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PE3IOME

IHOHOMHAMECKIE, HYNLTYPHLIE W APXMTEKTYPHO-
CTPOATENBHBIE CBAZH APMAHCKOTO HAPOAA, RONbIBENEIO
HOTOPOrO ABNAGTCA ADMAHCKOE HArGPbe, MMEHT
TRICAMENETHIONW WCTOpWKD. K wOry OT APMAHCKOTO
HAMOPEA 3TH CBAIM, PACNPOCTPAHAACE NO YCTHAM PeR
Turp » Esdepar, goxoawan no Meporackoro sannea;
K 3anagy - O CPeAMIEMHOMODCKMX TEppPUTOpWA
Manoii A3um, vepes rpeveckHe OCTPOBA AOCTHrANM
ANEHHAHCKOTO NONYeCTposa w Espone:; necpeacTeom
cpepqzemnomopciod Cupun, Manectimel poxoaunn
A0 CeBepO-BOCTOMMEIX  paiowos  Erwnta; no
NepcHacKon pasiuuie - oo MHaud; Ha cesepe wx
pacnpocTpanenne nepewnd Haskackini xpeber.

Apmame  cTpoMnr  noooay,  obycTpausan
TEPPHTOPHM HE TONbKO APMAHCKMX ODWMH, HO W
cTpad, e 3t obwMHbl Haxoawaucs, BauAuwe
BPXHTERTYPHO-CTROMTENBHOH AEATENBMOCTH
APMAH, KAK W APMAHCHOW apxuTenTypol socbuwe, Ha
eBPONSHCKYIO NABHD YHE HAKEM HE OCNAPUBAETCA,

WMapamuenm  apautestypHore  wacnemma  [anw
Xanta, Mpuropa amupa Nanana, Cenenepuma avupa
Manawa, Hapaneta Nanava, Huworoca [ManAwa,
Capruc-Gea ManAna, Axon-0ea Manava, Cwssowm-
Gen Nanana, Neson-Gea [anana Mol NPECRCAYeM
uens & obobwEHHoM Buge NPEACTABMTE WX PONb
HaK B apueTexType (OCMAMCKOW WMNepud, Tak W B
MCTOPMM PMAHCHON apanTentypel. Ocolewnmo pamma
NyGRHHALIMA A0 CHX NOP HEMIBECTHLIX COECTBEHHOCTI
APXHBHBIX MATEPHANOE, COCTABNAKILLIMX OMEHD LEHHYHD
HACTB MX MACNENMA - NDAHOB COOPYMERME, Yepremed
AcCAfon IJNAHKE, FEHEPANLHLIX NNAHOE KOMNNEKCOB,
maneix hopM ¥ AEHOPATHBHBIX peTaned: wmebenw,
MHCTR, NOACBEYHMHOR, YA008, PaM AR JERKAN, ARYTHE
NPEAMETOB HHIEDBEPHO-IRCTEPEEPHOrD yDpancTaa.

Brnaropapa HOBOHAWAEHHBIM APAMBHLM
MATEPHANAM CTAHOBHTCA OYEBHASH (RaKT NPAKTHYECKK

BecnpefensHbiX BOIMOMHOCTEH TBOPYECHOW mMbiCcnK
ITHX APMAHCKHX 300MMX, X CROCODHOCTE COBAMHNTE
APMAHCKYID KYNBTYRY © BOCTONHON W 3aNagHoH.

MpepcTapnenHbIeBIToI HHAME APNUBHBLIEMATEDHANLI,
COCTABNAIOWME  “acTe  DOMATOMD  APNHTERTYDHOMO
HacneamnA cemii MNanan, Guinn BoyyeHs! B KANECTBE Aapa
HaumonansHoMmy My3eio-MHETHTYTY ApXMTERTYDPBI MM,
An, TamamAma suyxos apuutertopa NesoHa Koperasa
- ApEMTERTOROM Apnseros Hioperanom.

Mocne Ttoro, HaK apxMBHbie MaTepuanst Bwinu
NEPEBEIEHD! B ADMEHWUHD, HA OCHOBE HEKOTODBIX
3 wWux 8 2014 rogy B8 Hauwonanswom Mysee-
MHCTHTYTE  apxuTenTypsl  Gbina  opranusosana
BLICTABKA “PenviBri... SHAKOMbIE W HEIHAKOMBIE
Mananw”, Katanor wotopoll Gein wagaw. B katanore
feina npefcTagnesa NUWs o4vens Hebonbluas 4acTe
MaTepHanos apxued. B WHWre BNCpPBLIE BOOLATCA B
HayuHbiH obOpOT BCE AOCTYNHBIE HAM APXMBHBIE
MATEPHAND] - € HOMMEHTARHAMMH W ONHCAHRAMM,

Nannan wHWra haKTHYecsH ABNRETCA y HAac
nepBbiM - NPpOECCHOHANLHLIM  MCCNEA0BAHKEM,
NOCBAWEHHEIM - TROpUECTRY  JapyBemubie  ApMAH-
APNMTEKTOPOB, B 4ACTHOCTH, AWHacTud Manoawos,
W MPW3IBAHA OTYACTH 3anonHuTe npoben B aTo#
obnacti, Co3NAB BOIMOMHOCTE ana Gyaywmx, Gonee
oOCTOATENBHBIX HOCNENOBAHMA.

APXHE BRAKMAET HEPTEMK, AHBAPENLHBLIE PHCYHHH,
cpororpadhun v Apyrue MaTepHanBl ABTOPCTEA YNEHOD
anHacTew Nanswos. [lawe Bernoe 3HAHOMCTEO C
APXMBHLIMH MATEDHARAME MOIBOAALT MOMATE, 4T) M
NPefcTABNEHME HA CyA OOWECTBEHHOCTH NOMOMET
noapobHee  OIMAKOMMTBCA € [IEATENBMOCTBIO
IHAMEHUTOH AnHAcTHK W Byaer cnocobcTeoBats Gonee
TOMMOH W AOCTONMON OUEHHE WX APXMTEKTYPHOTO
HACHEAMA. ITHM cambiv BypeT ewd pas noaTeepwaeHa
HCTOPHYMECHRA MCTHHA O TOM OrpOMHOM  BRAIAE,



HOTODBIA WMEAM APMAHCKHE CTROUTENH-HAMEHLLWKW,
IOAMME M XYAOMHMKH, CKYABNTOPB! M OdhopMUTENH
B CTAHOBNEHWW apPMTEXTYPL rOpoAckol cpeam
Busantuu - Koncrawtumonona - Crambyna, ocobewno
B nepuon OcMaHckol umnepui,

Nanavie: 8 XVII-XIX sexax u nepsom NECATHRETHI
XX pera Beini cembER, COCTOAWEH H3 APXHTERTOROB,
WCKYCCTROBEAOR W HALMOMANBMBIX OBLISCTBEHHBIX
peatened, Owi  paseepuyny  OEATENBHMOCTE B
acvosmom B Koncrantunonone. Mewyccreo Manavon
6610 HOBBLIM ABNEWMEM B XYACKECTBEHHOW MHIHW
Typumun XVII-XIX genos. OCHOBBIBAACH HA NPUHLANAX
BHIAHTHHCKON APXMTERTYPE!, TPAGWUWAX 3PMAHCHOHN
APXMTEKTYPLI,  HOBLIECTBAX, NPUBHECEHHLIX B
apxuTenTypy 3oauumia Tpoatom, CHHaHom, HIy4an
HOBBIE CTHAM W TE4eHAA B apavTextype 3anaga,
ManAnel COIRANM  COOPYMEHWA, NPOAMKTOBAHHBIE
MECTHBIMW 3CTETHYECHWMH Tpebosanuamu. Ecnu e
MOCTPOEHHBIX MMH MEYETAX HANMUO apaGokui eTune,
3 B APMANCHAX LUEPKBAX = BAHAMAE APMAMCHAX
KNACCMHECKNX  APXMTEKTYPHBIX NAMATHUKOB, TO B
FRPAMAAHCHME 3QAHMAX YYBCTRYSTCA NEPLOCMBICHEHNE
acTerM  cruned  anoxw  Boapompewwa, Bapolwo,
HAZCCMUM3NE W Qame MOaepHa,

B cembe [MNManavos Guing  cémb  NONOREHWH
apruTesTopos. B TeueHWE NOUTH TPEX BEKDB ALBATE
NPeAcTaBMTENed  AMHACTHH  3AHAMANH  BbICOKME
AOMMHOCTH MABHBIX APXHTEKTOPOB [BOPOBONO K
rOCYNAPCTREHHOND CTpouTenseTRa. Mpocnymme y cemi
CYATAMOE, OHH QCTABKAN CBON BoICORORYAORELTEEHH BIE
NPONIBEAEHIA HE TONLHO B OCMAHCKOR CTONHUE, HO K
No BCeH TERRMTOPMM HMNEDHK,

B naumom  wCCnepoBaHuM  ApXATERTYPHAR
ALATENBHOCTE AMHACTHN [TANAHOS BRICTYNAST B HOBOH,
HEZHAKOMOR A0 Ceil Nop chepe, 0COBEHHD B HOHTEKCTE
cotpynHvuectea Crambyn - Napum, Typuma - Espona.

PaisoobipaiHe THNOE W CTMREH CNPOSKTHPOBAHHEN
Manakasmm  30aHME W CODPYMEMWR, WX QeTanM,
MACTEPCTBO B OPTrAHMIALMH CTPOMTENBETEA B CONETAHWH
o BCed wiTopmed pentencholTd [Manawos, Wak
NPOABNEHUAMN “eBpONeMIanmMH” | “3anagHideckoil”
MoNMTHKA  OCMAMCHON  WMnNepvv, TaK e, HKaK W
HHTEPET HEHOTOPbLIX COPONEHCHNY HPYTOB K Npobnemam
Bocroka, B wactHocTw, Manoil  AzuM, NO3IBONRKOT
CAENATL BLIBOA, MTO ApXMTERTOPL M3 pona Manawos,
COTPYAMHYAA ©O0 CBOMMM EBPONSHCHMME HONMETAMM,
DbifM  OfHMMK W3 3BEHBEB, OCYWECTBRRKMLMX 3Ty
BIIMMOBLINOAHYH) AEATENBHOCTL. B 4acTHOCTM, oMM
obecnewnsani: 1 = NPOHMKHOBEHHE EBDONEHCHME
APXMTERTYPHBIX CTHACH B KowcTanTuHonons = Cramiyn,
2 - npamoit BBO3 EBPONERCKIX MACTEDOR M MATEPUANOSE
& Howcrawtvwonone - Crambyn, 3 - ocHoBaHwe
MECTHOTO NPOMIBOACTBA NPH  NOMOWM  MECTHOTD
noTeHumana (ocobeHno - apMAHCHMX mactepos), 4 -
COMBTAHME EAPONEHCKMY CTUNEH ©  MANOAIMHCHKWM
W C TpeboBaHMAME OCMAHCKOre MMDOBO33DEHMA, B
pesynuTate vero Gbin Co3gaH OCMAHCHME CTWb, 5 =
NPHMEHEHHE  TRAAUUMA aApMAHCKON CcpeaHesexoBoi
APXUTERTYPHOMH Wrone, 6 - 336072 0B apUMTEKTYPHO-
CTPOMTENbHBIX  HYMOAX ADMAHCHON obwWHel, 7
OPraHM3aUMA  OCHOBHBIX  NPHHUMNOE  OCMAMCKOW
APAMTERTYPBI W COIAAHME HOBOIH APXMTEHTYPSI.

Tarmws obpazom, awmactva [Manawoe we TOABKHO
BHECNA BAMHEIA BEKAAA 8 AEN0 COIAAHMA HAUMOHANEHON
ApuTexTypil OCManckol umnepun w Takme Typuum, 1o
M 33HANA CBOE 3HAMMMOE MECTO B MCTOPMH APMAHCHON
apuuTerTyphl. X QEATenbHOCTL, BEPOATHO, MOMHO
HAZBATE HEAENHMOH YACTRH) JAPMAHCHOH KyALTYPbI,
olo3HauMB e, HaKk “MEsOyHAPOAMOE NPOABNEMKE
ApMAHCHOH TBOpYeCHDH Mook M KNAcCHDMUMPOBAE,
KAK OTAENLHYIO BETBL  MHOTOCNOHHOW  apeAanCHOH
KYAETYPSI.



ANNOTATION

The Armenian pecple’s economic, trade, cultural
and architectural relations, developing from the
Armenian Highland, the cradle of the Armenians, to
the neighbouring regions, have a history of millennia.
Those relations extended from the Armenian
Highland 1o the south and reached the Persian Gulf,
along the rivers Tigris and Euphrate; in the west, they
reached the Apennine Peninsula and the European
regions via the Mediterranen territories of Asia Minor
and the Greek islands: they extended to the north-
eastern regions of Egypt via Mediterranean Syria and
Palestine, and India through the Persian Plateau;
in the north, they spread beyond the Caucasian
Mountains.

The Armenians built everywhere; they made
the Armenian communities and other countries
prosperous. The building activities of the Armenians
and the influence of the Armenian architecture on the
European architecture became indisputable long ago.

Presenting the Armenian architectural potential,
exemplified by the activities of the Palean family of
architects (Pali Kalfa, Grigor amira Palean, Senekerim
amira Palean, Karapet Palean, Nikoghos Palean, Sargis
bey Palean, Simon bey Palean and Levon bey Palean),
by publishing their archive materials (construction
plans, projects of building fagades, general plans of
architectural complexes, also sketches, projects and
photographs of furniture, chandeliers, candlesticks,
clocks, mirror frames and other objects typical of
interior and exterior decoration, etc.), which are an
important part of their heritage, hitherto unknown
to the public, we have pursued the goal of showing
concisely the Paleans’ role in Armenian architecture
as well as in the architecture of the Ottoman Empire.

Owing to the newly-discovered archive materials,
the fact of the infinite possibilities of the Armenian
creative mentality, and the ability to combine the
Armenian culture with the cultures of the East and
the West, becomes obvious.

The archive materials, presented in this book, are an
important part of the Paleans’ rich heritage, donated
to the Natiomal Museum-Institute of Architecture
named after Alexander Tamanyan by architect Armen
Kyureghyan, the grandson of the Armenian architect
Levon Kyureghyan, in 2014,

Having moved the archive materials to Armenia in
2014, the National Museum-Institute of Architecture
organized an exhibition, entitled “Relics: the Known
and Unknown Paleans” and published a catalogue,
presenting only a very small part of the archive.

All archive materials with their descriptions and
comments, published in this book, have been put into
acadermic circulation for the first time,

Actually, this book is the first professional study on
the activities of Armenian architects in the Diaspora,
the Paleans in particular, which will fill the gap in
this sphere and create a possiblity for the future
fundamental research.

The archive includes projects, watercolours,
photographs and other materials by the Palean
family of architects. Even skimming through
the archive materials confirms that the general
presentation of the archive will help to thoroughly
familiarize with the activities of the famous family
and contribute to the appraisal and appreciation of
the Paleans’ architectural heritage. It will confirm



once again the historical truth of how great the
contribution of the Armenian masons and builders,
architects and artists, sculptors and decorators was
in establishing the urban atmosphere of Istanbul
(former Byzantium and Constantinople), especially
during the Ottoman period.

The Paleans were a family of architects, art
experts and national public figures of the 18th,
19th and 20th centuries. They worked mainly
in Constantinople, The Paleans” art was a néw
phenomenon in the 18th-19th century Turkey's
artistic life. Basing themselves on Byzantine
architecture, constructive innovations by Trdat and
Sinan, the traditions of Armenian architecture, and
studying the new styles in Western architecture,
the Paleans created buildings, dictated by local
aesthetic requirements. If their mosques bear
the influence of the Arabic architecture, and their
Armenian churches are influenced by the classical
medieval Armenian architectural monuments,
artistic perceptions of Renaissance, Barocco,
Classicism and Modernism may be observed in
their secular buildings. Seven generations of the
Palean family were engaged in architecture. For
about three centuries, nine representatives of the
Paleans held the high positicn of the chief architect
of the royal and state construction; they served
six sultans and left their magnificent buildings not
only in the Ottorman capital, but also on the entire
territory of the Empire.

This study presents a new, unfamiliar sphere
of the Palean family's architectural activities,
particularly in the framework of Istanbul-Paris and
Turkey-Europe cooperation. The diversity of types,

styles and details of the buildings and structures
designed by the Paleans and their professional skills
in construction management, combined with the
histary of their activities, also the manifestations of
the Ottoman Empire’s policy of “Europeanization”
or “Westernization”, and the interests of some
European circles in the problems of the East, and
Asia Minor in particular, lead to the conclusion that
the architects of the Palian family, in collaboration
with their European colleagues, were one of the
most important figures, who brought these mutual
interests to life through architecture. In particular,
they: a) facilitated the implementation of European
styles in  Constantinople-lstanbul; b} directly
imported European craftsmen and production
to Constantinople=Istanbul; ¢} founded Ilocal
production by engaging local workforce (Armenian
craftsmen, in particular); d) combined the European
and local styles to conform with the Ottoman world
perceptions and thus, created the Ottoman style;
e) used the traditions of the medieval Armenian
architectural school; f) took care of the needs of
the Armenian community in  architecture and
construction; g) formed the basis of the Ottoman
architecture and founded new architecture,

Thus, in their activities, the Paleans not only made
an important contribution in the foundation of the
national architecture of the Ottoman Empire and
Turkey, but also they occupied a significant place in the
Armenian culture and architecture. Their activities,
being an inseparable part of the Armenian culture,
may be specified as “an international manifestation
of the Armenian architecture”, classifying it as
an individual branch in the entire diversity of the
Armenian culture.



ANNOTATION

Les relations economiques., commerciales,
culturelles et architecturales qui lient le Plateau
Armeénien, berceau du peuple arménien, avec les
régions voisines, ont une histoire millenaire. Ces liens,
partant du Plateau Armenien vers le sud, s®tendaient
au bassin du Tigre et de I'Euphrate, arrivaient au
Golfe Persique, allaient vers I'Ouest, traversaient
les régions méditerranéennes de [lAsie Mineure
et, par les fles grecques, atteignaient la Péninsule
Italienne et les regions européennes ; par le littoral
mediterranéen de la Syrie et de la Palestine, elles
arrivaient au nord-ouest de I'Egypte, par le Plateau
Iranien jusqu'en Inde ; par le nord, 2 la Chaine du
Caucase et au-deli.

Les Armeniens ont censtruit partout, ils ont
fait prospéerer non seulement les communautés
armeniennes, mais aussi d'autres pays. Linfluence de
I'architecture et de I'art de construction arméniens
sur 'architecture europeenne est depuis longtemps
indrscutable,

En présentant le potentiel architectural arménien
a travers les activités de Bali Kalfa, Grigor Amira
Balyan, Sénékérim Amira Balyan, Karapet Balyan,
Mikoghos Balyan, Sarkis bey Balyan, Hacob bey
Balyan, Simon bey Balyan, Lévon bey Balyan, et
surtout, par la publication d'une partie importante de
leur heritage, des archives inedites et inaccessibles
Jusgu'aujourd’hui au public (plans de constructions,
esquisses des fagades de bitiments, plans directeurs
de complexes architecturaux, projets et esquisses
de meubles, de lustres, de candélabres, d'horloges,
dencadrements de glaces, dautres objets de
décoration intérieure et extérieure, ainsi que de
photos) nous poursuivons le but de mettre en valeur
le rile des Balyan dans l'architecture arménienne,
aussi bien que dans celle de I'Empire Ottoman.

L'étude de ces archives réwvéle les possibilités
illimitées du génie arménien, sa capacite de juxtaposer
les cultures orientale, occidentale et arménienne.

Les documents d'archive présentes dans ce
livre, faisant partie du riche héritage de la famille
d'architectes des Balyan, constituent la donation
d’Armen Kuréghyan, petit-fils de I'éminent architecte
Lévon Kuréghyan, faite en 2014 au Musee-Institut
National  d'Architecture  Alexandre
d’Armenie.

Tamanian

Aprés le transfert des archives des Balyan en
Arménie, une exposition, intitulée «Reliques : les
Balyan connus et inconnus» et basee sur une partie
des documents d'archives, a été organisée au Musee-
Institut Mational d'Architecture d’Arménie et un
catalogue qui en présentait une petite partie a éte
publié & cette occasion,

Dans ce livre, tous les documents d'archives,
destinés aux milieux scientifiques, sont accompagnes,
pour la premiére fois, de descriptions et de
commentaires,

En fait, ce livre est la premiére étude professionnelle
consacrée chez nous aux activités des architectes
armeéniens qui ont vécu et ceuvré a l'etranger,
notamment aux activités des Balyan. Il va remplir
les lacunes de ce domaine et donner la possibilité
d'études futures plus fondamentales,

Les archives incluent des documents dont les
auteurs sont les membres de la famille des architectes
Balyan ; dessins, plans, aguarelles, photos, etc. Méme
une prise de connaissance superficielle de ces archives
prouve que leur présentation compléte permettrait
dbtudier minutieusement les  activités de  cette
célébre famille et contribuerait & Pappréciation et &
la valorisation de |'héritage architectural des Balyan.




Cela prouverait une fois de plus la vérité historique
de la grande contribution des magons, des batisseurs,
des architectes, des peintres, des sculpteurs et des
decorateurs arméniens 4 la formation du milieu
urbain de Constantinople (lstanbul), surtout sous
I'Empire ottoman.

Les Balyan sont une famille d'architectes,
d'artistes et d'hommes publics nationaux des XVIII*-
KIx=siecles et des premiéres décennies du XXe siecle.
lls ont ceuvre principalement a Constantinople. Lart
des Balyan etait un nouveau phenomene dans la vie
de la Turquie des XVIII== XIX* siécles. Se basant sur
I"architecture byzanting, les innovations constructives
de Tiridate et de Sinan, sur les traditions de
Iarchitecture arménienne, et étudiant les nouveaux
styles parus dans l'architecture de 1'Occident, les
Balyan ont congu des édifices dictés par les exigences
artistiques de l'esthétique locale, Sidans les mosquéees
construites par eux on constate l'influence arabe et
dans les églises arméniennes celle des monuments
classiques meédiévaux armeniens, on remarque dans
les édifices profanes les conceptions artistiques de la
Renaissance, de I'art baroque, du classicisme et du
style moderne. Sept générations de la famille Balyan
ont &té architectes. Durant prés de trois siécles, neuf
membres de cette famille ont occupé le haut poste
d'architecte en chef des constructions de la cour et de
I"Etat, servant six sultans et laissant leurs magnifiques
monuments non seulement dans la capitale ottomane,
mais aussi sur tout le territoire de 'Empire,

Grice a cette &ude, le mode de travail architectural
de la famille Balyan nous apparait comme un nouveau
domaine peu connu, surtout dans le cadre de la
collaboration |stanbul-Paris et Turquie-Europe. En
comparant le répertoire des édifices et des bitiments
construits par les Balyan, leur style, leurs détails, la

maitrise et les compétences lors de l'organisation de
la construction avec Ihistoire des activités des Balyan,
ainsi que « l'europeanisation » de I'Empire Ottoman
ou a certaines manifestations de son « orientation vers
I'Oecident », aux intéréts de certains milieux européens
a l'égard des problémes de I'Orient, particuliérement
ceux de I'Asie Mineure, nous pouvons conclure que les
architectes de la fameuse famille Balyan sont devenus,
en collaborant avec leurs collégues européens, 'un
des principaux maillons réalisant ces intéréts communs
par le biais de |'architecture, 3 savoir : assurer a)
lintroduction de styles de I'architecture europeenne a
Constantinople (Istanbul), b) I'importation directe de la
production et des artisans européens a Constantinople
(Istanbul), c) la création d'une production locale
grice 3 l'engagement de la main-dceuvre locale
(surtout avec l'aide des artisans arméniens), d) la
concordance des styles européens avec les exigences
de la conception du monde micrasiatique et, surtout,
cttomane et la création d'un style oftoman, e)
I'application des traditions de |'ecole architecturale
médievale arménienne, f) la satisfaction des besoins
de la communauté arménienne dans le domaine de
l'architecture et de la construction, g) la formation des
bases de I'architecture ottomane et la fondation d'une
nouvelle architecture.

Ainsi, I'ceuvre de la famille Balyan a apporté une
contribution importante non seulement au processus
de |a fondation de I"architecture de I"Empire Ottoman,
ainsi qu'a larchitecture nationale de la Turquie, mais
elle s'est aussi ménagé une place particuliére dans
I'architecture etl'art arméniens. Leur ceuvre peut étre
caractérisée et présentée comme partie intégrante
de la culture arménienne et qualifite « d'expression
internationale de I'architecture arménienne », en
la classifiant comme une branche 4 part de la riche
tradition architecturale arménienne.



SA

Mimarhk egitimini Paris’te almistir. istanbul’da saray
mimari olarak cahisrmstir. insa ettigi eserler arasinda
Beylerbeyi'ndeki yeni saray, Ciragan Sarayi Harem Dai-
resi, Yildiz Saray1 Mabeyn Koskii, Kandilli Adile Sultan
sahil Sarayi, Baltalimani Sahil Saray, Validebag, Ayazaga
ve Kalender koskleri, Caglayan Kasri, Kigithane Camii,
izmit Sultan Ciftligi Koskii, Sultan Abdiilaziz Av Kogkii
(Hekimbas1 Av Koskii ve Yusuf Izzettin Kiskii olarak da
bilinir), Topkap Saray1 Mecidiye Kogkil,
Zincirlikuyu Kasn, Beykoz Tokat Koskii, Alemdag Av
Késkii, Ayazaga Koskil, Macka Silahhanesi, Pertevni=-
yal Valide Sultan Camii, Giimiissuyu Kislasi, Hamidi-
ye Saat Kulesi, Harbiye ve Kasimpasa Bahriye Neza-
reti binalan ve daha pek ¢oklan bulunmaktadir. 1878
yilinda ‘Ser Mimar=-1 Devlet-i Himayun' unvanina layik
gorulmiistiir.

1831-1899

ic ve Ihs Mimaride Balyanlar



CATIF

HAGOP BALYAN

1837-1875

Paris Sainte Barbe Koleji’'nde mimarhk egitimi
almus, 1866 'da saray mimarhg gorevine
getirilmis, asil olarak tasanm ve ¢izim igleriyle
ugrasmstir. Eserleri arasinda Beykoz Tokat
Kiskii, Uskiidar Kosuyolu Valide Sultan Kasn,
Cubuklu Hidiv ismail Paga Korusu'ndaki Hidiv
Kasr ve Mercan Ali Pasa Konag, Aksaray
Pertevniyal Valide Sultan Camii, Beylerbeyi
Saray1 bulunmaktadir. Ayrica, kardesgleriyle
birlikte Ciragan Saray1’'m insa etmistir. Ermeni
mimar Bedros Nemtse ile birlikte calismastir.

Zengin Ermeni Mimari Bah¢esinden Bir Demet 7
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GARABED BALYAN

(Krikor oglu Garabed Amira)
1800-1866

Saray mimarhg: gorevini babasi Krikor Balyan'dan devralmistir. En onemli eserleri
arasinda Dolmabahge Saraw, Cifte Saraylar veya Salipazarn Saraylarn olarak da bilinen
Cemile Sultan ve Miinire Sultan saraylan, Eski Ciragan Sarayi, [zmit’teki Kasr-1 Hii-
mayun, Yildiz Sarayi’ndaki Sale Koskii, Glimiissuyu Kiglasi, Kuleli Askeri Lisesi (eski

Sivari Kislas:), Terkos su tesisleri yer almaktadir; barajlar, fabrikalar ve ¢ok ¢esitli
islevleri olan bircok bagka yap da insa etmistir.

Eserleri icinde, Ermeni cemaati icin tasarladig yapilann dzel bir yeri vardir. Yedi-
kule Surp Pirgic Ermeni Hastanesi, Surp Hagop Kilisesi, Besiktas Surp Asdvadzadzin
Kilisesi, Kurugesme Yerevman Surp Hac Kilisesi, Galatasaray Surp Yerrortutyun (Ug
Horan) Kilisesi ve Uskiidar Ruhban Okulu (Cemaran), bunlardan bazilandir. Ortagag
Ermeni mimarisi haklonda son derece bilgilidir; Ani harabelerini ziyvaret etmisg, bu-
radaki tarihi Ermeni eserlerini incelemistir. Birgok madalyayla ddiillendirilmis olan

Garabed, Osmanh Seref Nisanesi'ne de layik gériilmiistiir (1845). Enistesi Hovhannes
Amira Serveryan ve oglu Nigogayos Balyan da dahil olmak iizere, bircok
Ermeni yap1 ustasi ve mimarla birlikte calismstir,
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173 Ana Planlar,

147 Cok Fonksiyonlu :
Binalar Saraylar Yesillendirmeve
Diizenleme Projeleri

185 Nikomedia (Izmit) 191 Camiler ve 223 Hastane
Ermeni Ahalisine Medreseler
Tahsis Edilen
Arazinin Béliistlirme
Planlan

ic ve Dig Mimaride Balyanlar
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229 Sandalyeler, 253 Koltuklar ve

Koltuklar ve Sira Koltuklar
Kanepeler

309 Samdanlar, Kollu 325 Yemek Masalan, 337 Somine ve Cevresin-
Murnluklar, Lambader- Masalar, Sehpalar deki Aksesuarlar
ler ve Kandiller

369 Kandilli ve Fiskiyeli 377 Ahsap Dolaplar 383 Karyola ve Minderler
CGigek Masalan

Zengin Ermeni Mimari Bah¢esinden Bir Demet o
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sanatkar daha vyer almistir. Imparatorluga, tipk
Dirtad gibi, nice muhtesem eser kazandirmis olan bu
insanlarin adlar unutulup giderken deha iiriinii eserleri
Bizans hiikiimdarlarimin hanesine yazilmistir. Antikcag
Ermenistami’nin ulastigl uygarhk diizeyine ve Erme-
ni halkimin yaratic1 dehasina dair bagka kamt aramaya
gerek var mi? Bugiin Ayasofya’yvi taclandiran kub-
be, Ermenistan’in kdkleri yiizyillar dncesine dayanan
uygarhginim tarihini yansitmaktadir,”»

Mimar Dirtad biitiin  kaliplan  bizzat hazirlamms,
“koselerdekidort pandantifi kendiusuliine géreyenilemis,
bunlarin iizerine —sadece Ermenistan’da kullamlan bir
yontemle= bir dairesel tambur yerlestirmis, onun iizerine
de capr 31 metreyi asan yanm kiireyi inga etmis.”? Ste-
panos Daronetsi'nin ifadesiyle “engin dehasiyla kahplan
hazirlayarak bastan inga ettigi kubbeyle, (vapwya) es-
kisinden ¢ok daha giizel ve ihtigamlh bir goriiniim
kazandirmistir, "

11. 2L

12, a5

13, Stepanos Daranetsi, Bad-
mutyun Diyezeragan [Evrensel
Tarth], 5. Peterburg, 1285, 5. 251,
14, H. Stepanyan, Lusinyan Ta-
kavoragan Dan Hay laranknere
[Ermeni Lusinyan Krallidi'min
Miraslan], ¥Yerevan, 2o16, 5. 164=
165, 171=172

Selimiye Camii
Edirme

Mimar Siman
Fotodraf: Ara Giiler
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Ermenistan’da ve Osmanh Imparatorlugu’nda
4,-6-8 nokta iizerine dayal kubbeli ve hag sekilli yapilar.

Ayia Sofya, HE 333-537

3

El
#
"
]
= =
u

Sehzade, Kilag Al Paga,
S 1543-15948 ME 1580

G e KE 7. T‘Iﬂ-l:r'lul _!;
i
H. oot
] s

"; 5 leymaniye
ME L1550-1557

| of

irind, MS 7. ylzynl

pr
-

Arcik., ME 7., ylzyil

a0

Zolimiye, Edigne
MG 1SH8-15TS

34



4

ACCoVit Surp FKeveork, MS T. yilzyul

: 4,

AR
o

5

Iepacavank, M5 7. ydzysl rl:] w E-._I--"fr: [.'::;

Sulban II. Selis Tarbesi, M5 153
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Pakaran, HS 9=10 yozyillar Molla Celebi Paga, MS 1562
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CATIF-HAC, B-16, T-5

Ahsap oymal, akantus yaprag ve
cicek motifli zincirlerle stislenmis,
cieekli, yesil diseme ile kaplanms

ghirkemli koltuk raslag.
Karton, guaj, 54.5 = 43.5 ¢im.
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CATIF-HAC, B-16,T-5

Ahzap ovmali, akantus yvaprag ve

cicek motifli zincirlerle siislenmis,

cicekli, yesil déseme ile kaplannus
gorkemli koltuk raslagn
Earton, guaj, 56.5 = 43.5 0.
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