbl HBIM ans Ha cobeT-
o appasus”. IT mo YacTH pyKo- " €ro K NPHHATHIO

BOAC o I no bio. Cym-
YacTH M YCIAOBHS MapHas HAsTOTA r.-nulu uepoﬁ IIOOUIPEHHUS MM TOPMOXKe-

CTH, 6e30IACHOCTH, OXpAHBI TpYXA, NpABMTA PaSOTHL W HAS (ST H W BKCIL tu. Kax # B oTHO-
HOBBEIX NPeANPHATHIA. IIeHNA HOpM "OBeIHTeIEHOIO npasa”, adpeKTHBHOCTS HAIOTOBO-
B nocneaneit werseptu XIX B. k obmemy u TTHIU- ro TpeGoBana 0 JHAHMS O peatTbHOM
MEeCTHOMY 'BY /105 aKTel, Aud- CHTYAIMM ¥ PMOKOro pearupoBaHWs HA ee MIMEHeHHe H NOTOMY B




TIpu 3TOM, ¢ ONHOI CTOPOHBI, JOCTHTAIOTCH 1eH COLHATBHOM
M, ¢ ApPyroii — BIUMAHME PEHThI NPUBOAUT K "BBI-

crenenu BAJA Yepe3 HATOIOBYIO MOJXMTHKY

MecT M JUddepeHIEPOBAHHOCTL ee BHYTpH Mecta. O ApKo
BTO IPOSIBASAJIOCH B OTHOIIEHHH PEHTHBIX ILIaTexei.

Tepmun "penra” B CcBA-

34 ¢ NPUHATHEM HOBBIX 3AKOHOB O 3eMie, npe!-me H 8peHAHBIX OT-

OTumu Bb110 CeroiHa IpaBo MecT-
#bix CoBeros BauMaTh sxery b s, Ipofio/KaMYI0 ocTa-
BATHCS Ba W B ropco-

" yeaoBuit U U TeM 1leHbl 3eMeb-
HBIX YYACTKOB, KOJIb CKOPO HX MCIIOJIb3OBAHME IEpecTaeT NPHHO-
CHTB JIOXOJl AONONHUTENbHBIH.

B onpejeneHuy PeHTHBIX "cTaBok” MKCHMPYIOTCH JHINEL pas-
JMYESA TOTEHIHATA MCIIOIbIOBAHAA TEPPHTOPHH TMOJ PATHYHbBIE
BUABI fleATeNbHOCTH. UTOGRI IpeBpaTHTh B "OKJab” ILTATEXHH,
. Teneruuecku penTa cBssaHa

Berom "B BeleHue”. Cerom-m CHTYyanMs
PeHUTETa PH Ha

3eMaM B HX
Poccun, npuHas-
reit YacTHO#H cober Ha 3eMJII0, ¥ XOTH NO-
KA peub MAET IMABHBIM OBPAIOM O CeMbCKOXOINHCTBEHHBIX 3EM-

paboty
TIpexkjle BCero ¢ BeMYMHON Aoxoaa. Ecnu passBuTHs Ha TeppHTO-
PUM ¢ GIMIKHMH KavyecTBaMu
u MeTaLTyp! TO ¢ HEX
CYMMBI CHOCOGHO Pa3OPHTh MACTEPCKYI0O M OCTATBCH He3aMeueH-

JIAX, Bee e 3aKOHA u Gonee HBIM T uHAyeTpuu. IloaToMy B HedHAYEHUM ILIaTexeil
TONKOBAHME, M yKe CYIIECTBYIOT IPOEKTbl, PACHPOCTPAHSIONIME  OYeHb BAXNKHO u
TaKOM NPUHUMI Ha ropoickue seman. OJHAKO M IIPH ATOM IIpo- 10 KATEeropusM HMHA u (3
HYeCKH BCS O K JemJe KAK  SAMHHWCTPAIMA, TOProBis, CBA3b, Ky/IbTYpa, 3APaBooXpaHeHMe,

K pecypcy, 3a v HAR caepyer HayKa, KuIbe U T.A.). O ans MoryT
IUIATHTS. TaKXKe CTaTh JieMorpapuyecKye WIH CONMATbHBIE PAa3NTHYHA TP

IlpakTuyeckn y noxy- ( BI, TPYIIbI paHHHe cTa-
YeHMS ILTATHI 1 CIeKTP OCHO- AuH u 1.11.). I
BaHM M pasmepa I TaeT TaKKe B aem. ocobo
cs 3a paspaboTKy IUIaThl 10 3aKasy ropcoBeToB. Camble peaxue wiM ocobo " " ans r
BOIPAYKEHUS BILIOTH 1O pexcum Gaar AV OIHAX W TOPMOMEHUS

THI IaTel y CTOJb /IOJITO TIOMTh- ANA JAPYTHMX, BILIOTH JI0 NOJHOTO OCBOGOMIEHMS OT ILIATHI WK

y "petypcom” Mexay TeM 3HAaYMMOCTH TIOJTHOTO 3alpeTa HA 3aHATHE ONpeJleJeHHbIX TeppuTOopHiA. JIbroTsl

cpencTs ceromus B ¥ ¥ mTpadhl NpH GOPMHPOBAHEM KOHEWHOTo "OKJANA" MOIIH OTIBI-

KPATKON OTeYecTBEHHON INpPAKTHKe JOXOAHOCTh OT €e BIUMAHMS BaTHCA M Ha " y Aoxoza,

Tax, B 1925 r. nnara CTHMYJIHMPYSH, 1aroT Aes b.

rama joxo okollo 8 M. pyGneli B Tox B MOTLIY TOPCOBETOB. TTocKoBKY TONMTHKE HATOrOOBJOMEHUS HEMIBEKHO NMPOTH-
He i er T i xojexc, HA cTpa)ie 3AIUTATHI

Ha mudpe 1,5 mun. Beero 0,1% or obmero goxoaa GblI0 momyye- COGCTBEHHOCTH M  CBOGOMBI Ba,

Ho Jlenunrpamom 8 1926 r. ua artoro mcrounmka. Mocksa B ToM "oknana” He JIOMMKHO cober-

ae 1926 or BauMaHus nAATH D'rxnmncs, TAK K&K cymMMma, Io- BeHHHKA CTHMYJa K Wi cober-

TpebHAA IS "npoexana” Tloromy "okaana” JOMMHBI GBITH OTKOp-

HaBecTHBI CyYaHm OTKAasa M APYTHX crpan (Anraus, 20@ m)m)

PEKTHPOBAHBI ¢ BeJMuMHON foxoaa. [Lna ycunenus aeiicTBeHHOCTH

Ho, kax noxaskisaer omeIT, NoCIe OTKA3A IOPOjia BHOBL BO3BpA- Ha y MHTepeca ¥
MWATACE K y Yro ke ero mpmeie- HUS ero K Ans T
KaTeIbHOCTBIO? " B i npakTuke co-
Tepmun "penTa” mMeeT obuIMil KOpeHb O MOHATHeM "peHTa- LJI8COBAHHAA C HATOTOBOM u %
BenpHOCTL” M O3HAYAET NOJyYeHHe Aoxoia Gea HEe I win Kpe-
aa cyer aemuu ocoboro kavectsa (ro- JMHUTHBIX IPOLEHTOB M CPOKOB KpPeJMTa, MpefocTaBIeHHe JBIOT Ha

MHMO 3eMeJbHOH PeHTBI CyIlecTByeT G.Makas 1o cMbicay "AoMo-
Bas penta”). JIOXOA STOT MOMKET GHITh ONpEfeeH KAK HETPYAO-

BOH, He HO MecToM B

crcTeme i ou

Ba, BCeM PA3BHTHEM, KYMYJSTHBHO
JIOTO yYacTKa T TepPUTO-

pun. M cerojius, peub

HMJIeT He IIPOCTO O 3eMesIbHOM Hajene, HO o6 yyacTke 3eMJau "B ro-

INSEVSRNG MESNDMIN. SO ATYOse SMAR TOOIDERIEE K Fas
oKasaTh cy Ha pasBuTHe
BEHHBIX 3KOHOMHYECKKHX OTHOIIeHHIA.

Hapsazy ¢ auddepenunatsHoll peHTON BHYTPH Tropoja Boa-
MOXHO CyIIECTBOBAHME AHAJOTHYHOTO PEry/MPOBAHMS HA YPOBHE
3eMcTB ¥ rocyapersa B uesom. Kak npasuio, b Takoii muddepen-
TUAIAK TOPOJ BHICTYNA KAK eAMHWMIA BHYTPH OAHOPOAHAS, H, ec-
M TOPOACKOE HacelleHue IUIETUNIO W TH BWAM PEHTHI, cymMa

PoAcKo# cpesie”, saBHcAmeM OT 3Toil cpeibl GoJlee, YeM OT Heloc- " PeHThl H

Pe/ICTBEHHbIX Ka4yecTs. POBaHHOM ropo)xcxoﬁ B aToM ciyuae orpaHuuuTeNbHOE JelicTBue
B PeHTEI, XapaK: b palid- p HAa P y nanate-

YHS, TECHO : mpomwioe ( PYKTYPY xKa.

HMHXKEHEPHBIX ceTelf, afanwmil, obmero it~ , c60p M KOHTpOJb CHpPaBEe/THBOCTH DPEHTHBIX

cTBa, " (neﬁﬂgy]o niaTexed, KaK ammo Jla>Ke M3 TOBEPXHOCTHOTO OIMCAHMHA, ABJISA-

mast xou-moxx'rypa ¥ BIAHMOCBSIN), Gynymee (ycnoBMS HenpoTH-  JIACh JeJOM 6 T

BOPEYMBOCTH PA3BHTHA); €CTECTBEHHBbIE KAYeCTBa cpe- TO u enyxd aa Kua-

ZBI, MCKyCC P ananmit, nyreit m  HH: CTATHCTHYECKMX, HATOrOBBI:, WHCIEKIMOHHLIX. BaauMooTHO-

cpejicTB T WIeHHs KaxIoro u BIACTH

MAaTeNbCTBA M BCeX BUOB e B BHJe HMH/MBHJYAIHINPOBAHHBIX JOTOBOPOB HA IIpaBe ApEeHNbI

CKHe M COIMAIbHBIE CTEPEOTHIIbI NIOBEIeHUS ¥ OIEHOK, 00pa3s MKHua- MR B cayyae NUCcHL Bee

HH W npexnouTenuit. Y Bee a0, 3aMeuy eumle pas, He TOJABKO MO
K B JlaHHOM HO
BCero ropoaa 1o x Heit. K oo

HOCTH HOBOTO CTPOMTE/ILCTBA HA YYACTKe, KOTOPble He POTHBOPE-
umnu 6Bl MHTepecam roposa B menoM. M Bee jxke "OBYMHKA cTOMJA

. Hanorosuiif annapar cTAHOBWJICA MeX4HH3MOM Pery.JH-

PEHTHOMY OGJIOJKEHMIO OTHOCHTCH TaKKe BechbMa i Ha-
Jor "Ha He3ACTYIKEHHBIA NPHPOCT IEHHOCTH” B OTJIHYHEe OT PEeHT-
HOro, ObjaraloIAi He YYaCTOK TePPHTOPUH, HO M3MEHeHHe LeH-
HOCTH Ha Heit 'H, TAKXKe aKKyMyJIupy-
iome TeJIOCTHOCTH.

PenTHoe ofiokeHHe TAKMM 0BpazoM (GOKYCHpYeT BHUMAHME
HA B3AMMOJIEVCTBMH ropojia B 1leJIOM KAK OpraHuaMa MyGJMuHOro
H JIeATeNbHOCTH YacTHOM B ero mpejenax. CMbic B3UMAHHUS peH-
ThI B or TOH uacTH joxona,
yTO He HO Top: , H
Pele/leHUH UIBATHIX CYMM B 11013y BCETO FOPOJICKOIC HACENeHMS.

p i He CTONBKO OJANPETHTENBHBIM,
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HMCKTIONEHHeM coBeTcKoro mepuofia ¢ 1930 r. mo mactosuiee npe-
M5, Korja "reHepajibHble IJIAHBI" FOPOJIOR BRIIOIHSIHCH FOCYARD-
CTBEHHBIMM MHCTMTYTamMu. HHoe jeno — yTBep:kjieHHe IIPOEKTA.
Tlocko:bKky NpH IIAHMPOBKE BOIHMKANHM NPOBJIEMbI OTHYMRACHHS
COBCTBEHHOCTH, B TOM WHCIE U JeMENBHOM, OnpejeleHye aKTa Tpe-

cunni, Hagnucs "6uiTh no cemy”, sunepentas
HOMIHChI0 MNepaTOpa, YOEK LA Gea HaBHHEHHL.

ooy au MeK/y YacTHO-
M u uHTEpecoM, co-
XPaHsAs YCJOBHE 34IMTHI YAacTHOH COGCTBEHHOCTH M cBOGOJIbI Npej-
HPHHUMATENLCTRA,
U BoT Temeph MMeeT CMBIC] BEPHYTBLCH K IepBOMY THILY pery-
c HOTO HpoeKTa IL Bosanio 1 #
K&K BHYTPHT o akta. B Crpou-
TeNbHOM I1paBe EBpﬂﬂbl ¥ mocnenuedi yerseprd XIX B, M- anper H

Boli TepMaHuu CKIAALIBAIOTCA BA TMNA MeCTHbIX CTPOMTEIbHBIX

HOPMBI TNpaBa W 3allpeTATeNLHO- 1100y AN~
TEAbHOE JuselMe HATOTOBo-KPeNHTHON MOTHTHKI oBeciedupa

yeraBoB — obmmuit ¥ no noscam. B 1888 r. wa Pp: y
Chesjle IPA OBCYIKJEHHM BONPOCA O “MEpONPHATHAX 110 CO3AAHHIO
skuaumae” B BhlcTyILIeHHH B pa Gni0 uTo

Ha "yact T-
BEHHYIO JIEATEILHOCTh B NyD unrepece”, I HO He

34TPATHI HA CTPOMTENBCTRO JHJIbA CKJIS/BIBAIOTCH M3 ABYX COCTAB-
JISIOIKAX! 3aTPAT Ha NpHOOpeTeHHe yYaCTKa 3eMJM M 3aTpar Ha

3AHUA. obmero CTPOHTENBHOIG yeTaBa
T TEXHWUECKHM WM CAHTAPHLIM IPHNHHAM HeMaBeXKHO BeAYT X

B puiHKe BCeria NPUCYTCTBYeT 3JIeMEHT He-
NPeIBHEHHOCTH, /LIS Hero XapaKTepHLI HEYeTKOCTh W BOIMOMNK-
HOCThH BOIJHMKHOBEHHS KOH(HUIYPAIHH C PAITHYHBIMMU [1OCTEACTBH-
Amu. [l BOSAEHCTBHN HE HUX HACTO eXMHCTBEHHBIM CIOCOBOM
SBASAIOCH [IPAMOE YUACTHE B PHIHOMHBIX OTHOUIEHHSX M [KOGYMHCIE-

YOPOXKAHMIO TMOCTPOAKH, ¥ TOJNLKO "NPABHJIBHAA 1L

Hue x MOHYTPH pHIHKA,

CIIOCOGHA KOMIEHCHPOBATH POCT 3ATPaT
HA PLIHOYHbIE JeMeIbHbIE HeHBI.

i K Havajny cBoero uasoenus: "Capanua Jse-
Tesa, Jeresa. OcHoBaHHMEM /U5 YYACTHS B PhIHKE CAYKUIO Ha-
Awume u BaacTHbIX cTpykTyp. ToBOpHTS 0 BiacTHOM

Baymelictepom GbL10 sameueHo, YTO cymecTRyer
MEKAY IeHAMU Ha OT/e/IbHbIE YYACTKM M JONYCTUMONA HA HUX

cOBCTBEHHOCTH CEro/iHA TPYAHO M B KAKOW-TO CTeleHH Hebeaonac-
HO, Y peasbHble COOBITHA B CTPAHE HANOJIHAIOT 3TO I10-

TJIOTHOCTBIO 3ACTPOWKH M APYTHMHM CT)
MH. Baaua OKAILIBATACH BOBCE He IIPOCTO, HDEKO'ley ropox He

HATHE HeraTHBHBIM CMLICJIOM, ¥ BCe 3Ke OGOWTH MOIYAHHEM DOML

MeHee Bbi aaun’ B Jb- R pel P
HoM ayuiei p mpeno- HUi HEBOIMOXKHO.
AU HODMBI W u "o nosicam”, MH- Hayaje cTaTby J10Ch HETo. oGeT
HX B OT [eH Ha 3eMITI0 W 3aKpeN- BaacTelf 1A per obbema Maccsr,

JIfi5 B AKTe POEKTA TIAHMPOBKM. 1eil neHbl. AHAJOTHYHO GBLIO yH4CTHe BJjacTeil M B JMioSoM mpes-

Hurepec OCHOBA- npuHHMarenseTse. OTKpPbIBAA NPeANPHATHS, NpPeLIaraloliue He-
uus: "Ilpn BUM Ha T ropona yeayru oHo
IyTeM YCTAHOB/IEHHS CTPOMTENBHBIX IIAHOB, BLIPAGOTKM CTpOM-  HHMIO MUCCHI YCNYT, /eano ux Gonee AOCTYMHBIMU naceneuio, Or-
TENLHBIX PeryJSiTUBOB OPraHLI CTPOMTEeNLHOH NOJHMIMH JoJMkHBI  KpbIBas Tus B chepe UG yenyr, Morso
NPUHUMATL BO.BHUMAHMWE CONMANBRYIO AM(PEPEHIHALNIO TOPol-  COIATE CHTYRUMIO MX AR u 3a-

CKOI'O OPPaHHIMA, ABJIAIOUIYIOCH CTECTBEHHBIM OTPaXKEeHHEM KO-
HOMEYecKo# sBononuu ropona. Keapransi, npejnassavennsie aus
nocTpoliku (pabpuuHLIX a1aHuii, AOTKHBI MMeTh APYTOil Xapak-
Tep, YeM KBapTafibl, NPe/iHASHAYEHHDI® IS JKUIHU, U Jlaske B 10-
CHIeIHHX HYXHO pasiiuarh KBAPTATHI JIA PAIMHMHBIX KJaccoB

IL YHY8CTKOB AN OCOBHAKOB A0~

CTABUTL €I'0 MCKATH APyroe NpHMeHeHHe csoMM kanutatam. [las-
JleHHe Ha NPpeNPUHUMATENS] ¢ NOMOIIBIO COBCTBEHHOCTH BiacTeil
onipanock Ha 0B pBIYarH KOHK M B CBOMX
HODM&X W MeTOJaX NMPAKTHYECKH He OTJIHYANIOCH OT YACTHOXO3IHM-
CTBeHHOH fesTenbHOCTH. IHBIM SBIIAJIOCH COOTHOIIEHHE Ienel,

B yacTHOX03ANCTBEHHOM JeATEIBHOCTH IPeobIaaly [eH 1o~

JKHE HMeTh npyrnﬁ xapm-('rep. ueMm s -
3aK. e Tonnko canx cTpon-
TeNLHBIX yquc'nmn, HO u Bceﬁ ceTH yauil... Mephl cTponTenbHON
NONHIMA JOTKHBI OBITH NPHCHOCOBIEHB! K €CTeCTBEHHBIM COIM-
ANBHBIM QYHKIHMAM rOpojicKoro opranuama”.

Hpoex'rbl nnauuposkyu # B Poccun, u 8 EBpone uasectan

ay JIOXOJ#, XOTH 3TO He MCKJIIOYATIO BBUIEJEHHS YACTH A0XO-
g Ha GIAroTBOPUTENBHYIO JesTelbHOCTb. B KeATelbHOCTH Biact-
HBIX CTPYKTYP, HAIPOTHB, LeNM NyBIHYHON NONL3BI Npeobiana-
JIH, XOTH Hep sTomy BAIO HMEHHO y no-
xona. Mepst it nuchH

10aB3LI ek
uneonoruyecks. O6 3TOM IOBOPAT JarKe CMEHSIONIMECH HASBAHMS
"gaarounsus”, "6naroyerpoitcraa”

no mKoan”, pYIo TipeicTas- MHCTHTYTOB “GaarococTosinius”,
s Baymeiictep u peannsoBaBuIuMii ero mjenm Ha npaxrtuke Aju- ropojioB ¥ "ropojickoro jfena”. XoTs B MCTOPHM HM3BECTHLI NEPHO-
Kec, HO MX ATLHO 38K B Abl 1IPOT BJACTEH W HACENeHUSN, OPUIUATLHBIE JOIYH-
BAHMM HCKJIIOYMTEILHO CTPOUTE/NLHON JeRTEeBHOCTH B ee Herpo- T B 3HAUMTEILHON CTENEeHH BBINOJIHAIHCEH.
P NpoexT cran Xopomo uasecTHo, 4To sHaMenuThii ILtan Komuccnu xynom-
aKTOM NBHOTO He TOIbKO ~ HHKOB BpeMeH BLT P

CTPOMTENbHOH, HO H BCAKOW ApYyroil HpeAlpHHMMATENLCKON Jes-
TeJIbHOCTH BHYTpH roposa. B Poccum rojom poskaenus HoBoro
TNOAXOa K IIPOeKTy MNIAHHPOBKH MoxHo cuurtars 1910, rorxa
BHIILIA TepBast KHura noa Hassauwem "Iltanuposka ropoxos” u
npouio x Ha [lepBOM Chesse ro-
poncKx Poccun. B nepuop ¢ 3a-

B&H 3a cuer aemexns II:

aurerom. B Hauane XX B. OBLTH UpeaBhIYaiHO pacnpoc‘rpaxeuhl
NPAKTHKA NMPHOBPETeHHS IOPOJOM HOBBIX 3eMellh, PACILIAHMPOBA-
HHe U NAPUEJIHPOBAHYME HX HA CTPOUTEJbHLIE YHACTKH, COAaNME
HA TeppHTOpUM "PACIIMPEHHA IOPOAA” NOTHOIO HIKEHEPHOrO
© NyCKOM 371eKTPUHYECKOr0 TPAMBAS, [epBOe BPEMA

KoHozarenbeTa 1932 r. 1IPoeKT IIAHUPOBKY BHOBbL IOJYYHN HMC-
KJIIOUHTENLHO CTPOHTENBHYIO OPHEHTAIMIO.

Hepeuo:mxulem BO3AYX. YHACTKYU MPeANaramtuch K npojaxe u Obl-
cTpo HOBBIX a # l0X0N Henoah-
a0BaJCA HA& TOPOACKHe Hy)mu-L Tak 6bi1 ocBoe OpiBUIME Npuro-

Eue onna b IIPOEKTA IL B
pybexa XIX—XX BB. sakioveHa B B
"Hns o NOACHOTO perynsi-

THBaA nymo Topasjio Gonblre, Yem oaHa Aobpas Bons. Heodxonu-
MO elme Taxoe Ty ananue yenosuit ropo-
Jla, KOTOpPOro HeT y iocTopoHHero”. CosgaHWe NPOEKTOR ILTAHM-
POBKH BCErjia WMeJo SpPKO BEIPAKEeHHbIH MeCTHbINH XapakTep H, 3a

MEXXBAHKOBCKOE OBbEAMHEHME
MEHRTEN
FINANCIAL GROUP

poa IHapas Gypr moj ¥ MHOTHMe pPaioHB! eBpolei-
CKHX TopojioB. CyllecTBOBATH AHANOrMYHBIE IIPHEMB! M B poccuii-
ckoit npaktake (Pura, Onecca, Mocksa).

OTX0A OT NPHHIMIA OBIECTBEHHON M0Jb3kI OKA3ANCH TyOH-
TeNBHBIM /IS TOPOJIOB, UTO MOATBepreHo 60-jieTHHM IepHOAOM
coBetcxoro arana ux passurusi, Ha pybese 30-x BBejeHme TpHH-

nuna p: craio MOTHBOM pacxox-
AeHuii Mexay NBHBIME Pago’
Mu BJIACTH, H

"Popmbr M Hexena-
TeNBHAI VI KOMMYHaNbHOro xoasiiicTsa B nenom”, "He noxon, HO
noNb3a” — NHCATH KOMMYHATBIIMKHE B cBOMX kypHanax. Coama-
TeJbHO TOPMOIWIH OHM BBIXOA H& CAMOCTOATENLHBIX Xo3pacuer
OT/IeIBHBIX IOPOJICKHX Cy»K6 (X APryMeHTHl JIerKo NPOCMaTpH-
BAIOTCH B HbIHeNIHe# curyanuu ¢ merponosutexom). Ocobyio Tpe-
Bory epmHOTO 1L Ha elMHbIe CPO-
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gu. CeroiHs npakTHYeCKH HeHIBeCTHO cymiecTBopanue Ilmpky-
nspaoro nucsma I'VKX HEKBJL (IaBHoro ynpaBieHdsi KoMMy-
HAJIBHOIO XO3%MCTBA), 3APeINaloilero ropofiaM CocTABIeHHe TIATH-
JeTHUX muaHOB, Kak nomexy HKBJ/L B ero "zansmeiimeii paborte
co3faTh BechbMa MPOUHYIO Ga3y NpH nepex ApYruMu

HCKe KOMIpPOMHCCA C P by Ko-
AEKCOM, 3AIMIIAKIIMM NpaBo coﬁcTB!HHDc’l‘M U CcBODOJBI Tpes-
asersa. Ipo Me W TMOHCK AB-

JIAOTCA BAIKHBIMH YCIOBMAMYE PABOTH! PeryisTopoB.
Bce TpH criocofa oNMpaioTCs HA 3AKOHOAATE/bHO O(OpM/IeH-

u upasw KoMm- Hoe BJIGCTH MKy ee YPOBHAMM (KOMIETeHIMs, npa-
MyHAThHOro Xoasiicrsa B meaom”. Conporusnenue I'VEKX HKBJL Ba, cpencrsa W umyliecrsa) no Tuny lopogosbix u Bemckux Ilo-
6bLTO HACTOJNBKO CHIBLHBIM, uTo B 1928 r. BeTan Bompoc o ero sa- nepuoas M I
KpBITHH. BT nbH or 1925 r.
H3MeHeH B CBOMX ¢ Be- K npuopuTeTy UeHTpanhHBI RIACTH OTHOCHTCA npobiema
JleHHA MECTHBIM Y u M BIACTH M samuTel Hacexenus I'pas-
HCKIIOYHTENBHO Ha Knpn're'lbnux cbymcum;x (moxer 6erTs, npH- eTaM BJIACTH HPUHALIe-
ma mopa nobporo  kaT u HOPMBI,
uuemx peupeccupnnnnﬂoro TYEX HKBJI") onpejieieR e BeIMUMHLI M CTPYKTYPhl MECTHBIX HAJNOTOB M KPeH-
IeHT BIACTH 18 MecTAM Hc-  TOB, yuacTHe B DI T Ans KOHBIOH-

TIOIHUTebCKHe DYHKIMK, NPeBPATHB HX B "OPraHsl AMKTATYPhI
nponetapuata”, BO BCeM NOAMMHEHHble HEHTPY. BeMas H cTpoe-
HHS Ha Hell cTand OBINerocyAapcTBeHHOH COBCTBEHHOCTHIO, Tepe-
nauHOK mectHbiM CoBeram JMumIb B NosboBanue. MecrHas Haso-
roBasi CHCTeMa NPaKTHYeCKM IepecTANA CYIIecTBOBATL Ilocie (hu-

1930 r. IL npeumyIe-

i 3uK0-

CTBEHHO CTPOH
HOZATENBCTBO YCTYIMIO MecTo
IPOEKTHPOBAHME OTMeKeBA/IOCh OT CTPOMTENLHOID IPOMIBOJCTBA,
u Bee 9TO B pPTHHY Teppi
HT non
cam QaxT cymecnmnuns roponos 8 CCCP.

TpusaTHaauus COGCTBEHHOCTH, B TOM WHMC/le W 3eMelbHOMN,
Boc HHCTHTYTA
HHE PbIHOYHBIX OTHOIIEHHH MEHNIOT CHTYANHIO KAPAWHATBHO.

PriHOK j0/KeH 6bITH peryiupyeM, — HaCTAMBAET LEHTP.
PoiHOK He NOANEXHT pery.MpoBaHuIO, — yTBepAaeT pan
CHenManHcToB.

JHa, peiHOK jioDKeH BBITh peryampyem, eciu HApsAYy C Heob-
BAITHTH! M CBODOMBI IIp
TeTbCTBA CMBICT B Mofieli.
Jla, peIHOK He MOXeT GLITh PeryIHpyeM IyTeM IPSMOro mo-
HYMIEHUS H PYKOBOJICTBA M3 IEHTPA, HA KOTOPOM JlepsKasach Bos

HB # crenenu
Horo aTana.
Or " i onbtr yr He
TOTBKO HHOrO per HO M

sposionHell  peanbHoe
ONHPAIOIINXCA HE IPAKTHKY MHPOBOTO cOOBIIecTRa,
K

TAKHM oOTHOCATER
"NOBe/IHTENBHEIe HOPMbI NIpaBa”, 10/IrOBPEMENHbIE WIH OIle-
TpaH: BeHHYIO B
B NyGIMYHOM HHTepece, B TOM 4Hcle!
HeHTpATLHbIE;
3eMcKHe;

TOPOACKHEe M BHYTPMIOpOAcKMe (HA OCHOBE IIPOEKTA ILTAHM-
POBEH);

HAJIOTOBO-KPEAUTHAA IOMHTHKE, OKA3BIBAIOIIAS OTPAHMYM-

T i " Ha cob n
HUMATeNs, B TOM uMcre:

HeHTPATbHAS;

seMcKu;

S BHYTPH ropoaa;
y'mc'rne BIGCTHBIX CTPYKTYP B PHHOWMBIX OTHONIEHMAX H&
Base u™m B uenax
NYGAMYHON TIONB3BI NyTeM TODYMIEHHS COBCTBEHHUKOB ¥ Ipes-
K
HHA CBOHX KAIHTANOB.
Bee Tpu cnocoba RIacTHOrO PeryJiMpoBaHHs OCHOBAHKI HA 110~

KTYpHI PHIHKA M €r0 LeH.

"Capanua nerena, netena, sce crena...” Heymenu nce?..

MEXBAHKOBCKOE OBBEOAMHEHME

MEHATEN
FINANCIAL GROUP
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MHTEPMAHOPAMA

C MPOHMEW M BE3

Hossie paborei Apara Mcopsaku
Mya3ei Xapa, Sinonus

Fonbg-kny6, ozepo Caramu, Sinonus

3610 roMbG-KAYE daSBARET O ceBe ¢ pemIH-

Yuras NPOCTPAHHYIO CTATHIO
OTKPHIBAIONIYIO CHEHOMEp XypHana, No-
CBAIIEHHBIN ero mocaeaHWM paGoram,

CKJIA/BIBAETCS BIYATIEHHE, WTO, TIOTeC-

HeHHBIN ¢ apxuTeKTypHOro OnMMIa HOBO-
MascTpo

oT HanwleHHsi K 0BGOpOHe, OT AeKJapaluH

k onpasjarusM. IIpecTasiss ceMb CBOHX

HOBBIX TIOCTPOEK, OH obpamaercs He

CTOJBKO K CBOMM HEIM Hame-

Te. na BUIIEL M C
TON JKe CAMOYBEPeHHOCTBIO TI'OPOJCKOro
BypiKya, ¢ KOTOPOH MIPOK B rofibd BhIXO-
AT H& NpUp Ilenrpom

3jlech ABIAETCA NATUCBETHAS POTOHAA, OC-
TeKJNeHHAS NBETHLIMH BHTP&XKAMH, K KO-
Topoil 110 NepUMETPY NPHMBIKAIOT KOMHS-
Tl ans Berpey. Tonbsko aBTopekoif Wpo-
HAYHOCTBIO MOKHO OBBACHUTH HEyMecTHOe

PEHHAM, CKONBKO K OUBACHEHHIO H HCTOJ-
MBICTE
aroit crareu: "JlBaauaTh JeT A BepHJI B TO,
yro Ge3a MpOHMM &pXUTeKTypa HecoBep-
1IeHHA... Jepea JABAANATE JeT # MONBITAT-
C5i MCKJIIOMHTH MPOHHIO M3 CBOeH apXHUTeK-
Typel. ...Inapa Ha To, uTO A jenal0 Te-
neps, A uTO 3TO

POBHO NOCPeJiHHe MeX/ly MPOHHeH W ee OT-
cyrcreuem.” Hponus, no Hcomsaku, aTto
T0, 4TO "IO3BOJSET NPEANOYUTATh BYJb-
rapHoe 6,

HOMY, OIPAB/LIBAET NPOBMHIIHATUIM, HHU3-
KYI0 KYIbTypy, cjafylo 3KOHOMHUKY
u r.1." MiMes B BuZy, uTO OTCyTCTBME MPO-
HUH [pejnonaraer obpaTHoe, s MpeIaraio
YHTATENAM CAMMM CYyAMTh O HBIHeIIHeH

Apara W

ApXMTEKTYPhl €e OnpejeluTh HE " rax-To
npocto. Bo Beex mopuix paborax, B TOM

3TOrO IpOCTPRHCT-
Ba B cnopr-kaybe. CoberBeHHO KiIyGHBIE
TIOMeIeHHsA (pasneBanku, AyIIeBbIe
M T.1l.) 3ATOJIHSIOT COCTABJIEHHBIN M3 Bce
TexX e NapallieseluneloB W KyGoB ABYX-
BT@XKHBIN cHMMeTpHuHBIH (¢ HeKDTOpblMH
) obmem,

poTomze. U, oueBHIHO, He Ges MPOHHH Ha-
no " y

DACA/IOB MeTKOPAIMEPHBIM KAMEeHHbIM pY-
cToM.

The Japan Architect, october 1990

HOBbIH 3KCMNOHAT
My3en D
lFepmanus

Apxutektop lycras Madxnb

P YP .

"Mya3eitnan" nabepexcras Bo PpankdypTe
nocTeneHH o cranosuTess Myseem cospemeH-
HOM 8pXHTekTyphi. Ilocie MyseeB, mocTpo-
enunix Maitepom, Vurepcom u Benumimem,
ero HOBBIM axcronaToM cran IllTagers
Myseym I'yerapa ITafixis. OToT sakas BeH-
cxuit lPXHTeK'rnp nonyuyua B 1987 r. B co-

HCKHUMH
Muc-repauu Ero cxeMu co BCemMu ee apXH-

OMANOr C CAH-LUTEDAH

yc. Bena,

P! 3panue X
AscTpus
Apxutektop Xawc Xonnsie

Xane Xonnsitn npocnasmics 6Gnarosaps
cBoeif (opManbHON HIOOpPETATENLHOCTH H
GeaynpedHOMY BeHCKoMy Bkycy. Bkyc —
3TO onpejieleHHAS AMCHIMILTHHA ¥ CAMOOT-
paHMYeHHe B BhIGOPe CPEACTB, 3TO CHOCOD-
HOCTh KOHTPOJIMPOBATH NOTEHIHATLHO Gec-

npouece TBa.
Korpa kputuk "Baynaﬁc‘repa numeT:
"Xonnstin B Xaac-xayc JAeMOHCTPHpYyeT
GaecTmee pasHoobpasue uneil, dopm, ae-
Tane#t M T.1.”, eMy Heuero BO3PAIHTb —
AeficTBUTENbHO JleMoHeTpupyer. Ho, raaas
HA 3TO 3aHMe HA ¢oTorpaduAX ¥ B HaTy-
pe (cm. "Benckue pparmentn” // Apxu-

N
E=S

CH3M OKA3AICH CHIbHee BEHCKOTO AyXa, o
YeM M COOBINAeT 3TOT /IOM CBOEMY BeJIHKO-
My Bu3-a-B# — coBopy Caaroro Iltedana.

Baumeister,december 1990

NOCTOSHCTBO M NOPAAOK
MNoura, Porrsaiins, Tepmanus
Apxurekrop Xakny Monb

Xaitana Mons Henbasi HAIBATh 3aKOHOJA-
Tesem apxuTeKTypHOl Moxsl. "B ero paGo-
TAX HeT MCKyca M cobsjasHa, HO ecTh IO-
cToAHCTBO”, — MHIIET KPHTHK >KypHAIa
"Baymaiicrep”. IlocTosHCTBO 3fech — Ka-
Teropus M STHYECKas, W OCTETHYECKas,
NpPe/IIOAralonas yeTORUMBOCTL KAK JKH3-

HeHHOro TAK M
ro eMy TOpSAKA APXHTEKTYPHOH (OPMEI.
HBblE TeOoMeTp KOJbI,

nonoﬁuo JABEHANIATH MY3BIKATBHBIM TO-
HaMm, faloT GeckoHeuHBle M abcoMOTHO
KOHKDeTHble BAPHAIMH HPOCTPAHCTBEH-
HBIX CTPYKTYpP, — rosoput Moms, — Kax
¥ Bce ero mocTpoilku, mouta B PorTaitne
TOCTpOeHa M3 KUPNHYA, MATepHaa, KOTO-
Pphlif, 110 MHeHHMIO aBTOpA, "...Tpebyer yBa-
MEeHUH W CAM, ecTeCTBEHHBIM 00pa3oM,
npejionipefensier reomerpuio”. Ho He B
MeHbIlIell CTelleHH reOMeTPHA JTOro 3aja-
HHA TpeJonpeesieHa cuTyanueif — aByMs
PSNGMH CTAPBIX JlepeBbEB H CYIIECTBYIO-
MM criopraaioM Mexay Humu. B urore
oKasacs M B
1eX ¥ npuobpes HoBble Qacansl, & K HeMy
"HokoeM” MPHCTPOEHO IMaBHOe 3JaHHE
mouThl ¢ BochMMIpaHHBIM CTEKJISHHBIM
maTpom 3ana
Bror um-rep. Eyny\m CoflepKATENBHBIM |

TP afaHMs, oKa-
3acs Hnu601ee yﬂaBuMmM obbexToM ANA



YyHcJie W B TeX, YTO NpeACTABIeHbI 3nech,
oGHapYXKHMBalOTCS, N0 KpaiiHel Mepe, ABe
OCHOBHBIE TeMbl: OceBas CHMMETPHA W

cxux dopm. ITo nosony nociemsero Meoa-

TeXTYpHBIMH JIOCTOMHCTBAMH  OKadaloch
camoif pocTON ¥ JeIeBol U He mperepre-

sakm geer "Hp
6 cBOI0 reomer-
pHuecKoil IIPOCTOTe >KelaHHEM JeKJapHpo-
BaThb "He TBOpYeckoe” IIPOHMCXOXK/eHUE
arux ¢opm. Myseit B Xapa, B aToM OTHO-
LIeHuH, TP BecsMa

HO, € IONTH 4TO (ONBKJIOPHON HAHBHO-
creio. I B TO ke Bpems IATEH

na i mpH cT

Be, KoTOpoe GBLIO 3aBeplIeHO paHbiie CPO-
ka (1) Gea manefimux oTcTyIUIeRHH OT cMe-
T, BlaHMe raneped ABJIAETCH TpHCTPOi-
Koil K CTApoMy 3/@HHIO Mydes U CBH3AHO C
HUM KOPOTKMM II€peXo/ioM 10 BTOPOMY
yposuio, PopmanbHO HOBBIN My3eit BHOJ-

capaes (B OGonpmiom marpe H B ABYX
KPBUIBAX ¢ BEDXHUM CBETOM — TajlepeH, B
npucTpoiKax — )

He or ap y

jomux nocrpoex XIX B., mpeAcTaBnAs co-

Goit mpocTol, NPAKTHYECKH rayxoi Tpex-
#

Gaarofiapsi MOHYMEHTANbHBIM (opMaM H
Hekyio BOS-
B npor » My-

obbeM, #  GensimM
xamHeM. B cTpyKType My3esi apTHKYJIHPO-
BaH Kyb —
HOTO yaJia ¢ KpYIVIbIM OTBepCTHeM, obbe-
JAMHAIONIAM IPOCTPAHCTBO BCEX ypoBHeii.
B npoTMBOBeC 3TOMY JAPAMATHYHOMY, Bep-
THKANLHO OPHEHTHPOBAHHOMY IPOCTPAHCT-
By HeHTpaibHble 3aJbi HMEIOT nuHeliHOE
pasBuTHe, MOAYEpPKHYTOE ocesoii aHduia-
noft. [Tomunupyer Genwiii nser, 1o Kowo-
POMY KpACHOH JIMHHMeHl NpOuepyeHBl IO-
PYYHH JIECTHHI], Kax AparoleHHbIR Me-
TAJT MOBJIeCKHBAET CTANb B ACTANAX.

Baumeister,december 1990

rextypa OCCP. — N 3. — 1990), sosmu-
Kaer p
3Ws, MaBBITOYHOCTH ero Giecka W HAPOYH-
Tojt JeMOHCTP u. U -
cs cTpalHOe IOJl03peHHe, YTO 3/ech Xon-
nsifimy wamenma Bxyc. Takoe BmeuaTe-
HHe, YTO 3aJyMaHHBLIH aBTOPOM KaK Broj-
He #, T.e. i
TPaloCTPOMTENBHON AHCIEIIAEE, NPOEKT
(cBA3L MUIAHA H Padpe3a IAHMA C OKpPYIHKe-
HAeM He )

BbIlIe] M3-IIOA KOHTPOJA M oBpoc B mpsi-
MOM ® B cmbicTe

HBIMH aTpuOyTaMM COBPEMEHHOrO MaHbe-
puama. B pesysbrare asTOpcKMil Hapmuc-

xputuxn. "HecTHO rosops, aTo HE coBceM
noura, — rosopuT Mok, — 3j€ch Jerko
HA#TH MHOrO OYEBHIHO HeYHKIHOHATH-
HBIX Belelf, HO 3TO TO, 4TO IPH/IAET APXH-
TeKType OYapOBaHHE. Bpech ApXHTEKTYP-
Hble 06pA3bl M3 MOEro JeTCTBA OTPAa3UIACH
¥ oBpenH MATePHATLHOCTE H anaveHHe”.

Baumeister,december 1990

Pybpuxy eedem E. ACC
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Rostrum

Yuly Raninsky

RESTORING HISTORY

A campaign to restore the original historic names of towns,
squares, streets and lanes has started in this country. Nizhniy
Novgorod and Tver, Samara and Lugansk have had their ancient
names returned. In those ancient towns, the old names of streets
are beginning to reappear, taking us back to the time when the
towns were built, giving information about their geographical
positions, their life, the professions and trades of their inhabi-
tants. Mokhovaya, Zatsepa, Ostozhenka, Koroviy Val, Sivisev
Vrazhek — these names given by the people are historic and cul-
tural monuments.

Together with their names, towns regain their originality.
The legendary Odessa owes half its romantic charm to the names
of the streets and boulevards on its waterfront. Italian and
Genoan streets, French Boulevard, Yekaterininskaya and Riche-
lievskya, Great and Small Arnautskaya, Grecheskaya,
Lanzheronovskaya, Hovanskaya were ginen common names to all
cities and towns of the country during the 20’s — 30’s: Karl
Libknecht, Vorovski, 1905, Sverdlov, Kirov, Dserzhinsky...
Only Deribasovskaya retained its name, now there are three
more, Only three.

The autorities try to justify themselves by referring to the

of new new ref books, etc. This is
true, but the answer is to change the names at the same time
theveby saving the trouble of publishing a new town map each
time a street is renamed. Let’s follow the example of our prede-
cessors’ "enthusiasm”: in the first decade of Soviet Power, more
than 500 out of 2500 streets, squares and alleys had their names
changed.

Some may think that the returning the names of streets
which originated from those of churches and cathedrals situated
there will create an unneeded similarity in the historic
toronymy of different towns. These are groundless worries. Ev-
ey U X Blag
Assumption, Annunciation, Our Sﬂvmur street had their own,
tangible meaning associated with the particular church which it
lead to. Vice versa — the names of Karl Libknecht and Rosa
Luxemburg, Klara Zetkin and August Babel sounded abstract to
the inhabitants of those towns with whom theyhad no connec-
tions. Nevertheless, in the 20s in any town it was impossible not
to encounter these names.

One more distinction given by the people to the many
churches xs their geographical nnme or a descnptlun of the
place. Yamakh, Nik
Peskakh, Spas-na-Glinishchah, Geurg]y na- Vspolye. Georg1y~v-
Lugnikah, St. Nickola in lowlands, Our Saviur on sand, St
George in the meadow, etc. — these names survived until the
XXth century as names ot streeLs nnd nlleys. Nikolo-Yamskaya
street, Spaso-P . Spas ky, Vspolny lanes
and many others.

We should also bear in mind that restoring original names
is only the first step in great mission of restoring the history
and culture of our cities and towns, that is — of the whole coun-
try. Today we can’t survive without the part of our history of
which we've been deprived, our spiritual rebirth is impossible
without it.

Today we ure bringing back into our life such notions as
mercy and charity and we can find many examples of these noble
activities in our towns’ history.

The famous Foundling hospital in Florence designed by Fil-
lippo Brunelleschi, a man of genius, in the first third of the
XVth century, is known to any architect. But few people know
that since it was built, it has always remained as a hospital: it
belongs to the children who play on its green lawns, in the
limpid shade of tracery arcades.

Moscow also had such unstitutions. In 1760s — 70s, the
Imperial Foundling house for foundlings and orphans was built
in the very centre of Moscow, on the bank of the Moskva-river,
near Kitaygorod ("Chinatown”). Its project was designed by a
famous St. Petersburg archilect Yuri Felten; Karl Blank, one of
the best Moscow architects, was in charge of the erection of the
buiding. Soon, a grand palace for children towering over a vast
garden, with spatious suites of rooms appeared not far from the
Kremlin.

Now it is the F. D: hinsky Military Acad By what
right? The building should be given back to the children, an all-
Union children centre could be established here, the functions of

which would be to foster a cultural and artistic upbringing, and
practice preventive medicine; children from all parts of this
country and from abroad could meet and play here.

Another symbol of philantropic activity — 2 house of free
apartments for poor female-students, donated by the Bakhrushin
brothers, is also situated in the cenire — opposite the Kremlin.
This house is an example of what some of our fantastic plans en-
visaged — a "mass service” house, Together with the erection of
the house, a kindergarten, a creche, and clinics were created; the
work was paid for not by the inhabitants, but by the owners
whom the house brought absolutely no profit.

Afler the IInd World War the house was still inhabited, but
now it belongs to the Oil and Gas Industry ministry. Such a
house would be extremely useful for Muskovites encountering
temporary housing problems, as a place where they could live
through hard times without worrying about themselves and their
children. All the more because it’s a symbol of charity, of phi-
lantropic activity.

It’s worth mentioning that the important social function of
these buildings is often reflected in their architectural appear-
ance, vividly demonstrating the grace and nobility of such activ-
ity.

Almshouses, institutions for orphans and widows were des-
tigned by the best architects, like E. Nasarov, D. Quarenghi,
Gilardi. Nn dnubt such hmldmgs - the Old Adoptmn House in

kk K in N
naya street, t.hg Widow house in Kudrinskaya square belong to
the most valuable part of Moscow’s histotic and architectural
legacy.

Philantropic activity was encouraged by the state in every
way possible and it was not a show of generosity of just the alms
of the rich, but a state policy. In 1777, after the Russian —
Turkish War, empress Katherine II bought A. Saltykov’s estate
and donated it for the housing of invalides, and those wounded
in the war. Later, the Moscow Institute of Noble Maids was es-
tablished here”. In commemoration of this deed, the square in
which the bulding is situated was named Ekaterininskaya.
Moscow should get back this name along with the others, just as
some buildings should get back their original functions, which
are socially and culturally important nowadays.

No less important is the installing on their original sites
those monuments to historical figures which were moved to some
other place, or ruined. The inhabitants of Leningrad have al-
ready decided to install the equestrian statue of Alexander III
sculptured by S.Trubetskoy on its original site, near Moscow
railway station. Moscow and other cilies are awaiting such deci-
sions.

Now that we have given up the tradition of holding
grandiose and mighty military parades in Red square, it's time
to consider reinstalling on its original site the monument to
Minin and Pozharsky: this magnificent work of the outstanding
Russian sculptor Ivan Martos, is worthy of the most honoutable
place in our city.

Perhaps, the monument to Gogol sculptured by N. Andreev,
an excellent work full of philosophic meaning, should be put
back in its place while the brisk bronze "representative of social-
ist realism” who now occupies it would suit & storeroom of some
museum.

Finding a more appropriate place for the monument to
A.V. Suvorov (an outstanding military leader of the XVIIIth cen-
tury) is also worth considering. If the historic function of the
Army Hall is restored, Suvorov's presence in this area is alto-
gether senseless. Historically the monument wouldbetter suit the
garden near the Great Ascension church, not far from Fyodor
Studit cathedral where the commander's mother is buried. In the

street which leads to the garden is the house where
A.V. Suvorov was born. But, alas, in '.he square near Nikil
Vorota there’s a scientist

K. Timiryasev. And why it’s there, is a my.shry to everyone.

The statue of Katherine II ought to return to the magnifi-
cent Round Hall created by M. Kazakov in the Senate building
in the Kremlin. The whole interior design of this hall is dedi-
catad to the events of her reign. The absence of her statue, de-
signed specially for the central bay of the hall robs its interior
of completeness and integrity.

Speaking about halls. In the past these centres of social
life fulfilled functions characteristic of the culture of each pe-



riod. We turned them into sittings und conference rooms. For
this vain purpose we sacrificed the Alexandrovsky and An-
dreevsky order halls of the Great Kremlin Palace — they were
reconstructed into a single conference room. We don't have halls
for public meetings, gatherings other than "sittings”. A master-
piece of interior architecture — the Pillared Hall of the Noble
Assembly by M. Kazakov is distorted both by the stage and the
stalls. T saw this hall alter its restorution was over and before
they had been reinstalled and it made an indelible impression on
me. It should serve its initial purpose.

Shortly after the revolution, the former Noble Assembly
Palace was given to the trade unions (which is very characteristic
and symbolic of the time). Today the trade unions as well as
other organizations have enough space for logomashy and
speechifying, while there’s one reception hall — the
Georgievsky.

The Pillared Hall should be given to the Ministry of Cul-
ture and Soviet Culture Fund to cultural unions to be used not
for sittings but for i and i festive
balls... And God save us from making it a commercial institu-
tion, by charging a high entrance fee — then it will resemble
both Rizhski market (a market place in Moscow) and the hotel
Russia (both are notorious black market places), and only a cer-
tain kind of people will be seen there. Let the new owners of the
hall themselves decide (us it was before) who they would like to
invite to their ceremonies.

We have forgotten a simple truth: the art of architechure
(and a cyly is its best manifectation) works only as & unity of its
iwo components — form and content. Today we need to restore
this unity in the architectural macterpieces of our city.

The Moscow Kremlin was built as a fortress, but its gates
were only closed against the enemy. At all times, any inhabitant
of Moscow could freely enter it on ordinary days. In the years of
Stalin’s rule its entrances were open only for speclul nut.omo-

biles. In 1955 the Kremlin was opened for Musk and
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An exhibition called "Country Models. Samara — Nizhny
Novgorod™ was held in Moscow from December 1990 till January
1991. It was designed by a group of modern architects from
these Middie Russia towns, who are united by common artistic
ideas. The exhibition thus became a fixation of the group's
professional activity at the moment of its formation and, at the
same time, a manifest, of the "Country Models” association, its
first realization.

Presented in a number of articles in this issue the exhibition
materials have become to some extenl less impressive than the
live show. The exposxtwn revealed 2 number of "layers” of
country architectural life: I projecting itself —
designs for the last 10 — 15 years,social and cultural
background in the form of witty photo collages, historical
architectural background mostly conserved in archive photos
only, and finally — "pure” artistic work: graphic, formal and
conceptional reflections of the architects concerning their own
professional activities.

"Country Models” includes architects engages in practical
architectural design during the last 10 — 15 years, who
managed, te their mind, to considerably conribute to forming the
architectural aspect of their own towns, and also to establish
locnl trends and schools of architecture. According to Maxim
the group’s leader and exhibition curator, the

tourists. But not the whole Kremlin. You cannot enter at either
the Spasskie, nor Nikolskie gates. When will the lawful gov-
ernment elected by the people stop being afraid of this people?

A city’s red-letter days (the day of foundation, days of im-
portant batiles, repelling of conquerors’ attacks, days of their
liberation) are also its symbols. The holidays should be held on
the exact dates of the historic events. Celebrating Moscow Day in
September is nonsense, a mistake which occured due to the hard-
ships of the post-war years: the preparations for the celebration
ceremony of the city’s 800th anniversary were not completed on
time, it was held on the wrong date and then... this fact was
plainly forgotten. But since we celebrate Moscow's birthday as
its first mentioning in the chronicles, which is

decmon to nbnndon the s'.nte des)gn institutes and to create
i and studios
determined the basis of the Samara and Novgorod schools of
architecture.

Vitaly S: ov and Valentin P: were among the
participants of the Exhibition. The Journal presents their works
within a special article. Samogorov and Pas'.ushenko consider a
new term to have app “provincial arck e”. They
interpret it in the following way: "It’s a peculiar way of
thinking, based on the superficial adoption of foreign formal

conceptions on the one hand — and on the lack of already
stereotyped models, on the other”. Provlrcml ground — sny
with and P: hi

the meeting of Suzdal count Yuri Dolgorukiy and Svyatoslav
Olegovich in the XIIth century, we ought to celebrate it on the
date this eyent occured — on March 28 (April 4 according to the
new style” ). This should be taken into account m view of the
850th anniversary in 1997. The Day of Georgiy Pobed:

mentality with original formul and log'mﬂ schemes. thus
stimulating the search for new spatial and linguistic models”.
The architects mm to yrwect. a grenter lingulstnc compass but
within the lecti istic of Samara.

a
saint, protector of Moscow is also worthy of being made a holi-
day.

A city’s history is the noble and glorious deeds of its inhabi-

S the most significant designs realized at Nizhny
Novgorod over the last 20 years, Olga Orelsknyn stresses that the
local archi is not with a certain
sLyllstlc trend but with a number of outstanding personalities,

tants immortalized in its architecture, in the app and
purposes of its houses, in the names of streets and squares. If
we want Beauty to save the world, we must bring it back into
our cities, however hard life may be for us now. Without the
memory of the beauty and nobility of the past, of its historic
and cultural values, we'll fail to retain them in the future.

Tlepesod K.Kopoxuna

* Today, the Central Soviet Army Hall is situated here “army again.

;' The difference between the Julian and the Orthodox calendars in the XIlth century was

with their own creative approach to architecture.

Quite the contrary, as far as the town of Samura is
concerned, Maxim Polishchuk believes that the town has got its
own school of modern architecture, based on local regionalism,
opposed to the international style that prevailed before.

The exhibited works of Leonid Kuderov from Samara also
drew the visitors’ attention. Unlike other architects of the
"Country Models” association, Kuderov holds the opinion that
following the historicist trend is "the lot of those who have
nothing to say”. Kuderov attempts to create a "new artistry”,
more meaningful than the historic environment. The architect
avoids making compromises between his own ideas and the ex-
tremely poor technique of the Soviet building industry because
he has a lot of interesting designs with only one realized, plus
some designs of interiors.

Professor of architecture Sergei Malakhov tries a poetic
analysis of an architect’s self-feeling in the form of text and
collages.

"Country Models” intends to carry out exhibitions in other
regions and abroad, to set up a special “country” artistic
magazine and has other projects.
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HEALTH CENTRE "RESHMA”
”Architecture USSR”, No. 4., 1991, p.58

Health centre "Reshma” was designed for "Department 4” (The
state medical care and health department responsible for only the
State and C Party fi i ies), but since it was
turned over to the USSR Ministry of Health, today "Reshma”
serves "Mothers and children”. Again not ordinary ones. They
come from different regions that are unfavourable from an
ecological point of view, Chernobyl for example, to recover their
health in the mild climatic conditions of Middle Russia.

The authors of the project: architects V. Davidenko,
I. Kharkova, I. Golubeva, construction engineers A. Kleinerman,
G. Morozov, sculptor Yu. Aleksandrov and building engineers
L. Ershov, V. Bruntsev and A. Ratushny re-designed the
primary aspect of the complex in order for it to acquire the
image of an Anderson tale.

The image determined the composition itself: a five-storey
central building with an inner court closed by the square walls
of the perimeter, the lateral wings that naturally extend the
central architectural volume in all directions, the complex’s
location in the middle of a meadow, with a road passing round it
and the central straight path reaching the Volga river, finally —
a "platform” with multi-shaped flower-beds.

The dwelling and social areas provide an unusual spatial
environment which favours rest and recreation.

BBRIGADE A"
"Architecture USSR”, No. 4, 1991, p.64

"Brigide A” is not an ordinary design studio. Its nucleus is
formed by 7 people, among them — a well-known scene painter
Sergei Barkhin, leaders of "Paper Architecture” — a popular
trend of the 80-s, noted architects Mikhail Belov and Mikhail
Khazanov, the young Ekaterina Belova and David Krikheli, and
finally — the team’s head, architect and painter Mikhail
Krikheli. The only condition for the normal coexistence of such
prominent personalities is the staff freedom, and not only that
of creation.

Every member of the Brigade works on his own,
participating from time to time in jomt deslgn work within the
Brigade. The high professi h ryone guarantees
the "firm’s” prestige as well as the hxgh level of its projects.
"Brigade A” acts according to the motto: "Quality prevails over
quantity”.

We know that the extremely poor Soviet building technique
is a serious problem for Soviet architects. The fact that "Brigade
A” has its own subdivision capable of perfoming interior work is
therefore very important in this respect.

Apart from its own design work, the Brigade takes part in
carrying out various cultural festivals and initiatives in the
U.S.A. and Greece. This year it looks forward to opening an
independent art gallery to exhibit the architectural and artistic
designs of the members of "Brigade A”.

D. Fesenko
ALEXANDER ASADOV STUDIO: THE FIRST RESULTS
"Architecture USSR”, No. 4, 1991, p.72

The Alexander Asadov Studio has been in existence for 2 years,
there are 10 designers, and during this period of time they have
executed 20 projects. The objects are diverse: a reconstruction
of a dwelling house, a recreation facilities area, a yacht-club, a
kindergarten, a recommendtatory design of a Moscow district,

"Vernisazh” is the name of an exhibition of the works by young
Moscow architects. The reviewer considered it to be "A spot of
colour on a grey soldier blanket, of workday routine”. The festive

of the ion which p d the works of a 100
Moscow architects under the age of 30 appeared to be in deep
contrast with the dlaily cares of Muscovites. With a total deficit,
social tension, and the ic crisis, the ar al and
artistic successes of young Moscow architects may seem idle
attempts indeed.

A. Dekhtereva
SYNTHETIC THEATRE OF THE 20S AND THE 308
"Architecture USSR”, No. 4, 1991, p.92

This article is dedicated to a unique phenomenon in Soviet
culture of- the 20s and 30s — the creation of a wholly new
spatial structure of theatre which ushered in, at the turn of the
decade the projecting and construction of mass synthetic
theatres. Prominent directors, painters, architects took part in
working out a new structure of theatre as that of a living being,
an organism having its own inner laws.

In the largest industrial centres which, up to that time
hadn’t had theatres, all-Union and unternational contests of
mass synthetic theatre projects took place. The first to break the
ice was Kharkoy international contest for the project of building
a mass musical performance theatre. Among the participants
were outstanding foreign architects, for instance, Walter
Gropius, and young Soviet vanguard architects: A.V. Vlasov, the
Vesnin brothers and others. Their projects of theatre building
in which, according to the contest programme all kinds of en-
tertaintment and performances were supposed to take place, are
given a detailed description in the article.

The contest for the project of Sverdlovsk Bolshoi synthetic
theatre yielded a most daring, innovatory idea of creating several
theatres in one place, which enabled the use of three—coordinate
space. This idea belongs to the leader of the left wing of Soviet
architecture of the twenties — N. Ladovski.

The article also comments on another work of this
architect — the project of the Moscow Regional Trade Union
Theatre (MOSPS).

Contests for projects of synthetical theatres in Ivanovo and
Rostov-on-Don produced unique achievements — the creation of
theatre buildings of a perfectly new type, designed to be culture
centres of certain districts.

Analysing the projects of new Soviet theatres which were
designed under the slogan of "mass” and "synthetic” aspirations,
the author infers that now, retrospectively, the seemingly
gigantomania of the theatre space appears understandable and
explainable. The theatres were designed more for ”mass” and
“organized” spectators than for certain theatre companies.

The projects of the 20s and 30s were a breakthrough into
the future which was abruptly reined in by the changes the
country went through in the thirties.

T. Shcherbo
THE ART OF CONSTRUCTION
"Architecture USSR”, No. 4, 1991, p.88

Georgievich Shuknov 1939) was an
engineer- Honorary Fellow of
the USSR Academy of Sciences, and Hero of Labour (1932). He
designed effective steam-boilers, pumps, oil distillation plants,
reservoirs, waterworks, bridges, industial and dwelling
buildings, water towers, vaulted and netting ceilings, hyperbolic
towers, etc. 3
h worked in close and fruitful cooperation with the

Vladimir (1853 —
27 S

etc... According to the author, Asadov A

freely possess the whole range of architectural stylistic means
that is common to Post-Modernist culture, they easily treat the
form and work out expressive image-bearing social and
environmental conceptions. The diversity of the objects of design
does not affect the high professional level of the works which is
ensured not only by the architects’ skill but also by their
devotion to their profession as well as by the spirit of creational
freedom, characteristic of the Asadov Studio.

I. Timofeeva

"”"VERNISAZH” ("OPENING DAY OF AN EXHIBITION")..
/Notes of a stranger/

"Architecture USSR”, No. 4, 1991, p.78

most prominent Russian architects of the time: A. Pomerantsev,
V. Valkott, R. Klein, V. Kossov, A. Shchusev and others. He
persistently apphed in_his interiors such elemants as metal
structures and glass. d the
Verkhnie Torgovie Riady (Upper Rows of S\‘.alls”) hotel
"Metropol”, Sytin printing-house "Russkoe Slovo” ("The Russian
Word”), the Kiev railway station, the platform of the Kazan
railway station, exhibition pavilions, upper lighted art galleries,
ete.

Ilepesod pegrepamos u noapucyuamu:
nodnuceir M. Xne6nuxoea, C. Kuceresa
u K. Ifnpmmum




(L7 [l 7]
THTITTIRTD,

‘“.‘____‘_\.‘_‘l



(ONTENTS

Rostrum. P. 2

J. Raninsky. Restoring
History. P. 2

Panorama. P. 4

V. Loktev. The Ignorance of
the Artist and Allegory in
his Art. P. 14

The "Country Models”
Exhibition. Samara — Hizhny
Novgored. P. 20

O. Orelskaya. Nizhny
Novgorod Kaleidoscope. The
70-s —90-s. P. 22

M. Polishchuk. Kuibyshev —
Samara. Notes about the
Life of Architecture. P. 32
Leonid Kuderov. P.42

Vitaly Samogorov and
Valentin Pastushenko. P. 46
S. Malakhov. An Experience
of Provincial Modelling of
the Cultural Space. P. 50
Health Centre "Reshma”. P.

56
“Brigade A"“. P. 64

D. Fesenko. Alexander
Asadov Studio: the First
Resulfs. P. 72

I. Timofeeva. Vernisazh
(“Opening day of an
exhibifion”). P. 78

M. Tumarkin. The Two
Realifies of Andrei Vovk.

G. Shcherbo. The Art of
Construction. P. 88

Mugexc 70023

SENMARE

Tribune. Yu. Raninsky. Le
retour a l'histore. P.
Panorama. P.4

V.Loktev. De linnocence
de l'artiste et de L'allegorie
dans son art. P. 14
Modeles de la province.
Samara-Nijni Novgorod. P.20
O.Orelskaya. Les annees
70-90. Le Kaleidoscope de
Nijni Novgorod.

P.22

M.Poleschuk. Kouibychev-
Samara. Remarques sur la
vie architecturale

P.32

Leonid Kouderov.P. 42
Vitali Samogorov et
Valentine Pastouchenko.
P.46

S.Malakhov. Experience de
la modelisation provinciale
de l'espace culturel. P.50
Sanatorium "Rechma". P.56
“L'equipe A". P.64
D.Fessenko. Atfelier
d’'Alexandre Assadov:
premiers resultats.

P.72

L.Timofeeva. Vernissage.
P.78

M. Toumarkine. Deux
realites d'Andrei Vovk. P.84
G.Scherbo. L'art de la
construction P.88

%

Die Tribune. S. 2

Das Panorama. S. 4

V. Loktev. Uber das
Unbewusstsein des Schopfers
und die allerhande Sinne
seiner Kunst. 5. 14

Die Modellen aus der
Provinz. Samara — Nizhniy
Novgorod. S. 20

O. Orelskaja. Die

siebzige — neunzige Jahren.
Nizhniy Novgorod
Kaleidoskop. S. 22

M. Polyschyk. Kujbischev —
Samara. Die Bemerkungen
uber architektonisches
Leben. S. 32

Leonid Kuderov. S. 42
Vitaliy Samogorov und
Valentin Pastuschenko. S.
46

Sergey Malachov. Das Praxis
der provinziellen
Modellirung des kulturellen
Raumes. S. 50

Das Sanatorium "Reschma”.

"Die Brigade A". §. 64

D. Fesenko. Das Studio von
Alexander Assadov: die
erste Ergebnise. S. 72

I. Timofeeva. Die
Ausstellung. S. 78

M. Tumarkin. Zwei
Realitaten von Andrey
Vovk. S. 84

G. Zscherbo. Die Kunst der
Konstruirung. S. 88

° 4, 1—128

«Apxurexrypa CCCP», 1991,

APXMUTEKTY,

wionb — aBrycr 1991

-



	1991_04_Страница_001
	1991_04_Страница_002
	1991_04_Страница_003
	1991_04_Страница_004
	1991_04_Страница_005
	1991_04_Страница_006
	1991_04_Страница_007
	1991_04_Страница_008
	1991_04_Страница_009
	1991_04_Страница_010
	1991_04_Страница_011
	1991_04_Страница_012
	1991_04_Страница_013
	1991_04_Страница_014
	1991_04_Страница_015
	1991_04_Страница_016
	1991_04_Страница_017
	1991_04_Страница_018
	1991_04_Страница_019
	1991_04_Страница_020
	1991_04_Страница_021
	1991_04_Страница_022
	1991_04_Страница_023
	1991_04_Страница_024
	1991_04_Страница_025
	1991_04_Страница_026
	1991_04_Страница_027
	1991_04_Страница_028
	1991_04_Страница_029
	1991_04_Страница_030
	1991_04_Страница_031
	1991_04_Страница_032
	1991_04_Страница_033
	1991_04_Страница_034
	1991_04_Страница_035
	1991_04_Страница_036
	1991_04_Страница_037
	1991_04_Страница_038
	1991_04_Страница_039
	1991_04_Страница_040
	1991_04_Страница_041
	1991_04_Страница_042
	1991_04_Страница_043
	1991_04_Страница_044
	1991_04_Страница_045
	1991_04_Страница_046
	1991_04_Страница_047
	1991_04_Страница_048
	1991_04_Страница_049
	1991_04_Страница_050
	1991_04_Страница_051
	1991_04_Страница_052
	1991_04_Страница_053
	1991_04_Страница_054
	1991_04_Страница_055
	1991_04_Страница_056
	1991_04_Страница_057
	1991_04_Страница_058
	1991_04_Страница_059
	1991_04_Страница_060
	1991_04_Страница_061
	1991_04_Страница_062
	1991_04_Страница_063
	1991_04_Страница_064
	1991_04_Страница_065
	1991_04_Страница_066
	1991_04_Страница_067
	1991_04_Страница_068
	1991_04_Страница_069
	1991_04_Страница_070
	1991_04_Страница_071
	1991_04_Страница_072
	1991_04_Страница_073
	1991_04_Страница_074
	1991_04_Страница_075
	1991_04_Страница_076
	1991_04_Страница_077
	1991_04_Страница_078
	1991_04_Страница_079
	1991_04_Страница_080
	1991_04_Страница_081
	1991_04_Страница_082
	1991_04_Страница_083
	1991_04_Страница_084
	1991_04_Страница_085
	1991_04_Страница_086
	1991_04_Страница_087
	1991_04_Страница_088
	1991_04_Страница_089
	1991_04_Страница_090
	1991_04_Страница_091
	1991_04_Страница_092
	1991_04_Страница_093
	1991_04_Страница_094
	1991_04_Страница_095
	1991_04_Страница_096
	1991_04_Страница_097
	1991_04_Страница_098
	1991_04_Страница_099
	1991_04_Страница_100
	1991_04_Страница_101
	1991_04_Страница_102
	1991_04_Страница_103
	1991_04_Страница_104
	1991_04_Страница_105
	1991_04_Страница_106
	1991_04_Страница_107
	1991_04_Страница_108
	1991_04_Страница_109
	1991_04_Страница_110
	1991_04_Страница_111
	1991_04_Страница_112
	1991_04_Страница_113
	1991_04_Страница_114
	1991_04_Страница_115
	1991_04_Страница_116
	1991_04_Страница_117
	1991_04_Страница_118
	1991_04_Страница_119
	1991_04_Страница_120
	1991_04_Страница_121
	1991_04_Страница_122
	1991_04_Страница_123
	1991_04_Страница_124
	1991_04_Страница_125
	1991_04_Страница_126
	1991_04_Страница_127
	1991_04_Страница_128
	1991_04_Страница_129
	1991_04_Страница_130
	1991_04_Страница_131
	1991_04_Страница_132



